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VJIK 738.1
C. 0. BOJIbCBKA

HAPOJHA TEMATHUKA Y TBOPUYOCTI XY J1OKHUKIB
TEPHOIIUVIBCBKOI'O ®AP®OPOBOI'O 3ABOAY

Y cmammi npoananizosano ocobaugocmi GopmomeopenHs ma O0eKOpy8awHa 6Upoobis
xyoooicrukie Teproninbcokoeo Gaphoposoeo 3a600y, AKI Yy C80Ill MEOPHUOCMI 36epPMANUC OO
mpaouyitl HapooHo2o mucmeymead. Buseneno, wo pisnomanimui mexwixu 0eKopy8aHHs GNIUGALU HA
XYOOICHIO BUPASHICMb MBOPIB, A MBOPUICINbL MUMYIE BION0BIOANA MO20UACHUM eCIemUYHUM Peaisim.

Knrouoei cnosa: Tepnoninvcoxkuii hapgoposuii 3a600, XyooxucHuku, ap@op, HApooHa
memamuxa, oopmomeopenHs, 0eKopy8aHHsl.

C.A. BOJIbCKAA

HAPOJHASA TEMATHUKA B TBOPYUECTBE XYJ1OKXHUKOB
TEPHOIIOJIBCKOI'O ®AP®OPOBOI'O 3ABOJA

B cmamve npoananuzuposanvt ocobennocmu ¢opmoobpazosanus u 0eKoOpuposanus uzoeaull
xy0oorcnukos Teprononvcko2o gapghoposoeo 3as00a, Komopule 8 c6oem meopuecmee odpauanucy K
MPAOUYUSM HAPOOHO20 UCKYCCMEA. Bviseneno, umo pasiuunvie mexHuku 0eKopupo8aHus 6Iusiu Ha
XY00HCeCmBEeHHYI0  BbIPAZUMENLHOCb — U30eUll, A  MEOPYECMBO  XYOOMUCHUKOE  OMEEUdnO
ICMemuyecKuM peanusm mozo 6pemMeHu.

Knrouesvle cnosa: Tepnononvckuil gapgoposwiii 3a600, Xy0odicHuku, @apgop, Hapoouas
memamuxa, popmoobpazoeanue, OeKopuposatue.

S. 0. VOLSKA

FOLK SUBJECTS IN THE CREATION OF ARTISTS OF
TERNOPIL PORCELAIN FACTORY

The opening of Ternopil Porcelain Factory in 1964 provided the people of Ternopil region
and Western Ukraine with porcelain tablaware. The appeal of formation and decorating of products
to folk subjects in 1960-1980 was especially actual. Crafts in Ukraine were developing actively at that
time. They were: artistic woodworking, decorative painting, artistic embroidery.

Artistic expression of porcelain wares depends on plastic-textured production and manner of
decoration. To enrich the artistic expression masters potters tried to use technical modeling
capabilities, to expand product range and decorating techniques. Mass production, somewhat low
logistics predetermined some limitations in the artists’ work.

One of the best examples of the factory production was decoration «Narodny Uzor» (National
pattern). It was marked with a high skill styling of Ukrainian painting, designed by the first major
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artist of the factory Peter Tarasenko, to the tea set «Ranok» (Morning). The shapes of teapots
resemble pottery (pitcher, pot), which especially brings together service and folk art.

Lyubov Kostenko applied motifs of decorative woodcarving in design of porcelain wares, as
shown in decals figure «Melodii Karpat» (Melodies of the Carpathians) to the set of dishes
«Medobory» and souvenir kumanets «Verkhovyna». The complexity of centric composition is
combined with definition of geometric-floral ornaments and monochrome of ocher-brown palette.

The leading artist of factory Vitaliy Horolyuk often turned to the origins of folk art in
decorating and shaping his handiworks. He produced kumanets, pleskanky, barrels, decorative plates,
gift vases and sets, that were adorned with motifs of Ukrainian decorative painting (Cossacks, birds,
floral compositions and their combination). Petrykivsky painting is especially impressive on large gift
vases in traditional yellow-red-green coloration.

