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JIO IUTAHHS ITPO BUHUKHEHHS TIPOMHUCJIOBOI'O TU3AMHY
HA MNOCTPAAAHCBKOMY ITPOCTOPI (20-TI POKH XX CTOJIITTS)

Y cmammi  odocnioxceno numawnus npo  opmysamHs NpPOMUCTIO8020 Ou3AlHY  HA
nocmpaosancokomy npocmopi y 20-x poxax XX cmonimmsa. Pozenanymo ocobnusocmi cmanognenus i
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THE EMERGENCE OF INDUSTRIAL DESIGN IN THE POST-SOVIET AREA
(THE 1920°S OF XX CENTURY)

The beginning of industrial design’s formation started in the 20s years of the last century. It
was the time of severe shocks of revolution — the First World War (1914—1918), which passed through
a series of revolutions (February’s bourgeois-democratic and October Socialistic 1917) in the civil
war (1917/1918—1922/1923), which still are ambiguous and controversial. At the same time, these
events have opened the new horizons and unexpected perspectives to millions of people, including
culture. At that time the concept of new relations between art and production was developed, as well
as its ideological saturation and functional purpose; a new type of profession was formed, which
became a kind of protodesign of XXI century.

These fundamental and often irreconcilable complexities and contradictions can be traced in
numerous articles of theorists (ideologists): O. Bric, N. Punin, B. Kushner, N. Tarabukin and others.
Each of them has a personal point of view in terms of semantic content of “art” and “production”.
Their vision of these categories, concerning their practical application for the creation of “new life”
in general and new objects (things) of this life in particular, is also different. Some of them were
concerned about the transformation of “pure” art into proletarian art, while others considered the
main issue as an industrial relations and their reorganization in new realities.

The search for the synthesis between art, labor and manufactured products for everyday life
became the main theoretical and practical task of “productivism” (industrial art). At the same time,
the nature of labor was the key point in all this, these theoretical calculations were contributed to the
emergence of a new design and artistic activity, which is now called industrial design.

Some attempts to find semantically correct names for a new profession and to offer a
successful lexical form of this term were done. These are artistic work, industrial art, engineer
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constructor, artist-visualizer, engineer-artist. The last term turned out to be the closest to a term
“artist-designer” that appeared in the postwar period and was written in diplomas until 1992.

Thus, the formation of industrial design in the post-Soviet space in the 20’s of XX century
showed that most theoretical definitions and assertions in terms of concretization of the strategic tasks
in art and production relations were inherently denying. They were also lack in constructive proposals
based on practical achievements or theoretical consideration of proposed changes. Moreover, the
prevailing diversity and polarity of thoughts led to the impossibility of defining the new art in terms of
profession’s terminology, as well as its policy quidlines, which, in turn, could become its theoretical
and methodological basis.

In fact, this discrepancy of content dominant in this process of actively seeking solutions to
emerging problems made certain postponement and it took almost fifty years (ICSID, 1969) for a
common definition of industrial design to come.

Keywords: artistic work, industrial art, engineer constructor, artist-visualizer, engineer-artist.

ITouarox popMyBaHHS MPOMUCIOBOTO JAM3AKHY, TOJI “BUPOOHMYOrO MHUCTENTBA” HAa HAIIMX
TepeHax npumnajaae came Ha 20-ti poku XX cromitrs. Lle OyB yac BaXKKMX PEBOJIOIIHHUX MOTPSICIHL —
[lepma citoBa BiitHa (1914-1918), mo nepeiinuia yepe3 HU3Ky peBoirouiid (JIroTHeBa Oypikya3HO-
neMokpatudHa i JKoBTHeBa comiarictiyna 1917 p.) y BiliHy rpoMansaceky (1917/1918-1922/1923) —
o 1 ChOTOJHI CIPUHMAIOThCS HEOAHO3HAYHO 1 CymepewinBo. Ane I mojii BiIKpWUBAIOTh HOBI
TOPU30HTH 1 HE3BiJIaH1 EPCIEKTUBY TIepe] MUTbHOHAMU JIIO/IeH, Y TOMY YHCIi B KynbTypi. Came ol
CKJIaJiajacs KOHIICMINST HOBHMX BIJIHOCMH MUCTEITBa 1 BUPOOHHUIITBA, ii ijcliHe HACHYEHHS Ta
(yHKIiOHAaTbHE TpU3HAYEHHsS; (QoOpMyBaBcs HOBHI Buj mnpodecii, 110 crama CBOEPIIHUM
nporoanzaiiHoM XXI cTomiTTs.

