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Ouabra SImoopko

XYAOXKXKHUK JEKOPATUBHOI'O MUCTENLTBA I XY1OKHA ITIPOMUCJIOBICTD
Y PAJAHCBKIU CUCTEMI BUPOBHUYNX BIZITHOCHUH

Y cmammi pozenanymo ocobrusocmi mucmeywvkoi OisibHOCmI 6 KOHmMeKcmi paosiHCbKol
cucmemu UPOOHUYUX GIOHOCUH — NAAHOB0I ekoHomiku. [Ipeocmagneno incmumyyiiiny cucmemy
XY00dAUCHBOI 2amy3i paosaHcbKoeo 3paska, i QYHKyYIL, Kono npiopumemie ma poib, 5Ky 6 yiti Mooeni
erada giosoouna mumyesi. Buceimneno oOupexmusHuili i MOHONONBLHUL 6NAUE OepiHCcaA8U HA
mucmeyvkuti npoyec 8 CPCP, 30xkpema uepes cmpykmypu Cninku XyoodxcHuxie ma XyooxicHb020
Gonoy.

Kniouosi cnosa: mucmeymeo paodsancekoco nepiody, XyOOdiCHSA NPOMUCTOGICIb, CMAMYC
xyo0oxcruka, Cninka xy0oxcHuKie, Xy0oxcHitl (hoHO.

Ouabra SImoopko

XYAOKHUK JEKOPATUBHOI'O HCKYCCTBA U XYJTOKECTBEHHA
HNPOMBIIIVIEHHOCTB B COBETCKOUN CUCTEME
MPOU3BOJACTBEHHBIX OTHOIIEHU

B cmamve paccmompenvl  0cOOeHHOCMU MBOPYECKOU OesmenbHOCU 6 KOHMeKCme
COBEMCKOU CUCMEMbl NPOU3600CMBEHHBIX OMHOWEHUTl — NIAAH080U dKoHOMuKY. I[Ipedcmasneno
UHCTMUMYYUOHATLHYIO CUCMEM) XYO0ICECMBEHHOU OMPACIU COBEMCK020 obpasya, ee QYHKyuu, Kpye
NpUOpUMemos8 U poib, KOMOPYIO 8 MOl MOOenu G1acmb 0meoouna XyoodxcHuxy. OceeujeHvl
OUpexmueHoe U MOHONOAbHOE GIUsHUEe 20cyoapcmea Ha xyooscecmeenuvili npoyecc ¢ CCCP, 6
yacmuocmu uepes cmpykmyput Cor03a Xy00ACHUK08 u Xy0odkcecmeeHHo20 Gonoa.

Knrouesvie cnosa: uckyccmeo cogemckozo nepuood, XyO00odCecmEeHHAs NPOMbIULIEHHOCTb,
cmamyc xyoooicHura, Cors Xy002cHuKo8, Xy0oicecmeeHuvill QPOoHO.

Olha Yamborko

ARTIST OF APPLIED ARTS AND ART INDUSTRY IN THE SOVIET SYSTEM
OF PRODUCTION RELATIONS

The peculiarities of artistic activity in the context of the Soviet system of planned economy are
considered. The institutional system of the art industry of the Soviet era, its functions, the range of
priorities and the role assigned to the artist in this model are presented. The legislative and
monopolistic influence of the state on the artistic process in the USSR, in particular through the
structures of the Union of Artists and the Art Foundation, is highlighted.

The centralized policy of the Soviet state in the art industry, carried out through a number of
institutions and regulated by the decisions of the government, was motivated by the program’s task of
carrying “art to the masses”. Accordingly, the system formed the specific status of the artist, guided
by the slogan “Artist — for production!”. The Soviet ideology has formed a corresponding demand —
especially on unique works of monumental art for public objects, which was mainly handled by the Art
Fundation as well as copied objects of “artistic crafts” for the population that was the departmental
branch of “Ukrhudozprom”. This increased the need for skilled decorative arts artists, for the
preparation of which the state has developed a network of higher, secondary specialized education
institutions.
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The system of the artistic industry of the Soviet model began to form during the 1920’s, gained
a clear organizational outline in the 1940’s and was reformed in the 1960’s. At the head of the system
was the Union of Artists — the key organ in the hierarchy of the creative industry and the state
instrument of centralized management of it. Participation in the Union opened the possibility of career
growth through participation in exhibitions, obtaining favorable orders, obtaining honorary titles and
awards. The Art Foundation subordinated to the Union performed economic and production functions,
and the Artistic Councils, as the main censorship, determined the “ideological and artistic” quality of
artistic production and approved the admission to exhibitions, the replication of industrial products or
sales in public facilities.

The main customer of artistic products was the state. Art became a segment of the Soviet
planned economy along with the formation in 1940 of the Art Foundation of the USSR and its
republican affiliates. In the department of the Art Foundation of the USSR there were a variety of
enterprises — cooperatives, factories, workshops, and executed state orders.

The artistic industry was posed by the state among the priority directions of the national
economy such as metal rolling, machine building, production of haberdashery products.

