ANNALES DE L’UNIVERSITE DE CRAIOVA
ANNALS OF THE UNIVERSITY OF CRAIOVA

ANALELE UNIVERSITATII
DIN CRAIOVA

SERIA STIINTE FILOLOGICE

LINGVISTICA

\/
0‘0

ANUL XLII, Nr. 1-2, 2020

EUC

EDITURA UNIVERSITARIA



CUPRINS

lustina BURCI, Prezenta apelativului ,,vie” in toponimia actuald din
Oltenia: constructii adjectivale

Diana COSTEA, Proces-Verbal de J. M. G. Le Clézio — cohérence,
déconstruction textuelle et discours métalinguistique

Bogdana CRIVAT, Zu sprachlichen Strategien der Adjektivintensivierung
im Deutschen

Federico DONATIELLO, Alla ricerca di una lingua della Metriotes: le
traduzioni da Leopardi di Duiliu Zamfirescu

lulia Cristina FRINCULESCU, Anglo-Norman Vocabulary. A Story of
Conquest and Survival

Nadiya FEDCHYSHYN, Anatolii VYKHRUSHCH, Halyna BILAVYCH,
Tetiana HORPINICH, Natalila YELAHINA, Halyna KLISHCH,
Development of Medical Students’ Foreign Language Lexical
Competence in the Virtual Learning Environment

Oleksandra KASHUBA, Tania KRAVCHUK, Andrij TURCHYN,
Researches of Ukrainian Scholars on the Pages of “Archive of
Slavic Philology” by Vatroslav Jagi¢

Svitlana LYUBYMOVA, Nadezhda  TOMASEVICH, Olena
MARDARENKO, Transferring Sociocultural Stereotypes into the
Realm of another Language

Tetiana MASLOVSKA, Epithets in the Poetry of Vasyl Symonenko:
Semantic Aspects

Tetyana PAN’KOVA, The Hypotactic Construction as an Indirect Speech
Act

Francesco PERONO CACCIAFOCO, Jing Yong Chloe GAN, Naming
Singapore: a Historical Survey on the Naming and Re-naming
Process of the Lion City

Sabina-Nicoleta ROTENSTEIN, O abordare critica a Gramaticii limbii
romane: tipuri de constructii cu numele proprii modificate

Lavinia SIMILARU, Equivalencias rumanas de algunas unidades
fraseoldgicas de la novela Asi empieza lo malo de Javier Marias

Daniel SLAPEK, Note sull’insegnamento del passato remoto regolare dei
verbi uscenti in -ere: analisi dei materiali didattici

Olga STANISLAYV, Linguistic and Cultural Aspects in the Study of
Modern French Syntax

Inna STUPAK, Abgeleitete Kausative Psych-verben im Deutschen und
im Ukrainischen: eine Kontrastive Analyse

Nataliya TOMA, The Language Conception of Petro Mohyla

Tetiana ~ TSEPENIUK, luliia GOLOVATSKA, Volodymyr
KONKULOVSKYY, Valeriy PANCHENKO, Translation of
Amplifying Comparative Constructions in Modern Fiction

3

13

24

37

50

66

71

80

90

102

118

125

140

151

160

175

184

213
224



TRANSLATION OF AMPLIFYING COMPARATIVE
CONSTRUCTIONS IN MODERN FICTION

Tetiana TSEPENIUK

Tuliia GOLOVATSKA

Volodymyr KONKULOVSKYY

Valeriy PANCHENKO

Ternopil Volodymyr Hnatiuk

National Pedagogical University, Ukraine
tsepeniuk@gmail.com
yulyapashkovska@ukr.net
konkulovskyy29@gmail.com
panchenko.ukraine@gmail.com

In literary prose, amplifying comparative constructions are extremely
important components because they carry a special stylistic load. These units
perfectly express the “originality of the language, its specific colour”, “make the
artistic speech fresh, more colourful and aesthetically beautiful, increase its
cognitive value, contribute to the brevity, elasticity of the description” (Zorivchak
1983: 5). Amplifying comparative constructions require much attention of a
translator in terms of their reproduction in the target language in order to achieve
symmetry between the target and the source texts. The issues of the translation of
amplifying comparative units were covered in many scientific investigations on the
material of different languages (S. V. Altukhova, K. Mizin, L. Yu. Nazarenko, V.
S. Vinogradov, R. P. Zorivchak). However, there is a lack of solid scientific
research where amplifying comparative constructions are considered in terms of
their translation into the target language. The aim of our study is to highlight
procedures, techniques, methods, strategies and tactics that prove useful to
faithfully reproduce English amplifying comparative constructions in Ukrainian
translations of modern English literary prose and to experimentally verify the
translation algorithm for these units.

Comparative constructions are subdivided into traditional or phraseological
comparative constructions and amplifying phrases coined by the authors
themselves; the latter also include the authors’ renewals of comparative
phraseological units. Amplifying comparative constructions have a tripartite
structure consisting of fopic or comparandum — the entity described by the simile,
image or comparatum — the entity to which the topic is compared — which is
accompanied by a comparison marker and similarity feature(s) — the properties
shared by the topic and image. In constructions kis face was now as white milk and
1020 oonuuya oyno oinum Ak monoko face and odnuuus are topics, milk and
Monoko are images, white and 6inum are similarity features, and as and sk are
comparison markers (Tsepeniuk 2018). Modern English authors frequently use
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comparative phraseological units and amplifying phrases coined by themselves. On
the contrary, the authors’ renewals of comparative phraseological units are less
common in contemporary English literary prose. The translation of such
constructions is carried out in two aspects: structural and semantic, although the
second aspect is more important in terms of translation. After all, it is the semantics
of a particular expression that reflects its functional purpose in a particular context.
Thus, the translation of amplifying comparative constructions is determined by
their function in the text. Other factors influencing the translator’s choice in each
particular case include the type of comparative construction (comparative
phraseological unit, the author's renewal of a comparative phraseological unit or
amplifying phrases coined by the authors themselves) and stylistic characteristics
(evaluation, expressiveness, imagery). The algorithm for translation of these units
consists of a sequence of the following stages on the basis of which translators
build their strategies to reproduce amplifying comparative structures into the target
language:

1. To determine which of the components of the connotation performs the
dominant function in the text.

2. In accordance with this function, to select the best translation method for
the particular situation. In this case, the comparative construction should not
change the stylistic register of the source text.