i ckiamHOCTI Ta MPOTHPIYYS, YACTO MPHUHIIMIIOBI W HEPUMHUPEHHI, MOXXHA TIPOCTEXUTH B
YICICHHUX CTATTAX CydacHHWKIB (imeoioriB) mux nmoxiit: O. bpika [1], M. Ilynina [2], b. Kymnepa [3],
M. Tapabykina [4] Ta iHmmx. Lli craTTi Jar0Th 3MOry MO-HOBOMY IMOTJISAHYTH Ha TPOLIECH, IO
BiOyBamuMCs TOJMi, OLIHWUTH IHTEPIpETAlii aBTOPCTBA MI3HIMIMX, 3aaHTAKOBAaHUX JOCHIIHUKIB, 3
OISy Ha “TIPONAraHAUCTCHKi” BCTYIHI €MOXHU BiICBKOBOIO KOMYHI3MY, PO3BHHEHOTO COIHATI3MY i
KaIiTaTiCTHIHOI Opi€HTAIIl MOCTPaITHCEKOTO IIPOCTOPY.

MeTta cTaTTi — BHUCBITIMTH (OPMYBaHHS IPOMHUCIIOBOTO IU3aiiHy Ha TOCTPaISHCHKOMY
npoctopi y 20-x pokax XX CTONITTS, pO3TIISIHYTH OCOOJIMBOCTI CTAaHOBIEHHSI 1 PO3BUTKY IIHOTO
TIPOLIECY 3 MO3UIIiH TEPMIHOIOTIYHOTO OOTPYHTYBAHHS.

BBakaeThcsi, 1m0 TMEPIIUM JIOCBIJIOM YCBIIOMJICHHS HOBUX (OpM, BUIIB Ta MIiAXOMIB Yy
muctentBi PPOCP Oyna nerepOyp3pka razera “MucrentBo KoMyHH” — THKHEBHK, SIKUil BUAaBaIH 3
rpymas 1918 mo kBitHS 1919 poki. Came B HhOMY OITyOJIiKOBaHI “‘...HAaBH3HAYHINII TOXI MHCAHHS
KOHOBOJIIB MUCTENTBa KOMYHHU <...> MasikoBcbkoro, <...> bpika, <...> KymHepa, <..> Ilynina...” Ta
IHIIIAX TEOPETHUKIB “apmii mucrentsa” [5, c. 23].

