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Hanist Bposiko

BAHJYPHE BUKOHABCTBO Y CYUACHHUX CYBKYJbTYPAX YKPATHU

Y cmammi npoananizoeano ocobnugocmi OaHOYpHO2O BUKOHABCMEA 8 DIZHUX CIMUTbLOBUX
HANPAMKAX  VKPAIHCbK020 MY3uyHo2o npocmopy. Oxapakmepusoeano c80€pioHe nepesmineHHs.
banoypu y medicax Hanpsmky World music, axuii ébupae y cebe 0OcCscHeHH eCMpAOHOI MY3UKU,
Ooicazy ma Goavkiopy pisHux Kpain ceimy, wo € NepCneKmusHUM YMEOPEHHAM I MAE BeaUKUll
KVIbIMYpOMEopyuti NOmeHyiai.

Knwwuoei cnoea: 6andypa, 6UKOHABCMEO, CYOKYIbMYPA, MY3UUHI CMUTLOBI HANPIMKU,
Ykpaina.

Hanexna bposiko

BAHAYPHOE UCIIOJIHUTEJIbCTBO B COBPEMEHHBIX CYBKYJIbTYPAX
YKPAUHBI

B cmamve npoananusuposanvr ocobennocmu OAHOYPHO2O UCNOTHUMENTbCMEA 8 PA3IUYHBIX
CMUNEEbIX  HANPAGACHUAX  YKPAUHCKO20 — MY3bIKANbHO20 — npocmparcmea.  Oxapakmepu3oeano
ceoeobpasnoe nepesonnowenue 6anoypvl 6 pamkax Hanpasnenus World music, enumvisaroujeco 6
cehs 00CMuUdCeHUsL ICMPAOHOU MY3bIKU, 0XCaA3a U (DONbKAOPA PAHLIX CMPAH MUpA, A6IAI0WE20CH
nepCneKmuHbIM 00pazoeanuem u umeem 601610l Ky1bmypomeopyecKuii NOmeHyudJ.

Kniouesvie cnoea: 6anoypa, ucnoinenue, cyOKYIbmypa, My3bIKalbHble CMULEsble
HanpasaeHus, Yxpauna.

Nadiya Broiako
BANDURA PERFORMANCE IN MODERN SUBCULTURES OF UKRAINE

Culture of present, as defined by many authors cannot be represented in the dual form, it
consists of many subcultures. Subcultures develop in isolation from each other, but sometimes
demonstrate examples of interaction and borrowing certain elements. In contemporary musical
culture is redefining the role of traditional instruments. Because the direction of propagation World
music growing interest in ethnic cultures, modes, tools that are now used in stylistic directions, the
origin of which is synthetic. Quite interesting phenomenon in Ukrainian music space is interest in
bandura performance. And it is not the revival of folk traditions in their authentic form, but rather
about the use of ethnic instruments in popular music. This trend is at the moment still has not found
sufficient scientific justification, which determines the relevance of the problems outlined.

There are two forms of operation bandura performance: national and household concert,
which differ not only from the repertoire and style of play, but also had significant differences toolkit.
People performing domestic focused on instruments made from old samples, while academic bandura
art immediately welcomed interpreted structurally improved tools.

At the end of 90-th years is to popularize bandura creativity by combining it with other
performing sometimes unusual compositions. Modern bandura art — is an important integral part of
Ukrainian musical culture that is in constant development and updating, improved tools, methods
enrich the game significantly expands the repertoire, new soloists-virtuosos, new original groups.
Within this trend, a number of groups belonging to different stylistic directions of rock and pop music,
which are beginning to include bandura as one of the essential tools. Usually this is folk-rock groups.
A striking example of bandura in rock music band is “Shadow of the Sun”.

