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Auna IHonmoBa
Oabra Boiiuenko

3HAUEHHS MEJIATEXHOJIOI'TIA Y BUXOBAHHI
ECTPAJHOI'O BOKAJIICTA

Y cmammi eusnaueno nposione smauenms mediamexnonoziii 01 pO36UMKY eCMPAOHO20
sokanicma. Haeonoweno Ha ixuitl asxcnugiti poni y cboco0enti. OKpeciieHo, wo po3eumox eoxanicma
HEMOXMCIUBUL 03 BUKOPUCMAHHA KOMN TOMEPHOI MeXHiKU, Npocpam, CHPAMOBAHUX HA 3ANUC A
06pobKYy 36YKY, 3ACMOCY8AHHA YCMAMKYBAHHA, AKe obpobdasic ma nocumoe 38yk. Iliokpecneno, wo
BUKOPUCIANHA  MediamexHoNo2ill  donomMazac He Juuie YOOCKOHANEHHIO mda KOpeKyii enacHoi
BUKOHABCHKOT MaliCMepHOCi, a Ul NPOCY8AHHIO MA NOOAbULIL NoNYapu3ayii cnisaka.

Kntouogi cnoea: meoiamexuonozii, sanuc 36yKy, npospamHe 3aOe3nedeHHsi, ecmpaoHuil
goxanicm, 00pobKa 38YKy, GUXOBAHHSI.

AJgia IonmoBa
OJabra Boiiuenko

3HAYEHWUE MEJAATEXHOJIOT W B BOCIMTAHUA
9CTPAJJHOI'O BOKAJIUCTA

B cmamve onpedeneHo gedywee 3HaueHue MeOUAMexXHON02Ull ONsl pa3eumusi 3CmpaoHo2o
sokanucma. OmmeueHo ux Gadichylo poiavb 6 Hacmosiyem. OuepueHo, umo pazeumue GOKANUCNA
HeB03MOJICHO Oe3 UCHONb308AHUSL KOMNbIOMEPHOU MEXHUKUY, NPOSPAMM, HANPAGIEHHBIX HA 3aNUCL U
00pabomky 38yKa, npumeHeHusi 000py00eanus, Komopoe obpabamwvisaem u YCUTUBAEM 36YK.
TloouepkHymo, ymo ucnonb306aHue MeOUAMexXHOA02Ull NOMO2Aem He MONbKO COBEPULEHCMBOBAHUIO U
KOppekyuu cOOCMEEHHO20 UCHOTHUMENLCKO20 MACMEPCmBd, HO U NPOOGUIICEHUI0 U OanbHeliuell
nonyasApuzayuu negya.

Kniouessvie cnosa: meouamexmnonocuu, 3anuce 36yKa, npoepammHoe obecneuenie, 3CmMpaoHblil
gokanucm, obpabomka 36yKd, 0CHUMAHUe.
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Alla Popova
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THE IMPORTANCE OF MEDIATECHNOLOGIES
IN EDUCATION OF POP-VOCALIST

Modern art of pop vocal music are currently one of the most popular. Compared to academic
vocals, the variety of skills has the ability to have more fans. The pop music has the opportunity to
better respond to changes in certain trends in the development of society, more responsive to
consumer inquiries in the cultural and artistic sphere. A significant role in the development of all
spheres of modern human existence is played media technologies. The development of television, the
Internet, sound recording technologies and their reproduction arve the factors without which it is
difficult to imagine modern life. Undoubtedly, media technology is important for the educational
process, as they are most popular in the present, are relevant and widespread among young people. In
the educational process, it is possible to use media technologies that will vary in strength. So in order
to get acquainted with the musical material, it is possible to use the printed musical material, which
will be supplemented by listening to the audio recording. However, after choosing a certain vocal
number, the use of other technologies will be more expedient. For example, when working on a
musical composition, it will be appropriate to refer to its various versions, which will be accompanied
by their comparative analysis. In determining the tempo errors in various interpretations it is
worthwhile to turn to programs that have a metronome function. In order to work with faithful
intonation and explicit verbal text, it is expedient to record own performance, then listen to the version
received, analyze the positive and negative factors and make conclusions about the necessary
adjustments.

A significant role in the preparation of a pop vocalist has the repertoire he performs. Each
singer has certain features related to the vocal apparatus — its range, timbre color, ability to sing in
different vocal manners. Significant role in assessing the quality of singing plays intensity vibrate. In
the course of long training, one can learn how to minimize the negative influence on the general sound
when transcribing transitions, but at the initial stage it is more appropriate to transpose the work,
which would allow not playing dramatically important episodes in the inconvenient register.
Therefore, the positive meaning is the ability to transpose the text of the accompaniment, which is
achieved by involving computer equipment with the necessary software.