VY mux “nucaHHsX”, B cylepedkax i oOMiHaX AYMOK IOCTYHOBO (opMyBand (yHAaMEHT
nmporpamMu-MakcumMyM “MucrtentBa KomyHu”, ii ieomorist i BEKTOp pO3BUTKY Ha HaWOIIMKYI POKH:
“MHCTENTBO SK NMpsMe, MaTepiaibHe BUpOOHUITBO “peueit” [5, c. 27]. Lo ¢pa3y MoxkHa po3risaaT
SIK BIOIPaBHY TOYKY B IIPOLIECi BAHUKHEHHS IMPOMHUCIOBOTO JH3aliHy Ha MOCTPaJSHCEKOMY IIPOCTOPI:
SK ieoNOTIYHAN MaHiecT, Tak i THMYacoBe racio. CIiJ yTOYHWTH, IO MiJ “peyaMu’” B JaHOMY
BHITAJIKy PO3YMIIOTHCS HE TUIBKH JIyXOBHI I[IHHOCTI — TBOPH ‘‘UUCTOr0” MHUCTENTBA, a W LIHHOCTI
MarepialibHi: TpeAMeTH Ta 00’€KTH Il CTBOpPEHHs ‘‘HoBoro moOyty”. Lls Teza OararopiBHeBa.
CriouaTKy, Ha TEpIIOMY DPiBHi, BOHA JyajbHa: 11 HEOOXiTHO CIpUHAMATH 1 SK MPOIEC CTBOPEHHS —
opranizallisi BApOOHHIITBA Y HOBHX PEaisX, 1 K €CTETHUHY MapaJurMy — Iii pedi MOBUHHI OYTH rapHi,
3py4Hi Ta npuBaOiuwmBi. Jlaii, g IBOICTICTh MUIMTHCS HA MiJAPIBHI “TIOTIISAIIB”, IO BHOCHUTH TEBHUN
nqucbananc y npoiiec GopMyBaHHS TEPMIHOJIIOTIYHOTO anapaTy HOBOI JisUTBHOCTI.

O. bpik 6aunTh “MHUCTEUTBO, SIK 1 Oy/Ab-IKE BUPOOHHUIITBO’, PO3BUBAIOYH TIOJIOKEHHS TIPO Te,
oo ifes PO3IUIBHOTO iCHYBaHHS MHCTENTBA 1 BUPOOHMITBA BXKE HE € HEMOPYLUIHHM 3aKOHOM.
M. [lyHiH IPOBOAMTH TIEpIe PO3MEKYBAHHS MiX “TIPHKIQJTHUIITBOM” 1 BUpOOHUIITBOM: “CripaBa He B
MpHUKpacax, a B CTBOPCHHI HOBUX XYIOXHIX pedeil. MUCTENTBO sl mpojieTapiaTy — He CBSIICHHHUN
XpaM, Jie JIIHWBO TUTBKU CIIOTIISAAI0Th, a Mpalls, 3aBOJ, 10 BUITyCKae BCiM XymoxkHi npeamern”. 1llo
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Take “XyZOXKHI IpeaMeTH , HE TOSICHIOEThCS, a ifei “KOHCTPYKTHBI3MY™ Iie He chOpMyBammcs i
TIBKYU “OposTh y rosnoBax” [5, c. 27].

[opsa 3 nuMm, ciaiyroud peBOJIOLIMHUM NOPUBaM, AEAKi aBTOPU BUCIIOBIIIOIOTH KATETOPHUYHO
panukaneHi nornsaud. Tak, Hanpuknan, b. KymHep y cbomMoMy HOMepi TiHKHeBHKa “MHCTENTBO
Komynn” Big 19 ciuna 1919 poky crBepmxye: “HaTxHeHHs — mnopokHs, Oesriy3na Kaska...
HATXHCHHS, 0€3yMOBHO, i OE3MOBOPOTHO CKACOBYETHCS . X04a, B IIbOMY K HOMEpI, y peNaKIliifHii
CTaTTi, 3aBJeHO: “MU BBaXKaeMO I'OJIOBHUM 3aBJaHHIM IPOJIETAPCHKOI0 MUCTELITBA [TIOBHE 3HUILECHHS
MOHATH “BlIbHA TBOPYICTh” Ta ‘“‘MexXaHiuyHa poOoTa” 1 3aMiHa iX OJHUM-€JIMHUM MOHITTSAM — TBOpYA
npaist”’ [6]. BuHukae pe3oHHe nmuTaHHs — xi0a TBopua mparlsg Moxke 0yTu 0e3 HaTxHeHHs? | HacKiTbKu
3aCTOCOBHI MOI0HI CyJKEHHS 0 poOOTH ToKaps abo mekaps, Koiu Tpeba Oe3710raHHO BUKOHYBAaTH
TEXHOJIOTIYHUI TPOIEC BUTOTOBJICHHS jJeTani abo BumikanHs xj1i0a? Ha nure — sSBHUE couiaabHUNA
YTOMI3M.