Another group that is actively using bandura — a female trio “Kralya”, performing cover
versions of the best international and Ukrainian pop hits, excerpts from musicals, jazz compositions.
There are several groups that have only recently started their artistic career — a group “Brothers”,
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duo B & B Project, Jaroslav Dzhus and George Matveyev. Lviv duet “Crossed Parallels”, consisting
of saxophone and bandura mixed styles such as jazz, rock, ethno and pop. Thus, it may be noted that
the Ukrainian bandura cultural space is a tool, which recently treated representatives of different
musical styles and directions, which are part of subcultures. For the folk-rock, “Cossack rock” appeal
to the bandura is not just important from the standpoint of technical and expressive possibilities of the
instrument, but above all a symbol of the national idea, which is trying to defend members of the
group. For Bandura musicians who played mostly cover versions of pop songs, this repertoire is the
ability to promote their own work. However, the emergence of interesting combinations is a
manifestation of dissemination towards World music, which incorporates achievements of pop music,
jazz and folklore around the world, which certainly is a promising formation that has great culture
creativity.
Key words: bandura, design, subculture, music style directions, Ukraine.

Y XX cr. mobyryBana (itocodChKO-KyIbTYPOIOTiYHA KOHIIEMIis, 3TiHO 3 SKOK BCIO
KyJIbTYPY PO3IUISIN Ha JIBI YaCTWHHU — €NIiTapHy 1 MacoBy. IlpuxuimpbHUKaM#u Takoi MO3WIlii Oyiu
BujatHi muciurem — T. AxopHo, M. Xopkxaiimep Ta iH. KynbTypa choromeHHs, 3a BU3HAUYCHHIMU
0araTboXx aBTOpIB, YK€ HE MOxe OyTH HpeAcTaBlieHa Yy OyaliCTUYHOMY BHIJISAI, HATOMICTH BOHa
CKIIAJIAETHCS 3 BEITUKOI KUTBKOCTI CYOKYJIBTYP, sIKi, 3 OTHOTO OOKY, pO3BHBAIOTHCS BiIOKPEMIICHO OJHA
BiJl OJTHOI, a 3 IHIIOTO — JEMOHCTPYIOTh NPHKIJIAAN B3AEMOJIIT i 3al03WYCHHS NEBHHUX CIIEMEHTIB. Y
Cy4yacHid My3WYHIH KyJbTypi BiZOyBaeThCsl MEPEOCMHCICHHS PONi TPamWLiMHUX I1HCTPYMEHTIB.
VYHacnigok momupeHHs HanpsMky World music 3pocTae iHTepec IO €THIYHHX KYJIbTYp, JaJIiB,
IHCTpYMEHTapito, IO iX Temep BHUKOPUCTOBYIOTh Yy CTHJIBOBUX HANpSAMKaX, IOXOIXKEHHS SIKUX —
cuareTnyHe. LlikaBuM sBHUIIeM B YKpaiHCBKOMY MY3HMYHOMY NPOCTOpi € iHTepec A0 OaHIypHOTo
BUKOHaBCcTBa. [Ipudomy, fineTbes He Mpo BiAPOKEHHS (OJIBKIOPHUX TPamULii y X aBTEHTUYHOMY
BUTJISI/TI, a pajiie Ipo 3aCTOCYBAaHHS CTHIYHUX IHCTPYMCHTIB y MOMYJSApHiHA My3uti. Llg TeHmeHtis
HUHI 11e He Ha0yJia JOCTaTHHOTO HAYKOBOTO OOTPYHTYBAHHSI, 1[0 3YMOBIIIOE aKTyaJIbHICTh OKPECICHOT
POOJIEMaTHKH.

