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MaOyTb, OAHI€I0 3 HAWBAXKIUBIIIMX CKIaJOBUX aMEPUKAHCHKOI KYIbTYpH OYIH 1 3aIMIIaI0ThCS
MypUTaHu, 4di crenudiyHi cnocoOH CBITOCHPUHHSTTS Majl BEIWYE3HWH BIUIMB Ha (OpMyBaHHS
aMepuKaHchbKoi imeHTH4YHOCTI. Ilpo me cBimyaTh SIK MacoBa KyJbTypa, 30KpeMa KiHOQIIBMH Ta
pekiama, Tak 1 JOCHiIPKEHHS Ta BUKIAJaHHS aMEpUKAHCBHKOI iCTOpii, JiTepaTypu, pi3HOMAaHITHI
HAYKOB1 JUCKYCil.

[IpoTsarom ocTaHHIX AECATUIITH, KOIU IHTENEKTYyald Ta HAYKOBLI BEAYyTh MOJEMIKY 3 IPUBOAY
aMEpHUKaHCHKOI 1IIEHTUYHOCTI, B OCTATOYHOMY ITiICYMKY BCE 3BOANUTHLCA 10 OJHOT'O MMUTAHHSL: SIKY POJIb
Bimirpajgo myputancTBO HoBoi AHTIII B eBOMIONIi aMEPUKAHCHKOI 1OEHTUYHOCTI Ta SAKI pPUCH
AHTJIHCHKOr0 KaNbBiHI3MY CTajM HEBil'€MHUM €IEMEHTOM KyIbTypH cydacHoi noou. Emopi Emmior,
Bimomuii mpodecop KamidopHilicbkkoro yHIBEpCHTETY CTBEpUKYE, IIO LiIa HU3KA PUC, 3 SIKHX
CKJIAZIA€ThCSI aMEPUKAHChKA 1MEHTHYHICTh, Taku Oepe cBiii mowyatok y Hosih Anxrmii XVII cr.,
eJIEMEHTH Ti€i J0OW MIITHO BKOPEHMJINCA B MIEBHUX PENITiHUX BipyBaHHAX, MOJITUYHHX 1 COLIaIbHUX
IHCTUTYTax, B igei chopuiHATTS cebe, CaMOCTBEpIKECHHI, POIUHH, TPOMaJH, y ICHXOIOTIYHUX
HACTaHOBaX CTOCOBHO Ipixa Ta COpOMY, Y pO3yMiHHI BJIACHOCTI, Tpouield, po00TH, YCIiXy Ta MOpas3KH,
a TaKOX y TOTJIsiax Ha cTaTh i pacy [1, 241].

JlocTeMeHHO BiIOMO, L0 MypPHUTaHi3M — L€ BUIBHO OpTaHi3oBaHUU pyx 3a pedopmy, IO MaB
Mmicue B 16-17 c1. mix yac Anrmiiicekoi pedopmanii. [lypuranizm, Ha nymxy Ileppi Minnepa, Oys
"mepeKoHaHHSIM, M0 pedopMa MOBHHHA OyTH NPOAOBXKEHA, IO 3AJUINMIOCH IIe 0arato 4oro
BUITPAaBUTH, LIO II€ JAOCI BEXyThCS IHTPHUTH 3 4acy Mami3My, SKi TpeGa MPUIUHUTH, II0 AHTITIHCHKA
LepxBa mae Oytu BigHoBiieHa 00 uuctoTH ("purity") LlepkBu 1-ro CTOMITTA, BCTaHOBIEHOI CaMUM
Xpucrom" [6, 45].

[Moganpiua icTopist MypUTaHCTBA, SIKE MPOTUCTOSUIO AHTJIIKAHCHKINA LepKBi, Oyna OypXJHBOIO,
ane HenoBrow. Bxke y XVI cr. HaiiBingaHim cBOiM MepeKOHaHHSM IMYPUTaHH 3MYIIEHI Oy TiKaTH
no lomnannii, a mami 3acHyBanmu cBoi moceneHHs B HoBomy CBiTi, ne "BOHM MOIJIHM BiIKPHTO
CIOBiaTH IAaBHIO XPUCTHIHCHKY Bipy Y CIIOBHEHIH JIt000Bi rpomai TypootnuBux Cearux" [1, 250].