Ou4eBUIHO, MO Y KOKHOTO YYaCHHKa CBOE CMHCJIOBE HAIOBHEHHS MOHATH “MHCTENTBO” 1
“BUpOOHHULTBO”, a TAKOXX CBOE OaueHHs iX MEPETUHIB y MPaKTUYHOMY 3aCTOCYBaHHI 0 CTBOPEHHS
“HoBOrO TMOOYTY” B LIJIOMY i HOBUX 00’€kTiB (peuel) mporo mobyry 3okpema. OOHHX i/1€0JIOTIB
TypOyBasio muTaHHA TpaHCHOpPMALiil “AUCTOro” MHCTENTBa B MHCTEITBO NpOJETapChbKe, IHIINX —
POJIb MHUCTENTBA Y MPOMHUCIIOBOCTI, TPETI BBa)KaIM TOJIOBHUM IMUTAHHSA BHUPOOHWYMX BiTHOCHH 1 X
nepeOyI0BY B HOBUX peaisix.

[Momryk cuHTE3y MiXk MUCTELITBOM, MPALICI0 Ta BUPOOIECHOIO MPOAYKIIEIO ATl TIOBCSIKASHHOTO
JKUTTSI CTaB OCHOBHMM TEOPETHYHUM 1 MPaKTUYHUM 3aBJaHHSM “NPOAYKTHUBI3MY (BHPOOHWYOTO
MHUCTELTBa). AJle CMUCIOBHI aKLEHT MpH LOMY POOMIM Ha XapakTepi mpaii, sSK Ha 3aBOIOBaHHI
peBouttonii, komu “mpans poOiTHUKA (POCIHCHKOI — “pabouero”’kopiHb — pad, paOCTBO) 3 BakKOl
IOPUMYCOBOI TIpalli, MPOXOASYM TBOpYE TOPHIIO 1 OTPUMYIOUHM IMIYJIBC 10 JOCKOHAIOCTI,
TIEPETBOPIOETHCA 3 POOOTH B MaiicTepHicTh, mucrenTBo” [4, c. 21]. Pazom 3 Tum, 1i TeopeTHUHI
BUKJIAAKW, B Pe3yJibTaTi, COPUUIM BUHUKHEHHIO HOBOI NMPOEKTHO-XYIOXXHBOI MisUIBHOCTI, SIKY MH
CHOTOJIHI HA3UBAEMO ““IPOMHCIIOBHIA JU3aiiH”.

Cepen IHIIMX XapaKTEPHHUX IUTAT 3 MyONiKaliii THX POKiB, IO PO3KPUBAIOTH 1/1€OJOTIHHI
MOCWIIM 1 Jal0Th 3PO3YMITH, SIK HENPOCTO CKJIAJANUCS CTOCYHKH MK “YHCTUMHU’ XYIOKHHUKaAMH,
“nporomusaiiHepaMu” 1 BUPOOHHWKaMH, MOUIIBHO Bim3HauuTh TBepipkeHHS O. bpika 3i crarti “OT
KapTHHBI K CUTILY : ““...0CHOBHY JyMKY BUPOOHHYOTO MHCTEIITBA — PO T€, 1[0 30BHINIHIA BUTIISAA pedi
BHU3HAYAEThCA €KOHOMIYHMM NMPHU3HAYEHHSAM pedi, a He aOCTPaKTHUMHM, €CTETUYHUMH MipKyBaHHSMH,
1ie HEJOCTaTHbO CHPUNHSIM Halll TOCIONApHUKH, 1 iM 37a€ThCs, L0 XYIOXKHUK, SKUH Mparse
MPOHUKHYTH B “©KOHOMIYHY Ta€MHHUIIO” pedi, MXa€ HE Yy CBOI CHpaBy. 3BiCM HEMHHYyYe
MIPHUKIIATHUIITBO SIK HACIIJIOK BiJIIPBAHOCTI XyA0KHUKA Bil BUpOOHUITBA. He oTprMyroUn HeoOX1THIX
E€KOHOMIYHHX JTUPEKTHB, BIH MEMOBOJII BJIA€ThCS J0 €CTETHYHHX mabnoniB” [1, ¢. 27-34].