AnHamiz OaHOYpPHOTO MHCTELTBA TMOPIBHSHO MIMPOKO MPEICTABICHUH B YKpaiHCHKiH
MY3UKO3HaBYIM AyMmili. Ponb OaHaypu sik 3aco0y HalliOHAJILHOTO BHXOBAaHHS YKpPaiHCHKOT MOJIOJI
sucsitiia O. boiiko [1]. TeHesa i po3BUTOK TpaauIiiiHUX (OPM YKPATHCHKOTO CIIIBY PO3IJISHYTI Y
poborax K. Uepemcrkoro [5]. OgHuMHE 3 MepIIMX I'PYHTOBHUX AOCHIKEHb OAHIYPHOTO MHCTEITBA
cramm npami B. Jytuak [2]. 3HauHMI iHTEpeC CTAHOBIATH PoOOTH, B SAKMUX 3MajabOBaHI TEHACHIIII
PO3BHUTKY OaHAypHOTO MHUCTENTBAa K SBHINA Hamol KynsTypu. OmHE 3 OCTaHHIX 3a 4YacoM i
aKTyalpHUX Aociimkers — npans T. Ciarocapenko [3].

Mera craTTi — TIpoaHaNi3yBaTH OaHAYpHE BHUKOHABCTBO B MEKaxX CYyYacHHUX CYOKYIBTYp,
HasIBHUX B YKPaTHCBKOMY MY3HYHOMY TPOCTOPI.

BangypHe MHCTeITBO CTAaHOBUTDH 3HAYHUH iHTEpec 3 O0OKY My3HMKO3HABCTBA HacaMIlepea yepes
HEOJTHO3HAYHICTh JaHOTO (eHOMeHY. 3 00Ky (DONBKIOPUCTUKN HAHOINbIIy 3alliKaBIEHICTh Mallo
K003apchKe MUCTEITBO, a OaHIypHE CIpHUilMaloch SK Aenio “Bopoxe” Ta mrydHe. IIpote, skmo He
3BayKaTW Ha OOCTaBMHH CTaHOBIJICHHA 1€l HOBOI ramysi iHCTPYMEHTaJIbHOTO BHKOHABCTBA, TO BOHA
OPakTUYHO Bigpa3dy IoYaJa AacoLlIOBATUCS 3 KOHLEPTHUM CTHUJIEM, BHCOKOIO TEXHIYHOIO
MapCTepHICTIO 1 BopaBHicTIO. OmHi€0 3 Tepmmx crnpod BiAOOPa3UTH ICTOPII0 aKaIeMidHOTO
0aHIypHOTO BUKOHABCTBA CTANO MociikeHHs B. yTtdak “Po3utok npodeciiiHux 3acan 6aH ypHOTO
mucrenTBa 1970-x — 1990-x pokiB. TBopuicTh 1 BUKOHABCTBO” (1996). ¥ HbOMY aBTOpKa pO3KpHia
OCOOMBOCTI TBOPIB YKPAiHCHKMX KOMIIO3UTOPIB sl OaHIypW, pPI3HOMAaHITHUX COJBHUX ¢
aHCcaMOJICBHX JKaHPIB Y KOHTEKCTiI TOTOYaCHOTO YKPaiHCHKOTO MY3WYHOTO MHUCTEUTBa. Y il poOOTi
B. dytuak Buainuna n8i ¢opMu GyHKUIOHYBaHHS OaHAYPHOTO BHKOHABCTBA: HAPOTHO-IIOOYTOBY Ta
KOHIIEPTHY, SIKi HE JIUIIIe PO3Pi3HINCS PENepTyapoM Ta CTHIISIMH TPH, & i Malld CyTTEBI BiAMiHHOCTI
iHCTpYMeEHTapito. HapoaHo-1moOyTOBE BHUKOHABCTBO OPIEHTYBAjIOCSd Ha IHCTPYMEHTH, BHPOOJCHI 3a
CTapOBUHHHMMHU 3pa3KaMH, TUM YacoM aKaJeMiyHe OaHIypHE MHCTENTBO Bipa3y CXBaJbHO CIIPHIHSIIO
KOHCTPYKTHBHO YJIOCKOHAJICHI IHCTPyMEHTH [2].