Tepmin "myputanu" ymepuie OyB BXHTHUH SIK INIy3yBaHHS 4d oOpasa, 3acTOCOBaHa iXHIMHU
OMOHEHTAaMH, TPaIULiHHUMH AHTIIKaHAMH A0 THX, KpUTHKyBaB Ta OaxaB "oumctutu" ("purify")
HepxBy Anrmii. OpHak, B3arajii Kaxy4dd, cami MypUTaHH HE BXKMBAIM I[bOrO TEPMiHY, 1 L€ CIOBO
3aBKAM OyJO CKOpillle OMHCOM THUIY pPENirifHOro HOBOBBENEHHS, HIK KOHKPETHOI IIEPKBH.
"[lypurtanizm OyB paaiie pyxom, HiK HaliMeHyBaHHAM". Jledakuii yac mi3Hille MypUTaH TaK Ha3UBaIU
4epe3 YUCTOTY (purity) >KUTTSI, Ky BOHH MiATPUMYBAaJIH 1 BUMAarajy BiJl iHIIHX.

TakuM 4YMHOM, € ITKOM CIpaBedJUBUM TBepxkeHHs I[leppi Mimiepa, mo mypuTaHi3M €
HAMOLIbII MMOKa3HUM, HAUTPUBANIIIMM 1 HAHIUNAHIMKMM (AKTOPOM B aMEPUKAaHCBKOMY JKUTTI Ta
aMepuKaHChbKid Iymui. BiH BimirpaB TonoBHY poib B 0araTthb0x cdepax CyCHUIBHOTO >KHUTTS.
AMepuKaHCHKHI JOCHIAHMK aKIEHTYE yBary Ha TOMY, IO NMypUTaHI3M HAAWXHYB PO3BHUTOK IEBHHX
pUC 0COOHMCTOCTI, SIKI MPOJOBXKYBalIM ICHYBaTH Ie JOBIMU dYac IICNs 3HUKHEHHS BHXiTHOTO
(nepBicHoro) BipoBueHHd. llepenycim, KanbBiHI3M MOCHPUSB PO3BUTKY B JIIOAMHI CXWJIBHOCTI 10
caMmoaHaji3y, CaMOOLIHKH, MOIIYKiB NPUXOBAaHOrO CHMBOJIYHOTO 3MICTy B JKMUTTEBUX (akTax i
NPUPOAHUX sBUIIAX. Milep 3MajioBaB IypUTaH SK IPaLeIOOHHX, OOroOOs3IMBUX JOAEH, SKi
TOJIMMU pyKaMu BHOYIyBajl MPOLBITal0Yy KOJOHIIO, JIIOOUJIO MMMBO Ta BUHO, JIIOOMIIM CBOIX AiTeH i
Hamarajiucsl BHUpIIIyBaTH CKJIAJHI TEOJOTiYHi, MONMiTHYHI Ta ¢inocodchbki MUTaHHS, W 3pElTolo,
chopmyBanu MailOyTHE AMepuku. "Mo)KHA 3 BIICBHEHICTIO CKa3aTH, 10 03 pO3YMIiHHS MypUTaHI3MYy
Hema po3yMiHHS Amepuku' [0, 41].