3. In addition to the semantic analysis, to find out the function of
comparative construction in the source text and use the means of the target
language to retain this function in translation (Ryzhenkova 2009).

In order to verify the algorithm of reproducing the above-mentioned
comparative constructions, we have conducted an experiment aimed at identifying
the individual respondents' creative approaches to the reproduction of these units
into the Ukrainian language, taking into account their translation experience,
creative approach, the style of the author, the level of knowledge of the source
language and the target language, their background knowledge. The novel
“Impossible” by Danielle Steel (2006) served as a material for the experiment. For
objective reasons respondents were informed neither about the title of the book nor
the name of the author. On the basis of the analysis we will try to suggest the
optimal tactics for the reproduction of amplifying comparative constructions into
Ukrainian taking into account the corresponding stylistic context. For the analysis
we selected 63 amplifying comparative constructions: 24 comparative proper
phraseological units, 23 phraseological intensifiers, 8 amplifying phrases coined by
the author herself and 8 author’s renewals of comparative phraseological units. The
efficiency of the applied tactics was tested through a survey of students, post-
graduate students, lecturers and professional translators. Let's have a closer look at
the examples and variants of their translation into the Ukrainian language.

After the last night party Liam is suffering from a terrible hangover the next
day. Sasha is extremely dissatisfied with this, so in the morning, having breakfast
in her kitchen, she coldly answers Liam’s greeting:
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He came to sit down next to her a few minutes later, and she finally looked up
and said good morning. Her tone was like ice (Steel 2006: 305).

The author of the novel somewhat modified the original form of the simile
cold as ice — she removed the adjective cold and replaced the conjunction as by
like. This transformation of the trite simile partially restores its expressiveness. The
Ukrainian simile xo100nuii, sk 1io is not used in this distribution. This Ukrainian
comparative phraseological unit means very cold, while English cold as ice besides
this meaning also expresses cold and indifferent attitude to someone or something.
This is the second meaning of the comparative phraseological unit that is realized
in this context. Let's consider the ways the construction is reproduced into
Ukrainian. In some cases translators used comparative constructions:

1. Yepes nexinbka XBIIUH BiH 3aiIIOB 1 CiB O HeT, 1 @) TOJi BOHA MiTHSIA 0Yi
i ckazama: «Jlobporo paHky». ToH, SKHM BOHa pPO3MOBIsLIA, OYyB XOJOXHMIA, SIK
kpura (Respondent 5).

2. Yepe3 kinbka XBWJIMH BiH MiJiiinoB, ciB Ouis Hei. Bperuri, BoHa riisiHyna
Bropy i npusitanacs. Ii Ton 6ys xosioauuii, Haue jaix (Respondent 1).

3. Yepes kifgbKa XBWJIMH BiH MiIMIIOB Ta CiB MOPSA i3 HEIO, i BOHA HApEITi
MOAMBIIIACS HA HHOTO Ta cKasana “nobpuii panok”. Ii cioBa 6yam X010 IHUMH, MOB
ain (Respondent 12).

In most cases metaphoric expressions like kpuxcanuii zonoc, kpusrcanuii
moH, 6 2ontoci 03éeninu kpuscunku are used in Ukrainian translations:

4. Yepes AekibKa XBIWJIMH BiH YBIHWIIOB, MO0 cicTH mopyd 3 Hero. Toxi BoHa
HapeIlTi MiJHAIa TOJNOBY 1 CKa3ajla KPH:KAHUM rojocoM: «J{oOporo paHKy»
(Respondent 9).

5. Tpoxu 3roJIoM BiH yMOCTHBCS Ois Hei, i BOHA, HApeIlTi, IJIsIHyJIa Ha HBOTO 1
BuMoBHIIa: «JloOporo panky». Ton 0yB kpu:kanuii (Respondent 7).

6. Uepes kiybka XBUJIMH BiH TiAIAIIOB 1 CiB 015151 Hei. BoHa, HapemTi, TisHyIa Ha
HBOTO 1 ckazaysa (BMYaBWJa 3 cede) «100poro paHky» — B ii rojioci A3BeHiIH
kpuxunku (Respondent 2).

In these constructions the adjective kpusrcanuii is used in its transferred
meaning 8opooico-xonoouuil, xonoono-3nesaxcausuti (hostile, scornful, indifferent)
(Tlumachnyi slovnyk 2008: 925). The author of the following translation resorts to
the antonymic translation of the construction:

7. 3a XBWIIO BiH TpHWHIIOB i ciB Oing Hei. Bona Bpemri-pemr migBena odi i
MpUBiTANAcs 3 HAM, OJHAK TOJOC ii a’ Hiik He MOKHA 0yJI0 Ha3BaTU MPUBITHUM
(Respondent 3).
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As in the previous examples, there is no comparative construction in this
translation and the imagery is somewhat losts however, expressiveness is partially
reproduced by adding the particle asc and the adverb uiax.

