PAKVJIBTET IHO3EMHIX MOB

MalCTepHICTh NepeKiagada, XapakTep TeKCTY, SIKUI epeKIaialoTb, 0OCOOJIUBICTS MOB, Yac HAIMCaHHS
Ta mepekaany ta if. [6].

Otxe, 11 TOro, mo0 MEpPeKIacTH HEOJIOTi3M, CIIifl AETaJbHO BUBYMTH HOTO CTPYKTYpYy Ta
migiopaTy crocid nepekiany, sKuii 3Mir Ou HalKpalie rmepenaT 3MicT CII0Ba.
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Kpuea IOnis
Hayxoeuii kepienux — ooy. Lllons Onena

PUN AS A LINGUOSTYLISTIC MEANS OF CREATING THE HUMOROUS
EFFECT IN ENGLISH JOKES

The study of the «pun» phenomenon has a long history. The first mention of a similar
phenomenon of «funny verbal phrases» as a means of joking or deceiving the audience can be found
in the Rhetoric by Aristotle [2, p. 41].

The topicality of this article is defined by lack of a unified theory of English joke and
exhaustive knowledge of the mechanics of English humor, which is created by various means of
language, the difficulty of translating an English joke into Ukrainian without losing the comic effect.

Pun is a multifaceted phenomenon that has a stylistic, psycholinguistic, pragmatic and aesthetic
nature at the same time [1, p. 12]. Due to the multifaceted nature of this phenomenon, it is quite
difficult to give a precise definition of a pun.

Discoveries made by participants in a communicative situation push the limits of imagination,
encourage creative search, cultivate the ability to listen and hear, develop a speed of reaction to the
word. The effect of surprise created by pun, enhances their impact on the recipient, and humorous and
emotional coloring make it more understandable.

The aim of the article is to find out the most productive types of pun and identify its specific
features.

Pun develops language instinct, the ability to think logically, listen and hear, ease and joy of
communication. The term has several meanings. This is due to the multifaceted nature of this
phenomenon. There are many definitions of a pun. One of them was put forward by the Austrian
philosopher Ludwig Wittgenstein in the middle of the twentieth century. According to his definition,
all human speech activity and even non-speech activity is a set of puns [2, p. 124].

Pun is an anomaly — «a phenomenon that violates any formulated rules or intuitively felt
patterns» [11, p. 119]; programmed by a pun, deviation from the stereotype of perception, formation
and use of language units [3, p. 9].

To understand a joke hidden by the means of pun, one needs to be able to compare, analyze and
reason. A pun assumes a mandatory reliance on a communicative situation with an informal status. It serves
as a marker of colloquialism, as the listed features «belong to the components of the communicative act that
form colloquial speech. In other words, colloquial speech creates the optimal preconditions for the emergence
of a pun, but a pun itself becomes ... a sign of a colloquial speech» [8, p. 683].

Often the understanding of a pun is limited by the function of the expression of the comic. Thus,
I. N. Gorelov and K. F. Sedov define a pun as a phenomenon of speech communication, the content of
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which is the attitude to the form of speech, the desire to achieve in the expression of effects similar to
the effects of fiction, and which can affect almost all levels of language structure, indicating that a pun
has an attitude to comic effect [5, p. 245].

Thus, considering the above notions of a pun as a linguistic phenomenon, a more appropriate
definition can be given: a pun is a certain type of speech behaviour of speakers, based on deliberate
violation of systemic language relations, in order to create unusual language forms and structures that
acquire expressive, humorous meaning [6, p. 219].

There are many types of a pun, but here it will be relevant to describe the following:

Paronomasia (Greek paronomasia, from para - near and onomazo - | call) is a stylistic device
consisting of a comic or figurative convergence of words, which due to the similarity of sound and
partial coincidence of morpheme composition can sometimes be mistaken. Since two words are
involved at once, the method is sometimes also called a binary stylistic device [9, p. 1134].

This joke is an example of a paronomasia of two words:

1. «Three tomatoes are walking down the street, a poppa tomato, a momma tomato, and a
little baby tomato. The baby tomato is lagging behind the poppa and momma tomato. The poppa
tomato gets mad, goes over to the momma tomato and stamps on him (STAMPS on the ground) and
says: «Catch up» [12, p. 5].

The verb «catch up» is translated as «get up» and sounds similar to the word «ketchup» [10,
p.489]. The humour is that when Dad crushed the baby tomato, it turned out to be ketchup. At the
same time, he seems to be telling him, «Get up».

2. «I was arrested at the airport. Just because I was greeting my cousin Jack! All that I said was
«Hi Jack», but very loud» [12, p. 7].