With programs that focus on sound processing, you can not only create arrangements similar
to the original version of the hit, but also adapt it to the needs of the vocalist. Also important are those
opportunities that arise when applying modern technologies available on the Internet. Through the use
of communication programs such as Skype, Viber it is possible to conduct video tutorials online with
teachers located in different parts of the world. It is also possible to conduct joint projects, where the
possibility of performing works by different singers living on different continents was created. Quite
interesting and wide opportunities are provided through projects initiated by different companies. So,
LG Company in the USA regularly holds the contest “Sing with LG”. With the help of special software
it is possible to sing “duet” with well-known performers.

Keywords: media technologies, sound recording, software, pop vocalist, sound processing,
education.

Un He HaMaKTyaJbHIIIOW cepell YCiX cdep BUKOHABCHKOI JiSUIHOCTI € rally3b eCTPaJHOro
criBy. [i 37aTHiCTB BiAMOBiZATH CyYacHUM MpPOBITHMM TEHJIEHIISIM PO3BHTKY CYCIiIbCTBA, 1aBATH
3MOTY 33/I0BOJIEHATH €CTETHYHI IMOTPEeOM JIOJWHHU Ta BUCOKHH piBeHb NpodeciiiHoi MaicTepHOCTI
CITy’KaTh TUMU YMHHUKaMH, SIKi IPUBEPTAIOTh yBary Benaukoi ayxuropii. [Ipore He nuie cyTo My3ndHi
(akTOpM 3yMOBIIOIOTH IHTEpec ciyxadiB. Y TPOCYBaHHI €CTpaJHOTO MHCTEITBa 3arajoM Ta
BOKAJIBHOT'O 30KpeMa BaXKJIMBY POJb BiAIrpalOTh MEIiaTeXHOJOril, YWl MEepMaHEHTHHH PO3BHTOK
CTIpHsi€ BUHWKHEHHIO THX YH 1HIIMX SIBHII Y KyJIbTYPHO-MHCTEIIEKOMY TIpocTopi. [luTaHHs 3HAYeHHS
MEIiaTeXHOJOTill Yy PO3BUTKY €CTPATHOTO CIIiBaka € MaJOJOCITI[KCHHM, IO I 3yMOBIJIO Hamle
3BEpHEHH! JI0 HBOTO.
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Jdns  cydacHOi HayKoOBOI JIITEpaTypw XapaKTepHE 3BEPHCHHS JIO TIUTAaHHSA BIUTUBY
MeJiaTexHoJoTii Ha ocBiTHIH mpomec. Tak, y po3poOkax O.TopronoBoi [1] HasBHUN aHami3
cenudiky Melia Ta X HOIIUPEHHS Y CHOrOACHHI. [IWTaHHS 3acTOCyBaHHS MENiaTeXHOJOTIH SIK
YMHHUKA, 110 MOXX€ MOTHBYBATH CTYJCSHTIB J0 HaBUaHHA, BUCBiTIWIA y crarti H. [lyxanina [2],
O. Hepymena [3] ta O. Congatenko [4] npuaifisig yBary BUKOPUCTaHHIO KOMIT FOTEPHUX TEXHOJIOT1H
y TIOYATKOBil My3W4Hiil OCBiTi. 3arajilbHi MUTAHHS, OB’ S3aH1 3 PO3BUTKOM BOKaJbHOT MaiiCTEPHOCTI,
npenacrasieni B mpami J. Katok [5]. Jleski acriekTu 3acTOCYyBaHHS CYYacHHX MEHIaTEXHOJOTIH Ta
MPOTPaMHOT0 YCTaTKyBaHHS BUCBITIICHI Ha caiiTax kommanii LG [6] i mardopmu Smule [7].

Mera craTTi — poaHani3yBaTH 3HAYCHHS MEAIaTEXHOJIOTIH Ta BUOKPEMUTH OCOOJIMBOCTI iX
BIUIUBY Ha IPOICC BUXOBAHHS i PO3BUTKY BOKAIEHOT'O MUCTEIITBA €CTPAIH.