Hampukiami 1990-x pokiB BimOynacs momyisspu3amiss OaHIypHOI TBOPYOCTI 3a PaxyHOK
NO€THAHHA ii 3 IHIIMMU BHKOHAaBCHKHUMHM, YacoOM HE3BHYHHMH ckiagamu. “CydacHy OaHIypHY
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TBOPYICTh CTHMYJIIOIOTH TaKOK aHcaMOJIeBi (popMH BUKOHABCTBA: MOEIHAHHS OaHIypH 3 (opTemiaHo,
(eliToro, OpraHoM, CTPYHHHMH W yJapHAMH IHCTpYMEHTaMH, a TaKoX i3 CHM(OHIYHHM YU
HapOJAHUM OpPKECTPOM, ECTPAJHUMHU Ta JKa30BUMHM KoJleKTuBaMu™ [2, c. 13].

HaykoBenp T. CarocapeHKO TakoX BKa3ye Ha Te, WO HOMYJSIPHICTE Ta NPIOPUTETHICTH
eCTPaIHOTO JKaHPy Ha KOHIIEPTHUX CIIEHAX IIEBHOIO MIpOI0 3YMOBWJIM 3MIHH Y pemnepryapi
BukoHaBIB. “Ha Mexi XX — mouatky XXI cromniTh B pemepryapi OaHIypuCTIB (30KpeMa, Tpio
“BepbOena” Ta kBapreTy “JIbBiB’sHKA”) 3’ABISIOTHCA MY3W4YHI TBOPH YKPAiHCHKHX Ta 3apyOiKHUX
KOMIIO3UTOPIB  €CTPAAHOIO  CIPSIMYyBaHHS, IO IIO3HAYWIOCS HAa  BHMKOHABCHKO-CTHJIBOBHX
tpancpopmanisnx” [3, c. 8]. Axmo B cepeamui XX CTONITTS mepeBaxann 0OpoOKH yKpaiHCBKHX
HAPOJHUX IiCEHb, TO HANMPUKIHI[I CTONITTS BUKOHYIOTH 3II€OUIBIIONO TBOPU MEPEBAXKHO JIIPUYHOTO
XapakTepy, Xo4a He3MiHHOIO 3aJIUIIAETHCS W NaTPIOTHYHA TEMATHKA.

B. [lyT4ak MiIKOM CIOYIIHO Big3HA4Wja HAA3BUYAMHO BEJIIMKHMHA MOTEHI[iaN OaHIypHOTO
mucrenrsa: “CydacHe OaHIypHE MHUCTEUTBO — Ba)KJIMBA HEBiJ'€MHA YacTHHA YKpPaiHCHKOI MY3WYHOI
KYJIBTYpH, 110 NepedyBae y MOCTIIHOMY PO3BUTKY Ta OHOBJICHHI: yOCKOHAJIIOETHCS iHCTpYMEHTAapiH,
30araqyroThCsi METOAHMKH TPH, TOMITHO PO3IIUPIOETHCSA penepTyap, 3 SABISIOTHCS HOBI COJICTH-
BIpTYO03H, HOBI OpUTiHAJbHI KOJIEKTUBH [2, c. 22]. YV paMKax naHOi TeHICHIII BUHUK Psij TYPTiB, 110
HaJIeKaTh 10 PI3HUX CTHUIIBOBHX HANpPSAMKIB POK- Ta MOIN-MY3WKH, SKi TOYaId BBOJUTH Yy CBOIO
MPaKTUKY OaHAypy SK OOWH 3 OOOB’SI3KOBHX IHCTPYMEHTIB. 3a3BHYail 1€ (POITHK-POK-KOJICKTHBH.
SlckpaBUM TpPUKIAIOM BUKOPHCTAaHHA OaHAypu B pok-my3ulli € TypT “Tinp conus”. Ha caiiti
KOJIEKTHBY AaHO HACTYIHE BU3HAUCHHS iX TBOPUOro kpeao: “Tinb CoHIS” MpeAcTaBisie YHIKaIbHUH B
VYkpaiHi Ta CBITI JkKaHp KO3aIbKWH pOK (3a iHMMMH BuU3HadeHHAMH — heavy-folk). Un He enuHa
yKpaiHChKa POK-KOMaH[a, B SKifi MOpSA 3 TiTapaMy 3BYYHTH OaHIypa Ha IOCTiiHIN ocHOBi. ['ypt
MO3UIIIOHYye ce0e SIK TMOCHIIOBHUK BHCOKOSKICHOI POK-MY3WKH 31 3MiCTOBHHMH, 3a4acTH
NaTPiOTHYHMMHU TEKCTaMH, B SIKUX BiAPODKYETHCS CIaBEeTHAa yKpaiHChbKa MUHYBIIMHA, a HalliB3a0yTa
MioJoris mocrae peabHICTIO [4].

