E. g.: To minimize, to cut, to set the pace, to surpass, to match, to beef up, to raise, etc.

InTencudikanis cepen MPUCITIBHUKIB BIACTHBA MaKCUMai3epaM — IMOCHUITIOI0YNM MPHCIiBHUKAM
1 IPUCITIBHUKOBUM criofay4eHHsM [4,120].

E. g.: Especially, extremely, totally, far and away, in and out, etc.

3HaveHHS HEO3HAYCHO BEJIHMKOI KUIBKOCTI JIOACH, TPUBAJIOr0 Yacy, HEOOMEXKEHOIro MpOoCTOopy,
TPaHUYHOI MIpH TIEePEAaloTh KBAHTOPHI BUPA3H MEXI.

E. g.: Millions, head to toe, in the world, every inch, 7 days a week, second to none, etc.

OpHHUM 3 HAMOUTBI PO3MOBCIO/KEHUX 3aC00IB BUPAKEHHS 3HAYEHb MEXKi IHTCHCUBHOCTI B MOBI
peKJIaMHi € HOMIHATHBHI MPOMO3HULIT 3 IMIUTIKALi€l0 TOPIBHSIHHSA 1 €TINTHYHI TOPIBHSAIBHI IPOMO3HULII.
Ix cMucroBa CTpyKTypa BKIIOYA€ 3aTBEPKEHHsS SKOCTi, IPUTAMAHHOI HpeIMETy PpEKIaMu, 3a
BiJICYTHOCTI 3raJlyBaHHs NP0 JPYTUN KOMIIOHEHT ITOPiBHSHHSL.

E. g.: Tek's new logic analyzer: more accuracy for more productivity.

BincyTHicTh 3ramyBaHHS PO JAPYTHMM KOMIOHEHT TIOPIBHSHHS 3a HAsSBHOCTI YHCEIBHHX
MPECYIO3HUIIIN BiTHOCHO MOXKJIMBOTO CKIATAE€ThCA B (hopMyiny "Kpaime B3araii", 1o migTBepIKyEThCs
YHCEIbHUMH MMPUKIAAMH ITPOTO3UIii TAKOTO POy B PEKIAMHHX TEKCTaX.

E. g.: The new Montego is more than ever a car for the demanding driver.

CHHTaKCHYHA POJIb PAMKOBOT'O TIOBTOPEHHS MOJISTae B OyKBATBHOMY OOMEKECHHI MTOB1IOMIICHHS
CMUCIIOBUMH MEKaMH.

E. g.: Elegant ... Yet so practical.

Ask for the original WILTON RWP ARMETABLE Brand Product.

For Tabletop, For Soup and Salad Bar, For Buffet, Catering and Parties...

WILTON RWP ARMETABLE Brand Product Elegant...Yet so practical.

Sk 3aci0 AOCATHEHHS MaKCHMAaJIbHOI BUPA3HOCTI Ta TPaHUYHOI IHTCHCUBHOCT1 BUCIIOBJIFOBaHHS,
CTYIiHb TIOBTOPEHHS Y PEKJIAMHOMY TEKCTi Moxe ckiactu 20% CIiB yCbOTO TEKCTY.

OTxe, MOXKHa 3pOOMTH BHUCHOBOK, IO peKiIamMa BOJIOMi€ OCOOJIMBHM IHTCHCU()IKOBAHUM
MOBHHUM KojioM. Ha nmaHwii yac, TakTuka iHTEHCH}iKallii, 3aBIIKN crenu()iyHIM MOBHUM 3aC00aM, €
HalleeKTUBHIIMM CIOCOOOM BILTUBY Ha OTPUMYyBada PEKJIaAMHU.
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PHONO-GRAPHICAL PECULIARITIES OF RENDERING
EVENTS AND CHARACTERS OF THE NOVEL
"THE LOST WORLD" BY SIR ARTHUR CONAN DOYLE

Sir Arthur Conan Doyle is considered to be one of the most remarkable English novelists. He is
regarded as a master storyteller not only due to fascinating plots, but also due to skillful usage of
different stylistic devices. Besides world-known Holmes and Watson, one of his most memorable
creations was the maddening, fascinating and irascible character who thunders through adventure after
adventure [4, p.xx], the memorable Professor George Edward Challenger, the main character of "The
Lost World", the man who, with the help of his friends Edward Malone, Professor Summerlee and
Lord John Roxton, is bringing back evidence of Pterodactyls in a lost world in South America.