Features of the functionalization of the system are considered on the example of the
development of the sphere of artistic textiles — on the scale of art crafts and individual creativity of
artists.

Keywords: the art of the Soviet era, the artistic industry, the status of the artist, the Union of
Artists, the Art Foundation.

IcropuyHe MuHyNEe, WO MOB’S3y€ YKpalHChKE MHCTCUTBO 3 PAASHCHKHM IEpPioJIoM
3aJIMIIAETHCS aKTYaJIbHAM YMHHHUKOM, KM Ha modaTky XXI CT. Ime BIUIMBae Ha XyXOXHIH mporiec,
30KpeMa yTPUMAaHHSIM OKPEMHX IEpeKUTKIB 3acTapinoi iHCTUTYHiHHOI cTpykTypu. BomHodwac, Taki
3aMI03WYCHHS 3 MHUHYJIOTO 1030aBleHi X NMEPBHHHUX MOTHBIB Ta YMOB, 3 YPaXyBaHHIM SKHX OyIIH
CTBOpCHI, TOMY € HEe(EKTUBHUMM Y pealiixX Cy4acHOr0 MMCTELbKOro mpouecy. B miil curyamii
OYCBHAHUI Opak KPUTUYHOTO IIEPEOCMIUCICHHS MHUHYJIOrO, 30KpeMa 3acal paasHCHKOI CHCTEMH
MUCTEIBKOT Tays3i.

OsHaveHa mpoOiieMaTHKa CHOTOAHI € MPEIMETOM MHICTEITBO3HABUHHX 1 KYJIBETYPOJOTIYHUX
JOCIKEeHb. Y TaKOMY pakypci paasHCHKHI Iepiof MHPOKO aHANI3yIOTh 3apyOiXHiI BUCHI, 30KpeMa
pociiiceki — TI'. benseBa [1], A.CyBopoBa [7], I. flukoBchka[8] Ta iH. B ykpaiHcbkOMy
MUCTEITBO3HABCTBI JIaHa MPoOJIeMaTHKa € YACTHHOI KOMIUICKCHHUX JOCIIIKEHBb XYI0KHBOTO JKUTTS
XX cT., 0cOOIUBO THX, IO CTOCYIOThCS MUCTENTBA cotpeaitizmy — O. Porotuenko [6].

Merta CTaTTi — BHCBITIIUTH IHCTHTYIIHHY CHCTEMY XyJIOKHBOI TaTy3i paasHCHKOrO 3pa3ka, ii
(yHKIII{, KOJIO IPIOPHUTETIB Ta POJIb, SIKY B Iiif MOIEMI BiABOIMIACE MUTIIO.

[enTpanizoBaHa MOJITHKAa PagsSHCHKOI JEpiKaBH y MUCTENbBKIN Tamy3i, 3/iiiCHIOBaHa depe3
HU3KY IHCTHTYIIHHUX yCTaHOB Ta periamenTtoBaHa pimenHsmu KIIPC # ypsmy, Oyma MoTHBOBaHa
MIPOTPaMHUM 3aBJaHHIM HECTH “MHUCTETBO B Macu”. BinmoBinHo, cuctema opmyBana ceuniqHuit
CTaTyc XyAOKHHKA, KEPYIOUUCh JIO3YHroM “XyI0KHHUK — Ha BUPOOHUNTBO!”. Lle 3MIHHIO KOHTEKCT
XYIOKHBOTO JKUTTS B PaASHCHKUII MEepio — 3auT HAa aBTOPCHKI CTAaHKOBI TBOPU OYIO JIOKaJi30BaHO
31e0LTBIION0 BUCTABKOBHMH 3aJlaMH 9H MY3€HHUMH 30ipKaMH, HaTOMICTh 3pOciia POIb XYIOKHBOL
MIPOMHCIIOBOCTI, Pi3HOTO poxy 0(pOpPMIIEHB — BiJ KHIKKOBOI rpadiku 10 00’ €KTiB MOHYMEHTAIEHOTO
MucTenTBa Touo. OkpeMy Himly 3aiiMand HapoAHE i CaMOIisUIbHE MHUCTEUTBO, CTPYKTYpOBaHi 3a
3araJbHUM IPHHIUIIOM PECITyOIIKaHCHKIX TBOPYHUX CITLIOK.