There are clearly traced Ukrainian motifs in the works of artist Mary Tereshchuk. She has
designed a decoration to the kitchen set «Vesillya» (The Wedding), in which the story is taken from tile
and pottery made by the known master of painted ceramics of the XIX century Oleksa Bakhmatyuk
from Hutsulshchyna. Mary Tereshchuk often applied to the samples of Ukrainian folk embroidery. The
geometric pattern «Prykarpattya» (Carpathian) for the set of dishes «Medobory» was created as
embroidery and done in four colors - red, black, brown and yellow.

We can see the same appeal to the motifs of folk embroidery with oblique interpretation of black
and red images, seen in the figure «Vyshyvanka» (Embroidery), using which she has decorated set of
dishes «Romashka» (Daisy). The color palette and compositional method of decoration are typical for
Borschiv embroidered shirts. The artist represented natural and architectural landscapes of her native
city in thematic compositions «Ternopilski krayevydy» (Ternopil views), and folk motifs in
«Malyovnycha Ukrayina» (Picturesque Ukraine). In the last one there is a depiction of song creativity of
Ukrainian people, including the famous song «Nese Galya vodu» (Galya brings the water).

In gift products of the factory we see the reference to a theme of Cossack’s period. Gift set
«Cozatska zbroya» (Cossack’s weapon) Volodymyr Spytsya and decoration plates «Hetmany Ukrainy»
(Hetmans of Ukraine) Olesya Tomkiv show national tone creative search artists. Gift set «Cozatska
zbroya» made in the form of Mace, a symbol of the Hetman’s power, and two tubes for the area.

Thus, the creation of artists of Ternopil Porcelain Factory was closely associated with
inexhaustible traditions of folk art. The appeal to the principles of folk subjects in the years 1960-1980
in Ukraine was especially actual. To provide aesthetic value of products most artists used various
plastic-textured solutions and decorating techniques based on the color palette decoration.
Decoration and shaping of porcelain made by artists P. Tarasenko, V. Horolyuk, L. Kostenko,
M. Tereshchuk, V. Spytsya, O. Tomkiv was based on appeal to the traditional folk pottery designs,
embroidering, art woodworking, decorative painting.

Key words: Ternopil Porcelain Factory, artists, porcelain, folk subjects, appeal of formation,
decorating.