In the example given below Danielle Steel uses the comparative
phraseological unit sell like hotcakes, which is fixed in English and thus is
characterized by frequent use. This amplifying construction is used to show how
quickly and easily the paintings of a young artist are sold, although some artists,
including the main characters, do not think highly of him as an artist — he is a
person without talent for them:

According to Liam, his style was imitative, superficial, phony, and pretentious.
“I can’t stand him. He’s a total asshole.” Liam had strong opinions on most subjects.
“Yes, he i1s”, Sasha conceded. She didn’t like him, either. “But his work sells like
hotcakes, and museums like him” (Steel 2006: 134).

In the Ukrainian language the meaning to sell something quickly and in large
quantities is conveyed in the expressions npodasamucsa/iimu Hapo3xeam,
Kopucmyeamuca nonumom, the first of them being colloquial and the second one
being mostly used in the economic sphere. Very close to the original construction
is the Ukrainian comparison npodasamucs, ak zapaui nupixcku (63umky) which
is used by some of the respondents:

1. Sk kaxe Jlaiiem, #oro cTHiIb HEOPUTIHAILHUMN, TOBEPXOBUH, (albIIUBUN Ta
HaaMipHHA. «I He MOXy ctepmitu Horo. Bin cipaBxHiit ocem». Y Jlaiiema Oymu
CTiHiKi morisian Ha OinpricTh peueil. «Tak. Bin Ttakuii,» — morommnacek Cama. Bin it
TaKOXK HE MOa00aBcs. «AJe HOro poOOTH MPOAATHCS fIK Tapadi MHUPiIKKH
B3UMKY. | My3ei foro mo0mare» (Respondent 1).

2. 3rigo 3 Jliamom, #oro cTuip OyB IUIAriaTOpCbKUM, IIOBEPXHEBHM,
JUIEMIpHEM 1 HanmyckHUM. ~He Moy Horo Tepritu. Bin moBHmii npuaypok”. Ha
OubmricTh TeM y Jliama Oynu cTiiiki mepekoHaHHs. ~“Tak, crpaB/i.” — MOCTYIHIACH
Camra. Iit BiH Texx He momoGaBca”. Alie Horo po6OTH PO3XOAATHCA SIK rapsdi
nupixkKM, i My3esM BiH 1o Briogoou’” (Respondent 6).

In the next translation of this original excerpt the translator used a
comparative construction with a realia eazyuiku:

3. Jlaem BBaXaB HOro CTHJIb HEOPHTIHAIBHUM, IOBEPXOBHM, (aJIbIINBHM,
3agupkyBatuM. «Tepriti fioro He Moxy. OT mep3al!» Jlaem 3aBxau mMaB 1po Bce
CBOIO BJIACHY HEMOXUTHY TOUKY 30py. «TouHO, Mep3a» — noroamnacs Cama. Bona
Horo Tex Henoro0oBaNa. «AJje kK HOro podoTa po3JiTaEThesl, AK TAIyIIKHA Ha
0a3api, i My3esiM BiH 10 Biogoom» (Respondent 8).

This translation is unlikely to be considered satisfactory in this case since it
contains the ethnospecific component eanymixu which, as a rule, leads to
domestication in translation.
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Many respondents deliberately avoid using this hackneyed expression
resorting to other ways of reproduction of this comparative construction. The
translation paradigm of the English expression consists of the following options:
00pasy jc po3Kynogywoms / npooaromuvca nHaposxeam / npooaromsca Ha ypa /
npPOCMO 3MImMmaoms 3 NPUNABKIG/AK eanep 'AHKaA 01 KiloK / MUmMmeeo (6mMums)
PO3npodyromsca / npooaomuvca minpKu max / posxanyiomsv / BPOOAOMbCs
UiI8UOKO 1i 1ecKo/Oecmcenepu:

4. Jlaiiem xa3aB, 10 HOTO CTHJIb OyB IITYYHHUM, ITOBEPXOBUM, (DAJIBIINBUM 1 3
npeTeH3iero Ha nunIHicTh. «HenaBumky itoro. Bin cripaBxkHiil ko3en.» — Jlaiiem maB
CBOIO YITKY MO3MIIiI0 1070 Bchoro. «Tak, ne npasaa», — nmoroamnacs Carmia. Bona
TakoX Horo He mroOmia. Ase #oro poOoTu oapa3y K PO3KYNMOBYIOTh, i Horo
mooaTh My3ei» (Respondent 5).

5. Jliem TBepauWB, MO CTHIIB BiH (TYT, IO pedi, Kpamie BKa3aTh iM’st a00 TPi3BHIIE
TOTO XYyIOKHUKA) Ma€ HEOPHUTIHATbHHUU, HETIIMOOKHN, HEIIUPUN 1 MpeTeH3IHHMIA.
«Tepritn jioro He Moxy. Homom i Hesmapa». Jliem Maiike mpo Bce CyauB
Oesamemsimiino. «TBos mpaBnma», — morogmnacs Cama. BoHa Texx He moOmia
TaMTOTO. — «A OT KapTUHU HOTO MPOJATbCSA TUIBKH TaK, Ta ¥ My3esM BiH
nomobaetses» (Respondent 7).