[lepeOyBaroun miJg 1I€OJOTIYHMM THCKOM, MHCTEIbKa Taly3b Oylla TIepeBelcHa Ha
€KOHOMIYHO-TOCTIONAPChKY MOJENh PO3BHUTKY, IIPOrpamMa skoi nepexbadaia ‘TeMaTHIHE TUIaHyBaHHS
TBOPYOCTi, BWJIy9EeHHs TNPHUBAaTHHUKIB i3 cepH JeTaqbHOI XyOOKHBOI MisITBHOCTI, KOHTpPAaKTAIilo,
JICPK3aMOBIICHHST 3 aBaHCYBaHHSIM poOIT, JeTanbHy CHCTEMY IUIAHYBaHHs, MOCTa4aHHA 1 30yTy
MacoBOi XyHOXHBOI TPOAYKINi, ciabko po3poOiieHe aBTOpchke mpaBo” [8, c. 34] tomo. 3rigHo 3
TBep/keHHsIM ['. BendeBoi, y cucTeMi XyZO0XKHBOTO PHHKY PaIsHCHKOTO CYCIHiJIbCTBA CTaHKOBE
MHUCTEITBO JIOTYBAJIM 3a paxyHOK NpHOYTKIB BiJ peainizamii BHUPOOIB HAPOJHUX MPOMHUCIIB 1
XyZIOXKHBOTO IHpHoTpedy [1].
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[HCTHTYIIMHA CcHCTeMa XyHOKHBOI Tady3l pagsMHCBKOTO 3pa3Kka Todana (opMyBaTHCh
ynponoBxk 1920-x pp., wiTKuX opraHizamiiiHux oOpuciB Habyma y 1940-x pp. i 3a3Haia
nepedopmaryBanisa y 1960-x pokax. Tyt MoxHa Kinacu(ikyBaTH KijbKa CKIQJIOBHX — 1J€OJOTIYHO-
TBOPYY 1 320X04yBaJIbHY-LIEH3ypHY-BUPOOHHYY-OCBITHIO. O4omoBaina cucteMy Crijka XyJ0XKHHUKIB —
KJIFOUOBHI OpraH B iepapxii TBOPUOI raiy3i Ta JiepKaBHUI IHCTPYMEHT I[EHTPaIi30BaHOTO YIIPABIiHHS
Hero. Yyacts y Chinmi BiKpHBama 3MOTy Kap’ €pHOTO 3POCTAaHHS — HIISIXOM Y4YacTi y BHCTaBKax,
OTPUMAaHHSI BHUTIJHHX 3aMOBIICHB, 3JI00YyTTs MOYECHUX 3BaHb 1 Haropoj. IlimmopsaxoBanmii Criiii
XynoxHii (QOHI BHKOHYBaB T'OCHOJApChKO-BHpOOHWYI (yHKII, a XyIOXHI paad SK OCHOBHHUU
[IEH3YPHO-CKCIIEPTHHUI OpraH BH3HAYAIM “‘IICHHO-XYJIOKHIO” SKICTh MUCTEUBKOI TPOAYKIi 1
3aTBEPXKYBAJIH OMYCK IO BHCTABKOBHX CKCIIO3MLIM, IO THPa)XyBaHHS IMPOMUCIOBOI MPOIYKIII 94U
peatizaiiii B 00’€KTax rpoOMajICbKUX CIIOPY/T TOIIO.

OCHOBHUM 3aMOBHHKOM XyAOKHBOI TPOMYKIi BHCTyHajga JAep)kaBa, IO BIUIMBAIO Ha
TEeMaTHKY, 00CSTH 1 XapakTep TBOpiB. MUCTENTBO CTATO CETMEHTOM PasTHCHKOI TUNIAHOBOI EKOHOMIKH
pa3om i3 yrBopeHHsM y 1940 p. Xynoxubsoro ¢ponay CPCP Ta iioro ogHoiiMeHHUX peciyOniKaHChKUX
¢dimii. Y Bimanni Xyapoxsaeoro ¢oungy CPCP mnepeOyBanu pi3HOMaHITHI MiJIPUEMCTBA —
KOOIIEpaTHBH, 3aBOAH, (paOpuKu, MalicTepHi, SKi i BUKOHYBAJH JepKaBHI 3aMoBieHHs. Y 1960-x pp.
JIepKaBa CTPYKTypyBaja 1 HOCWIWIA CBOIO (DYHKIIIO 3aMOBHHMKA, KEPYIOYHMCh MOCTaHOBOKW Panu
Minictpie CPCP Ne 649 mpo ‘“3axomu BHOpsAAKYBaHHsS peaiizamii TBOPiB 00pa3oTBOPYOrO Ta
JIeKopaTUBHO-NIprKIaaHoro mucrenrsa” (1960). ¥V oMy >k KOHTEKCTI BigOynacst peoprasizaiisi chep
XYJ0’)KHBOT TPOMHUCIOBOCTI W HApOJHHUX XYMOKHIX MpoMHUCHiB: mianpueMcrBa “TIpomkoonepartii”
Oynu miepeBelieHi 3 KOJIEKTHUBHOI y JiepKaBHY (pOpMy BIACHOCTI — SIK BCEHAPOIHY.