PosBurok ¢dapdopoBoro BuUpoOHMIITBA Ha TEpHOMIIBIIMHI PO3MOYABCS 3 BIAKPUTTS B
1964 pormi Teprominschkoro (apdopoBoro 3aBomy, SKHHA CIemiali3yBaBCs Ha BHUITYCKY YalHO-
KaBOBHX CEpBi3iB, KyXOHHHUX, CTOJOBMX HaOOpIB Ta CyBEHIPHO-NOJAPYHKOBOI MHpoXayKmii. 3aBon
32I0BUTBHSIB TTOTUT HACEICHHS 3aximHol YKpaiHd Ta iHIMX PETiOHIB HA Pi3HOMAHITHHHA haphopoBuid
mocya. 3BepHEHHS y (OPMOTBOPEHHI Ta AEKOpYBaHHI BUPOOiB 10 HapoaHOoi TeMaTuku B 1960-1980-x
pp. Oynao ocobmuBo aktyanbHMM. Tomi B YkpaiHi aKTHBHO PpO3BHBAJKCA NPOMHUCIH XYAOKHBOI
00poOKkM niepeBa, AEKOPATHBHOTO MiJIAKOBOIO PO3IHUCY, XyAOXKHbOI BUIIMBKH [4]. TepHOMiNBCHKI
MUTII HE 3aJIMIIMINCS OCTOPOHB BiJl 3araJlbHOYKPAiHCHKUX IMPOILECIB 1 BimoOpakanu y dapdhopoBux
BUPOOaxX HAIlIOHATBHUI KOJIOPHT, IHTEPIPETYIOUN HAPOJIHE MUCTEITBO /IO HOBHX €CTCTUYHUX BHMOT.
B 03100neHHI TepeBakalyd POCIMHHO-KBITKOBI KOoMIo3uLii Ta (onbkiopHi MoTuUBH. B ocTaHHIX
JIEKOp TPYHTYBaBCSI Ha OCHOBI €JIGMCHTIB HApOIHOI TBOPYOCTI Ta BUKOPHCTAaHHI CIOKETIB Ha
JmiTeparypHo-TliceHHy TeMaTuky [1, c. 9-10]. BimoOpakeHHs HaIliOHAIBHOTO KOJIOPHTY Ha TIIi
PO3BUTKY XYJOKHIX TPOMHUCIIB Ha TOM Yac B YKpaiHi Oyno OCOOMMBO akTyalbHUM, a
1HAMBIYaNbHICTh XYA0KHBOI MOBU MHTIIS HA0YJIa BEIUKOTO 3HAUCHHS.
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[MpobnemaTuka BUBYEHHS YKPATHCHKOTO XYIOXKHBOTO (apdopy miTHITa MUCTEITBO3HABIEM
O. llIxonpHOM0. Y C€BOIX mpaliX AOCHIIHHUII 3raiye XyAoxHuka-papdopucta Biramis [Noposroka,
VYHS BIJOMOTO KepamicTa, BuKiIamada Opechkoi XymokHbOi mkonmn Muxaina XKyka, skuid
3aCTOCOBYBAaB y CBOIX po0OTax pPO3IMHC, «I0 TSHKIB J0 3aXiTHOYKPAIHCHKOTO BapiaHTy TaK 3BaHOTO
eTHiyHOTO CTHIIO» [7, ¢. 39—40]. BapTto 3a3HauuTH, IO XyIOKHUK IPAITIOBAB Ha 3aBOMI OJM3HKO
TPHOX JIECATHIIITh. TBOpPYICTh XyHOXHHKIB TepHomiabcbkoro (appopoBoro 3aBogay BIEpIIE
po3risiHyTO y HaykoBuX mociimkeHHsX C. Bombebkoi [1; 2], muist SKMX BaXKJIMBOIO LIFOCTPATHBHOIO
0a3010 BUSBWIMCS KaTaJIOTH BHPOOIB mignpueMcTBa [5; 6], sKi BHWIUIM 3a POKU (YHKLIOHYBaHHS
3aBoay B 1986 ta B 1993 pokax.

MeTta cTaTTi — BUCBITIMTH XYAOXKHI OCOOJNMBOCTI BHUPOOIB XYAOKHHUKIB TEpHOIIIBCHKOTO
tdapdoposoro 3aBoxy 1960—1980-x pokiB, y AKMX MHUTILI 3BEpTAIUCS A0 3acal HAPOJAHOTO MHUCTELTBA
Ta IHTEPIIPETYBaIN HOTO 3TiJHO 3 BAMOTaMH Yacy.

BuroroBnenHss ocHOBHOI MNpOAYKIii 3aBoAy — cepBi3iB Ta HabopiB — OasyBajsiocs Ha
miAnopsAAKyBaHHI GOpMU €IMHINA KOHCTPYKTHBHIN OyIOBI KOXKHOTO BUAY CEpBi3y, HA0OpY, KOMILUIEKTY
yn ipubopy. 3a ocHOBY Opanin opMy OCHOBHOTO (HalO1MBIIOro) MpeaMera — YaiiHuKa, KaBHUKa a0o
CYITHHIII, SIKOMY MiATNOPSAKOBYBAJIN BC1 MOAYJbHI €IEMEHTH KOMILIEKTALIi.