CyuacHe BOKaJIbHE MUCTEITBO €CTpaIy € Hapa3i oJHi€lo i3 3aTpedyBanux cdep. [lopiBHAHO 3
aKaJIeMIYHAM BOKAJIOM, €CTpa/iHa MaHepa BOJIOJI€E 3MaTHICTIO MAaTH OUIBINY KiJbKICTh MPUXHILHUKIB.
[IpuyoMy, MOBa He MpO BOKaJIbHY MAKCTEPHICTH CITiBaKiB, fKa HE BHUKJIMKAE HapiKaHb y pasi
aKaJeMiqHoi MIKOJHM CIiBY, a MpO Te, 0 ecTpaja Mae 3MOry Kpalle pearyBaTd Ha 3MiHH NEBHUX
TEHJCHIIIH PO3BUTKY CYCIIJIbCTBA, OLUIbIIEe BIAMOBIAATH HA 3allUTH CHOXXUBAdiB B KYJIbTYPHO-
MUCTEIBKIN cdepi.

UuMmany ponb y PpO3BUTKY BCiX cdep CydacHOro IIOJCHKOTO 1CHYBaHHS BiJirparoTh
MexaiatexHomorii. Po3BuTok TeneOaveHHs, I[HTepHeTy, TEXHOJNOTIH 3amucy 3BYKYy Ta WOTO
BIITBOPCHHS — II€ TI YMHHUKH, O3 SKUX BAXKO YSIBHTH CydacHE KUTTA. [IpoTe muTaHH:I, IO came
MO>KHa BiJTHECTH JIO MeIIaTeXHOJIOTiH, moTpeOye 101aTKOBOI yBaru. BiacHe, cloBO “TeXHONOTIS”, IO
MOB’si3aHe 3 TpeubKuM ciioBoM téchne, sike mano Oarato 3Ha4YeHb, cepel KOTpUX Oynu i yMiHHS,
MalCTEPHICTh, MUCTENbKA MisUTbHICTh, Hapa3i PO3yMIIOTh SIK MEBHUH IHCTPYMEHT JUIs JIOCSTHEHHS
HeoOXigHOTO pe3ynpTaTy. BOHO He mae MOXIMBOCTI #Horo pisHoro mpouurtanHsa. llpore
MejiaTexHoJorii € ckmagHimmM sBuiieM. Ha aymky O. ['oproHOBOi, 10 MemiaTexHOJOTi MOXKHa
BiJTHECTH YMMAJIO TEXHIYHUX 3acO0iB, SIKi CYNPOBOKYBAIIM JIIOAMHY 3 NABHIX 4aciB. “Mejia yMOBHO
IUIAT Ha II'ATh THIIB: paHHI (IMCEMHICTB), IpyKoBaHi (ApykapcTBo, miTorpadis, ¢otorpadis),
enekTpuuHi (Tenerpad, tenedoH, 3Byko3amuc), Mac-menaia (kinemarorpad, teireOaueHHs), TUPPOBI
(xomm’rotep, [HTEpHET)” [1]. SIK MOKHA MIEpEKOHATHCA, B IAHOMY BH3HAYCHHI O MEA1aTEeXHOJOTIH
BifHECEHI He JHIIe Ti, KOTpi MOB’sA3aHi i3 3acob0amMu MacoBoi iH(opMmarii, HasBHUMH B XX-—
XXI cTomitTi, a # Ti, IO X BUKOPUCTOBYBAJIM JIJIsI TOIMMHPEHHS APYKOBAHO-BEpOAIBHOT UM JPYyKOBaHO-
Bi3yanbpHOI iHQoOpMaIii. ¥ JaHOMYy AOCHTIKEHHI TOIUTBHIIIM Oyie 3BEpHEHHS 0 Me/ia-TeXHOJIOTIH,
SIKi MalOTh CTOCYHOK 110 0OpOOKM 3BYKY, TPaHCJIAIIT Bieo- Ta ayaiodaiiiis.

