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Y 30ipunxy mictartscs matepiann, nomani ma XV MIKHAPO/IHY HayKOBO-IPAKTHYHY
HTepHeT-koH(epenwito «Po3sHTOK cywacnoi Hayku: TEopis, MpakTHKa, iHHoBawii». s
HayKoBUiB, acnipaHTiB, 3a06yBauie, BuKnazauis Ta CTYJEHTIB BITYMIHSHHX Ta

3apyOiXHHX BHLINX HABYaABHHX 3aKNA/iB Ta HaYKOBO-0CJIiIHHX YCTaHOB.

Oprkomiter  inTepHeT-kondepenuii  He Hece  miamoBiZANLHOCT 32 Marepianmn
onyGnikoeani B 36ipHuKy. Y 36ipuuKky MakcHMansHO TOUHO 36epexena opdorpagis i
nyHkTyauis, axi 6yau 3anpononosani yuachukamu. Bei MaTepiany HanaHi B aBTOPCHKiii
peakuii Ta BHpaXalOTE NEPCOHANBHY MO3MILIIO yuacHuka koHpepenuii. ITosuy
BiZNOBiAankHiCTE 32 n0cTOBIpHY indopmariio HecyTs yuacHukm, ix Haykori KepiBHMKH
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dialog between colleagues can be affected by the nature of their relationship.
That is, one may be of higher status than the other. Such nature forms an
abstract context. Historical accounts are more easily understood when evoked
in the context of their own time. Such context is called temporal or
chronological. There would be a psychologically advantageous context within
which to tell one’s spouse about that dented bumper on the new car. Such
context may be called psychological [1].

- No linguistic unit exists in a vacuum and this is why dictionaries have
only a limited function in conveying meaning devoid of context. Words do not
have an absolute meaning. Shades of meaning emerge with variation in context.
All of those works the same with metaimage which includes equal influence of
metaimage to the context as context influences the form of metaimage.

Image is a certain picture of the objective world, a verbal subjective
description of this or another person, event, occurrence, sight made by the
speaker with the help of the whole set of expressive means and stylistic
devices. Images are created to produce an immediate impression to human
sight, hearing, sense of touch or taste. Any person puts on to canvas of its
context an image of the spoken object. It may be not only for try to convey
others in its own picture of not only physical likeness but also something of its
inner characteristics. That all is presented by words. The verbal image created
the general image of understanding. The way of understanding on a higher level
of observation forms the metaimage. The way observation is put over the
individual’s perception into intertext global understanding is a key point of
understanding this [3].

4. Conclusions

The features chosen from any text will be those which characterize the
piece as to its function. They will be used by the analyst to prove the initial
statement which is made about the linguistic nature of the text as 2 whole. The

method of analysis can be seen as looking at the text in great detail, observing
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what the parts are, and saying what function they perform in the context of the
passage. These are the easiest ways to find out and define metaimages thil

helped to express the point of view of the speaker to the audience.
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Komywikamis 3apkau Oyma, € i OyZe HalBaXIMBIWLOK NOTPeGOO
JMOACTBA. Y IIMPOKOMY CEHCI e MOHATTA OXOIUIo€ Habarato OLisine, aHix
Juime obmid iHdopmauiero Mix momsMu. CIOOH TaKkoK MOXKHA IOJATH
pi3HOMaHITHI KaHany Ta crmocobu mepenayi indopmanii (WTyYHHI IHTENEKT,
KYJIbTYPHI 3HAKM, KOMI'IOTEDHI Mepeki Tomo). 3riAHo 3 BU3HAZeHHAM B. M.
Manakina, [1] xoMyHikamis — e COUIKYBaHHA 3a JOMNOMOrOK BepOalbHHX i
HesepOanbHuX 3ac00iB 3 METOIO Mepedadti Ta onepkaHHd inopmarii. 3BicHO,
MOHATTA KOMYHIKaLl i CHLMKYBAaHHA € TOTOXKHMMH: KOMYHIKALi}0 PO3TAANA0Th
B INMPOKOMY pO3yMiHHi, a BepbanbHe 1 HeBepOanbHe CHOUIKYBAHHA €
cknagoBuMu komyHikauii. Tlonpy moctifini 3MiHM B CYCHUTBCTBI HE3MiHHOW
3AMMIIAETBECA CYTHICTR JIOACHKOrO CHOUIKYBAHHA: Le OOMIH OyMKamH,
inopmallielo i JOCATHEHHA B3AaEMHOrO MOPO3YMIHHS, TAPMOHII CTOCYHKIB B
ycix cepax i Ha BciX piBHAX OyTTa momuau. OnHak $opmH, 3acobu i MeToaH
O ACHKOT KOMYHIKaIlil MOCTIHHO 3MiHIOIOTHCA.