Ecretnuny uiHHiCTE BHpOOIB Ta IiXHIO (YHKUIOHANBHY POJb MiAKPECIIOE IUIaCTHYHO-
(akTypHEe Ta KOIOPUCTHYHE 03/100JICHHS, AKE HaJac BUPOOAM 3aKiHYEHOTO BHIUIALY. IXHS XyH0WKHS
BUPA3HICTh 3aJIEXKHUTH BiJl crioco0y JAEKOpyBaHHS Ta TEXHIKM BUKOHaHHS. [ 30araueHHs XyJOKHbOI
BUPA3HOCTI BHPOOIB MaiicTpu-KepaMiCTH HaMaraiucsi MaKCUMajbHO BHUKOPUCTOBYBAaTH TEXHIUHI
MOYJIMBOCTI MOZETIOBaHHS, PO3IIUPIOBATH aCOPTHUMEHT BUPOOIB Ta 03400I0BaNbHUX TeXHIK. MacoBe
BUPOOHUIITBO, JIEII0 HHU3bKE TEXHIYHE 3a0C3MEUCHHS Ta OCOOJIMBOCTI, TIOB’s3aHi i3 BIACTHBOCTSIMH
KepamidHuX (¢ap0d (pi3Ha Temmeparypa BUNALy [Uid pi3HUX (apbd, KpymHO(PaKLifHICTD),
3YMOBITIOBAJTU TICBHI OOMEKEHHS B poOOTi MUTIIIB.

Hdns  031007eHHS  MPOAYKIIl 3acCTOCOBYBaJM TEXHIKM JEKOPYBaHHS, 3acHOBaHI Ha
KOJIOPUCTUIHOMY O031M00JICHHI: pyYHUU pO3IMHUC, Y TOMY YHCHII H BiIBOIKA, Ta Pi3HI 3a TEXHIKAMHU
MEXaHIYHI CITOCOOM NEeKOpYBaHHS: NEKOPAaTHUBHI TIOJWUBU JIFOCTPH, O3M0OJICHHA JCKOJISMH,
moBkorpadis, mrami, aeporpadis ta Tpadaper. 11o0 Hamatu BuUpoOaM 3aKiHYCHOTO BHIJISAAY,
3aCTOCOBYBAJIM Pi3HI BIABOIKH (SIK 30JI0TOM, Tak 1 hapbamu).

Haii6inpmn nomupenoro Ha (aphopoBoMy 3aBoii Oyia TeXHIKa JeKaabKOMaHis, aHaJIOoTriuHa
IUTSIUM TICPEBITHMM MajtoHKaM. lle TexHika ApyKyBaHHS ONHOKOJIPHHX Ta 0araTOKOJIipHHUX
300pakeHh Ha TIPOKJICEHWH TaIip 3 HACTYIMHHUM IIEPEHECEHHSM iX Ha IOBEPXHIO BHpOOY, IO
3aKPITUIIOETHCS BUTIATIOBAHHIM. 3B’ 530K JIEKOpPY 3 (OPMOIO ONMHMpaBCs Ha TOYHOMY 1 3BaKECHOMY
BHUT'OTOBJICHHI JEKOJIIB, K1 JEIIO BiAPI3HSIUCS 3a PO3MIPOM Ta HATIOBHEHHSIM ISl PI3HUX CKJIQJTOBHX
KOMIIIEKTY, OHAK Oyu 00’ €THaHi CIIUTLHUM MOTHBOM [1, ¢. 10].