In this joke there is also a paronomasia. The phrase «Hi, Jack» i.e. «Hello, Jack» sounds similar
to the English word «hijacking» [10, p. 255], which means «theft of an airplane» [7, p. 420]. It turns
out that the protagonist of the joke shouted «stealing the plane», although he meant something
completely different.

In this joke there’s also a paronomasia of two words.

3. — Did you hear about the man with a broken left arm and broken left leg?

— Don't worry he's «<ALRIGHT» now! [12, p. 10].

So, the word «alright» is translated as «everything is good». It sounds similar to the phrase «all
right» which means «the right side» — [0 11 ra t] [7, p. 21]. That is, although someone has a broken
arm and leg, everything is fine with him.

Anagram is a word or phrase formed by rearranging the letters of another word [9, p. 96].
Despite the fact that great attention to the anagram in poetry falls on a relatively recent time, this
technique is apparently among the oldest: from the lectures of Ferdinand de Saussure comes the idea
of the wide use of anagrams in the most ancient epics: Mahabharata and Ramayana, lliad and
Odyssey, as well as in the Bible. The progenitor of the anagram, however, is believed to be the poet
and grammarian Lycophron, who lived in Ancient Greece in the 3rd century BC.

— Where is Paul now?

—He'siin a dirty room.

— Oh, is he probably tiding it up?

— Of course he is not! He should tidy up at home! It’s the dormitory [12, p. 4].

In this case we see the pun as the anagram. The word «dormitory» has the same set of letters as
«dirty roomy. It is understood that the student hostel is rather dirty, but the hero is not going to clean
up there, because he does not live there.

Polysemy is a phenomenon that is characterized by the presence of two or more meanings of a
word, which are historically conditioned or interrelated in meaning and origin [9, p. 1186]. Lexical
polysemy is the ability of one word to serve to designate different objects and phenomena of reality,
associatively related to each other and forming a complex semantic unity. It is the presence of a
common semantic feature that distinguishes polysemy from homonymy and homophony: for example,
the word «pupil» a) part of the eye: Simon has very large pupils; b) student in a school: Jessica is the
star pupil in her drama class [7, p. 501]. They are semantically unrelated and are homographs.

1.— Why was the picture sent to jail?

— Because it was framed» [12, p. 12].

— Why would a pelican make a good economist?
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— Because it knows, how to stretch its bill [12, p. 15].

In examples 1 and 2, the game is based on the ambiguity of words. In example 1, the verb
«frame» has several meanings: 1) to fix a border around a picture, etc. and often glass in front of it; 2)
to make a person seem to be guilty of a crime when they are not, by producing facts or information
that are not true [1, p. 17]. Comic is the different meaning of the word. In example 2, the word «bill»
also has several meanings 1) a request for payment of money owed, or the piece of paper on which it
is written; 2) the beak of a bird [4, p. 85]. It is the same as in example 1.

3. «I never wanted to believe that my Dad was stealing from his job as a road worker. But when
I got home, all the signs were there» [12, p. 21].

In this joke we are faced with the ambiguity of the word «sign» - a sign (information) and a road
sign. It turns out that when the narrator comes home, he sees signs that his father is stealing road signs
from work. And these signs (which the narrator sees) are the same road signs stolen from work.

Homophone is a word that sounds the same as another word but has a different meaning,
whether it's spelled the same or not. Homophony also includes cases of phonetic coincidence of a
word and a word combination or two word combinations.

In English homophones arose as a result of the historically developed different designations in
writing of the same consonant or vowel sound, for example: whole -hole, knew - new; dear - deer,
bear - bare.

1. — Why was six scared of seven?

— Because seven «ate» nine [12, p. 1].

Here again we see a case of homophony. The fact is that the word «ate» - [e1 t] sounds similar
to the numeral «eight» - [e1 t] [7, p. 224]. It turns out when we count: «seven, eight, nine», in English
it is sounds like «seven ate nine». Now the meaning of the joke becomes clear.

2. «A man got hit in the head with a can of Coke, but he was alright because it was a soft drink»
[12, p. 14].

In this case we observe homonymy. Soft drink is translated as soda, but you can literally
understand this phrase as «soft (mild, gentle) drink».

In the process of translation of puns into Ukrainian, the entire humorous effect may disappear.
This is due to various language features:

1) Different structure of languages (Ukrainian is synthetic, and English is analytical);

2) Mentality, cultural traditions (the difference between what you can laugh at in Ukraine and
English-speaking countries).

Thus, having considered the most productive types of a pun in English jokes, defined the main
features of this concept and investigated examples of puns in jokes and stylistic devices, which create
the humorous effect, we come to the conclusion that most English jokes are based on paronomasia,
anagram, polysemy, homophony.
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