6. 3a cmoBamu Jlaiiema, y Hhoro OyB (piKTUBHHUM, TIOBEPXHEBHM, HECTIPABXKHIN 1
MpocTo ToKa3HWH cTwib. «Tepmit Horo He MOXy. BiH 1inkoBuTHI OOBIYpY».
Jlalfiem 3aBxau MaB CBOIO, HETMIOXWTHY TOYKY 30py Ha Bci curyamii. «Tak, BiH i
cripaBai Takuit»y, — morogwiack Camra. Bona Takoxx HemosoOmroBana Horo. Are
Horo poOOTH MPOJAOTHCSI HA YPa/MpPOCTO 3MITAalOTh 3 MPUJIABKIB/KYNYIOTh
HaPO3XBAaT, KPIM TOT0 y My3esix Homy 3aBxau paai» (Respondent 9).

7. Jliam yBakaB, 1110 NUCAB BiH, HACIIIyIOYH YHHCh CTWIIb, TOBEPXOBO, HELIHPO,
nperensiiino. Ha ayx iioro ue nepenoury. Homon! Jliam MaB piski cymkenns 3 Gyp-
SIKOTO TPUBOAY. «SI MOBHICTIO MOroJKyrocs», — ckazana Cama. Bin 1if Tex He
mo100aBcs. «AJe KapTHHH HOTO0 MHTTEBO PO3NPOAYIOTHCS — K rapsivi MUPiKKH
B3UMKY/ajle iioro KapTHHH BMHTb 3HAXOAATH CBOI0 MOKYII, i My3el ix oxoue
OepyTh/i B My3esx Horo mo0saTh» (Respondent 2).

A rather unusual variant is suggested by the author of the following
translation:

8. JliaMm He TpPUXOBYBaB, L0 WOTO CTHUJIEBI OpaKyBalo CIPaBXHOCTI, TIHMOWHH,
BiJIBEPTOCTI i cCaMOOYTHOCTI.

— Oui 6 moi Horo He Gaummm. OT NOKHUIBOK, — Jliam He OOSIBCS BIKUBATH Pi3KOTO
cJI0Ba.

— Teost mpaBma, — noroamwiacs Camra. Bin i Texx He momobaBcs. — Asie Horo
KapTHHU JJIsl KOJICKIIIOHEPIB K Bajiep’siHKa ISl KillIOK, Ta i My3eHHUKH HOro
mooaTh (Respondent 3).

According to the author of the translation, the Ukrainian comparison
npooarwomucs, Ak 2apayvi nupixcku registered in dictionaries is associated with the
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image of a Soviet second-hand dealer. To avoid this stereotype in translation, she
resorted to some changes in translation by substituting the image of the
comparison.

One more important task of a translator is to reproduce the imagery;
however, due to some factors this aim is not easy to achieve. In the following
example, Liam tells about his family life: being an artist he earns very little money
and his wife has to work a lot:

He had met his wife, Beth, during a ski trip to Vermont, after he left home at
eighteen and was painting in New York. He had married her at nineteen, when he
was painting and starving in Greenwich Village. She had worked like a dog,
according to Liam, and supported him ever since, much to her family’s chagrin
(Steel 2006: 97).

The comparative construction work like a dog is used with the meaning of to
work a lot, to work hard. It seems impossible to preserve the image of a dog in the
Ukrainian translation, as it is not used in Ukrainian to express excessive and hard
work. In this meaning the Ukrainian comparisons npayrosamu sk Kinv/gin (y
sapmi)/pab are used; however, they contain a colloquial connotation and a shade of
derogation and pejoration. According to the aforementioned algorithm the
Ukrainian correspondence of the English comparative construction cannot violate
its stylistic register. Let’s consider the following Ukrainian variants of translation
of this excerpt:

1. Bin 3ycTpiB cBoro npyxuHy, ber, mix yac moizaku Ha ki y BepMoHT, micis
TOTO K MIIOB 3 oMY Y 18 i 3aiimascs MamoBansam y Heio-Hopky. Bin oxpysxuscs
3 Helo y 19, KoM MajioBaB i KHMB BHPOronomb y paiioni Hero-Mopka, I'pinpiu
Bimimxk. Sk xa3aB Jlaiiem, BoHA mpaioBaia Haye BiJ i miaTpuMyBajga HOro 3 THX
caMuX Iip Ha MPEeBEMKH Jaib cBoili cim’1 (Respondent 1).

2. Kararounch Ha nmxax y BepMoHTi, BiH TTO3HAHOMHUBCS 31 CBOEIO APYKHHOIO
Ber, y 18 mimoB 3 gomy mucatd kaprtuau y Heio Mopky. ITuuryan kapTHHHE Ta
rononyroun y I'pinBid Binimki, y cBoi 19, BiH 3 Hewo onpyxuscs. 3i cii Jlafiema,
BOHA rapysaJa sik KiHb, 11100 3a0e3Me4uTH HOro, 3acMy4ylo4n UM CBOiX 0aTbKiB
(Respondent 11).

3. Bin 3ycTpiB cBOIO JpykHHY, ber, komu kaTaBcsi Ha mmkax y BepmoHTi micis
TOrO, SIK TOIXaB 3 JJIOMY y BICIMHAJUATh POKIB Ta MOYaB IHcaTH KapTHHU y Hbio-
Wopxy. Bin ofipyKuBcs 3 HEIO Y BiCIMHAIATE POKiB, TOMHPAIOUH 3 TOIOJY, ajle He
TTOJMIIUBIIY KUBOTIHC. A BOHA MpalioBajia, MOB y sIpMi, sk po3nosigas Jlaitem, Ta
3aBKAM HOTO MiATpUMYBala, o He HaATo Timmio ioro cim’to (Respondent 12).