OmauM 3 HalKpamuxX 3pa3KiB, SKHHA BiI3HAYAETHCS BHCOKOI MANCTEPHICTIO CTHIII3AIil
YKPaTHCBKOTO PO3MHCY, CTaB Aekop «HapoaHwuii y30p» TOIOBHOTO XyaoKHHKa 3aBofy Iletpa Tapacenka
JI0 JaifHOTO cepBizy «Pamok» [6, 1. 557]. MaltOHOK MiAKPECTIOE apXiTEKTOHIKY CKJIAIOBHX CEpPBI3Y
BEPTHKAILHUMHU CTPIYKaMH OPHAMEHTY. PUTMIUHI psSOMl CTHIII30BaHUX JCKOPATHMBHHUX KBITIB 13
JIOJATKOBUM JIEKOPOM 30JIOTHX BKPAIUIEHb BIHCYIOTHCS B TPOMIKKH KOHTPpPETbe(HHUX 3arinOiieHb
dopmu. I'nmeunkomnomiOHa ¢opma TOJMBHOTO YaliHMKA Ta TOPIIMKONOAIOHA 3aBapHOIr0 OCOOJIHBO
30IKYIOTH CEPBI3 13 HAPOIHUM TOHYAPHUM MHICTEHITBOM. XYIO0KHHUK 3yMiB IepeIaTd BUTOHYCHICTD Ta
Kpacy (apdopy SK HaHTOCKOHATIIIOTO BHIY KEpaMiKM — BCl €JIEMEHTH CEpBi3y BiI3HAYAIOTHCS
BHIITYKAHOIO TUTABHICTIO CHITYETY, a BYIIKA, HOCHK, BIHIIS Ta TpUMad ITOKPHINKHA JOJATKOBO 03100JICHI
MO30JIOTOI0. BaskKIMBUMHU e€leMEHTaMH JeKopy, SKi 30aradyBajii 3arajlbHUM BHJI CEpBi3y, CTaU
penbedH] BiHIS Ta TpUMad MOKPHUIIKK Y BHIJISAI PO3KBITIOI KBITKH. CepBi3 «PaHOK» OyB TO3UTHBHO
BiJI3HAUEHHH HAa KOHKYpCaxX Ta BHCTaBKaxX PecIyOIiKaHCHKOTO Ta BCECOIO3HOTO 3Ha4deHHs y 1972 p. Ta
orpumaB JlepxkaBHHii 3HaK sikocTi y 1973 p.
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Y nexopyBanHi (appopoBuX BHPOOIB MOTHBH JEKOPATUBHOTO PI3bOJCHHS TIO JEPEBY
3actocoByBana Jro60oB Kocrenko, mo BUAHO 3 pucyHka aekomniB «Menoxii Kapnar» [6, 1. 261] mo
cepBizy «Memobopr», CyBEeHIpHOTO KyMaHIlT «BepxoBuHa» [6, im.265]. CriagHiCTh IEHTPUIHOL
KOMITO3HITI TIOETHAHO 3 UITKICTIO TEOMETPHUYHO-POCIMHHUX OpPHAMEHTIB Ta MOHOXPOMHICTIO
BOXPHCTO-KOPUYIHEBOT TaMmu. B IIeHTpi KOXKHOTO Bi3epyHKa OaratojekopoBaHa poO3eTKa, sKa
3aKOMITOHOBaHAa B KOJIO Ta JOJAaTKOBO oOpamiieHa y JIBa-TPU PSIY MEHIIUMHU po3eTkamu. [lmactuky
00’eMHUX (hOpM TMiAKpecioe olepidyBajJbHa TOHKA CTpidKa TPagULiHHOIO Y30pYy 3 iMiTaui€ro
XYJOKHBOTO pi3bOsieHHs. OpraHiyHO y JACKOPYBaHHS BIMCANACS BiJBOJIKA 30JI0TOM, HE MOPYIIYHOUH
30a1aHCOBaHOI OXPUCTOI raMu, a JIMIIE 30aradyrouu MOpLeTHOBI BUpOOU.