[Ipore mypuTaHCTBO 31aBHA BUKIMKAE YAMAIIO CYIIEPEUIHOCTEN, a BUCHI-TypUTaHO3HaBLi B 80-x
pOKax MHHYJIOO CTONITTA po30uimcs Ha jekinbka TabopiB. Tax [enpi Jlptoic MeHkeH,
aMEpPUKAaHCHKUH TNHCBMEHHUK, wWieH rpynu "Mononux iHTenekryadiB" ['apBapAChKOro KOJEIKY,
3BHHYBauyBaB "NypUTaHCBKMX Ha000iB" y BCIX HEHONIKaX aMepUKaHCBKOI KyJabTypu. BiH
nociayropyBascsi oOpazom myputaH XVII cT. sK 1030aBIE€HMX MOYYTTS T'yMOpPY CBSIIEHHHKIB,
BY3bKOJIOOMX aHTHUIHTEJIEKTYaIiB Ta HEHABUCHUKIB MIACIIUBOTO KUTTSL.
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[Ile iHmy MO3UILI0 IIONO IMYPUTAHCTBA BHCIOBIIOE AMEPHUKAHCHKUN MUCHbMEHHHK-POMAaHTHK
I'oTopH: BiH 3acyIKye HE IypUTAHCHKY PENirito, a BUsABH (paHATU3MY ii IPUOIYHMKIB, SIKi IPU3BEIH 10
KaXJIMBUX aHTUTYMaHHUX BUUHKIB.

€ ceHc 3a3HAYMTH, 110 3B’ 30K 3 MyPUTAHCHKOIO Tpaauuiero HoBoi AHrmii ans imeiiHoro oopasy
lotopHa-uchkMeHHMKa € Haa3BUYaiiHO BaxkmmBuM. Sk Bim3Hadae 1O.B. KopamboB: "mis ['oTophHa
HoBa Anrmist Oyna HOHSTTAM He TUTBKK reorpadiyHuM 1 MOJMITHYHUM, ajie, HacaMIiepell, iCTOPUYHUM,
BTUIEHUM Y KaTeropisix cBimomocti i MopansHocTi" [3, 7]. CaMe 1s Tpiaga: icTopis — CBiIOMICTh —
MOpaJbHICT, BH3HAYA€ MAriCTpalbHUK HAMpPsIMOK TBOPYOCTI aMEPHUKAaHCBKOTO THCHMEHHUKA.
Hataniens [oTOpHA CIpaBeIIMBO MOXKHA Has3BaTH "MuTHeM-Mopatictom" (moral painter). Moro
TBOPYICTh NMPHUCBSYEHA MParHeHHIO MPOHUKHYTH Yy TIIMOMHHU JIIOJCHKOrO cepis. ['0TOpH BUXOAWB 3
TOr0, III0 B LIJIOMY CBIT1 CTOCYHKH OYAYIOTBCS Ha MOpaJi, a SKIIO € CTIPaB/i TaK, TO HAHTOJOBHIIIUM
1 MepLIOYeproBUM 3aBAaHHSIM JIOOMHU € 3a0e3MeYeHHs JAOCTaTHHO BUCOKOTO PIBHS MOPAJIBHOCTI.
Kpamum pomanom [oropHa HemapemHO BBakaeThcst "YepBoHa ditepa", TBip, B SKOMY, 3a
BHU3HAYEHHIM KPUTHKIB, CHMBOJIYHO BUPIIIYIOTHCS MOpaibHi mpobiemMu. J[eXTo HaBiTh HAa3HMBAE IO
KHUTY MOpaJIbHOIO mapabosoro. Hanpyskenuii iHTepec 10 peniriiHo-eCTeTHYHNX MUTaHb, CXUIBHICTh
70 AYIIEBHOI'O CaMOaHalli3y, CBOEPIAHUN MICTUYHUN CHMBOJII3M MHCJICHHS — YCIO IO MypUTAHCBKY
"3aKkBacKy" MO)KHa CMIJIMBO BU3HAYUTH SIK OCHOBHUIT "Kitou" "YepBoHoi1 niTepu.