I'ypt, sxuif MoXxHa BiZHECTH A0 HaAmpsIMKy ¢oik-meran, Oyno 3acHoBaHo B 1999 pomi.
CrioyaTKy BUKOHABCHKHH CKJIaJ KOJIEKTHBY Majo BiAPI3HABCS BiJ 3BUYAaHOTO POK-TYpTYy: TiTapa, bac-
ritapa, ynmapai. A 3 2002 poky modanmcs TBopui momyku Cepris Bacumoka — ¢gpoHTMeHa Ta
3aCHOBHHUKAa KOJIEKTHBY, SKi MPU3BOAATH A0 3MIiHU CKJIaJy BHUKOHABIIB Ta TOSBU KIABIIIHUX,
nepexony 1o ko3zaupkoi Tematukd. Y 2005 poui no Hux mpueaHascs Oanmypuct . Jlysan, a Takox
Jnofanacs napTisi ckpunkd. 1licis nporo 3aBepuIMBCs NpoLec MOLIYKiB HOBUX 3By4aHb, 1110, IPOTEe, HE
3aBaXkae MepioANYHIN 3MiHI BUKOHABITIB.

VYBeneHHst 0aHAypu CTallo HE JIMINE BaXKITUBHUM KOHIENTYaJbHUM PIIICHHSIM JUIS YYaCHUKIB
TypTy, amKe Ied IiHCTpYMEHT € CHMBOJIOM YKpPAaiHCHKOIO KO3alTBa, HAI[lOHAJIbHO-BU3BOJIBHOT
OopoTrOM, IO BiAmOBimamo oOpaniii Temarmmi miceHb. CydacHa mocmimauiis O. boiiko BiIydHO
3a3Hauwia: “banmypa Oyia i 3aJUIIa€ThCS HAI[IOHATBHUM CHUMBOJIOM YKpalHH Ta OJHHM 3 MPOBIIHUX
3aco0iB HAIlOHaJLHOTO BHUXOBAaHHS, a TAakKOX 3acO0O0OM BHXOBAaHHS HAIlOHAJIBHOI KYJBTYPH,
CBiZTOMOCTI Ta 30epekeHHs YKpaiHChKO1 camoOyTHoCTI i Tpamumiit” [1, c. 125]. Tak camo 3By4yaHHS
OaHAypH, TIICHICHOT 3BYKO3HIMaueM, JIyxke J00pe IMOEIHYEThCS 3 ENEKTPOTITapOr0, CTBOPIOIOYU
B3a€MOJOINOBHIOIOUHI AyeT. Y TBOPUYOCTI AaHOTO KOJIEKTHBY OaHIypa cTaja He MPOCTO JOMOBHEHHSIM
YM TPUKPACOI0 0 CayHAy iHIIMX 1HCTPYMEHTIB, a OJHMM 3 MNPOBIIHUX, SKUH JyHae Bil caMoro
MOYATKy J0 KiHIISI KOMITO3HIIii, O TOTO K, 9aCTO BHKOHYIOUH COJI0, OCOOJIMBO y BCTYITHHUX PO3IiNIax.
LikaBuM € Te, M0 TYpT BUKOHYE HE JIMIIE aBTOPCHKI MICHI, a H 3BEpTa€ThCS 0 HAPOIHOIICEHHOT
TBOPYOCTI, 3A1HCHIOIOYH LiKaBi pOK-iHTepnpeTanii, sk Hanpuknaxg “Kpusnii Tanens”.

