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KUTBKICTh «XHMOHUX JApY3iB», B MEAMYHUX (POpMax 4YacTO BUKOPHCTOBYIOTHCS TEpMiHH, SIKI MAaIOTh
MPsIMi BIIMIOB1THOCTI B MOBI.

PesynbpTatu 3a1CHEHOTO aHANI3y JO3BOJIIOTH 3pOOWTH BHCHOBOK, IO 3 METOI 30€pEeKCHHS
aJICKBaTHOCTI CEMAHTHKHU MPHU MEPEKIIAJl CIIi PO3IIISIaTH BCl MOMJIIMBI BapiaHTH 1 y BIATIOBIAHOCTI 10
CEMAHTHKH JICKCUYHOI OJIMHHUIII 00paTH HAHONTHMATBHIIIHKA CIIOCIO JTEKCUIHUX TpaHCHOpMAITii.

JITEPATYPA

Boctposa, C. B. (2003). JIiHrBOKOTHITMBHI Ta KOMYHIKaTHBHO-IIparMaTH4HI OCOOJIMBOCTI
CY4acHOTO aHTJIOMOBHOTO MEIMYHOTO JUCKYpCy (Ha marepialli MEIMYHUX TEKCTIB 3 MPOOIEeMaTHKU
BUI/CHI/ly): aBToped. nuc... kauma. ¢inon. Hayk: Ham. ya-T iM. T. IlleBuenka. Kuis.

Xpuctuy, H. C. (2021). JIiHrBOCTMIIICTHYHI 3aCO0M SIK €JIEMEHTH EMOIIHOCTI HayKOBHX
MEAUYHUX TeKCTiB. V Midch. Haykoso-npaxmuunoi Inmepnem-kongepenyii «lnozemmna mosa y
npogeciiniu niocomosyi cneyianicmie: npoodoremu ma cmpameeiiy, 20 mororo 2021, 16-18.
LlenTpansHOYKpaiHCHKUN Aepxk. mel. YH-T iM. B. Bunauuenka. KponuBHUIIBKHIA.

Kapanesuu Map’ana

KaHouoam QinonociyHux HayK,

ooyenm Kagedpu meopii i npaKmMuku nepexiaoy
Tepnoninvcokuil HAYIOHANLHUL NEOA202TYUHUL
YyHisepcumem imeHi Bonooumupa I'namioka
Tepuoninw, Yrpaina

Kyua Okcana

KaHouoam neoazo2iuHux Hayx,

ooyenm Kagedpu meopii i npaKMuKu nepexiaoy
Tepnoninvcokutl HAYIOHATbHUL NEOA20TUHULL
VyHigepcumem imeni Bonooumupa I'namioxa
Tepnonine, Ykpaina

PATRICIA KILINA’S CONTRIBUTION TO
UKRAINIAN LITERATURE

The personality of P. Kilina (original name Patricia Nell Warren) is attracting considerable
interest due to the fact that being born in the USA she learned the Ukrainian language and chose it as a
form of expressing herself in poetry. Moreover, she provided Ukrainian-English fiction translation. It
is worth mentioning that during this period of P. Kilina’s carecer Ukraine was under the rule of the
Soviet Union, which makes her interest in the Ukrainian language and culture even more intriguing.

In 1957 P. Kilina married a young Ukrainian poet, Y. Tarnawsky. She mastered the Ukrainian
language within a remarkably short period of time and chose it to be her medium of poetic expression.
M.G. Rewakowicz made an assumption that P. Kilina consciously chose the status of the Other in the
USA, as if celebrating her alterity. Writing in the language of an oppressed nation was her way to deal
with issues of identity, difference, and injustice (Rewakowicz 2013, 16).

After her marriage to Y. Tarnawsky, P. Kilina joined the association of Ukrainian émigré poets
known as the New York Group. Their creativity provided a much-needed revitalization of émigré
Ukrainian literature after the Second World War (New York Group Papers 1950-2000). The landmark
meeting of group members with D. Pavlychko and I. Drach took place in New York in 1966. It was the
first face-to-face contact with poets from Ukraine (Kapa6osuu 2017, 131).

Interestingly, P. Kilina’s case even spurred literary critics to reevaluate the meaning of home:
«Her commitment to Ukrainian literature proves that home is not always a geographic location: home
can be language and culture alone, with their own rigorous territorial imperatives» (Rewakowicz 2001,
293). Speaking about her pseudonym, P. Kilina explained: «It seemed to me only fair that I should
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keep using my Ukrainian pen-name on my English writing since Ukrainians have been my first
audience and I am grateful for their acceptance of me and their serious consideration of my work»
(Svoboda 1971, Ne 219).