Sir Arthur Conan Doyle made his creation picturesque and captivating using not only vivid
lexical and syntactical devices, but also very specific graphical means.

One of the most frequent used devices is italization of words which serves many functions. The
reader often comes across italicized proper names, especially names of newspapers, journals and
boats. Let us analyse the following examples:

Wasn’t he the man who broke the skull of Blundell, of the Telegraph? [4, p.7]

I am the reporter of the Daily Gazette [4, p.39] .

I shall be much tempted to take the next down-river boat and catch the Bolivia at Para [4, p.52] .

In these cases italics are used to underline names, though some publishers consider it to be the
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rule to print proper names in such manner.

To draw the reader’s attention, add logical significance, and also intensify the message
emotionally [3, p. 57], the author italicises other words among which we can distinguish several
groups:

a) Latin and French borrowings:

1. And that telegony is still sub judice? [4, p.15]

2. An area, as large perhaps as Sussex, has been lifted up en bloc with all its living contents [4,
p-28].

notional words (especially pronouns):

1. Besides, as you say, men ought to make their own chances, and not wait until they are given
[4, p.5].

2.Well, of course, I am aware that there is not any what you might call definite evidence [4,
p.14].

3. That’s what ke says [4, p.31] .

auxiliary words:

1. He warned you off, but if you will come, by the Lord you do it at your own risk [4, p.15] .

2. Where did you get that file? [4, p.32]

3. Why, young fellah, where save you lived? [4, p.42]

The words in the given sentences are emphasized by the author in order to draw the reader’s
attention to the time of the action.

Another graphical means used in the novel is hyphenation which occurs in quite different
functions. Very often it is used to show the break of the speech act which conveys some insinuation:

1. Well, if your conscience can stand it — [4, p.11]

I'm not the man — [4, p.16]

Combining hyphenation with the extended repetition the author also makes the emphasis on
definite words, as, for example, in such sentences:

1. I must tell you that he is a perfectly impossible person — absolutely impossible [4, p.13] .

If you find him dangerous — really dangerous — ring the bell and hold him off until I come [4,
p-13].

A ruffian — a common brawling ruffian — that’s what you have become

[4, p.18].

Besides, in some cases, he intents to show the speaker’s hesitation and diffidence: I said so- [
said so warmly, for I felt that the professor was an ill-used

man [4, p.18].

In other examples, the effect is achieved even without repetition of the words.

1. That’s what I should like — to be envied for my man [4, p.4] .

2. Anything — anywhere — I care nothing [4, p.6] .

Rational thinking and speech of Challenger is expressed in short sentences which often contain
the break of thought in the middle of the utterance that is rendered by hyphens: Nearly all of them
were totally ruined — an irreperable loss

[4, p.26] .

To create additonal information about the characters Conan Doyle often employs graphons,
especially concerning Lord John Roxton and Mr.McArdle. As to the first, we know he is a well
educated person, but through the usage of graphons the author makes the emphasis on the carelessness
of his pronunciation.

1. Don’t mind takin’ a risk, do you?[4, p.42]

2. Oh, come, we must play the game accordin’ to rules [4, p.51] .

Lord Roxton also uses o’, an’, somethin’ in stead of of, and and something respectively. The
final "g" is dropped almost in all participles and gerunds (dry-nursin’, swervin’, learnin’, lookin’,
runnin’, livin’, gettin’, huntin’) and pronouns (somethin’, anythin’).

In the case with Mr.McArdle the purpose of the change of the accepted graphical representation
is to show the Scotch accent, the most characteristic feature of which is the elongation of short sounds.
So, he pronounces rideeculous, seempathy, supposeetion, expedeetion in stead of ridiculous,
sympathy, supposition, expedition respectively. Let us look at the following sentences:

1. You have the true descreeptive touch [4, p.6] .

2. What sort of meesion had you in your mind, Mr. Malone?[4, p.6]

3. Went to South America on a solitary expedeetion two years ago [4, p.6] .
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Judging from the examples, as a result of graphons, his speech sounds a little bit odd for people
who are not accustomed to such pronunciation.