B aBTOpCHKMX KOMITO3HINISIX SICKpaBO IIPElICTaBlieHA TeMaTHKa Ko3alTBa, 0010, OOpOTHOM,
nam’siTi. [Tpukianom e micas “Ko3anbka Moruia”:

Koszauvrka moeuna — mo 6ine cmenis,

Koaucka benmedsicnux HecmpumHux cHie,

i niu ceoi civosu JUIE, MA MOJIUMbC MPAsa.

LUlynixa kpysscnae nao uero, 36e:

“Iputiou i 3i cmenom 3 ’eonaii cebe!

Cmany 6 npuzodi, cuny, siK He 3a0y8 meHe...’

’
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[lle omHUM TYpTOM, SIKHiA aKTHBHO BHKOPHCTOBYE OaHAypy, € kiHode Tpio “Kpans”. Bapto
3a3HAYUTH, IO e KOJNEKTHB HAJICKUTh JO 30BCIM IHIIOTO CTHJIBLOBOTO HampsiMKy. Hacammepen
3Ha4YHa YaCTHHA pernepTyapy, 0coOIMBO TOTO, SIKMil BOHH BUKOHYBAJIM Ha TIOYATKy TBOPYOI Kap’ €pH,
I[e KaBep-Bepcii HalKpamuX CBITOBMX Ta YKPaiHCHKHX XiTiB MOI-MY3HKH, (DparMEHTH 3 MIO3UKIIB,
JKa30B1 KOMIIO3UITii. Takox Tpio rparoTh YKpaiHChKi (POIBKIOpHI TicHI B 00po01i, ska 301mKye iX 3
HanpssMkoM World music. BokanbHi gaHi 1al0Th 3MOTY CITiBaTH Y 3MilIaHIi MaHepi, BUKOPUCTOBYIOUH
ecTpalHy, akaJeMidHy i aBTEHTHYHY MaHepy BUKOHaHHs. [lompu opieHTanito Ha OibII eCTpaaHy Ta
HOIYJISIPHY MaHEpy BHKOHAHHSA, B TBOPYOMY AOPOOKY KOJIEKTHBY 3 SIBJISIOTHCSI KOMIIO3HUIII CyTO
THCTpYMEHTaNbHI, SKi MOKHA BiJTHECTH JI0 HanpsMKiB lounge, soft jazz, HbIO-DH K.

€ psia TypTiB, 10 JHMIIE HEJABHO MOYall CBOIO TBOPUY HiSUIbHICTH, TOMY IIEPEBAKHY OCHOBY
ix permepTyapy CCTAaHOBISTh KaBep-BepcCil BIIOMUX POK- Ta MOM-KOMIIO3UIN — K 3apyOiKHUX, TaK i
yKpaiHChKHMX. BapTo 3ramatu Tpio GaHmypucTiB — rypt “bparn”, mo sikoro HanexaTh Tpo€ OpatiB —
Mupocnas, CssarocnaB i SpocnaB Illmaku. Ha Bigminy Big tpio “Kpamsa” Xxjomnmi BHKOHYIOTh
KOMIIO3ULI{ TUIBKK B iHCTpyMeHTanbHOMY BUIIini. dyer B&B Project, cknmamaerscs nume 3 OBOX
IHCTPYMEHTIB — OaHAYypH i OasiHa, YIaCHUKH SKOT'O TaKOXK BUKOHYIOTH TIEPEBAKHO KaBep-BepCii XiTiB,
MOMYJISIPU3YIOYM CBOKO TBOPYICTH 3a JOMOMOTOr0 Mepexi [HTepHer. Tak, y ix peneptyapi € “Tlopu
poky” A. BiBanbni, “Libertango” A. IT’simonu, micui Adele, DJ Tiesto, Daft Punk.