Besnepeuno, Benuke 3Ha4EHHS 1L OCBITHBOTO MPOLIECY MAIOTh MEIiaTeXHOJOT1, aJ)ke BOHH,
OyIydn HaHTIOMyJISPHIMINMH B yMOBaX CHOTOJCHHS, € aKTyaJbHUMH Ta ITOIIMPEHIMH CEpesl MOJIOII.
BigmoBinHo, y pasi iX 3alydeHHS y BHXOBaHHI, MOXJIMBE 3POCTAaHHS iHTEpecy W JO INpeaMeTy.
H. dyxanina Bifi3Hauae 3HAUCHHS MEIIaTEXHOJOTIH U1 OCBITHBOTO MPOLIECY 3aralloM Ta iX BIUIUB Ha
3aIliKaBICHICT CTYICHTIB. “3aCTOCYBaHHS IOCSTHEHb HOBITHIX MeEIIaTeXHONOTIH BiIKpUBae Tepen
BUKJIala4yaMU Ta CTYAEHTAMH HOBI MOJIJIMBOCTI, 3HAYHO PO3IIMPIOE Ta YPI3HOMAHITHIOE 3MICT
HABYAHHS, METOJM Ta OpraHizamiiHi (OpMH HaBYAILHO-BUXOBHOTO IpOIeCy, 3a0e3neuye BUCOKUI
HAYKOBHUI 1 METOJWYHHI piBEHb BUKIaJaHHSA. MeaiaoCBITHI TEXHOJOTII sIKHAWKpalle BiANOBIIAIOTH
TIPUHIIAIIAM OCOOMCTICHOTO TTiIXOY. Ix 3aCTOCYBaHHS MiBHINY€E €(EKTUBHICTh MOJAHHS HOBOTO
MaTepially, po3BHBa€e iX po3yMOBiI Ta TBOpYi 37Mi0HOCTI. MeiaTeXHOJOTIT — 1le TIOTY)KHa MOTHBAITis
CTyZAEHTIB 1o HaBuaHH:A" [2, ¢. 191].

Y OCBiITHROMY TIpOIIECI MOXIIMBE BUKOPUCTAHHS MeEZia-TEXHOJIOTIH, sIKi OyIyTh PI3HUMH 3a
CHUJIOO BIUTMBY. 3aJUTsl O3HAHOMIJICHHS 3 My3UYHUM MaTepialloM MOYJIMBE BUKOPHUCTAHHS IPYKOBAHOTO
HOTHOTO MaTepiaiy, sIKuidi Oynxe DOIOBHIOBAaTH IIPOCIYXOBYBaHHS aymiozamucy. Pazom 3 Tum, micis
BHOOPY TEBHOTO BOKAJIBHOTO HOMEPY JOIIBHINIMM CTaHe 3aCTOCYBaHHS W IHIIMX TEXHOJOTIH.
“PizHOMaHITHI KOMOIHAIIT OKpEeMHUX BHJIB MEIIaTEXHOJIOTIH MOXKHA BIJIHECTH JIO TaK 3BaHHX ‘‘MiKC-
MeJIia0CBITHIX TexXHOJOrii”’. TakuM YHHOM, Ha OHOMY 3aHSITTI MO)KEMO BUKOPHCTOBYBATH JIPYKOBaH1
i TemneBi3iiiHI TeXHOJOTIi, Ha iHIMIOMY — HU(POBI Ta eIeKTpUYHi (Hamp. 3ByKo3amucH) i T. a. Take
YepryBaHHS MO0 3aCTOCYBAHHS MeNiaTeXHOJIOTiIH eeKTUBHO BIIMBATUME Ha HABYAIBHHI MPOIIEC,
MiJBUIUTE ~ MOTHBAIlilO, 1HTEpeC CTYIACHTIB 0 HaBYaHHS, CIIOHYKaTHME 1O TBOPYOl
JisttbHOCTI” [2, ¢. 191-192]. Hampukian, mig yac poOOTH Haj MY3UYHHM TBOPOM JIOpEYHHM OyIe
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3BEpPHEHHS /10 HOTO pIi3HMX BepcCiif, SIKE CyNMpOBOKYBATHMETHCS IX TMOPIBHSUIGHUM aHaiizoM. Ilpu
BU3HAYCHHI TEMITOBUX IMOXHOOK Yy PI3HHX IHTEPHpPETAIisIX BapTO 3BEPTATHUCS IO IIPOTPaM, IO MAIOTh
¢yHKIIF0O MeTpoHOMa. 3amisi poOOTH HaJ MPABHILHOK IHTOHAIIEID Ta YiTKUM IPOMOBJISHHIM
BepOaNbHOrO TEKCTY AOLIJIBHO 3IIHCHIOBATH 3allMC BIACHOTO BHUKOHAHHS, 3rOJIOM IPOCIYXOBYBaTH
OTpPUMaHy BEpCil0, aHANi3yBaTH IO3UTUBHI Ta HETaTUBHI YMHHUKH Ta POOHUTH BHCHOBKHU IOJO
HOTPIOHUX KOPEKTHB.