Crin 3a3HA4YMTH, IO CTaBJEHHS aBTOpa OO IMYPUTAHCTBA MAa€ JABOSKHHA XapakTep. 3 OJHOI0
00Ky, peniriiiHa HeTepnuMicTh, CYBOPICTh, HAaBiTh YKOPCTOKICTH WOTO 3aKOHIB MPOTH THX, XTO
BiZIMOBJIETHCA JKUTH 32 IXHIMH NPUHIKAIAMA, HE MOXKYTh 3HaiTH Biaryky B ['otopna. 3 iHImoro 6oky
— BXKE caMa HasBHICTb MOpajbHOI MPOOJIEMATHKH, SK OCHOBHOTO KPUTEPIl0, IIO 3aCTOCOBYETHCS 10
CBITY 1 JIIOIMHM, SIKHAWKpAIlE BiAMOBIIa€ MOPaIi3aTOPCHKOMY CKJIaTy HOro MUCIICHHS. 3amepedyloun
Ti TPaKkTHYHI METOAM, 3a JAOMOMOTOI0 SKHX ITypUTaHCTBO HAca/DKyBaJllo 1 BiICTOIOBajO CBOi
NPUHIUNK, TMUCHbMEHHHK, TUM HE MEHIIE, IITKOM MpOMMaeTbcd AyXOM MOpajbHOI OOpOTHOM i
MOpPaJIbHOTO 3aKOHOJABCTBA, XapaKTEPHOT'0 [T MyPUTAHCHKOI ETIOXH.

l'otopH BiguyBaB roctpe He3aIOBOJIEHHS CTAHOM CYCHIIBCTBA, 3HAXOAWB MPOTHUPIUYS MiXk
JeMOKpAaTHYHHUM i/1ealioM 1 peanbHO0 AIHCHICTIO 1 B MOMIYKax JKepell CYCIUILHOTO 371a 3BepTaB CBOT
MOTJIIAM HA JIIOACBKY OCOOMCTICTb, 1i Aymly, Ha "TaeMHUILI JoAacbkoro cepus”. Takuid migBUILECHUR
TICHXOJIOT13M Ta 0COOMMBA 3alliKaBJIEHICTh ETHYHUMHY MUTaHHAMH OYyB BiacTHBHH 1 MemkaHusM HoBoi
Anrnii. Crninkyrouuch Bid-Ha-Biu 3 borom, poskpuBaioum iloMy cBOe cepiie, MypUTaHHUH 3BHKaB 10
caMmo3aHypeHHs, 0 "KonupcaHHsA" y BIAcHIA Aymui. ICTHHY 3K, SIK BBa)Kayd, Mi3HATH palioHaJIbHO
HEMOXXJIMBO, 1l BIIUIYHHS MOXXHa OCATTH BIPOIO, €K3aJIbTAllifHOIO MOJUTBOIO Ta OAKPOBEHHSIM.
BonHowac, HOBOaHTJi€Ub TBEPAO BIpUMB: UMM OUIBLIOrO YyCHiXy BiH gocsraB, TUM Ounbine bor
CXBaJIOBaB HOro Ai0, 0 YMOXIIMBIIIOBAJIO OYMILEHHS Ta CIACiHHs JIOJUHUA B MalOyTHbOMY. 3BiacH
— 0Te 00OKHIOBaHHSA Mpalli cepesl aMepHUKaHLiB, IX CEMI)KUIIbHA MpaLe3JaTHICTb.

[TyputaHnchka Mopab BBaXaja JIOAMHY iCTOTOIO TPiXOBHO. JIOCHTh MOMIMPEHOIO € TyMKa PO
Te, 110 LEHTPaIbHOI0 MPo0JIeMOI0 TBOpYOCTi ['0TOpHA € TakoX inest "mepBoponHoro rpixa” i moxigHe
3BiACH YSBIIGHHA MpPO CIOKOHBIYHY TPiXOBHICTH JIOACbKOi Hartypu. IIpore, HacmpaBmi, ['oropH
BBaXXaB, IO JIFOJIMHI BJIACTHUBI SIK A00pO, Tak 1 310, 1 110 B Hel Oysio "He MEHIIe IIaHCIB BUSBUTHUCH
JUTHUHOIO caTaHHW, HDK mepBicTkoM bora". 3aBmaHHs camoi JIOAWHU — HEpeMOrTH y cobi 3710, sKe
KHUTTS, SIK 1 J0Opo, mopomxye B Hill. [IpaBunbHmii BucHOBOK poduts O. Hikomtokin: "MopaibHICTb,
IO TMEepeciiye 3110 1 YIoJiOHIOEThCS 0 HBOTO, 1 37104MH, "Baja'", sika MiHsS€ CBOK NPHUPOIY Bin
YCBiJOMJIEHHSI CBO€ET 31I0UMHHOCTI, — TaKa TOTOPHIBChKA MOCTAHOBKA MUTAHHS MPO 100PO 1 3710, TaKUit
rymanism ['otopHa" [4, 272].