P. Kilina’s Ukrainian output consists of four collections of poetry, three of which appeared as
printed volumes: «Trahediia dzhmeliv» («A Tragedy of Bees», 1960), «Lehendy i sny» («Legends and
Dreamsy, 1964), and «Rozhevi mista» («Pink Cities», 1969). These volumes offer poetry that is fresh
and different not only because of peculiar poetic vision but also due to the occasional oddities in the
language usage. It should be mentioned that, on the one hand, literary critics praised P. Kilina for her
remarkable and expeditious acquisition of the Ukrainian language (Rewakowicz 2013, 17;
Rewakowicz 2001, 51) and regarded the departures from the standard language as deliberate reminders
of her otherness and foreignness (Rewakowicz 2013, 22). But on the other hand, they made an issue
out of nonstandard usage and chastised her for grammatical trespasses (Rewakowicz 2013, 21). A
number of poems from the fourth, unpublished collection, entitled «Kin z zelenoiu hryvoiu z vinilu»
(«Horse With the Green Vinyl Mane») were published in the last three issues of the New York Group's
yearly almanac (Rewakowicz 2001, 52).

It should be noted that P. Kilina also tried her hand in Ukrainian-English translation. Therefore,
the English speaking audience was given the opportunity to read «A Children’s Adventure» by
V. Stefanyk, «Proteus» by O. Zujewskyj, «On the Rock» by M. Kotsiubynsky, and «The Parchment of
Memory» by W. Lesytch. In addition, P. Kilina together with her husband translated the Ukrainian
dumy. In the translators’ foreword they wrote about their approach: «First of all, we have tried to stay
away from any persistent attempts at rendering the prosodic characteristics of the originals — as is
invariably the case in practice, this could have been achieved only at the expense of the semantics, and
we felt that in the dumy the latter (images) plays a much greater role (is much more interesting from
the literary standpoint) than the former» (Ukrainian Dumy 1979, 5), «In other words, we tried to
introduce poetic and linguistic customs and expressions into English which, although they have not
existed there until now, could have arisen just as well as they had in Ukrainian. <....> to leave them
out (for in most cases they would have had to be left out, since they have no English counterpart)
would have made the translations flat and ineffective» (Ukrainian Dumy 1979, 6). Hence, P. Kilina
made her contribution to presentation of Ukraine, the Ukrainian language, literature, and culture to
foreign audience.

Our work has led us to conclude that P. Kilina made her contribution to the Ukrainian literature
both as a poetess and a translator. Further work needs to be done to reveal translation transformations
used by P. Kilina to provide adequate Ukrainian-English translation.
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MAHIITYJIATABHUM BILIUB Y CYUYACHHX 3MI SIK OB’€EKT JIHIBICTUYHHX
JOCJIIKEHDb

CydacHe cycmisibcTBO — 1€ iH(opmarliitHe cycmiibeTBo. [HQopmalist € HeBil'€MHOIO YaCTHHOIO
HAIIIOTO JKUTTS, @ OCHOBHUM ii JpKepenoM € 3acobu macoBoi iHpopMmarttii (3MI). BoHn BUCBITIIOIOTH
pi3Hi cdepu KUTTS, a, 3HAUUTh, MAIOTh BEIWYE3HE 3HAYCHHS B IMpOLECi MOOYAOBU iHPOpMamiiHOL
KapTUHH CBITY.

[Tpote, 3MI He nume iHGOPMYIOTH ayAMTOPi0 MPO 3HAYMMI MOJIl y CBITi, ajie i BBOAATH B
OMaHy, a TaKOX KEepYyITb CYCIIJIbHOI JYMKOI, BHUKOPHCTOBYIOUM IPH LbOMY pi3HI cCTparerii,
TaKTHKH, IPUHOMH Ta 3aCO0M MAHIITYJTFOBAaHHS 1H()OpMAITi€t0.

3MI mpomnoHylOTh HaM TOTOBI MOZENI MOBEAIHKH, HANalOTh TOTOBI TYMKH 1 TIIyMad€HHS,
MIEPETBOPIOIOYH CYCIIUJIBCTBO B O€3IyMHY Macy CHOXHBadiB iH(oOpMaIllii, SKi NPUMHHSAIOTE TyMaTH 1
aHaJli3yBaTH, CIIPOIIYIOYH TUM CaMUM TMpoliec MaHimymoBaHHg. 3MI oOmexyroTh pamku iH(popmariii,
sKa TIOBUHHA JIOCATTH ayauTopito. Hacnpasni, Te, mo He motpamisie 1o 3MI, HiOu i He icHye, MU He
HaJaeMO Takii iHGopMarllii HaJleKHOTO 3HAYCHHSI.

