Marepiaiu |11 BeceykpaiHcbkoi cTy1eHTChKOI HAYKOBO-NIPAKTHYHOI KOH(pepeHuii
«MOBA, OCBITA, HAYKA B KOHTEKCTI MI)KKYJIbTYPHOI KOMY HIKALITi»

4. Cxmsapenko H. K. Meroauka ¢opMyBaHHS IHIIOMOBHOI KOMIIETEHTHOCTI Y TEXHILI IMHChMA.
IHo3emHui moBu. 2012. Ne 2 C. 13-18.

5. Hedge T. Writing. English teaching methodology, Resource Books for Teachers. Oxford
University Press, 2nd edition. 2005. 154 p.

Bbapkoga 10O. B.

rpyna 353

CyMchKuii fep)kaBHUE niegaroriunuii yHiBepeuteT iMeHi A. C. Makapenka
Hayxosuii kepienux — kano. ¢inon. nayx, ooyenm baeayvrka O. B.

KOHIIENT KTHOYOI ITEHTUYHOCTI: ICUXOJIHI BICTUYHE
ITOTPAKTYBAHHA

OpHi€0 3 JTOMIHAHTHUX TEHIEHIIH MOBO3HABCTBa XX CT. CTAJ0 PO3IIMPEHHS 3B SI3KiB
JHTBICTHKY 3 IHIIUMH HayKaMH, 30KpeMa, 3 COILIOJOTi€r0, TICUXO0JIOTIEI0, HACIIIKOM YOro craia
MOsIBA MUKIUCIUIUTIHAPHUX JOCTI/DKEHh Ta CYMDKHHX HANpsSMKIB JIIHTBICTUKH — TIOJITHYHA,
€KOJIOT14HA JIIHTBICTHKA, TICUXOJIIHTBICTUKA, COIIOJIHTBICTHKA, TIHTBOKYJIBTYPOJIOTis 1 T. 1. OqHUM
13 TakuX MUDKIUCHMIUTIHAPHUX INUISAXIB PO3BUTKY JIHIBICTUKM SK HAyKH CTaja TeHAEpHA
JIHIBICTHKA, KA € aKTyaJlbHUM HAaIIPSIMKOM CyYaCHOI'O MOBO3HABCTBA, BPaXOBYHOUU TIOCTPOTY
TeHJEpPHOTO THUTAaHHSA Yy cycniibeTBi. [luTaHHA TeHAepy Ta TEHIEPHHUX JOCTIKEHb Y
Halpi3HOMAaHITHIIUX cdepax (NMCUXONOrii, COLIONOrii, MOJITONOT{, OPUCIPYIEHIT TOIIO)
CBOTOJIHI TOCTIMHO Ha CiyXy. LM TOSICHIOETBCS 1 aKTMBHUN IHTEpPEC BUCHUX Ta CYCHUIBCTBA
3arajioM JI0 TeHJICPHUX JOCTIKEHb B 00J1aCT1 JIIHTBICTHKH.

B ocHOBI TeHAEpHUX AOCHIIKEHb JISKUTh YSBICHHS MPO TeHAEp SK Mpo Halip MeBHUX
XapaKTepUCTUK, NMPUTAMAHHUX OJAHIA 4M Apyriil crari. I'enaep € eneMeHTOM couianbHOI Ta
0COOHMCTICHOT 1IEHTHYHOCTI JIFOJMHU, TOXK MOYKHA TOBOPUTH PO T€HACPHY 1CHTHYHICTH, KA HA
CHOT'OJIHI TPUBEPTAE BCE OLJIbIIIE yBAru K COIIOJIOTIB, ICUXOJIOTIB, TaK 1 JIHTBICTIB.

MHOXHWHHICTh CMHCIIB TOHATTS 1ACHTUYHOCTI y CYYaCHUX CTYJIisX OOYMOBIIOETHCS
MHOXKHHHICTIO TEOPETHMYHHUX MapaJurM ioro iHTepnperanii. Ha mincrtaBi aHamizy cy4yacHHX
3apyOlKHUX KOHIEMNIIA 1EeHTUYHOCTI MOXHa BHOKPEMHUTH KiTbKa TEHJCHIIN i1HTepnpeTaii
(beHoMeHa 1IeHTUYHOCTI:

1) BU3HAHHS CTPYKTYpHOi OyJJOBH iJCHTUYHOCTI Ta ICHYBaHHS ii B TUIaHi Cy0’ €KTUBHOTO
qacy;

2) BUIJICHHS BOX aCMEKTIB IICHTUYHOCTI — OCOOMCTICHOTO 1 COIIaIbHOTO — Cepe/] AKUX
OCTaHHIM € NEepBUHHHUM, OCKIJIBKH OHTOI€HETHMYHO OCOOHMCTICHA 1JIEHTHYHICTH (OPMYETHCS Ha
OCHOBI1 BUPOOJICHUX Y TIPOILIECI COIIaTbHOT KaTeropu3allii mOHsTh;

3) BU3HAHHS iJCHTUYHOCTI JMHAMIYHOIO CTPYKTYpOI, sIKa HENiHIHHO W HEepiBHOMIpHO
PO3BHUBAETHCS BIPOJIOBIK YKUTTS JIFOIHH;

4) po3rnsa 1IEHTUYHOCTI Ha TOBEAIHKOBOMY pPiBHI SIK MPOLIECY BUPIMIEHHS »XUTTEBO
3Hauymmx npoodiem [1, c. 135].