Ha mnowatrky 1970-x pp. Ha Oamanci Xynoxuboro ¢onmy CPCP nepeOyBamu Onm3bKO
180 BupoOHMUMX minnpuemctB Ta Oumbie 46 000 npamiBHukiB [7, ¢. 189]. ¥ Tomy uuci, 3a cTaHOM
Ha 1983 pik, — 6u3bK0 ABOX THCsSY Hapoauux maiictpiB YPCP [5, c. 7]. HacamkyBaHHS pUHIUTIIB
IJTAHOBOT €KOHOMIKH 3pOOWIIO TIPEJMETOM MHCTEITBA “XYIOXKHIO MPOAYKIIIO”, a TBOPYHN MiAXiT y
uiit cepi 3aMiHMIa €KOHOMIYHO-BUPOOHKYA Jiorika. Tak, Oyno migpaxoBaHo, mo XyAoxHiH (HoHI
CPCP y 1971 p. BUKOHaB XyA0XKHBOI Mpoaykiii Ha 148, 8 MiH. kp0.; y 1l cymi HaWOUIBITY YacTKy
CTaHOBWIIN XYyHOXKHBbO-oopMmioBaibHI pobotu (Ha 53,0 MiH. kp0.) Ta AEKOPATHBHO-TPUKIIATHE
mucTenTBo (25,3 muH. xp0.) [7, c. 190].

[TuTaHHs PO3BUTKY XYyIIOXKHBOI MPOMHUCIIOBOCTI CTaBHIIOCS JICPXKABOIO Cepell MPIOPUTETHUX
HaINpsIMiB HaPOTHOTO TOCMOAAPCTBA Ta Ha OAWH INA0eNb 3 METAIOMPOKATOM, MAIIMHOOYIyBaHHSM,
BUPOOHUIITBOM TaJaHTEPEHHUX BHUPOOIB 1 MpEIMETIB IHMPOKOTO BXXHUTKY — BiJ] TYMOBHX IIi/IOIIB,
MeOJiB, KyXOHHOT'O Ha4YMHHS IO IHBEHTApIO AJS CLIBCHKOTOCHOAAPCHKOrO BUKOPUCTAHHS TOLIO.
Binrak, y 3akoni “Ilpo m’ATupivHAHN TI1aH BiIOYIOBY i pO3BUTKY HapoaHOTO rocrogapctea YPCP Ha
1946-1950 pp.”, yxBanenomy VIII cecieto Bepxosuoi Pagun YPCP 30 cepmust 1946 p., #miocst mpo
HEOOXIHICTh “BIHOBUTH 1 TIEPEBUIINTH JIOBOEHHUH pIBEHb XYIOXKHIX NPOMHCIIB YKpaiHu:
XYIOKHBOI BWIIWMBKH, KIIMMOTKANTBA, XYIOXKHBOTO TKANTBA, XYIOXHBOI KepaMiKW, pi3bOHM Ta
IHKpyCTalii 1Mo JepeBy 1 KaMeHI0; 3a0e3MeYUTH IIHMPOKHHA PO3BUTOK XYIOXKHBOI BHIIMBKH B
Pemermiismi, Kitem6iBebky 1 I[lepesiciasi; Xymoxxaboro Tkanrsa B Jlertsapsx, Kponesi i [epesicnasi,
KWIAMOTKanTBa B PemermmiBiy; XymokHeoi Kepamikn B OmimHi # pi3sOm 1Mo 1epeBy B
Kocogi” [3, c. 21-23]. ®yHKIiI0 MNPOBIIHOTO BHWKOHABI XYAOXKHIX BUPOOIB y komumHid YPCP
JIopydri  MIHICTEpCTBY MiCIIeBOI  IIPOMHCIIOBOCTI, SIKOMY IIATIOPSOKOBYBAINCS CTPYKTYpH
Yxpxynoxnpomy,  LleHTpadbHOTO  XYZOXKHBOTO  KOHCTPYKTOPCHKO-TEXHOJOTIYHOTO  O10po,
rmocTavanbHO-30yTOBa 0Oaza Ta QipmMoBa ToproBa Mepexa [5, c. 6]. PecrmybOnikanceke mpoMucioBe
00’ €THAHHS XYJOXKHIX MPOMUCIIB “YKpXyIoKIpoM™ Bij 4acy cBOro 3acHyBaHHsS y 1944 p. 3a3Haio
KUTBKOX peoprasizalliif Ta mepefiMeHyBaHb, 3aIUIIAI0YCh 10 1990-X pp. oqHi€I0 3 6a30BHX CTPYKTYpP
y cucTeMi (pYHKIIOHYBaHHS BITYM3HSHHUX XYIOXHIX, Y T. 9. HAPOTHHUX, IpoMHUCIiB. CIOAN HaIeXaIn
5 BUPOOHUYO-XYIOKHIX 00’€HaHb, 25 ¢abpuk XynoxHIX BHUpPOOIB 3 IMOHAJ COTHE (Qimiid Ta
mexis [5, c. 6], ne nparoBanu 6im3pKo 27000 criBpoOITHUKIB.