These variants of translation of the construction work like a dog can hardly
be considered adequate correspondences in this situation; moreover, the verb
eapysamu used in the meaning fo work a lot and hard (Tlumachnyi slovnyk 2008:
416), is obsolete and rather rarely used in modern Ukrainian. The respondents
mostly used other synonyms of the thematic group “work hard”: npaurosamu ne
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po3cunalouu cnuny / 6axcKo npauloéamu/npayroeamu, AK npokaama /'y nomi
yona / 0env i Hiu / KodceH 00xcuil 0eHb/AK KAMOpPMHCHA/3 PAHKY 00 Houi/ne
ROKa0awyu pyK/3a 060X / HAOPUBAMUCSA 34 060X

4. CBow JpyXHHY BiH ymeplue 3ycTpiB y BepMoOHTI, Kyau BOHM HpHUiXaiu
KaTaTucs Ha JIMKax; oMy Oyno 18, BiH IIOWHO IOKMHYB OaThKIBCbKY JOMIBKY 1
3aiimMaBcs sxuBonmcoM y Hulo-Mopky. Ompyxuscs BiH 3 Hero y 19 pokie, komm
nycaB KapTuHu 1 3naupaproBaB y ['pinnu-Binemk. Bowna, 3a cnoBamu Jliema,
npamioBajia 3 paHKy A0 HOYi 1 BIATOJI 3aBKAM MiATpUMYBaja HOro IpilliMH, 110
CHIIBHO 3acMyudyBalo ii pinaux (Respondent 7).

5. Jliam 3yctpiB ber, cBoro MailOyTHIO IpyXWHY, Ha IMKHOMY KypoOpTi Y
BepmoHTi, micis TOro SK BiCIMHANIMTHPIYHAM IOHAKOM KWHYB PITHUH IiM, m00
3aiimatrcs MansipetBoM y Heio-Hopky. Bin ompyKuBcs 3 HEl0, KOIH HOMY MilIOB
IBAALSATHN PIK, y TOW 4Yac BiH, HAIIBrOJIOJHHUI, BYMBCS MAIIOBATH y OOTeMHIN
«cronuui» Ipunsiu-Bimimk. Jliam posmoBizas, 10 BOHA MNpalOBala, K
NpoKJIATa (BaXKK0, y MOTi 40J1a, 1eHb i HiY, KO:KeH 00:KMi IeHb), i 3 TOro Jacy
BiH JXMB Ha 11 yTpUMaHHI. A Takui cTaH peuell HeaOWsK 3acMydyBaB il ponuny. (il
ponuHi 30BciM He ogo0aBcst) (Respondent 3).

Though translators in most cases do not use comparative constructions, the
Ukrainian variants are very close to the original amplifying comparison work like a
dog.

The following comparative construction is registered neither in bilingual nor
explanatory dictionaries of the English language, thus we can consider it to be the
author’s individual amplifying comparison:

“You’re not going to confront her, are you?” Sasha sighed and looked up at him.
His face was like granite.

“Not now. I will later, if I have to. I hope I don’t have to do that. She’ll get used
to the idea of us in time.” ... “She’ll never accept me, if you don’t make her.” He
looked stubborn (Steel 2006: 314).

Having learned about her mother's love affair with Liam, Tatiana cannot
accept this and flatly refuses to perceive their relationship, thus causing conflict
and misunderstanding in Sasha’s family. Liam, on his part, is trying to persuade
Sasha to talk with her daughter and explain everything to her. The girl's behaviour
reminds him of a capricious and corrupted child. He does not like it and insists on
Sasha’s talking to Tatiana to convince her of the mistaken beliefs. The construction
face was like granite in this context emphasizes the expression of full decisiveness,
categoricalness and grit. Let’s consider some examples containing this construction
and some methods of reproduction into Ukrainian:

1. — Twu i1 He 30upaemics BiABEPTO MOTOBOPHUTH 3 HEIO, ere k? — 3iTxHyna Camra i
MOJIMBUIIACS HA HBOTO — JliaMoBe 06JIMY4sl CKH/IAJIOCS] HA MACKY .
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— He 3apa3. fIkochk 3romoM, KO JOBENETHCA. AJie CHOZIBAIOCS, IO 0 IIHOTO
cmpaBa He fmiine. MuHe 9ac, 1 BOHa 3SMHPHTBCS 3 THM, 1[0 MU 3 TOOOIO — Tapa.

— ... Bona meHe Hikonu He puiimMe, Xi0a 110 TH 11 3MyCHIII.

BiH crosB Ha cBoemy (Respondent 3).

2. CrioziBaroch, TH HE 30MPAEIICS 3 HCFO CaM 3YCTPITHCSA? — 3 TPUBOTOIO CITUTAJIA
Carra i moguBHIacs Ha HpOro. ZKoaHMIT M’s13 He BOPYXHYBCS Ha HOT0 00 IMYYi.

He 3apa3. /{ymaro, mi3Himre, siKmo 3HajgoOuthes. Jlymaro, 10 Toro He niiine.
[Mpwuiine yac, i BOHa cama 3BUKHE JI0 HAc... BOHa HIKOJIM HE MpuiiMe MeHe, SIKIIO TH
il He 3MycwIll. — cka3aB BiH HamnosermBo (Respondent 8).