Y 3B’A3Ky 3 TMOCTiHHMME rnobanizauifHAMK 3MiHAMH, PO3LIMPEHHAM
MUKHAPOOHHX KOHTAaKTiB, iHTEPHAL[IOHANI3AIIE0 CYCNLILCTBA  3araioMm
3MIHHBCH | XapakTep ChiUIKyBaHHA. HamaromkeHHA MIMOBHX 1 IpyxkKHIX
KOHTaKTiB {3 [MpeICTaBHUKAMM IHIIMX JepXaB Mepenbavae BOMOLIHHA
iHO3eMHHMH MoBamH. OfHAK UEOTO Maio, OCKUTBKH CEpHO3HOK MEPELIKON0K
y COUIKYBaHHI 3 iHO3EMLUIMM € HE3HAHHA IXHIX ETHIYHMX [ KyJbTYPHHX
ocobauBocTeit [1].

Ochb TYT CBOIO BaroMy pofib BiOirpae Mepexnam, SKHif € aKTOM HeE JIULIe
MDKMOBHOI, ane # MDKKyJIbTypHOI KomyHikauii. Ilepeknanad, ocoGnueo
CrEWianicT 3 YCHOrO Iepexiany, BHCTYUAE I[IOCEPEOHHKOM B TaKOMY
MDKKYIBTYPHOMY —[iamno3i, Imepeq SKMM CTOITh 3aBOAaHHA HE  JTHILE
IHTEpHpeTYRaTH MOBiZOMIEHHSA, a H BPaxyBaTH HOPH LEOMY BCi KYNBLTYpHI
acnextd. OcTaHHI MOXKYTb OYTH MOB’A3aHi 3 OCOOJIHMBOCTAMH MOBCAKAEHHOTO

AKHTTH, Mpaui, J03BULIA, CTOCYHKIB B ciM’i Ta cycminbcTsi Tomo. Takox He
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MOKHA He 3rafjaTd Npo HeBepOwibHY KOMYHIKALIIO, AKA TEK BHMAT
inTeprpeTauii — Le eTHKeTHA MOBENiHKA, MOBA Ti/Ia TOLIO.

OTOX, MOCTAE JIOTIYHE 3AMHTAHHA — YH ICHYE NPAKTHUHE PIlLCHH,
Takuit crmoci6 mepewiany, AKHH OO3BOMHTh MEPEKIANAYERi OTPUMATH
aleKBaTHHMI, YCIINIHMI BapiaHT mepeknagy 3 TOYKH 30pY MDKKYJIbTYPHOI
KOMYHiKaLii?

1. Heromapk [2] y 1988 poui 3amponoHyBas BHKOPHCTOBYBATH [BA
MeToAH: MeTon mepeMiluedHs (transference) i MeTon aHani3y KOMIOHEHTIB
(componential analysis). O6ugBa METOIH € Pi3HHMH 3a CBOEIO CYTTIO. MeTol
mepeMilleHHa Mae Ha METi Mpe3eHTalilo TeKcTy y dopmi, ka Oyne 3posymina
qMTaYy LUTOBOI MOBH, BIUTEOYA€ BHKODHCTAHHS TPaHCHIiTepauii, ToOTO He
nepenac nosigomieHHA i .6I0Kye PO3YMiHHA, MOBHICTIO 30CEPEHKYIOYHCH HA
KYNbTYpHOMY SBHIIl. METOX aHami3y KOMIOHEHTIB, HATOMICTb, MAa€ Ha MeTi
pO3GUTTS NEKCHYHHX KOMIOHEHTIB MOBiJOM/IEHHA HA CMHCIOBI CTPYKTYpH,
RHKIIFOYAE KYJILTYPY, 30CEpeKY0YHCh Ha 3micTi. [IparMaTuuHui acnekT npu
BHKODHCTAHHI TAKOTO METOLY BTpadaeThed [3].