®DOpMOTBOPEHHSI BHUIIICHA3BAaHUX BHPOOIB HAJEKUTh MPOBITHOMY XYJIO0KHHKOBI 3aBOJY
BiTanito ['opontoky, sikuii 4acTo 3BEpTaBCS JO BUTOKIB HAPOJIHOTO MHUCTEITBA SIK Y JCKOPYBaHHI, TaK 1
y $GOpPMOTBOpEHHI CBOiX BUPOOiB (KyMaHI, INIECKaHKH, OapUIIbILs, IeKOPATHBHI Tapeli, MoJapyHKOBi
Ba3W, CEpBI3U Ta MOOJWHOKI BHPOOH IIEAPO NEKOPOBaHI MOTHBAMH YKPAiHCHKOT'O JEKOPATUBHOTO
po3muCy — KO3aKaMH, NTaxaMd, POCIMHHAMH KOMIIO3MLISAMH Ta iX moemHaHHaM) [3, apk. 2-3].
XyIoKHS MOBa IETPUKIBCBKOTO PO3NUCY y TPAagULiIHHOMY >KOBTO-4EPBOHO-3EJICHOMY KOJOPHTI
0CO0JIMBO BHpa3Ha HAa BEIUKUX TOJAPYHKOBHX Ba3aX 1 YalHUKaX, SKi JIEKOPOBaHI BUTLHUM PO3IHACOM
10 BCiii MOBEpXHi [6, i1 577].

Y 1960-x pp. B 03000JICHHI MTOCYy 3’ SIBUJIACS HOBA TEXHiKa ITiJNOJIHUB’ THOTO JEKOPYBaHHS,
sKa ToJisATajla B 3aCTOCYBaHHI PYYHOTO pO3MKCY a0o TMiAMOJIMB’SHUX JEKOJIB Ha HErJIa3ypoBaHid
MOBEepXHi depemnka. L[ TexHika Mana 3HauHy MepeBary BiJIOBIIHO JI0 CaHITAPHO-TEXHIYHUX BUMOT,
OCKITBKY HE JIOMyCKaJia 3iTKHeHHs (hapOu 3 MpOAyKTaMH, He TICyBajacs 3 4acoM. Po3nmuc HaHOCHIIN Ha
BUTIAJICHUH MEPIINHA pa3 4eperoK i BUMATIOBAIN HOro BApYyTre i3 MojauBoio mpu Temiepatypi 1350°C.
Le#t cmoci® Ha 3aBoxai 3acTOCOBYBaJIM PIiIKO, TOMY IO By3bKa mHajiTpa OapB (XyIZOXXKHUKU
KOPHCTYBAJIUCS BOJHUMH PO3YMHAMHU COJICH METalliB Ta CIIOJIYKaMU KOOANbTy, SIKi BHUTPUMYBAIH
BUCOKY TEMIIEpaTypy BHUIIATy) OOMEKyBalla 3aCTOCYBaHHS IMiJANONMB sTHOTO aekopy. Comi maBamu
HDKHUN, OXPUCTHH BIATIHOK 13 M SIKUMH KOHTYPaMH, a IMATIa3ypHUAN PO3MHUC KOOAIETOM 13 TITHOOKIM
CHHIM OKCAaMHTOBHM TOHOM 30aradyBaB pO3IHC HACHYCHUM AcKOpaTuBHHM edexrom. Kombinamiro
(hap0 koOanmbTa 1 30j0Ta B MIAMOJUB’IHOMY PO3IKCI BHKOPHCTOBYBAaB XyI0KHUK B.I'opostok.
Ctwiti30BaHMM CTPIYKOBUI OPHAMEHT Ta BUTBHHHA POCTMHHHUI PO3IHUC Y HOro BUPoOax TycTO BKPUBAE
MMOBEPXHIO CEPBi3iB YW OKpeMUX BHUPOOIB. Jlmsd BUAUICHHS MEHTPAIbHHX EJIEMEHTIB KOMIIO3MITT
XYIOKHUK 3aCTOCOBYBAB BiIBOAKY Ta ITiIMaIhLOBOK 30JI0TOM [3, apk. 1-2].