LleHTpanbHUM BipyBaHHSM, IO BiAPI3HAIO MypHUTaH BiJ HIIMX XPUCTHUSH, OYB MypUTaHCHKUN
JormMat O0KeCTBEHHOro BH3HaueHHs Hamepen (predestination), 3rinmHo 3 sikuM bor me 10 cTBopeHHs
CBITY BU3HAUUB JIONIO OJHUX JIIOAEH 10 CHaciHHS, a iHIUX — 10 3arubeni. OAHaK OCKUIbKH JIOJMHA
HE MOKE 3HAaTU CBO€i N10Ji, BOHA 3000B’s3aHA KUTU 1 TPYAUTUCH TAKMM YHMHOM, 1100 AOBECTH, IIO
came il Bu3HaudeHO criaciHHs. Hartaniens ['OTOPH CKENTHUYHO CTaBMBCS JO Takoi ifei O0KeCTBEHHOT
JO/CBKOI cBitoMocTi. B #ioro ysBi, sk yxe Oyi0 3a3Ha4ueHo, Aylla JIOJUHN MicTHIa B co01 Taky co0i
JiaJeKTUYHy cyOcTaHILilo o0pa-i-371a, e oOuaBa KOMIIOHEHTH TaK Meperuieinch, IO iX BaKKO
PO3pI3HUTH, a crpoda JiKBIAYBaTH OJUH 3 HUX BeJle /10 3HULIEHHS KUTTS.

B o0pasi Ectrepn Ilpin, romoBHoi repoini "UepBoHoi mitepu", oOIrpyeTbcs KIIO4oBa inest
nyputaHcbkoi Mionorii — self-reliance (yneBHeHicTb B co0i), 3riIHO SKOT JIIOJMHA 3[aTHA MOJOJIATH
BCE B IM’sl KHTTS, CyTh SIKOTO — "HE HAcoloJa Yu Ievallb, a mpais, ska Oyae CopusTH NPOCyBaHHIO
Briepen”. Jilficno, Ectep My»XHBO Jj0ma€e Bci BUIIPOOOBYBAHHS, HIKOJIM HE 3paJUKye cO0i, 3aUIIAETHCS
0COOHCTICTIO, SIKa 7O KiHIS OOpeThCs 3a CBOE macTs. Bike micis TpbOX POKiB, IO MPOWHUIH MiCIs
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ocyny Ecrep, mitepa 4 B cBizoMocTi 00CTOHLIB po3IM(ppOBYBaIach SIK IO4aTKoBa OykBa ciioBa able —
"cunpHa", a He mnepBicHe adulterous (mepemoOna). Hampukinumi TBopy MH 0auMMoO TOBHE
MEpETBOPEHHS CUMBOJIY TpiXa Ha CBOIO MPOTHIICKHICTh — CHMBOJI YeCHOTH: A TPAKTYETHCS SIK TOYaTOK
cioBa admirable — "rinHa moxIoHIHHS".