3. «A TH He XO4Yell MOTOBOPHUTH 3 HEro?» — 3iTxHyna Camia i moauBUiIacs Ha
Hboro. Moro 06 am4usi GyJ10 MOB 3 KAMEHIO.
«He 3apa3. Skmo tpeda Oyne, To mizHINIe. S crmoaiBarck, 0 MEHI HE JOBEACTHCS
IpOro poOUTH. 3 YacOM BOHA 3BUKHE JI0 yMKH, III0 MU 3 TOOOI0 pa3oM. BoHa MeHe
BCC OJTHO HE CIyXaTUMe/He IMouye, Xiba Mo TH Ha Hel BIDIMHEID». [lo HhOMY Oyio
BHJTHO, 110 BiH HamoJsratuMe Ha cBoeMy (Respondent 2).
«Tn x He 30upaenics 3 Hero cBapuTucs?» — Caila 3iTXHya 1 TOMISHYJIA Ha HBOTO.
Horo o6iauuus 3akaM’siHijio. — «3apa3 Hi. Xiba mo MOTIiM HoBeAeThcs. Ta,
CIoJiBaroCs, 10 TOrO HE Aiiae. 3roJoM BOHA 3BHKHE, III0 MU 3 TOOOI0 — mapa.» ...
«Hikonmn BoHa MeHe He cIpuiiMe, SKIIO TH I HE NMPUMYCHII». BUrisan BiH MaB
yneptuii (Respondent 7).

The procedure to analyse the translation of the author’s renewals of
comparative phraseological units includes the following steps:

1. To find a comparative phraseological unit which was a source for the
author’s renewal of the comparative phraseological unit;

2. To define the type of the author’s renewal (addition of an element,
substitution of one of the components of the comparative construction, etc.).

3. To define the stylistic function of the author’s renewed comparative unit
in the sentence.

4. To find variants of comparative phraseological units existing in the
Ukrainian language that are very close to the source comparative phraseological
units and choose as many correspondences as possible including analogues and
partial correspondences.

5. To determine the possibility to render the identical stylistic function of the
comparison in the target language.

6. To choose the means (structural and semantic) to reproduce this stylistic
effect in the Ukrainian language.

7. To assess the losses while giving preference to the transformation and,
following the guidelines on reproducing the information dominant to the situation,
make a translation decision (Ryzhenkova 2009).

Let us consider this model on the following example:

He had a will of iron, a mind as sharp as a diamond, a keen business sense, and
buried far, far beneath the surface, well concealed at all times, was a kind heart
(Steel 2006: 2).
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The comparative unit as sharp as a diamond is the author’s renewal of a
comparative phraseological unit as sharp as a needle/knife/razor/tack/marble in
which she substituted the image: needle — diamond. The diamond, to which the
author compares Simon’s intellectual abilities, is the strongest natural mineral also
used for cutting glass. Thus, the comparison used with the meaning of very clever
fulfils the intensifying function in the sentence that has to be reproduced in the
Ukrainian translation. In Ukrainian the trite metaphor cocmpuii posym and the
adjective xkmimaueuii are close in their meanings to the source English
comparative phraseological unit. Both variants can be used in translation as they
fully render the denotative meaning of the English construction. However, some
losses are observed on the structural level as the Ukrainian correspondences do not
have the structure of a comparison, stylistic colour being thus lost:

1. Bin MaB He3naMHYy BOJIIO, MPOHUKJIHBHII PO3yM, TOCTPUH IITOBHIA HIOX, a
JIeCh TyXe TIIMOOKO IIif] Ii€I0 30BHIMIHICTIO OYIIO 3aBXIU MaHCTEpHO MPUXOBAaHE
mobpe ceprie (Respondent 1).

2. Bin MaB 3aii3Hy BOJIO, TOCTPHIl PO3yM, TOHKE UyTTs Oi3HECY i — 3aXOBaHE
Jy’)ke TITHOOKO BCEepennHi, HIKUM 31 CTOPOHHIX HE BHKpUTe — Oyno ioro mobpe
cepie (Respondent 4).

3. Taking this into consideration some authors calqued the source phraseological
unit mind as sharp as a diamond — po3ym, rocrpuii ik anmas: Bin maB BoJIO,
TBEpAY K KPHUIl, PO3YM, FOCTPHii sIK ajiMa3, 0€3[MOMIIIKOBUN TIJIOBUN 1HCTUHKT, i
TUIBKY JECh yXkKe, TyKe MINO0KO0, 100pe MPUXOBaHE BiJ yCiX, Omiocs nodpe cepie
(Respondent 7).

To express sharpness of objects, there are comparative constructions in
Ukrainian with the following images: cocmpuii sk ninc (knife)/cnuc
(spear)/opumea (razor)/coxupa (axe)/cmpina (arrow)/neszo (blade). Thus, in the
translation provided below, we can observe the change of the image used by the
translator — diamond — 6pumea (razor):

4. Boauy BiH MaB MOB KpHIIA, PO3YM — TOCTPHii Ik OPHTBA, i XBaIbKICTh
CNPaBXKHBOTO MIINPHEMIIS, & B TPY/SIX Y HbOTO, TaK, 100 JKOAHA Jylla Ha CBiTi PO
Te He JoBiganacs, omnocs goope, ayitae cepue (Respondent 3).

Among the amplifying comparative constructions used in the investigated
novel we came across a few phraseological intensifiers — like crazy, as hell, like a
monster being most frequently used. The scheme for their translation as compared
to comparative phraseological constructions, author’s renewals of comparative
phraseological units and author’s amplifying comparative constructions is slightly
simpler. The peculiar feature of phraseological intensifiers is their full
desemantization — the components crazy, hell, a monster in these constructions
fully lose their semantic as well as figurative meanings and serve only as
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intensifiers of the action or quality. Since phraseological intensifiers belong mostly
to colloquial language units, it is essential to find in the target language the
counterparts belonging to the same register. At first glance, the translation of these
and similar units doesn’t seem to present any difficulties for a translator as they are
registered in bilingual dictionaries and have correspondences in the target
(Ukrainian) language. However, the context, the characters’ speech features, the
translator’s personal taste and some other factors can influence the way
phraseological intensifiers are translated. Let us consider some examples from the
novel “Impossible”. After divorcing his wife, Liam hasn’t seen his children for a
long period of time. In his conversation with Sasha Liam says he’s been missing
them a lot: And I miss the kids like crazy (Steel 2006: 107). The English
construction like crazy has the following Ukrainian correspondences: uemos
OodicesinbHUll, HAO36UUAUHO, Y euwiin Mipi, 00 Oesmamu (Anhlo-ukraiinskyi
slovnyk 2006: 317). In most cases the respondents used single lexeme
correspondences of this intensifier — intensifying adverbs mainly:

1. A s crpamenno cymyto 3a gitbMu (Respondent 10).
2. 51 erpamenno cymyto 3a coimu manumu (Respondent 3).
3. 51 mefimoBipHO cky4ato 3a mitkamu (Respondent 2).

In the translations given below, expressiveness and intensity are achieved by
the use of grammatical transformation, the use of exclamatory sentences in parti-
cular: 4. Ak oice s cymyro 3a dimnaxamu! / Meni max opaxye dimox! / A max oagno
He Oauus ceoix manux! (Respondent 3) In the following example the amplifying
comparison like crazy is translated by the Ukrainian simile sk nagixcenuit which
fully renders the intensity of the feelings and emotions of the main character of the
novel: 5. Ta s cymyro 3a dimvmu Ak nasiyncenuii (Respondent 7).

Rather often we come across the intensifier as hell in the analysed novel.
Let’s consider some cases of use. Sasha decides to quit her affair with Liam
because of the age difference — she is 9 years older than him, that’s why she
doesn’t think their relationships should be further developed. Liam tries to
convince her of the opposite:

You do not look old enough to be my mother. You’re a spectacular-looking
woman, and you’re only nine years older than I am. So fucking what? And I am not
in love with my wife, anymore. Besides, she’s no longer my wife. We’re getting
divorced. You and I are both free, unattached, lonely as hell, and over twenty-one.
That sounds possible to me. What’s your problem?” He looked mildly annoyed
(Steel 2006: 117).

The Ukrainian correspondences of the phraseological intensifier as/like hell

cunvro, 3 yciel cunu, giouaudyuwno, nasanwvro registered in the English — Ukrainian
dictionary (Anhlo-ukraiinskyi slovnyk 2006: 634) do not seem proper in this
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context. Some authors of the translations have reproduced this intensifier without
breaking the stylistic register:

1. «I 30BciM TH He ToAMIICS MEHI y MaTepi. TH MpUHAIHA KiHKA, YCHOrO Ha 9
pokiB crapmia 3a MeHe. Tak skoro mimpka? | 30BCiM s He 3aKOXaHHW y CBOIO
JIpYKHUHY, 3 UM yce. Ta i He IpyKHHA BOHA MEHi, MU po3irydyemocs. | tu, i 1 — mu
000€ BinbHI, HIYMM He OOTSHKEHI, 10 fica caMOTHI 1 JaBHO MOBHOMITHI. SIK Ha MeHe,
HISIKMX Tepemkoa. A B YoMy TBos mpoOinema?» — BiH 3naBaBcsi Tpoxu
posnparoBanuM (Respondent 7).

2. ... Mu obuzBa BijbHI, 0e3 KOAHUX OOOBS3KIB, 30ica ONMHOKI Ta CTapIii 3a
IBaANATh o1uH ... (Respondent 4).

The set phrase do dica (in the meaning of dyorce, 3anaomo, maossuuaiino
(Tlumachnyi slovnyk 2008: 110) and the adverb 3éica (in the meaning of dyorce,
nHaossuuatino (Tlumachnyi slovnyk 2008: 742), which belongs to the colloquial
style, provide an expressive, stylistic and functional equivalent of the original and
the translated sentences. In Ukrainian, literary writers rather often use the
following similes to describe a person’s loneliness: odunokuit (-a) sk
nepcm/naneus/1ucmor/oununa/monona/eoex. One of them is used in the
following example:

3. «Ha Burisy T4 3aHaATO MOJIOAA, 11100 roANTHCS MeHI B Matepi. Tu Harpouys
rapHa JXKiHKa, i TH BChOTO Ha JICB’ATh POKIB cTapiia 3a MeHe. Aje Koro B Oica Iie
crocyethesi? Jlo TOro Xk, s OlNbIIe HE JIFOONIIO CBOIO NpyXuHY. Ta i He OpyKuHA
BoHa MeHi Oumpmre. Mu posmydaemocs. | T 1 S — BUIBHI, HE MaeMO >KOTHHX
3000B’s13aHb, OMUHOKI, IK BOBKH, Ta i ctapmii 3a 21. Sk Ha MEeHe, BCe MOXKIUBO. A
1001 1m0 3aBaxkae?» Bin Burisaas posaparosano (Respondent 12).

