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Stylistic means are of great importance for the analysis of all literary works
and studying the idiostyles of their writers. As for George Orwell, a famous
English writer, it must be admitted that in his “Politics and the English
Language and Other Essays” he states, “never use a metaphor, simile or other
figure of speech which you are used to seeing in print” and “never use a foreign
phrase, a scientific word or a jargon word if you can think of an everyday
English equivalent” [5], thus showing his attitude to stylistic aspects of writing
and their significance.

Over the last decades, scholars have been investigating stylistic devices in
literary works of different writers, including George Orwell. However, stylistic
aspects (figures of substitution, figures of combination and syntactic stylistic
devices) of George Orwell’s “Keep the Aspidistra Flying” haven’t been the
object of investigation.

The study aims to examine figures of substitution employed by George
Orwell in “Keep the Aspidistra Flying”.

First of all, it should be mentioned that figures of substitution are
subdivided into figures of quantity (hyperbole, meiosis and litotes) and figures
of quality (metonymy (synecdoche, periphrasis and euphemisms), metaphor
(epithet, antonomasia and personification), irony) [1, p. 46].

Hyperbole is exaggeration of a certain quality of an object or phenomenon
for emphasis [1, p. 46; 3, p. 406]. A vivid instance of hyperbole in thg novel is
the one expressed by pronoun “every”: At this moment it seemed 10 him 'that in
astreet like this, in a town like this, every life that is lived must be meaningless
and intolerape [4]. :

Meiosis is “a deliberate diminution of a certain quality of an object or
phenomenon”, “often used ironically, ... for dramatic effect, in the attamr‘nent
of simplicity” [1, p. 47; 3, p. 501]. Let’s consider the following exarnplf';,,” For

e was he, supposedly a “writer” and he couldn’t even “write”!” [4].
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George Orwell uses this stylisti_c device to_ show that the Protagn.
Comstock, wasn’t very productive as a writer at that perjog of }%_Om‘st, Gorg
Litotes is the figure of speech which consists of the Negatiy IS lifg, Yo
and a word with negative me:aning [1., P-48;3,p.473]. w en the s
managed to write few more lines of his “London Pleasures” . Saigrgtagomst
Not bad at all. Finish it presently. Four or five moye Stanzqs Reve’/ Nog b(,dj
print it” [4]. 0 oy

Metonymy is a figure of _spe.ech based on thp transference of , fia
object to another on the principle of contiguity [1, P.-48; 3, p. S]Y(T)]e 0f one
Gordon Comstock was looking at the posters, he saw the followip IJ- Whey,
saying, “Corner Table enjoys his meal with Bovex” [4]. Here “Comi :I:gan,
refers to the people sitting at it not to the object itself ble

Synecdoche is “a figure of speech in which the part stands for the
and thus something else is understood within the thing mentioned” [3, p. 890
For example, “His heart sickened to think that he had only Ivepence hal/}Pe”n]"
in the world, three pence of which couldn’t even be spent” [4]. The Séntenci
means that Gordon was unhappy and very disappointed that he didy’; have
enough money and couldn’t even spend few coins he had. The writer uses the
word “his heart” as a replacement for the protagonist.

Periphrasis is “the replacement of a direct name of a thing or phenomenon
by the description of some quality of this thing or phenomenon” [1, p. 51]. At
the end of the novel, Gordon Comstock calls aspidistra “the tree of life” [4].

Euphemism is the substitution of unpleasantly sounding or harsh words or
word-combinations by mild and pleasant ones [1, p. 52; 3, pR92]c e, Af
home, president of the local Purity League or Seaside V. igilance Committee...,
and now up in town on the razzle [4]. The euphemism “on the razzle” is used
to describe going out “drinking, dancing and enjoying yourself” [6].

Metaphor is a figure of speech which is “the result of transference of the
name of one object to another object... based upon similarity of the objects”
[1, p. 54]. Here are some examples from the novel: (1) Eight hundred slabs of
pudding, walling him in — a walt of puddingstone [4] — “slabs of pudding’
fepresent the novels in the library; (2) a spectacle rat-faced clerk [4] — "1t
faced” here refers to the appearance of a clerk which resembles a rat’s face: (9
;’i’r‘; {l[::ie ag’ a whole was pear-shaped [4] — the metapl.lor here reveals the

Epittl}lle tW?fn the shape Of the‘ fruit and the protagon.lst’s face. o
T whfsh usually an a}djf:ctlve or phrase expressing some qUaG lez)rve
O as ;cgr elzt characteristic of a person or thing” [3, p. 282](i hraS;L
to describe the baclzmrmber s ke gt Boltd a.ﬂmipserab e
little thyoq ground of the story: stagnant air [4]; money:

Whole’

'“twopenrw-f;?;y i ,[,4].; interior: blue, dust-sodden curtains [41; P
I,,"“Ant.'ovndm POSU libraries [4]; and people: mouth unamiable [4]-

ldentlﬁcatl()na(?ti'ah IiS a ﬁ.gure Of SpeeCh “based upon the p{mclple O.
S 4man beings v ith things which surround them [1, P-



ile picturing what was happening in the bar
:Z:h aI:ietail, “They were giving some kind of ,cSrZ:S:rIrlziortr-lStock mentioned
resident, secretary, Grand Herbivore, or whatever he is ca lllve l,)ooze to their
\eader is identified with an animal. alled” [4]. Here the

Personification 1s tl}e attribution of human qualities, b :
thoughts to inanimate objects [1, p. 61; 3, p. 661]. While desc .eél.avmur and
George Orwell uses .the verb “to bow” which means “to ben(;l Ing poplars,
body forward, especially as a way of showing someone respect g’;’ur head. or
thanks to people who have watched you perform” [2], thus attributinexpressm’g,
action to a tree: ... the naked poplars that lined the pavement bowegdpe}(z) ju
45 the wind caught them [4]. In addition, we can see here one more exafn alrply
personiﬁcation “the wind caught”. ple of

Irony is “realized when the speaker intentionally breaks the principle of
sincerity of speech” [1, p. 61]. In the novel one of the compelling instances of
this stylistic device is the ironical use of “good” to describe not suitable for the
protagonist job which makes him unhappy: They could not understand him. It
seemed to them a kind of blasphemy to refuse such a “good” job when you got
the chance of it [4].

Based on the conducted study it can be concluded that such figures of
substitution as hyperbole, meiosis, litotes, metonymy, synecdoche, periphrasis,
euphemism, metaphor, epithet, antonomasia, personification, and irony were
identified in George Orwell’s “Keep the Aspidistra Flying” novel which help
to convey expressive and emotional meaning of messages, show author’s
viewpoint and influence the reader.

The object of further investigation is to examine figures of combination and
syntactic stylistic devices in “Keep the Aspidistra Flying” by George Orwell.
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