€ TakoXX BUKOHABIN, SKAX 3alpOIIyIOTh Y35ATH Y9acTh Yy OKPEMHX KOMIIO3MINISX BiTOMIII
apTUCTH Ta KOJIEKTHBH. 30KpeMa Oanmypuct Spocnas [[xych 3anucaB koMmno3uiito “3adytu” (2013) 3
non-sukoHaBunelo Eyra 1 “Bacune ['ymamo” (2015) 3 merengapuum ryptom THMK (“TaHok Ha
Mmaiinani Konro”). I'eopriii MaTBeeB Takok BUKOHY€E KaBep-Bepcil MOMyISIPHUX KOMIIO3HIIIN, TpoTee,
Ha BIOMIHY BiJ TONEPEIHIX BUKOHABIIB, TAKOX BHUKOPHCTOBYE OaHIypy HE JIHIIE SK MEJIOIUKO-
rapMOHIMHMH 1HCTPYMEHT, a U SK yJapHHi, BUCTYKYIOUM DUTM Ha 3aJHIH YacTUHI KOpHyCY.
3BHYAIHO, IO AOCATHYTH LIbOTO OJHOYACHO HEMO>KIHMBO, TOMY KOMIO3HUII] 3alUCYIOTh OTPEKOBO, 3
IOCTYIIOBUM NPOIMCYBaHHAM OKPEMHUX MapTiil.

JIseiBchkuii ayetr “Crossed Parallels”, sikuii ckimamaetscs i3 cakcodoHa W OaHAypH, MIKCYy€
TaKi CTHJIi: a3, pOK, €THO Ta mom. [Ipryomy SIKII0 OCHOBOIO € JKa30Ba KOMITO3UIIis, SK, HAIPUKIA]]
Bimomuii cranaapt “Take five”, To fioro MoxHa BigHECTH 0 POIK-IKA3y, aJKE BUKOPHCTOBYIOTH HE
nvme OaHIypHE 3BY4aHHS, a W THIIOBI 3BOPOTH, XapakTepHI Uil TYIYJIbCBKOTO Inaay. Bapto
3a3HAa4YNTH, 110 BUKOHABLII HAMAraloThCsl HE JIMIIE BIATBOPUTH apaH>KyBaHHS BiJOMHUX KOMITIO3MLIH, a
paziie TBOpPUYO iX NEPEOCMHUCIUTH, 3pOOUTH HEMOBTOPHY I1HTEpHpeTaliio, ska, HMOBIPHO, 3MOXKeE
PO3KpUTH HOBI 00pa3m.

OTxe, MOXXHa 3a3HAYUTH, IO B YKPAiHCBKOMY KyJbTYpHOMY TMpocTOpi OaHmypa €
IHCTPYMEHTOM, A0 SIKOTO MPOTSTOM OCTAHHBOI'O 4acy 3BEPTAIOTHCS MPEICTABHUKU PI3HUX MY3HUHHX
CTHJIHOBHX HANPSMKIB, SKi € CKIQJOBHUMH YacTHHAMH CYyOKyJIbTyp. s ¢oik-poky, “KO3ambKOTO
POKY” 3BepHEHHS 10 OaHIypud Ma€ HE JIMINE BEJIMKE 3HAYCHHS 3 MO3HUIII TEXHIYHO-BUPAa3HUX
MOJKJIMBOCTEH IHCTpYMEHTY, aje U HacamIepel] CUMBOJOM HaIllOHAIBHOI imei, sIKy HaMmararoThes
BiJICTOIOBATH YYacCHHKH TypTy. [[ns OaHIypHCTIB-BHKOHABIIIB, SIKi MEPEBaYKHO TPAIOTh KaBep-Bepcii
eCTpaTHUX KOMIIO3UIIH, JaHWH penepTyap CTac MOXKJIHMBICTIO IMOIYJSPU3YyBaTH BIACHY TBOPYICTS,
aJKe BUKOHAHHA, CKa)XIMO, KOMITO3HLIH BiJOMOr0 aMepuKaHChKoro rypty Metallica na Gannypi crae
CBOEPITHOIO “POA3MHKOIO”, IO NMPHUBEPTATUME yBary myOiiku. Pa3oMm 3 THM, BUHUKHEHHS LIKaBHX
MOETHAHB, SK-0T cakco(oH 1 OaHaypa, € MPOSBOM MOIHpeHHS HanpsaMKky World music, mo BOupae B
cebe JOCSITHEHHS eCTPaJHOI MY3WKH, Jka3y Ta (OJBKIOpPY Pi3HUX KpaiH CBITYy, 1 €, Oe3mepedHo,
NEePCIEKTUBHUM YTBOPEHHSM, MalOUH BEIMKHN KYJIbTYPOTBOPUYHIA MOTEHLIIaI.