CremiamicTiB JEeKOPaTUBHOTO MHCTENTBA M CHCTEMH XYAOXKHBOI MPOMHCIOBOCTI I
HapoIHUX XyZoxHIX mpomuciie YPCP, 30kpema y ramy3i XyJOKHBOTO TEKCTHJIIO BHIIOTO DPiBHS
kBawiQikanii, roryBaB JIbBIBCHKHUI IHCTHTYT IPUKIIATHOTO Ta JICKOPATHBHOTO MUCTEITBA (3aCHOBaHUI
1946 p.), MailicTpiB i3 CEpPEIHBOIO CIICLiaIbHOI OCBITOIO — JIBbBIBCHKE YHYMIIMINE TPUKIAITHOTO
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mucrentsa im. I. Tpyma, Brokauneke yammme npukiagHoro muctenTsa iM. B. IlIkpibiska, a Takox
KociBcbknii Xyq0KHINH TEXHIKYM HAapOJIHUX XynokHiX mpomuciiB iM. B. Kacisna, Kponesenpke i
PemrerminiBecbke mpodeciiHO-TeXHIYHI yuyunuma. Bifpa3dy micias 3aBeplIeHHS HaBYaHHS MOJIOI
(haxiBLli OTPUMYBaIM CKEpyBaHHS HAa BUPOOHMLTBA, 3HAYHOIO MIpOIO BUITYCKHUKH anpoOyBaiiil CBOIO
npodopieHTAIlI0 YXKE i1 YaC BUKOHAHHSI TUTUIOMHHX TPOCKTIB.

Hdo cepemman  1950-x pp. poboTa XymOXHIX KajapiB Ha BUpoOHHWITBaX Oyna He
CTPYKTYPOBaHOIO, OCKUIBKH 3aIllUT Ha Takoro poay (axiBIiB IEpPEeBUIIyBaB MPONO3HUILI0. Tak, y
PerrermtiBehKili IpoMapTii, 10 Majia OJHY 3 MPOBIIHAX KHJIMMAapeHb B YKpaiHi, mocany XymIoKHHUKa
BBeNM y mmraTHUd po3muc 1953 poky [2,c.8]. Tomy xwinmapchki MaicTepHi YKpaiHu
MOCITyTOBYBAIUCS 30epe)KCHUMH JOBOEHHHMH B3ipIIMU KOMIO3UIiKA abo po3pobkamu LleHTpambHOL
XYA0KHbO-€KCIIEpUMEHTAIIBHOI JT1abopaTopii ['00BHOTrO ynpaBimiHHS Xyd0XHIX mpoMuciiB y Kuesi
(“Yxpxynoxnpomy”). SIKIIo B yMOBax 3pOCTaHHS IUIaHY 1 TEMITIB MacoOBOI'O BHPOOHHIITBA 3pa3KH
JOBOEHHOTO TMEPiOAYy YacTO BHABILIIMCS HEe()CKTHBHHM [DKEPENIOM Ul HACHiTyBaHHS dYepe3 ix
KOMITO3UIIIITHY NMePEeHACUYCHICTh, TO IICHTPaNIi30BaHEe MOCTAYaHHS PI3HUX PEriOHATLHUX MiANPHEMCTB
KIWIMMOBUMH €CKi3aMU 3arpOKyBajo yHi(iKali€ero, BTPATOK JOKATBHUX XYI0KHBO-CTHIBOBHX PHC Y
MPOAYKIil MalCTepeHb. 3a BIICYTHOCTI INTATHUX XYJOXXHHUKIB aBTOpaMH HOBHUX PHCYHKIB HEPiJKO
Oynu  MmicueBi  MaWCTpU-KMJIMMapi, 11X TPOEGKTH  3aTBEPKYBAJIUCh A0  BHPOOHMIITBA
“ObnxynoxnpomMcrinka” [2,c. 8]. Ha 3aram, po3poOka OyIb-KOTO THIy — JUIi MacOBOTO
TUPAKOBAHOTO W OOMEXEHOTO CEepiHHOrO0 BHPOOHUIITBA, VHIKAIBHUX O0’€KTIB TPOMaJCHKOTO
MpU3HAYCHHS, MPOXOJMiIa eTall 3aTBEPUKEHHS 1 IOIyCKy B EKCIIEPTHUX pajgax. MacoBi 3pasku
KHJIMMIB, XYAOXXHIX TKaHMH pPO3MIAAady MiHICTepCcTBO JIerkoi MPOMHUCIOBOCTI, XYAOXKHSA paja
Bcecoro3Horo iHCTUTYTY aCOPTUMEHTY JIETKOI MMPOMUCIOBOCTI y MOCKBI Ta iH. BiamoBigHa cuctema,
ale K TpOLEAypa iJeONOTIYHO-IICH3YPHOTO KOHTPOIK Oyja HaJlaro/pKeHa CTOCOBHO y4acTi y
TBOPYMX BHCTaBKax, [0, CBOEIO YEProl0 BiIOYBAIMCS 32 YCTAICHHMH NPHHIMIIAMH: JOMiHYBaHHSIM
TEeMaTWYHOI JiHIT (FOBUICHHI JaTH, 3HAKOBI MOJII Y KHTTI JEp)KaBH TOINO), €JHHUM CTHIHOBUM
METOZ0M 00pa30TBOPUOI MOBH, JOTPUMAHHAM aKaJeMiyHO1 iepapXii y Moisli Ha BUCOKE Ta MPHUKIIAJHE
MHUCTeNTBa. Y LBOMY 3B’sI3Ky, He 0€3 3yCHIIb SHTY3iacTiB, yIalocs HaJaTH HAPOJHOMY MHUCTCITBY
cTatycy odimiifHoro, 30kpeMa HUIIXoM npucBoeHHsT Mapii [Ipnitmadenko 1lleBueHKiBCEKOT mpeMil y
1966 p., MO 3MIHWIO CHTYallil0 y CTaBICHHI IO TBOPYOCTI HAPOJHHWX MHUTIIB 3 OOKy CHijKH
XyIOKHHKIB Ta MiHicTepcTBa KynbTypH [4, c. 162].