Leit nacax BaxIMBUA U1 PO3YMIHHS pOJIi JOu3aiiHepa y mpouleci HIPOMHCIOBOrO
BUpOOHMIITBA. Hammcanuii mMaike CTO POKiB TOMY, BiH, Ha JKaib, IOCI € SICKPABOIO 1TIOCTpAIli€l0
c(hOpMOBaHMX BITHOCHMH MK JU3aiiHEpaMH 1 BUPOOHMKaMH (SKIIO MU TOBOPHMO IIPO Halll TEpEeHH),
K1 )KABYTh Y PI3HUX MPOQeciiHUX CBiTaX, TOXK iX OpOITH JyKe PiIKO MepeTHHaThcs. binmbie Toro,
TaKi BiTHOCHHHU EKCTPAITOJIIOBAIINCS U Y CUCTEMY JH3aiHEPCHKOI OCBITH Ha BChOMY MOCTPASTHCHKOMY
MPOCTOpI: MU TPOJOBKYEMO HABYATH CTYICHTIB ‘‘a0CTpakTHUM CIEMiaJbHOCTSIM, IO MAaloTh
JOCTaTHBO IEPEKOHINBY TEOPETHUHY CKIAIOBY, ajleé HE MAaloTh, ¥ CBOIH OUIBIIOCTI, MPAKTUYHOTO
BTIJICHHS, HEOOX1IHOTO CHOTOMHI B PeaIbHOMY BUPOOHHYOMY CEKTOPI €KOHOMIKM. [HIIMMHU clloBaMH,
MU TOTyeMO (axiBIiB, 30KpeMa MPOMHUCIOBUX IU3aiiHEPiB, AKi HE MOXKYTh OIEPAaTUBHO aJlaliTyBaTHUCS
y BUpOOHWYHH mporiec. | B IbOMY KapJMHaJIbHA BIMIHHICTD MK HAIIMMHU OCBITHIMH CHCTEMaMH Ta
MAX0/IaMH JI0 OCBITHBOTO TIPOIIECy B 3aXiTHHUX KpaiHaX. | TUTBKM OCTaHHIM YacoM HaMITHIIHCS JesKi
CpoOU 3MIHHUTH TaKy CUCTEMY.

Pazom 3 THM, HEKOPEKTHO 3BUHYBadyBaTH y c(hOPMOBAHUX BIJHOCHHAX TiJIbKH OJHY CTOPOHY:
BHHA B I[bOMYy — o0OorminbHa. BH3 ckiamHo KOHTpomoBaTH HACYIIHI MPOOIEMH €KOHOMIYHOTO OJIOKY
Ha Cy4yaCHOMY €Tali Ta HIBHIKO MepeOynoByBaTH OCBITHI MPOTpaMu BiAMOBIZHO O CBOiX MOTpeO,
4acTO KOPHUCTYIOUYNCh MOPAIBHO Ta (Hi3UYHO 3aCTapijiol0 HAYKOBO-TEXHIYHOI 0a3oro. [Tpommcinori
He 0aXaloTh BKJIQJATH TPOII Yy IATOTOBKY MOTPIOHMX iM mpodidbHUX (axiBIB Ta B PO3BUTOK
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HaBYAJIBHOI iH(PPACTPYKTYpH, BHACIIIOK YOTO IPOTPAIOTH yci: W YHIBEPCHTECTH, ¥ MPOMHUCIOBIN, I
cnokuBadi. ToOTO Ti, 3apaan SKKX 1 BiIOyBa€eTHCS BECH 1IeH TIPOIIEC.