Mapis Tepemryk po3poOwiia MaTIOHKHA TANONWB’ SHUX MEKOJIB 10 KyXOHHOTO Habopy
«Becimna» (aBrop dopmu Bomomummp Crmns). [i TemaTnuni kommoswmii momiGHi 10 KOCIBCHKHX
po3muciB Ha kepamiri kiams XIX cr. CioxkeT AeKOpYyBaHHS B3SATHH 3 Kaxellb Ta TOHYAPHOTO TIOCYAY
BiZloMoro Maiictpa po3nucHoi kepamikum XIX cromitrsa 3 ['ymymemman Onekcu baxmatioka. Ha
BIIMIHY BiJ TPaIUIIHHOTO TPHOXKOJIPHOTO MOETHAHHS KOCIBCHKOI Kepamiku (OpyHATHUH, 3CJICHUH,
JKOBTHH) XyIOXKHHUIIST BUKOPUCTAIA MOHOXPOMHY TaMy CHHIX KOJBOPIiB [6, 171. 209].

Kommo3zwumii mekodmiB, siki 3actocoByBasia M. Teperiyk, HaraayloTh HapOIHI MOTHBH. ABTOD
KOMITOHYBaJIa PUCYHOK OPHAMEHTAIBHOIO JIIHI€IO0, SIKa MPOXOMIIA IT0 OCHOBHIM YaCTHHI TOPOKHUCTHX
BHPOOIB Ta Oyira TOMOBHEHA TOHKOIO CTPIYKOIO Y30PY ITiJT BIHIIIMH. [ 'eOMEeTpHIHUH MaTIOHOK JEKOIiB
«[pukapmartsa» [5, 1. 5] mas cepizy «Memobopu» (aBTop Gopmu B. T'oposiok) cTBOpeHO y BUIISAII
BUIIMBAHKH, BUKOHAHOI B YOTHPHOX KOJHOPAX — YEPBOHOMY, YOPHOMY, KOPUIHEBOMY Ta KOBTOMY.
MotuB «poM0» JOMIOBHEHO PO3ETKOI0 B IEHTPI KOXKHOTO MOXYJISA OpPHAMEHTy. SIK BiJOMO, MOTHUB
«pO3eTKa» y BUTIISAI PO3KPHUTOI KBITKM Ma€ MIUPOKE 3aCTOCYBAaHHS B HAPOJAHOMY MHCTENTBI. Take xk
3BEPHEHHS JI0 MOTHBIB HApOJHOI BUIIIMBKY 31 CKICHUM TPAKTyBaHHSIM YOPHO-YEPBOHOTO 300paskeHHS
6aunmo Ha ManmoHKy M. Teperiyk «BuIiiBaHnka», SKMM BOHA TPUKpAcHiia cepsi3 «PoMariiika» (aBTop
dopmu B. Crmust). KombopoBa rama Ta KOMITO3WIIIMHMN TNPUHAOM 03700JICHHS 31 IIUTBHUM
3aIIOBHEHHSM TJIa XapaKTepHi A7 OOPIIiBCHKOI BUIIMBAHOT COPOUKH |5, i11. 25].
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YV TemaTnyHEX KOMMO3UIlAX M. Tepemyk 300pakana MPUPOIHI Ta apXiTEKTYPHI KPacBUIH
pimHOrO MicTta «TEepHOIIBCHKI KpaeBUOW» I CTOJIOBOTO Habopy (aBTtopu ¢opmu B. Crmrs,
B. T'oposrok) [5, im. 21], doabkiaopHi MoTHBH «MalboBHMYA YKpaiHa» Ui YaiHOIO CepBi3y
«Kapnatu» (aBTop dopmu B. Cruig) [5, in. 8]. B ocTaHHIX crocTepira€Tbes 3MalllOBaHHS IMiCEHHOT
TBOPYOCTI YKPaiHCHKOTO Hapoiy, 30KpeMa Bimomoi micHi «Hece I'ams Bomy». s pizHUX MOOYIIiB
KOMITJIEKTALlli CepBi3y XyHOXXHHI BUKOPHUCTOBYBaja IIOpa3y iHINI CIOKETH, 00’ €IHaHI CHIJILHOIO
TEMaTUKOIO.