Summing up the options of the graphical arrangement of the novel "The Lost World" by Sir
Arthur Conan Doyle, we see the varied application of italics, hyphenation and graphons for recreating
the individual and social peculiarities of the characters and the atmosphere of the communication act
itself [1, p.15]. So, we may conclude that Conan Doyle is a master of hints and hidden ideas which he
achieves with the help of graphic means.

Jimepamypa
1. Kyxapenko B.A.. [Ipaktuky™m 3i cTmmicTHkn aHrmiicekoi MoBH. Ilinpyunnk.- Binauipst: HoBa kHwura,
2003. — 160c. — aHru.
2. €dimoB JLIIL, Acinenpka O.A. CruiicTHKa aHTJIHCHPKOI MOBHM 1 JUCKYPCHBHHM aHai3. Y40oBO-
METOAUYHMI nociOHuK. — Binauns: Hosa kaura, 2004. — 240c.
3. Mopoxosckuii A.H., Bopoosesa O.I1., Jluxomepct H.W., Tumomenko 3.B. CTuiucTiHka aHTIANACKOTO

s3pIka. YueOunuk. — K.: Bercmr. mikomna, — 1991. — 272c¢.
4.  Sir Arthur Conan Doyle. The Lost World and other stories. — Worldworth Classics. — 1995.

Hamana Kmumop
Hayk. kepiguux — ooy. T. I1. Jlicitiuyk

ITPOBI ®OPMU POBOTHU HA YPOKAX IHO3EMHOI MOBU B
CTAPHIUX KJIIACAX

VY MeToaMyHIA Ta TMCHXOJOTIYHINA JiTepaTypi MPONOHYEThCA 3HAYHA KUTBKICTh €()EeKTHBHHX
METOJIIB Ta TIPHUHOMIB, SKi MO3UTHBHO BIUIMBAIOTh Ha HaBYAIBHUI mporiec. OAHUM i3 HUX € IrpoBi
(dhopmu poboTH.

IrpoBi ¢opmu poboTn — e ehEeKTUBHUI METOA HaBYaHHS iHO3EMHOI MOBHU, OCKUIBKH BOHH
CTUMYJIOIOTH MPOLEC MUCIEHHS 1 CIIOHYKAIOTh JI0 TBOPYOCTI, JOMOMAaraloTh YYHSM pPO3BHBATU Ta
3aCTOCOBYBaTH Ha IMPAaKTHUII MOBJICHHEBI BMiHHS, (OPMYIOTh MOTHBALil0 00 HaBYaHHSA. BoHu
MiABULIYIOTH iHTEpEC YYHIB 1O 3aHATh, a TOJOBHE — POONATH HAaBUAHHS I[IKaBUM, 3MICTOBHHM i
TBOPYHUM.

IrpoBa miAMBHICTE TaKOXK CHOpHsE peami3alii BUXOBHHX IIified, NPHUBYAIOYM Y4YHIB JO
BIJMOBiAAJBHOCTI, @ TakoK (GOpPMye B HHUX, MOPSA 3 MAPTHEPCHKUMH BiIHOCHHAMH, TOYYTTS
BHYTPIIHBOI CBOOOAM, BiOUyTTS APYKHBOI MIATPUMKHM 1 MparHEHHS HalaTd, y BHINAAKY HOTpedwH,
JONIOMOTY CBOEMY TapTHEPY, IO CHpHUsSe 30MIDKEHHIO YYaCHUKIB TpH, MNOMHONIOE iXHI
B3a€MOBIJHOCHHH, 3TYPTOBYE YYHIBCBKUH KOJEKTHB. Po3mmproroun Mexi MDKOCOOHMCTICHHX
CTOCYHKIiB, Ipa CHpHUS€ BHHUKHEHHIO TBOPYMX 3B’SI3KIB MIDK YYHAMH, a TaKOX POOHTH OimbII
00’€KTUBHHM IIPOIEC CAMOOIIHKH, iIBUIIYe 00’ €KTUBHICTh B OIIHIOBAaHHI iHIHX [2, 29].