“30BCiM TIJIaY€BHE CTAHOBWINE I1HXKEHEPIB-KOHCTPYKTOPIB. <...> ... JUIsi BUKOHAHHS iX
crenianbHOl KOHCTPYKTOPCBKOI pOOOTH HeMae pillyye HifKOi, HaBiTh EMIIIPUYHOI, HaBiTh
HalHeToCKOoHaIimoi guctummtiam’ [3, ¢. 100].

TakuMm YMHOM, JEAKi JOKTPUHEPH CTBEPIDKYBAJIM, IO BiATENEp MHUCTEUTBO — M€ 1 €
BUPOOHUIITBO; iHINI Oy BIEBHEHI, 10 MHUCTEITBOM IOTPIOHO HAa3WBATH Mpallio SK Taky. Tperi
3asBIIUIM, IO MHCTEHTBO HNOBHHHO OYTH 3pO3yMiJie HApOJOM i IIEBHOIO MIpOI0 BOHO Ma€ HECTH
MpPaKTUYHE 3HAa4YeHHA. Y TMiACYMKY, Take PI3HOMAaHITTS AYMOK, I1HOII MOJSPHUX, HE CHPUSIIO
IJJAHOMIPHOMY PO3BHUTKOBI Ta YCBIIOMJICHOMY BIOCKOHAJICHHIO. AJle OUIBIIICTh JIOCIHITHUKIB
CXOOWiacsi Ha AyMIN, IO HAaHOMIKYMM dYacoM Yy BUPOOHHUIITBO MalOTh NPHUATH HOBI (QaxiBli,
CIIPOMO’XKHI TIPHBHECTH TBOpYE HAYalIO0 Ta EMOLIHHICTHP MHCTCNTBA B IPOMHUCIIOBICTB, Y MpOIEC
BUPOOHUIITBA HOBUX pedell i “HOBoro moOyty”. BimmoBigHo, moBuHHA Oyla BHHUKHYTH 1 HOBa
npodecis (qUCHMILIIHA), MO CUCTeMaTh3yBaja O Iiel mpoiec, MPHUBIBIIM HOro JO KOPUCHOIO
MPaKTHYHOT'O PE3yJIbTaTy.

Bucnosmroroun Taki HacTpoi, mpo 1e, 30kpema, roopuB b.KymuHep y nomosimi
“OpranizaTopu BUpoOHUITBA”, MpounTaHiii B [HcTuTyTI XynoxHboi Kyiaetypu 30 Gepesns 1922 poky
(TyT i mani — myHKTYyaris, opdorpadis 1 BUIUICHHS 30epexkeHi, SIK B OPUTIHAIBHOMY TeKCTi. — H. B. i
C. B.): “MucteurBa 1 HOCil iX, XyOooicHuKu, NOBUHHI Ygitimu 6 eupobHuymeo. <..> IHdicenepu-
KOHCMPpYKmMopu — ye 8UHAXIOHUKU peuell, opzanizamopu mamepianis, npayienuxku gopmu. Chepa ix
OisIbHOCMI 6 MpUHYUNi ma cama, wo U y Xy0oxcHuKie-oopazomeopHuxie. <...> TiIbKH MPaKTUYHUI
JIOCBiJI 1 Tpaawmilis y cripaBi o) OpMIICHHS B XYA0XKHHKIB HIMPIII, PI3HOMAHITHINI 1 KBaJi(hiKOBaHIIIi.
<...> Taxkum uunom 3a OCHOBHUMU peccypcamu i memooamu pobomu XyT0KHUKH BXKe 1 3apa3 MOTIIH O
13 BEIMKUM YCIIIXOM 3aMiHUTH 1HXXEHEPIB-KOHCTPYKTOPIB. 36uyaiino, 01s yvoeo im mpeba Oyio 6
nonepeoHbo 3acoimu mi OONOMIJCHI 3HAHHA, WO HeOOXiOHI 0N GUPOOHUYO20 KOHCMPYIOBAHHSL.
Tnaxwe kaxcyuu, 60HU nosuHHi Oyau 6 cmamu iHKXeHepaMu-xynoxHukamMu” [3, c. 100].