Taxum unmHOM, OaHIypa — L€ IHCTPYMEHT, IO CIY)KUThb CHUMBOJIOM YKPAaiHCBKOi KYyJIBTYpH.
AxkazieMidyHa BUKOHABChbKa TPAHIIisg TPU HA [[bOMY 1HCTPYMEHTI SICKPaBO MPEICTaBlICHa B My3UIHOMY
npoctopi. B cydacHOMy CycminbCTBI MOXKHA CIIOCTEpiraTd Haa3BHYalHUHA iHTEpec 0 ecTpaaHol
My3uKkH 3 OOKy ayaurtopil. Il03MTHBHOIO TEHAEHII€I0 € 3BEPHEHHS PI3HUX TYPTIB Ta OKPEMHX
BHKOHABI[IB 70 OaHIypu SK IHCTpyMEHTa, IO MOKEC MaTH HAI3BHUYAHO BaXKJIMBE CHMBOJIIYHE
3HA4YEHHS, KOTpEe Kpallle MiAKPeCcIOBaTUME 1e0NOriYHe MiATPYHTS X TBOPUOCTi. JpyruM acrekToMm €
OHOBJICHHS 1CHYIOUMX CTHJILOBHX HAIIPSAMKIB UM PO3BUTOK THX, LIO JIMIIE 3apODKYIOTHCS, 32 PaXyHOK
CTBOPEHHSI HE3BUYHUX IHCTPYMEHTAJIbHUX IIOE€AHAHb 1 3BY4aHb, SKE€ CHPUATHME IOMyJIIpU3amii
OaHaypu He JHIIe B YKpaiHi, a i 32 KOPJAOHOM.
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Haramua KaganneBa

KAMEPHBIN T'EHE3UC OIIEPHOTI'O ’)KAHPA B ONIPEJEJIEHUN
BBIPASUTEJIBHOU CIIEUPUKU “TUJOHbI U SHEA” TEHPU INEPCEJUIA

B cmamve uccredosamvi 0cobeHHOCMU AKMYANbHLIX CMBICIOBbIX CPE308 KAMEPHOU
“madpueanvnou” onepwi I. Ilepcenna “J/luoona u Oneil”, podxcOeHHOU 6 YCI08UAX AHIMUNCKO20
npomo-pokoxko kouya XVII eexa. Paccmompena cneyuguxa coomeemcmeyiouux Cmuiesbix
macomeHull onepvl K aA0paAMAmMuiecKkuM CMPYKmMypam HeoCUMBONUCMCKOU COBPEMEeHHOCIU.
Oxapaxmepuzoean omauyumenvHoli npusHax onepvl  “quoona u Oueu” [I. Illepcenna — ee
KAMEPHOCMb, 00VCI06IEeHHA KYIbMYPHLIM NPUHYUNOM NPOMO-POKOKO KAK Oemuuye aHeIUUCKOU
Pecmaspayuu XVII seka.
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