Uumany posb y MATOTOBII €CTPaHOTO BOKAIICTa Biirpae TOM penepTyap, SIKHii BiH BUKOHYE.
KoxkeH cmiBak Mae MeBHi 0OCOOJHMBOCTI, MOB’sA3aHI 3 T'OJOCOBHM amaparoM — HOTo Jiama3oHOM,
TeMOpaIbHAM 3a0apBICHHSIM, 3IaTHICTIO CIIBaTH Y PI3HUX BOKAJbHUX MaHepax. BakiuBe 3HAYCHHS
TIPH OLIIHIOBAaHHI SIKOCTI CIIBY BiJlirpa€ iHTEHCHBHICTh BiOparo. “BiOpaTo MOXXHA PO3AUIUTH Ha TpU
OKpeMi THUIIH: TeMII, IHTeHCUBHICTh 1 TeMOp. KombiHamii omHOrO0, 1BOX 2060 (B i1eali) BCiX TPHOX THUIIIB
BiOpaTO BIUIMBAIOTh Ha SIKICTH TOHY i 3abapmiieHHs” [5, p. 10]. ¥V pasi 3amucy 3ByKy Ta OILIiHIOBaHHI
foro He JMIe B ayAialbHOMY, a ¥ Yy Bi3yadbHOMY BHTJIAAI (Y Iporpamax, Imi0 HalOTh 3MOTY
MEPErISIHYTH KOXHY JOPIKKY, BOKAIICT 3JaTHUN BUSBUTH HEOOXiJHI KOPEKTHBH, SIKi IOJIMIIATH
IHTEHCHBHICTB BiOpaTo HOTO roJocy.

[IpobneMHUM MUTAaHHSAM € CIiB TepexigHuX HOT. [lix Yac cmiBy akTHBHY POJb BiJirparoTh
rOJIOCOBI 3B’SI3KU, MPEJCTAaBICHI M SI30BUMH CKJagkamu. Jy>ke BiIpi3HSA€ThCS BUKOHAHHS 3BYKIB y
HU3BKOMY PETicTpi, alkKe TOMl 3B’SI3KH epeOyBaloTh Y PO3CIabIeHOMY CTaHi ¥ BITBHO KOIHBAIOTHCS
1Mo BCil moBxkHHI. HaToMmicTh, KOJIM CHiBaK HaMaraeThbCsl CIBAaTH y BHUCOKOMY DETICTpi, 3B’SI3KH
PO3TATYIOTBCS, @ HAHPYXJIMBIIIOK YaCTHHOIO, SIKA KOJNMBAETHCS, CTAIOTh Kpai. [lepeximHi HOTH — 1€
3BYKH, II0 BUHHKAIOTh IIiJl Yac MEPEeXoJy BiJl HWKHIX HOT JO BUCOKHMX. XO4Ya B MPOLECI TPUBAIUX
TPEHYBaHb MOXKHA HABYUTHCS MIHIMI3yBaTH TOW HEraTHBHUI JIS 3arajibHOTO 3BYYaHHS BIUIHB, SKUAN
YMHUTHCS TiJ] Yac CIiBY NMEPeXiTHUX HOT, Ha MMOYaTKOBOMY €Talli JOIUIBHIIINM CTa€ TPAaHCHOHYBaHHS
TBOpY, 110 a0 O 3MOry He BUKOHYBAaTH JPaMaTypPTiyHO BaXKJIMBI €IMi30/M Y HE3pYYHOMY pPETicTpi.
ToMmy mo3WTHBHE 3HAYCHHS Ma€ MOXKIMBICTH TPAHCIIOHYBAaTH TEKCT CYIPOBOIY, YOTO JOCSATAIOThH
3aJIy4eHHSIM KOMII FOTEPHOT0 YCTaTKYBaHHSA 3 OTPIOHUM MPOrpaMHUM 3a0e3MeUeHHSIM.

O. HepymeBa Bif3Hauae HaA3BHYAHHO BaXKIHMBY POJIb MPOTPAMHOrO 3a0e3MEUeHHs, M0 Jae
3MOTY 3aIlliCcaTh 3BYK, BiJpeAaryBaTH HOro, BAKOPHCTATH 3alucC K (OHOTpaMy, BiATBOPIOBATH ii Ha
pi3HUX Memia-Hocisx. “JIns 3amucy (OHOrpaM 3acTOCOBYIOTH Taki mporpam, sk Adobe Audition
(maker Adobe Audition 3 Mae po3mHpeHi MOXIMBOCTI ayAio-MIKITyBaHHS, pelaryBaHHs, 3aIucy
MaiicTep-aucKka i HakinanaHHA 3BykoBux edekriB); Gold Wave Editor (mporpama s 3anucy, aHanizy
Ta pemaryBaHHS 3BYKY, MO)KHAa 3aldcaTH 3BYK 3 MikpodoHa, i €JHAHOTO JO aymiOKapTH
KoMI'toTepa abo Oyap-AKOro IHIIOrO NPUCTPOI0 — pajionpHiiMava, TeneBizopa, aynio- abo
BineomarHiTopona, CD/DVD mporpasaua, cucremu cymyTHiukoBoro TB Ta T. m.” [3, c. 400].