Yxe Ttomi Oynu crnpoOM 3HAWTH CEMaHTWYHO NpPaBHIBHI Ha3BW Ui HOBOI mpodecii,
3alpONOHYBaTH BIANY JIEKCHYHY (OpMY IIbOTO TEPMiHA: XYAOXKHS Tpars, BUPOOHWYE MHUCTEITBO,
IH)KEHEP-KOHCTPYKTOP, XyIOKHUK-00pa30TBOPELb, IHKEeHep-XyNoKHUK. OCTaHHIH TepMiH BHSIBUBCS
HafOMIDKIAM 10 TepMiHA “‘XyIOXHHUK-KOHCTPYKTOp”, IO TIOIIMPHBCSA HA HAIIUX TEPUTOPISIX Yy
TOBOEHHUI 4ac, y Ipyriii monoBuHiI XX CTOMITTA, 1 WOr0 mHcaad B JUIUIOMax PO OCBITY A0
1992 poky.

[neonoru peBoNOLIHUX BiTHOCHH MUCTEUTBA 1 BUPOOHHIITBA PO3YMIIH, IO X 17161 MOXYTh
OyTH OJIM3bKI TUTBKM JIIOJSIM i€l HOBOI mpodecii, SKMX TOKH HeMae, ajie SIKi MalTh 3’ SIBUTUCS B
HaOMIKIOMYy MalOyTHROMY. A JUIS IIbOTO TAKWX JIOAEH Tpeba MiAroTyBaTH: MOSICHHUTH TEOpifo i
HaBYUTH TpakTuli. ToOTo cTBOpUTH HEOOXiAHY HaBuanbHy 0a3zy. llle B 1918 pomi O. bpik y crarti
“MucrentBo KomyHn” 3akimkaB: “Tpeba HerailHo OpraHi3oByBaTH IHCTHTYTH MatepiaabHOI
KYJIBTYpH, A€ XYAOKHUKU TOTyBasucs O 10 poOOTH Hal CTBOPEHHSM HOBHX pedeld MpoJIeTapChbKOTro
mo0yTy, e O BUPOOIISIIM THITH IMX pede, X MaiOyTHIX TBOpiB MucTentsa” [5, ¢. 29]. 3romom 1
3aKJIMKH OyAyTh MOUYTi, # Taki MporpaMHi yCTAaHOBKH 3HAMIYTh BiMOOPaKEHHS B “KOHCTPYKTHBI3Mi”
aK Qinocodii peBOTIOIIIHOT TBOPUOCT.

VY 1921 poui B MockBsi Buiinuia 3 apyky 30ipka “MuCTENTBO Y BUPOOHUITBI”, MO CTana
KOHLIENTYaJIbHO-TEOPETUYHOI0 043010 HOBOTO, PEBOJIOIIHHOIO MHCTETBA, 11€0TOTIYHOI0 aKCIOMOIO
SIKOT € “BIIPOBAJDKCHHS €IEMEHTIB XYIOXKHBOIO B XKHTTS BHPOOHUIITBA B3araji, IEpPEeTBOPEHHS (HOpM
BUpOoOHMYOro mporecy i1 ¢opm moOyry uepe3 mmctentrBo” [5,c.31]. lle BH3Ha4YeHHS IOIO
KOHKpETH3allii Ta YITKOCTi CTPATeridYHMX 3aBIaHb (PAaKTHYHO MeEpIie B PAAY CIPoO YCBIIOMICHHS
HOBHUX HiIXOJIB Y IPOJIETAPCEKOMY MICTENTBI, HOT0 3HaYEHHS B CYCIIIJIFHOMY KHTTI. AJle Jajl boro
“IporpaMHOro’” BH3HAYEHHS CIpaBa He minnia. JleTaabHOrO # yBa)KHOTO OIPAIIOBAHHS 3asBICHUX
3aBlaHp y 30ipHUKY “MuCTEeNTBO y BUPOOHMITBI” HE BUSBWIIOCS, OCKUIBKM TO3HAUMIACS 3HAYHA
PI3HOMAHITHICTh 1 TONAPHICTE AYMOK. TE€OPETHKHM HOBOIO MHUCTEHTBA HE MOIJIM BH3HAYUTHUCS 3
TepMiHOJIOTi€I0 Tpodecii, a ToNMoBHE — 3 11 IPOrPaMHIMH yCTaHOBKAaMH, SIKi, CBOEIO YEprolo, CTau 0
TEOPETUKO-METOI0JIOTIHHO 0a3010. HaBiTh y mepeamoBi “Ilopa monsts”, JI. LllTepuGepra, Ha Toi
yac 3aBiJyBada BiJiily 00pa30TBOpYOro MHCTENTBa HapomHoro komicapiaTy OCBITH, IO BiAKpHUBA€E
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BI3YAJIbHI MUCTELITBA