VY CcyBeHIpHO-TIOJJapYHKOBI# MPOIYKIIil 3aBOTy 0a4MMO 3BEPHEHHS JI0 TEMHU KO3aIbKO1 JOOH.
[onmapynkoBuii HaGip «Ko3aupka 30pos» B. Cruii HanexxuTs 10 GirypHOro mocymny Ta npu3HadaBcs,
K 1 B TOHYapHUX QIrypHHUX MMOCYAWHAX, [UI MILIHUX HarnoiB. Bin micTuB OynaBy Ta aBi yapku y hopmi
TrONIBKK Ui KypiHHS. Cama OynaBa 4iTKO 3MOZENbOBaHA, KYJISICTUH HHM3 MEPEXOIUTh Y BHUAOBKEHY
PYUKy, IO 3aKiHYyeTbCS OTBOPOM, SKHH 3aKPHBAETBHCA KYMOJOMOAIOHMM KopkoM. LleHTpanbHe
300pakeHHsT Ha PyKiB'1 y BHINIAAI Ko3akiB, repba TepHomonsi a0 apXiTEeKTypHHX KpaeBHIIB
JOMOBHEHO Ha TOJIOBI OyJaBM pPOCIMHHMM OpHAaMEHTOM Ta mo3onoToio [5, im. 53]. Habip
JEKOPaTUBHUX HAcTiHHUX Tapilok «['eTbmanu Ykpainu» Oneci ToMmkiB cknagaerbes 3 12 onuHUIB,
Ha SKHUX 300pa’k€HO reTbMaHiB Ta KOLUIOBUX OTaMaHiB, CIIOTAAX MPO SKUX HaWOUIbIIE 3aJIUIIWINACS Y
nam’ AT Hapoay [, in. 55].

OTxe, TBOPUICTh XyNOKHUKIB TepHominbcekoro GappopoBoro 3aBogy Oyia TICHO NOB’s3aHa
3 HEBUYEPIHUMH TPAAULISIMH HApOAHOTO MHCTEUTBA. 3BEPHEHHS 0 3acaj] HAPOJHOI TEeMaTHKH Y
1960-1980-x pokax B YkpaiHi Oyno 0coOJIMBO aKTyaJbHUM, HA TOHM Yac MpUNagae akTHBHUN PO3BUTOK
XYAOXKHIX TpoMucuiB. i HajaHHS BHpPOOaM €CTETHYHOI LIHHOCTI XYJOKHHUKH MaKCHMAaJbHO
3aCTOCOBYBJIM PI3HOMAHITHI MIacTUYHO-(PaKTYpHI PIILICHHS Ta TEXHIKH JEKOPYBaHHs, 3aCHOBaHI Ha
KOJIODUCTUYHOMY O37100JICHHI.

Hdexop Tta ¢QopmorBopeHHss (apdopy XydOKHHKIB 3aBOAY IMEpeBaXHO OaszyBajocs Ha
3BEpHEHHI 10 TPaIuLiMHUX HApOAHUX 3pa3KiB FOHYAPCTBA, BUILUBKHU, XYIOKHBOI 0OpOOKHM JepeBa,
JIEKOPATUBHOTO PO3IMHKCY TOIIO. YNHHUK i1HAUBIAYyaIhbHOI TBOPYOCTI MHUTIIS HAOYB BETMKOTO 3HAUCHHS,
MiATBEPKCHHSIM Y0T0 € POOOTH XYHOXKHUKIB, sIKI TpaIffoBalid Ha 3aBoii. B 03710071¢HHI BHpOOIB
II. Tapacenka, B.I'opomoka, JI. Kocrenko, M. Tepemyk, B. Cnowumi, O.ToMmkiB mepeBaxamm
(dhiroMOpdHI KOMITO3UIII, Ko3allbka TeMaTHKa Ta (OJIBKIOPHI MOTHBH, B SKHMX XYIOKHHKH TBOPYO
[IEPEOCMUCIIIOBAIN HAPOJAHE MUCTELTBO.
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