Cnpasni, BUKOPUCTaHHS MOAIOHOTO MpOrpaMHOro 3abe3NedeHHs] NpH BUXOBAaHHI €CTPaJHUX
BOKAJIICTIB MaTHME BEJIMKE 3HAYCHHS. AJDKe BUKOHAHHS ITiCEHb, 1[0 BXOIITH J0 periepTyapy CIIiBakKiB,
mependavdae  3acTOCYBaHHS — 3BYKOIIICIITIOBAJBHOI — TEXHIKH, MIKpodoHa, BHCOKOSKICHOTO
apaH)XyBaHHSA. 3a TOIIOMOTOIO TIPOrpam, CIIPsIMOBaHUX Ha 0OpOOKY 3BYKY, MOXHA HE JIHIIE CTBOPUTH
apaH)KyBaHHs, TOAIOHEe IO OpUTiHAIBHOI Bepcii XiTa, a i aganTyBaTd #oro no morpe® BoKajicTa.
MoskmmBe JIeTKe TPAHCIIOHYBAHHS Y 3pYYHIITY TOHAJIBHICTD, TOAABAHHS KOHTPAITYHKTHIHUX JIIHIH, SKi
“mpUKpalaTiMyTh”’ TAapTiI0 BOKAJICTAa-COJNICTa, CIPHITUMYTh TOMY, IO Oyle CTBOPIOBATHCS
PUTMIYHA YM MEJOAWYHA “MiITPUMKA”, sIKa TOJETIIUTh IHTOHYBaHHSA ab0 PUTMIUHY OpraHi3alio mix
yac BukoHaBcTBa. “JAMMER Professional”, “MagicScore School”, “Hip-Hop eJay 67, “Finale” ta
H. — L MPOrpamH, IO MOJETIIYIOTh POOOTY IMOYATKYIOUMM KOMITO3UTOPaM 1 apaH)KyBaJbHHKaM Ha
PI3HUX CTaJisIX CTBOPESHHS My3HYHOTO TBOPY, BOHM aBTOMAaTHYHO CTBOPIOIOTH YCE: BiJl HAUITPOCTIIINX
MENoNii 3 BHUKOPHUCTAaHHSAM YyIOApHUX IHCTPYMEHTIB 1O IIJIKOM NpodecifHuX KOMIO3Mmii, 1 ix
BHKOPUCTOBYIOTh JUIS HalMCaHHS HOTHOTO TEKCTy MY3WKH Ta pelaryBaHHS TapTHTYp, CTBOPEHHS
MEJIOIi1, TSl apaHKyBaHHS, I IHCTPYMEHTYBaHHS My3U9HOTO TBOpY ™ [4, c. 291].

Takox BaXJIMBE 3HAYEHHS MAalOTh Ti MOXKJIHBOCTI, SKi BHHHKAIOTH IPU 3aCTOCYBaHHI
CYy4acCHUX TEXHOJOTiH, HasBHUX y Mepexi [HTepHeT. 3a JOMOMOTor Mporpam, CIpPsSMOBaHHX Ha
KOMYHiKaIito, sk-oT Skype, Viber Ta TomiOHMX, MOXJIMBE MPOBEACHHS BiJCO-YPOKIB Y PEKUMI
OHNAfiH 3 BHKJIAmadaMy, SKi TCPUTOPIiaNbHO IepeOyBaloTh y PI3HMX KyTOYKax cBiTy. Tak camo
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MOXIIIBE IPOBEJICHHS CIIUIBHUX TPOCKTIB, AKi O 3a0e3medyBajii MOXIMBICT BHKOHAHHS TBOPIB
PI3HUMH CIiBakamH, sIKi IPOKUBAIOTh HA PI3HUX KOHTUHEHTAX.