3rajiany 30ipKy, HEMae BHUYCPIIHOTO IOSICHEHHS, YMM caMme “‘BHPOOHHIITBO” BIJPIHAETHCSA BiJ
“NPUKIIAIHAUIITBA”; TUTHKH 3asBJICHO, 1110 “MHCTELTBO Y BUPOOHMIITBI O3HAYA€ HAWBUIILY JAOIUIBHICTS 1
MakcuMyM KBamidikamii” [7,c. 143], Tomy 3akimk “mopa 3po3yMITH’  3alHUIIAETHCS CYTO
JEeKJIapaTUBHUM 1 He HaONMKae 10 po3B’si3aHHA po0JieM, OB’ A3aHUX 13 MUCTEIITBOM y BUPOOHUIITBI.

Takum uuHOM, (GOPMYBaHHS MPOMHUCIOBOTO AM3aifHy HAa MOCTPaISTHCBKOMY IIPOCTOpI Y
20-x pokax XX CTONITTS IIOKa3ajo, M0 OLIBIICTh TEOPETHYHUX BU3HAYCHH 1 TBEPMKCHB INOAO
KOHKpeTHu3allii Ta Y4iTKOCTi CTpaTeriuHuX 3aBAaHb Yy BIJIHOCMHAX MUCTELTBA Ta BUPOOHULTBA Malld
3alepewINBANA XapakTep 1 Maibke HE CYNpPOBOKYBAJIHMCS KOHCTPYKTHBHHMH IPOIO3UINSIMH, IO
MigKpimieHi abo MPaKkTUYHUMU JIOCSATHEHHSMH, a00 MaroTh HA yBa3i TEOPETUYHE OOIPYHTYBaHHS
MPOIIOHOBAaHUX 3MiH. bibllie TOro, MpeBairorva Pi3HOMAaHITHICTh 1 MOJSPHICTH JYMOK TEOPETHKIB
MPU3BEIM J0 HEMOXKJIMBOCTI BH3HAYCHHS HOBOTO MUCTEITBA B YaCTHHI TepMiHojorii mpodecii, a
TaKoX A0 ii MpOrpaMHUX YCTAHOBOK, IO, CBOEIO UEProro, CTaid O i TEOpeTHKO-METOONOTITHOI0
6a3oro0.

3a ¢akroM, 3 NPUYMHU LBOTO PI3HOUYUTAHHSA 3MICTOBHUX JOMIHAHT Yy MpOLECi aKTUBHOIO
MOIIIYKY TIpo0JIeM, SKi BUHUKAIH, 3Hao0miocs maixke 1 staecat pokiB (ICSID, 1969), mo6 npuiitn
JIO CHUIBHOTO 3HaMEHHUKA y (hOPMYJIIOBaHHI MOHATTS MPOMHUCIIOBOTO JM3AiHY Ta OKPECICHHI KOJia
Horo inTepeciB i mpodeciiHUX KOMIETEHIIIH.
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