Y po3pobieHHI YHIKATBHUX XYMOXKHIX TPOEKTIB PalsHChKOI ao0m cepenuHu 1960-x —
1980-x pp.! mpiopurer HajeKaB MOHYMEHTAILHOMY M MOHYMEHTAIBHO-IEKOPATUBHOMY MHCTELTBY,
aBTOPH MIANOPSIIKOBYBANUCS XydoxKHBOTO (oHAy. LI ramy3p 3rypTyBana IIMPOKE KOJIO MHTIIB, Y
T. 4. CTAHKOBICTIB, Jal0YH 3MOTY PO3BHBATH aJbTEPHATHBHI TBOPYI MOIIYKH, & TAaKOX 3a0e3nedyBaia
BUTIIHUMH 3aMOBJICHHSIMH, Y T.4. BIJKpHBaja IIEPCIECKTUBY XYyJOXKHHKAM YKJIaJaTh YTroaud 3
MiHicTepCTBOM KyIAbTYpH 1 T. . XyHOXHUKH XyaQoHAy Manud MeHmi OOMEXeHHS y crpobax
HOBATOPCTBA I OTPUMYBAJIM 3MOT'y OpaTH y4acTh B oiliiHUX BHcTaBKax [4, ¢. 24]. BriMm, came 3Bincu
pO3MoYaBcsl AUCUACHTCHKUN PyX Y XyNOXKHBOMY XHUTTI KonumHboi YPCP, Toukoro BiUTIKY cTajo
3HHNICHHS y OepesHi 1964 p. Bitpaxy “IlleBueHko. Matu”, skuii cTBOpWIM 10 toBiero KoG3aps y
gepBoHOMY Kopmyci KwuiBcekoro ymiBepcurery im. T. llleBuenka A.T'opceka, O. 3amuBaxa,
JI. Cemukina, I'. 3youenko i I'. CeBpyk. TuCk Ha MUTIIB MOCHIIIOBABCA — 1X BUKIIOUam 31 CIijaku
XYJO0KHHUKIB, a Il M030aBisyIo0 3aMOBJICHb Ta odiliiHoro aBTopctBa [4, c. 170]. Y XynoXHEOMY
TEKCTHJI TUJIbHY yBary HarysioBux opradiB K/Ib mpusepnys rodenen C. lllabarypu “Kaccanmpa”,
IUTSL €KCHEPTU3U XYA0KHBOI CHMBOIIKH sIKOT0 ¥ 1972 p. OyJI0 CTBOPEHO MHCTEUTBO3HABYY KOMICIIO.
Toro x poky C. lllabatypy 3aapemtyBany i BignpaBuiIu Ha 3aciiaHHS B MOPJIOBIIO.

TakuM YHHOM, MHCTENTBO DPAASHCHKOTO Iepiomy mepeOyBajio B MeXaxX perIaMEeHTOBAHOL
JIEP’KABOI0 KYJIBTYPHO-1JICOJIOTIYHOI TOJIITHKH 1 TJIAHOBOI €KOHOMIKH, IO TEPETBOPHIIO “XYIIOKHIO
TBOPYICTH” Ha “XYJ0XHE BHPOOHUITBO” IS MIMPOKUX Mac. byna HamaromkeHa cucteMa KOHTPOIIO
Ta MOHOMOJII Iep>KaBH Ha MHCTEUBKHI mporiec depe3 cTpyKTypH CHUTKH XyIOXKHHKIB, XyI0KHBOTO
(dhonnmy, pecnyOmikaHCHKUX 00’ €IHAHb XYMOXKHIX MPOMHCTIB. Micisi paisHCBKOT i7ieonorii — HeCTH