3BICHO, OHOrO YHiBEPCATEHOrO METOAY He icHye. [ yacTkoBa BTpata
KyNbTYPHOIO MIATEKCTY € HEMHHy4or. BapTo mam’sAtaTd, MO BaXKITHBHMH
KOMIIOHEHTAMH BIAIOr0 Mepekiany B KOHTEKCTI KOMyHiKauil JBOX KyJBTYp €
3HaHHA [EPEKTafadeM KyJIbTYpHHX ocoOiusocTelf - kpaiH 000X MOB,
YCBIIOM/IEHHA KOMYHIKATHBHOI METH, a TaKOK 3JaTHICTh Mepexiazada
npuiiMaTH pilleHHs BIy4HO i mBuako. Yum Ginsw HabMMKeHI MOBHI CHCTEMH
Ta KynbTypd 060X MOB Iepexiany, TuM eranimmit nepexnan [4]. Tomy muime
BHBaXEHHMI BuOIip MepeknamadeM pi3HHX MeTOHIB i NiAXOIB € 3aMOpPYKOH

OTPHMAHHS MAKCHMAILHO e()eKTHRHOTO BApiaHTy MEpEKIamy.
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[TpakTH4HO KOXKHA IpyINa Mofeil, 00’ €AHAHA CTIUTBHUMH iHTEepecamy,
XapaKTepH3YETCA OCOOMMBAM THIIOM MOBJCHHA, IO peanizyeTsca Yy
CTEHTOBHX HOBOYTBOPEHHAX, MPHTAMaHHHM /Mile Uik rpymi. MonoxibKHHMH
CIEHT CKJIAJAETHCA 13 3ara/bHOMOIOIKHOIO JKAproHy, MO XapaKIepHU3ye MOBY
[IeBHOLO MOKOJIHHA, i CHeiaibHHX MO0 IDKHHX KapTOHIB.

Mornozs, Ha gymky C. ®nexcrepa [4], € HaflaKTHBHILIMM EIEMEHTOM,
KKl CTBODIOE CMEHT. AMEPHKAHCHKHMH CJIEHT TpanuLiiiHO BOHpae Oyob-sike
fCKpaBe C/IOBO, fIKe [OTPAmHIO [0 HBOrO, BiH BUDI3HAETBCH IKBABICTIO,
FHy4KiCTI0O # HecmoaiBaHomw JOTEMHICTIO, 3aBKOH BHXOOWTH 338 MEXKI
BCTAHOB/IEHOTO JITEPATYPHOro CTaHAAPTY W JEMOHCTPYE CBOK BiIKDHTICTE,

pO3KyTicTs i muHamidHicTh. Sk BBakae O. Komapatiok, «...00Ci B HayKOBHX
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KOJIAX HACcTO JOMIHYE PO3YMIHHA MOJNOADKHOrO COLOIANIEKTY SK «MOBHOIO
XyniranctBay» [2].

HayKoBL{i Mo-pi3HOMY MiZXOAATH 0 BIOPAAKYBAHHS H aHAMI3Y Pi3HHX
mracTie  Momomixkuoi nexkcukw. Tak, gocmigauk cnedry O. IlosmoHAKOB
3MIHCHIOE MOMLT JIEKCEM MOJOIKHOIO CJAEHTY Ha 13 rpym — BigmopigHo Ha
MO3HAYEHHA:

1. Oco6u: pal — npyr; home slice — Gnu3bkuil Apyr; chap — ToOBapHIL; ankle
biter — uTHUHA.

2. Ouinxu: Mr. Clean — uecHuil, on edge — pO3IpaTOBaHuUiA, snotty —

‘HaxabHuH; hunky dory — 9y 10BHH.

3. Hosians: chill — poscnabuTHCA; penakcyBaTH; have arms — BIAIITYBaTH
BEYIPKY.

4. HapuaHua: fade — OTPUMYBATH MNOTaHi OLIHKH; a dig — CTApAHHUI YU€HB;
blood — BioMinHa BimmoBins; skull — BHKIaga4 B yHiBepcUTeTi; sleeper — Kype
MeKIifi.

5. Mi3uuHa ii po3yMoBa NisIbHICTE: beasting it up — NOCHICHO 3aiMaTHCA B
cnopt3ati; brain dead-6e3MO3KUH/HE3NATHHH OyMaTH.

6. Cninkyeamus: bamboozle — 0Opexatd; buiton up — 3aMOBKHYTH,
[PUIIMHUTH PO3MOBY.

7. 3abopoHeni peui: spliff — xocaK; crank up — BBOIHTH HapKOTHKH, block
busters — NENPECAHT.

8. UYacTHHHM Tifa: paw — pyKa; tummy — JHBIT; nut — rON0Ba

9. Mizmunmii i ncuxiyami craH: dodo — nOypeHe; blah — moraHe
camomouyTTa; /aid up ~NpUKyTH 10 JixkKa

10. CekcyalibHi KOHTAKTH: bang —3aAMaTHCA KOXaHHAM, [0 neck — ULTYBaTH
TOTYOUTH.

11. Kondpaixt: dust-up — cynepeuka; free-for-all — nucxycid, Gifika; tumult —
KOJIOTHEYA.

12. Onsr i ririena: duds — ondr; kicks — B3yTTA.
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