JocuTh 1iKaBl Ta MIMPOKI MOKJIMBOCTI HAJAalOTh MPOEKTH, SKi IHIIIIOIOTH Pi3HI KOMIIaHii.
3okpema, komnanis LG y CLHA perynspHo mpoBoAuTh KoHKypce “Sing with LG”. 3a momomororo
CIeLiaJIbHOTO TMPOrPaMHOr0 YCTATKyBaHHA TYT MJalOTh 3MOTY CIBaTH “AyeToM” 3 BiIOMHMH
BUKOHABIsIMH. MaeMo Ha yBasi, IO Ha caiiTi HasBHE BiNEO XiTa, MOMYJISAPHOTO BUKOHABII, IE
MpOTIKCaHa JIMIIe YacTHHA BOKAIBHOI MapTii. JIpyry 4acTHHY BOKaJBHOI HApTii MOXKE CIIBAaTH OyaAb-
xT0. [1iJ yac crmiBy 3amMCyIOTh BiJIcO, SIKE 3rOJIOM BHKJIAIAIOTh Y Mepexi [HTepHEeT Ha caifTi KoMIaHii.
3BuyaiiHi ciayXadi MOXYTh MEPEAMBIATHCH OTPUMAaHi JyeTH Ta TOJOCYBAaTH 3a Haikpami, 3 iX
nornsiy. [licas crazii ronocyBaHHs OOMPAalOTH JIIITY BEPCito, MepeMoXkellb oTpumye cMaptdoH LG,
LG Home Entertainment System Ta MOMJIHBICTh 3YCTPITHCA 3 Ti€I0 3ipPKOIO, YUIO MICHIO BOHA
BUKOHyBana. [lana Momenb cMapTgoHa Mae MIMPOKI MOXKIMBOCTI M poOOTH 31 3BYKOM —
MPOCITyXOBYBaHHS, 3allMCy Ta Meperjisimy ayaio i Bijgeo, ajpke HasBuud Hi-Fi-3Byk 3 miarpumkoro
texnonorii Quad Hi-Fi Audio, € 3mora Hi-Fi Bineo3amucy (kamepa 3anucye 3Byk y ¢popmati LPCM
246i1/48x['l). “Maiite Boito HaTxHeHHIO 3 HOBUM LG V30. ®ororpadyiite sk mpodecionan i
PO3KaXiTh CBOIO ICTOPIIO TaK, K XOYeTe, 3aBASKH MOXJIMBOCTAM KaMepu Ta KiHeMaTorpadiuHuUM
¢dyHKUIAM, AKi Hikonu He Oaumnu Ha cMaprdoHi” [6]. Xoua 3amia xoMnadii LG moaiOHI mpoekTu
HacaMmIlepel peKJIaMHi MPUBEPTAIOTh YBary JIO MPOJYKIIii, IPOrpaMHOro 3a0e3rneYeHHs, MOKIHMBOCTEH
X BUKOPUCTAaHHS MOJIOZMMH CIiBaKaMM; a pa3oM 3 THM aKTyalli3yeThCs AisJIbHICTb COJIICTa-BOKAJicCTa,
HAIAE€ThCSA 3MOTa IPOSIBHTH TBOpYE KpEaTHBHE HAYalO MOYATKIBIAM, PO3KPUTH IX TalaHTH Ta
CTHMYJIIOBAaTH MOJANBIINI PO3BUTOK BOKAIBHOI MaliCTEPHOCTI.

OnHUM 3 OCHOBHUX KOMIIOHEHTIB, SIKUH CHPHUSAB TEXHIYHOMY CTBOPEHHIO MOJIOHUX MPOEKTIB,
OyJio BUKOpUCTaHHS mporpamu Smule. “Mu BBakaemo, 10 My3uKa Habarato OuIbIle, HIXK MPOCTO
CIlyXaHHsI, — IIe CTBOPCHHs, OOMiH, BiIKPUTTS, Y4acTh Ta CIUIKYBaHHS 3 JtoapMu. Lle opurinamsHa
colliaJibHa Mepea, 3JIaTHa PyHHyBaTH Oap’e€pH, JOTOPKATHCS JO JAYII 1 00 €IHATH JIIOAEH 3 yChOTO
cBiTY” [7]. 32 1OMIOMOror0 MOXKIIUBOCTEH 1Li€i MIaT(hOPMH CTBOPIOETHCS 3MOIa IOCATTH HOBHX PIBHIB
CaMOBHPA)XXCHHSI Ta CTBOPUTU IHTEPAKTUBHE COIliaJibHE cepeoBwHile, 00’ enHaHe My3uKkoro. [TomiOHi
MOXJIMBOCTI CHpPHUSIIOTE O0’€IHAHHIO JIIOACH, SIKi CTBOPIOIOTH TporpamMHe 3a0e3MedeHHS,
KOpPHUCTYBadiB, cIiBakiB. BinOyBaeThcs He JHIIe TaCHBHE CIPHHHATTS My3WIHOTO MaTtepiaiy, a i Horo
JKWBE BiIITBOPSHHSI.