'Y 1963 p. Bunukia MoHymeHTanbHa cexiis CIIIKH XyJOKHUKIB YKpaiHH, HACTYNMHOrO poKy B KuiBchbkoMy
XYI0)KHBOMY IHCTUTYTi OyJIO BIIKPHUTE BiJJIIICHHS MOHYMEHTAJIbHO-JEKOPATHBHOTO MUCTELITBA.
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“MHCTENITBO B Macw’ chopMyBaia BIINOBIIHUH IONMUT, OCOONMBO HA VHIKAIbHI TBOPH
MOHYMEHTAIIBHOTO MHCTELTBA JJIsI TPOMAICHKHX 00’€KTIB, YAM IEPEBAXKHO OIMIKyBaBCS XyIOXKHIM
(hOHI, a TAKOXK TUPAKOBAHI MPEAMETH “XYI0KHBOTO MPOMHUCIY” I HACEJCHHS, 1110 OYJIO BIJIOMYOIO
cheporo  “Yipxymoxknpomy”’. Ile 30inbmyBasio moTpedy B  KBali(piKOBAaHUX  XYJIOKHUKAX
JCKOPAaTUBHOIO MHCTETBA, JUIA MIATOTOBKH SIKMX JEpKaBa PO3BHHYJIA MEPEKY BHUINUX, CEPEIHIX
CrenialbHUX Ta MPOoQeciiHO-TEXHIYHUX HABYAJIbHUX 3aKIIaliB.

JITEPATYPA

1. bensena I'. “CoBeTckuii XyIOXHHUK”: KOHCTPYHMpPOBaHHE MPOPECCHOHAIBHONW HICHTUYHOCTH B
rOCy/IapCTBEHHOH TOJIMTUKE W €€ pernoHanbHbIX Bapuanusx (1918—1932) / I'anuna bensiea //
Hogroe nureparyproe o6o3penue. — 2016. — Ne 137 (1). — C. 58-83. — [Enekrponnuii pecypc]. —
Pexum moctymy: http://www.nlobooks.ru/node/7000

2. BapuBonunk A. Ictopis I[lonaraBchkoro BHPOOHWUYO-XYHOXKHBOTO 00’€aHaHHs iMeHi Kiapu
Ietkin / AHacracist BapuBoH4MK // AKTyaibHi IpoOJIeMH iCTOpil, TeOpil Ta MPAKTUKK XYA0KHBOT
KynbTypu: 30. HayK. npans. — Bunyck XXXIII. — K. : Mineniym, 2014. — C. 3—11.

3. 3axoH O MATHJIETHEM IUIAHE BOCCTAHOBJICHUS U pa3BUTHUSA HapoaHoro xo3siictBa YPCP na 1946—
1950 rr. — K. : YkpauHcKoe U3/1-BO MOTUTHUECKOUN ITuTepatypsl, 1946. — 48 c.

4. Mengenesa JI. Bikrop 3apenpkuii: Mutenpb pokoBanuii go60to / Jlecs Measenesa. — K. : Opanra,
2006. —432 c.

5. Hapoani xynoxHi npomuciu YPCP: nosianuk / [Pea. P. B. Saxapuyk-Uyrai, per. M. 1. Moz aup,
B. L. Cenuiupka]. — K. : HaykoBa nymka, 1986. — 144 c.

6. Porotuenko O. CoujamictuyHuid peamism 1 TortamitapusM / Omnekciii Porotuenko / IHcTHTYT
npobiieM cydacHoro mucrenTBa Axanemii muctents Ykpainu. — K. : ®EHIKC, 2007. — 608 c. : i

7. CysopoBa A. CoBeTckoe UCKYCCTBO Kak 4acTb MojiepHu3anoHHoro mpomecca B CCCP cepeaunbl
1950-x — 1970-x rogoB / Anna CyBopoBa // Pa3pbiBbl B KOHBEHIIMH B OTCUSCTBEHHOM KYJIBType. —
ITepwms : [lepMckmii roc. THCTUTYT UCKyccTBa U KyabTypsl, 2011. — C. 185-235.

8. SuxoBckas ['. CoumanpHas HCTOPHS H300Pa3UTENBHOIO HCKYCCTBa B TOJbl CTAJMHHU3MA!
WHCTUTYIMOHAIBHBIN M SKOHOMHUYEeCKH acriekThl / [anuHa SIlHKOBCKas / ABTOopedepar aucc. Ha
COWCK. y4. CTEIIEHU NTOKTopa ncropuieckux Hayk. — CnemmansHocTh 07.00.02 “OtedyecTBeHHAs
ucropus”. — ToMckuil rocyjapcTBeHHBIN yHUBepcUTeT. — ToMck, 2008. — 44 c.

REFERENCES

1. Belyaeva, G. (2016). “Soviet artist”: designing professional identity in public policy and its
regional variations (1918-1932), Novoe literaturnoe obozrenie [New Literary Review],
no. 137(1), pp. 58 — 83, available at: http://www.nlobooks.ru/node/7000 (in Russian).

2. Varyvonchyk, A. (2014). The history of the Klara Cetkin Poltava industrial and artistic
association, Aktualni problemy istorii, teorii ta praktyky khudozhnoi kultury: Zb. nauk. prats
[Actual problems of history, theory and practice of artistic culture: Collection of scientific works],
vol. XXXIII, Kyiv, Milenium, pp. 3—11. (in Ukrainian).

3. The Law on the Five-Year Plan for the Restoration and Development of the National Economy of
the USSR for 1946-1950. (1946), Kyiv, Ukrainskoe izd-vo politicheskoy literatury. (in Russian).