IrpoBi popmu pobGoTH € eekTUBHUM 3acO00M aKTHBI3allii MOBJIEHHEBOTO CHITKyBaHHA. [ pa
320X04Yy€ aKTHUBHICTh YUYHIB, A€ MOXIIHUBICTb MPOSBUTH ceOe B AiSUIBHOCTI, CIPUSE OUIBII MIBUIKOMY
3amaM’ATOBYBaHHIO 1HO3EMHHMX CIiB Ta pE4YeHb, OCOONMBO, SKIIO 3HAHHS LBOTO MaTepialy €
000B’SI3KOBOI0 YMOBOIO ydacTi y rpi. ['pa gae MOXIMBICTH HE TUIBKHM 3aCBOITH BHBUEHHH MaTepiad,
aze il oTpuMaTH HOBi 3HaHHS, OCKUIBKM Oa’kKaHHS! BUTPATH NPUMYIIY€E iHTEHCUBHO AyMaTH, 3rajyBaTh
BIKE 3aCBOEHUI MaTepiai 1 3ammam’iTOByBaTH HOBUH mif yac rpu [3, 105].

UYepes rpy i mix 4ac rpu CBiAOMICTb TUTHHHU MOCTYIOBO TOTYETHCS OO CKIAJHUX YMOB JKUTTS,
BIJTHOCHH 3 POBECHHKaMH Ta JOPOCIMMH, (GOPMYIOTbCA TaKi SKOCTi OCOOMCTOCTI, SIK CAMOCTIiIHICTb,
HILIATUBHICTB, OPraHi30BaHiCTh, PO3BUBAIOTHCS TBOPUI 3A10HOCTI, yMiHHS MpALIOBATH B KOMaHII.

CyTp HaBYanbHOI TpH TOJIATa€ B TOMY, LIO Y4YHI PO3B’A3YIOTH PO3YMOBI 3amadyi, sKi
MPOMOHYIOThCA B 3aXOIUIIOIOYiH irpoBiii (opmi, caMOCTIHO 3HaXOIATH pIlIEHHS, IOJAaI0Yd IpU
UBOMY TIEBHI TpyIHoIIi. BoHM cnpuiiMaioTh po3yMOBY 3alady SIK IPaKTHUHY, iTPOBY; L€ MiJBHILYE
PO3YMOBY aKTHUBHICTh Y4HIB.

BaxnBoro 03HaKo10 irpoBux (GopM podOTH € MOXKIIMBICTh IHAMBILyasi3yBaT poOOTY Ha ypolli,
3a0e3MeYnTH 3aBJaHHs, JOCTYITHI IJIsl KOKHOT'O Y4YHS, 3 BpaxyBaHHIM HOTO PO3YMOBHX MOXJIMBOCTEH
1 MAaKCUMaJIEHO PO3BUBATH 3/1I0HOCTI KOXHOTO yuHs [4, 35].

BukopuctaHHs TIpd MiA  Yac HaBYAHHS 1HO3€MHOI MOBHM CIpHSIE€ MHUMOBLIBHOMY
3amaM ATOBYBaHHIO MOBHOTO Martepiaiy i opMyBaHHIO MIlTHMX HAaBUYOK YCHOTO MOBJIeHHA. BoHna, 3
OJTHOTO OOKY, CIIpUS€ aKTHBI3aIlil eMOIliil Ta eMOIIHHOI MaM ATi, 3 IHIIOr0 — MICTUTh HEOOXiTHI JyIs
HaBYaHHS OJMHMIII MOHOJIOTIYHOTO Ta JiaJloridHoro MoBieHHs. ['pa Moxe OyTH rapHHUM MaTepiaioMm
JUTS. BBEJICHHSI, 3aKPIIJICHHS Ta MOAAJBIIO] aKTHBI3aIlil il yYHIB 3 HABYAIEHUM MaTepiaioM.
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