VYyacTs y cniibHOMY mpoekTi Sing Bix LG Ha mimatdopmi Smule Oyno mos’si3aHe 31 ciBoM
KOMITO3UIIIT TaKuX BUKOHaBIIB, sk “Attention” Yapmi Ilyra (Charlie Puth), llona Menzaeca (Shawn
Mendes), “Jealous” Hika Jlxonaca (Nick Jonas). I{ikaBum € Te, 1mo Aesiki 3i 3rajaHuX BUKOHABIIIB
CTallil BIJIOMMMH caMe 3aBJISKH cydacHHM TexHomnorisiM. Illon MeHaec — KaHaIChKUH CIiBaK, SIKHMA
CTaB MOMYJISIPHUM ITiCIIS TOTO, SIK TI0YaB BUKJIAJaTH KaBep-Bepcii BIJOMUX XiTiB Ha Bijmeocepsici Vine.
[icns Toro, sk BOHH cTajau HAOUpaTH HOMYJISIPHOCTI cepell 3BUYaiiHUX KOPUCTYBaUiB JaHOTO CEPBICY,
Ha HBOTO 3BEpHYNIN yBary My3W9HUH MeHemkep Exnapro ['epTiep Ta KOHCYIBTaHT 3 MHTaHb APTHCTIB i
penepryapy neitony Island Records 3irri Yapron. [licas mignmucaHHs KOHTpPakTy 3 JeiOaoM
PO3IIOYATNCH aKTHBHUH PO3BUTOK Kap’€py BUKOHABII Ta ITOJAJIBIIE POCYBAaHHS HE JINIIE Y MEPExKi, a
i immmmu 3MI. Yapni Ilyr — aMepukaHCBKMH CIHiBaK, SIKMH CBOE IOYATKOBE BH3HAHHS 3100YB
3aB/ISIKM BEJTMKOMY VYCITIXOBI Horo miceHb Ha YouTube, je BiH BHKIaAaB aKyCTH4HI KaBep-Bepcii
MOMYJIAPHUX TiceHb. Yepe3 IBa POKM BiH YKIaB KOHTpakT i3 Jseitbmom Emnen [emxenepec
eleveneleven, a motim nepelios 1o jeiidna Atlantic Records.

MeniaTexHOIOTII BiirpaloTh HAI3BUYAHO BaXKIIMBY POJIb Y PO3BUTKY €CTPAJHOTO BOKAIICTA.
PisHOMaHITHE MpOTpaMHe YCTATKyBaHHS 3a0e3Mevye MOXKIIMBICTh 3allCy My3UYHOTO MaTepiaiy, ioro
KOpETyBaHHs Ta BUKOPUCTAHHS SIK MaTepial IyIs caMoaHallizy. 3a JOIOMOT 00 IIporpam, CIpSIMOBaHUX
Ha 00pOOKY 3BYKY, MOXKHA HE JTUIIIE CTBOPUTH apaHXKyBaHHS, a i JIETKO aJanTyBaTH HOro 10 MOTped
BoKaiyicra. MO)KJIMBE TOPIBHSHO JIETKE TPAHCIIOHYBAaHHS Yy 3PYYHINIy TOHAIBHICTb, IOJABAHHSI
KOHTPAITyHKTUYHUX JIHIA, $KI “TpUKpaliaTUMYTh” TApTiI0 COJICTa-BOKamicTa. 3a pPaxyHOK
MeA1aTeXHOJIOT1i MOKITUBE AUCTaHIiiHe HAaBYaHHS, POCYBaHHS BUCTYIIIB MOM-BOKAJICTIB.
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TersiHa AHIpPYCHILINH

TEHJAPHA PIBHICTb B MY3UYHOMY MUCTEILTBI:
INPOBJEMU TA O3HAYEHHSA

Y emammi ocmucneno tendepui npobnemu ma ix 63a€mM036’A30K i3 MY3UUHUM MUCEYMBOM.
Hocnioowcennsa rendepHoi memamuxu npogaouno 00 SUOKPEMIEHHS, AHANi3y MA OCMUCTIEHHS MAaKuX
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