4. Medviedieva, L. (20006). Viktor Zaretskyi: Mytets rokovanyi doboiu [Victor Zaretskyi: The artist is
fated forever], Kyiv, Oranta. (in Ukrainian).

5. Zakharchuk-Chughai, R. V., Mozdyr, M. 1. and Sventsitska, V. 1. (1986). Narodni khudozhni
promysly URSR: Dovidnyk [Folk artistic crafts of the USSR: Handbook], Kyiv, Naukova dumka.
(in Ukrainian).

6. Roghotchenko, O. (2007). Sotsialistychnyi realizm i totalitaryzm [Socialist realism and
totalitarianism], Institute for Problems of Modern Art of the Academy of Arts of Ukraine, Kyiv,
FENIKS. (in Ukrainian).

7. Suvorova, A. (2011). Soviet art as part of the modernization process in the USSR in the mid-
1950°s-1970’s, Razryvy i konventsii v otechestvennoy kul ture [Discontinuities and conventions in
the domestic culture], Perm: The Perm State Institute of Art and Culture, pp. 185-235. (in
Russian).

256 Hayxkogi 3anucku. Cepisti: MucrenrBo3naBcTBo. — 2018. — Ne2. (Bum. 39)



BI3YAJIbHI MUCTELTBA

8. Yankovskaya, G. (2008). “Social history of fine arts in the years of Stalinism: institutional and
economic aspects”, Thesis abstract for Doc. of Historical Sc., 07.00.02, Tomsk State University,
Tomsk, 44 p. (in Russian).

YK 7.021.7+75:291:264-734
Harauis 3onoTapuyk

OCOBJUBOCTI 30BPAKEHHS CAKPAJIbHOI ATPUBY TUKHA
B IKOHOCTACAX KIHIA XVIII - [TIOYATKY XXI CTOJIITH

Y emammi oocniooceno ikonocmacu, ocobnugicmio axux € cneyughiune copiune 0opamnenus
yapcokux eopim i3 306padicenHsM  cakpanvHoi ampubymuku. Poszensinymo neenuil  nopsiook
PO3MIWYEeHHSA HANeNHCHUX NPpeOMemis: Y YeHMpanbHill Yyacmuni — 300padicenss mumpu, obabiy axor
Haexpecm po3MAUOBAHO  ENUCKONCOKULL  Jce3n 1 mpoyecitinuii  xpecm.  Oxapakmepuzo8aHo
c80€piOHicmy  Xpecma y mpaHcgopmayitiHomy emineHHi — i AK  npeomema  AimypeitiHoeo
obnawmyeanns, i Ik penpe3eHmamueHo20 meopy 0eKopamueHo20 MUCMeymed.

Knrouoei cnosa: ixonocmac, Llapcoki sopoma, cakpanvha ampubymuxa.

Haranus 3oso0Tapuyk

OCOBEHHOCTH U30BPAKEHUS CAKPAJIbHOM ATPUBYTHKH
B UKOHOCTACAX KOHIA XVIII - HAYAJIA XXI BEKOB

B cmamve uccnedosano uxonocmacel, 0cobeHHOCHbIO KOMOPLIX A618€MCsl cheyuguyeckoe
8epxHee obpamieHue Yapckux 8pam ¢ u3odpadiceHuem cakpanvHol ampubymuku. Paccmompeno
onpeoenéHublli. NOpPSOOK pPA3MeUjenuss HAaoexcawux npeoMemos: 6 YeHmpanbHol Yacmu —
uz0bpadiceHue mMumpbl, ¢ 0beux CMopoH KOMOPOU HAKPeCm pPACHONIONCEHO enUCKONCKULl NoCcox U
npoyeccuonuvlll  kpecm. Oxapaxmepuzoeamvl ceoeobpasue Kpecmda 6 MPAHCHOPMAYUOHHOM
BOnIOWeHUY — U KAK NpeoMema JUmypeuyeckoeo 00ycmpoucmed, U KAk pPenpe3eHmamueHo2o
npou38edeHUs 0eKOpamugHO20 UCKYCCMEa.

Kntouoesie cnosa: uxonocmac, Llapckue epama, cakpanohas ampubymuxa.

Natalia Zolotarchuk

PECULIARITIES OF DEPICTION
OF SACRAL ATTRIBUTES IN THE ICONOSTASES
AT THE END OF THE XVIII - IN THE EARLY XXI CENTURY

Iconostases were taken into account, the peculiarity of which was a specific upper framing of
the Royal Doors with a depiction of sacral attributes. In a certain order, the corresponding objects are
placed — in the central part of the mitre, on both sides of which the episcopal crozier and the
processional cross are placed crosswise. The peculiarity of the cross is in the transformational
embodiment, both as a subject of liturgical arrangement, and as a representative work of the
decorative art.

The appearance of objects of processional attributes in the context of similar compositions is
analysed, the important component of which is the cross that means the authority on the territory of
the government.

The analysis of artistic features of images is carried out and their place of destination in the
spiritual heritage of the period under study is determined. Examples of the insufficiently studied Royal
Doors are interesting given the fact that the processional crosses are available in them on completion.
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