VY mporeci po3BUTKY JepKaBH 1 B pe3ysIbTaTi YCKIAIHEHHs 3arajlbHOTO MOMITUYHOTO MPOIECY
MaHIMyJIATUBHUHN BIUIMB HaOyBa€ BaxJIMBOro 3HaueHHs. CydacHi HOJITUYHI TEKCTU CKOHLIEHTPOBYIOTh
y co0l 3HauHy KUIbKICTh MaHINMYJIATUBHUX CTparerii. MaHimyltoBaHHS CBIJJOMICTIO BHU3HAETHCS SIK
3BMYAiiHE y CBITOBIN MOMITUYHIA MPaKTHUIIl SBUIIE, 110 HE OTPUMYE JOCTATHHOTO BUCBITIEHHS, YUM 1
00yMOBIIIOETHCSI HEOOX1/IHICTh HOro BCEOIYHOIO aHai3Yy.

VY cy4acHOMY CyCHiJIbCTBI TOJIOBHUM 1HCTPYMEHTOM KOMYHIKaIlii 1, 30KpeMa, MeiakoMyHiKarii
€ MOBa, TOMY BOHa € OCHOBHHMM CIIOCOOOM MaHIMYJIIOBAaHHS TPOMAJCHKOI TymKoio. OTxe,
aKTyaJlbHOIO CTae TMpoOsieMa MOBHOIO MaHIMYJIIOBaHHA, TOOTO mpobieMa INPUXOBAHOTO
1H(pOpMaLIHHO-TICUXOJIOTIYHOTO BIJIUBY Ha JIIOIMHY 32 JI0IIOMOI'0I0 MOBHHUX 3aCc001B.

3okpema, O. M. bukoBa xapakTepru3ye MOBHE MaHIINYJIIOBAaHHS SK BUJ MOBHOI'O BILIMBY, SKHI
BUKOPHUCTOBYEThCS JJI1 MPUXOBAHOIO BIPOBAIKEHHS B ICUXIKY ajpecaTa Iijaed, HaMipiB, BIIHOCHH
a00 yCTaHOBOK, KOTp1 He 301ratoThcsl 3 TUMH, sKi € y agpecara Ha JaHui MoMeHT (beikoBa 1999, 99).

O. B. /leHucrok BU3Hauae MOBHE MaHIMYJIIOBaHHS SIK clelr(iuHy MOBJIEHHEBY IOBEIIHKY,
CIIPSIMOBAaHY Ha CIIOHYKaHHs ajjpecaTa 3pOOUTH HEBHUTIAHY JJIS HbOTO (ajie BUTIIHY Ul aJipecaHTa)
nito (denucrox 2003, 66).

B oOcCHOBI MOBHOr0O MaHINyJIIOBaHHS JIeKaThb TakKi ICHUXOJIOTIYHI Ta IICUXOJIHTBICTHYHI
MeXaHI3MH, SIKi 3MYIIYIOTh ajapecaTa HEKPHUTUYHO CIPUIMATH MOBHE IOBIJIOMIICHHS, CHPHUSIOTH
BUHUKHEHHIO B OTO CBITOMOCTI MEBHUX 1Tt0311 1 OMaHH, TPOBOKYIOTh MOTO Ha BUKOHAHHS BUT1THUX
Uit MaHiynstopa i (denucrokx 2003, 99).

CTaHOBNIEHHIO Teopii MOBHOrO BIUIMBY $K HAayKH CHPUSUIM YUHHHUKH TOJITUYHOTO,
€KOHOMIYHOTO, TICHXOJIOTIYHOTO, KOMYHIKQTHBHOTO XapakTepy. Tak, Hampukiag, 3 PO3BHTKOM
cBOOO/IM, IEMOKpaTii, 1J1e1 Mpo PiBHICTH JIIOJEH CcTall0 HEOOXiAHO MEPEeKOHYBATH HIMPOKE KOJO 0cil,
SIK1 € HEpIBHUMH OJIMH OJJTHOMY 32 PIBHEM OCBITH, KYJIbTYpH TOIIO, ajI€ BUMAraloTh PIBHOTO CTAaBJICHHS.
VY neMOKpaTHUHUX Jep)KaBaX CTalo HEOOXiJHMM TEepeKOHyBaTH IiJ Yac BHOOpPIB, B YMOBax
IUTIOpATI3MY JIYMOK 1 TOJITHYHOTO KHUTTS, IMOJITHKAM CTaJ0 HEOOXITHO BYUTHUCS TIEPEKOHYBATH
mozaei y coiii mpaBoTi (Ctepuun 2001, 58).
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