Takum yMHOM, MHJIBHA yBara 0 MOPaNbHOI MPOOJIeMaTHKH, MO Oysia HEBiJ €MHOIO O3HAKOIO
MMypUTAHCTBAa, MaJia 3HAYHWH BIUIMB HAa TBOPYICTh 0aratb0X amMepUKaHCHKUX IHMCHhMCHHHUKIB-
pomantukiB XIX cromitTs, 30kpema Hataniens ['otopHa. /Iy HbOro AyXxoBHa CyTHICTH AMEpHKH, ii
MEPEeKOHAHHS Ta MOPAJIbHI MPUHIMIIM € MHOKHHHOIO MPOEKIIEI0 Ti€i BHYTPIMIHBOI PEalbHOCTI, SKY
MU Ha3WBaEMO MOPAILHOIO CBIIOMICTIO ocobucTocTi [2, 357]. [Iporpama neperBopeHHs TiHCHOCTI, 3a
l'oTopHOM, TOBMHHA MOYMHATHCH 3 "OUMIIEHHS cepAelb" okpeMux Jrozaeil. 1o Takoro x po3yMmiHHS
MOCTYNOBO NPUXOIUTh EcTep, X04a aBTOp 1 HE MOKa3ye BChOr0 CKIaTHOTO MPOLIECY AYXOBHOT'O POCTY
repoiHi, a TuiIe 0OMEXYEThCS 3ayBaXKEHHM, 110 "...3aKOH CBITJa mepectaB OyTH 3aKOHOM JUIS HEI. ..
Bona 3Haiinuia csobony... mucieHHs". OTOX, MOBYAJFHHUMHK Ta CIPAaBEAJMBHUMH € CIOBa Tepos-
onoBigada oxHiei 3 HoBen [oropna: "...sKmo mMu OyzaeMo, He 3aHYPIOIOYHCH B TIMOWMHH cepiid,
HaMaraTycsl 3pO3yMiTH Ta BUIPABUTH Halll MOMMJIKH JIMLIE HEAOMYTUMH 3aC00aMU PO3yMy, TO BCE
JIOCATHYTE HAMH BUSBUTHCA IPUMapHUM CHOM".
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THE ILLUSION OF ARCHAIC PAST IN THE POEM OF
S. T.COLERIDGE "THE RIME OF THE ANCIENT MARINER"

The purpose of the article is to investigate archaisms and study the peculiarities of their usage in
modern literature.

Since the eighteenth century(with its attendant interest in antiquarianism), writers have
sometimes added a flavour of the past with some old-looking spellings: adding an extra — e to the end
of a word, for example, easily icons of the past. Scholars who discuss written archaisms employ this
very device to describe the sort of falsely past world that is being evoked by most archaisms: they use
expressions which rely for their meaning entirely on their spelling: Geoffrey Leech at one point refers
to ‘olde worlde quaintness’, while W.N.Parker speaks of the ‘merrie England’ depicted in Ivanhoe.
These expressions are used by a number of present day commentators in their descriptions of the 1798
‘Ancient Mariner’. William Empson, for instance, sees Coleridge laughing at ‘olde worlde
sensationalism’.

Archaisms are actually metonyms for the past: by a small part of the past — a word, a
grammatical formation, a spelling — we are meant to understand the invisible presence and influence of
the whole. When a writer distributes archaic material throughout his work, the reader understands that
the whole of that work is meant to seemingly belong to the time when such material was normally
found. Metonyms work through a fairy simple system of associations(unlike symbols, for instance,
where overt resemblance plays no part). The metonymy of archaism is mixed with something less
straightforward, however, in that it is a stylistic device, involving the reader in a form of ‘double
perception’ [2,257].

The paradigmatic example of a poem that is both(largely) associated with an ‘inspired’ bardic
figure and set in the mysterious past is, without doubt, Samuel Taylor Coleridge’s ‘Rime of the
Ancient Mariner’. In this poem, all the issues mentioned above are fully operative and given a
specifically Coleridgean twist. His archaisms, by which we mean all the devices employed to make the
work seem to belong to the past, are used for purposes beyond were association with the past. In fact,
Coleridge’s concerns with poetry in many ways run parallel to the theoretical issues arising from

CrynenTtchkuil HaykoBuii BicHuK. — 2005. — Bumyck Nel0 185