In the Ukrainian language, unlike English, the reduplicative forms of
nominal words in the Nominative Case like 6inuii-oinui, cam-camicinokuii are
used to express the enhanced qualitative characteristics of someone/something. The
reduplication of the same word in the identical grammatical form, as in case of the
pronoun cam-camicinbkuii, is not only a means to express a high degree of
intensity of quality, but also obtains an additional evaluative load, expressed by the
suffix -icinpk:

4. “Tlo pokax TH HE TOIUIICS MeHI B MaTepi. TH BUTTISAA€I HEHMOBIPHO 1 JIHIIe
Ha JIeB'aTh POKiB crapiia 3a MeHe. [l{o »x Toni B Gica He Tak? S Oinblie HE KOXal0
CBOIO JIpykHHY. KpiM TOro, BoHa MeHi Bke He JIpy)KUHA — MU po3iiydaemocs. Mu 3
TOOOKO BUTBHI, Hi BiJl YOro HE3aJICKHI, 1 caMi-caMiciHbKi, a KpiM TOro Ham BKe
JAJICKO 3a JBaAnATh. S Moxy 3pobutu me. A domy TH Hi?”. BiH 3ierka
posnparysascs (Respondent 10).
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The next example, in which the same intensifier is used, is also of great
interest: He was married for twenty years before he screwed it up pretty stupidly.
But he’s also irresponsible as hell ... as he puts it, he’s a wacky artist (Steel 2006:
294). The phraseological intensifier as hell is used to express the character’s
irresponsibility and light-mindedness. Here are the suggested variants of
translation:

1. Bin OyB oipyXeHHWil ABaqUATH POKIB, a IOTIM caM HO-JAypHOMY Bce
3pyliHyBaB/3HUIIUB. [0 TOro * BiH CTPANIeHHO OC3BIAMOBINAJIBHUMN, SIK BIH caM
Kaxke, MpUIIEJIeNKyBaTHi Xy 1oxHuK/MuTenb (Respondent 2).

2. Bin 0yB oxpyxenwmit 20 pokiB, a MOTiM 3pyiHYBaB BCe Tak MO-TypHOMY. AJe
BiH TaKOX HaA3BH4aliHO Oe3BimmoBimampHuil. Cxubnennit xynoxxuuk (Respondent

1).

3. Bin OyB onpyXeHUM ABaIIATh POKIB, @ MOTIM ITyCTUB yce i Tpu 4opTh. o
TOTO K BiH JYy:Ke HEBINNOBiNANbHUIL.. SIK BiH caM cebe Ha3uBae, “00XKEBLIbHMI
xynoxxHuk” (Respondent 12).

As we can see from the given examples. the intensifying adverbs are most
frequently used by the translators; however, they do not fully reproduce
expressiveness and the stylistic effect, so the degree of the quality is somewhat
reduced. The metaphoric expression gimep y zonosi (zpaec) with the meaning of
neekosadicrutl, Heceptiosnuti (Tlumachnyi slovnyk 2008: 349) expresses a high
degree of intensity:

4. BiH XUB TOJPYKHIM JKHTTSAM JIBaIISITh POKIB, IMOKU 3 BIACHUX IYPOINIiB HE
IyCTUB yce MiA TPH 4opTH (KOTY MiJ XBICT). ¥ HHOTO B roJioBi mne i moci BiTep
ryJjse... BiH caM 3i3HaBaBCs, IO MaJISIP 13 HROTO TPOXH auBakyBaTuii (Respondent
3).

The suggested algorithm describes the main procedures included in the
process of translation of most amplifying constructions as well as the probability of
use of different translation transformations. It should be noted that the scheme for
the reproduction amplifying phraseological units from English into Ukrainian by
no means claims to be of universal character and is not formalized. Its main
objective is to describe, in terms of linguistic translation studies, some difficult and
specific aspects of translator’s work on the reproduction of phraseological
intensifiers.

According to the result of the conducted experiment, most respondents
translated the suggested excerpts strictly following the algorithm for the
reproduction of amplifying comparative constructions. In the vast majority of
cases, they managed to determine the dominant function of a construction and
preserve it in translation. However, in some examples, especially those translated
by the 2" and 4" year students who do not yet have sufficient experience in literary
translation, the Ukrainian correspondences of English amplifying comparative
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constructions slightly changed the stylistic register of the source units. This should
be avoided according to the given algorithm. Moreover, a significant part of the
participants to the experiment resorted, in their translations, to stereotyped
Ukrainian constructions, not daring to depart from the accepted models and suggest
their own equivalents. According to many of them, in most cases they used
correspondences registered in dictionaries. This was clearly illustrated by the
examples with the following constructions: work like a dog and sell like hotcakes.
As for more experienced participants of the experiment, in particular professional
translators, lecturers, postgraduates and most 5™ year students, they went further
than the accepted Ukrainian counterparts and instead they suggested their own
variants of translation, thus demonstrating their individual style and translation
skills.
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ABSTRACT

Amplifying comparative constructions are widely used in literary works of many
authors, thus constituting an exceptional flavour of a literary work. The article aims to
highlight procedures, techniques, methods, strategies and tactics that prove useful to
faithfully reproduce English amplifying comparative constructions in Ukrainian
translations. We have conducted an experiment aimed at identifying individual respondents'
creative approaches to the reproduction of these units into the Ukrainian language, taking
into account their translation experience, creative approach, the style of the author, the level
of knowledge of the source language and the target language, their background knowledge.

Key words: amplifying comparative constructions, translation, comparison
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REZUMAT

Constructiile comparative amplificatoare sunt folosite pe scara largd in operele
literare ale multor autori, reprezentand, dand, astfel, culoare unei opere literare. Articolul de
fata evidentiaza procedurile, tehnicile, metodele, strategiile si tacticile care se dovedesc a fi
utile pentru reproducerea fidela a constructiilor comparative amplificatoare din limba
englezd in traducerile in limba ucraineand. Autorii prezentului studiu au efectuat un
experiment menit sa identifice abordarile creative ale respondentilor in ceea ce priveste
reproducerea acestor unitdti in limba ucraineana, tinand cont de factori precum experienta
acestora in domeniul traducerilor, creativitate, stilul, nivelul de cunoastere a limbii sursa si
a limbii tinta si cunostintele generale.

Cuvinte-cheie: constructii comparative amplificatoare, traducere, comparatie
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