VY BU3HAUYCHHI T'€HEPHOI 1IEHTUYHOCTI MU 10TpuUMyeMocs Bu3HaueHHs J[x. JlopOepa, skuii
BH3HAUaEe ii K yCBITOMJIEHHS ce0e MpeICTaBHUKOM LII€i CTaTi, yCBIJOMJIEHHS CBOET IPUHAJIEKHOCTI
70 CTaTi y couialbHOMY KOHTEKCTi [4]. OCKUIBKM iI€HTUYHICTD € THYYKOI XapaKTEPHCTHKOIO,
MOKHa TMPHUIYCTUTH, 110 y BIANOBIIHOMY CepeloBUIIl abo 3a MEBHUX YMOB MOYKHA KepyBaTH
BUPAXEHHSIM CBOTO «SI», 110 BIUIMBAa€ HA YCHIIIHICTh KOMYHiKalii. JIOTIYHMM TYT BUIA€THCS
3BEpHEHHS 70 MOBHOI 0COOMCTI KOMYHIKaHTIB.

BinnoBigHO 10 MyJIBTHIONSPHOT MOJENl B MeXaxX OJHI€I W Ti€i K cTaTi MOXYTb OyTH
NpEeJCTaBIeHl pi3HI BapiaHTH TeHJEPHOI 1eHTUYHOCTi. [Ipy 1bOMY KOXHHMH Takuil BapiaHT
CTAaHOBUTH «IOETHAHHS PI3HUX BJIACTUBOCTEH 1 SKOCTEH, SIKUMH OCOOMCTICTh CaMa XapaKTepU3ye
CBOIO I'€H/IEpPHY 1JICHTUYHICTh Yepe3 F'eH IepH1 YSBJIEHHS PO cede, TeHIepHy CaMOOIIIHKY, TeH/IepHI
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IUIaHHW, CIOCcOOM 1 CTpYyKTypu moBenmiHku» [1, c. 157], mo nmae 3Mory BUIUIATH aHAPOTIHHHN
KIHOYHH, aHIPOTIHHUN YOJIOBIYMH, MACKYJIIHHUH )KIHOYMH, MACKYJTIHHUI Y0JIOBIUMH, (heMiHIHHUI
KIHOUMH, PeMiHIHHUI YOJIOBIYMI TUIIM T€HJIEPHOT 1IEHTUYHOCTI.

VY cycnuibCTBI NaHYIOTh CTEPEOTHIIHI YSABJIEHHSA Hpo TreHaep. ['eHiepHi cTepeoTHnH
HiAKPECITIOITh MICIIe Ta pojib 000X cTaTel y CyCHUIbCTBI, pO3KPHBAIOTH 1X (PYHKIIIT Ta COMiabHi
3aBIaHHs. Po3risinaroun 0coOJMBOCTI TEHAEPHMX CTEPEOTHINIB HE CIiJi TakoX 3a0yBaTu Mpo
ICTOTHY pI3HHUIIO Y BXKMBaHHI MOHATH «CTaThy» 1 «renaep». Tak, O. B. Ps10oB 3a3HauuB, 1m0 SKIIO
CTaTh OCMUCIIIOETHCS Y KaTEropisiX «UOJOBIK» 1 «KIHKa», TO T€HIEpP OCMHUCIIOETHCS Y TEpMIHAX
«UOJIOBIYHICTB» (YOJIOBIYE HAYaja0) Ta <OKIHOYHICTB» (kKiHOue Hagamo)» [3, c. 3], abo
«MACKYJIHHICTb» Ta «()EMIHHICTBY.

Corionorn  CTBEPIKYIOTh, IO 1[I TOHATTS TMO3HAYAIOTHh BIJIMIHHI TICHXOJOTIYHI
XapaKTEePUCTUKH, 1CTOPUYHO c(hOpMOBaHI OCOOIMBOCTAMHU KyJIbTypU HEBHOIO CYCILIbCTBA. Tak,
SKILO 3BEPTATHUCS J0 KOHILENTY XKIHOYOI 1IEHTUYHOCTI, KO0 BOHa Oyia copMOBaHa y KyJIbTypi
Ta MOBI, TO BiH PEMPE3EHTYEThCS uepe3 MOHATTS (eminHocTi. DeMiHHICTh BMIIIae y coOi
XapaKTePUCTHKHU TOB’S3aHI 3 JKIHOYOI CTATTIO, a CaMe — MACHBHICTh, M’ SIKICTh, JIATiJIHICTh,
YyHHICTh, EMOIIMHICTh TOIIO, a TaKOX XapakTepHi (GOpPMH MOBEMIHKH XKIHKA B KOXHOMY
KOHKPETHOMY CyCHiIbCTBI [2, C. 323].

['enaep € ofHi€IO 13 MPOBITHUX KATErOpii CydyacHOI JIHTBICTHKHU Ta MPUBEPTAE OCOOTUBY
yBary COIIIOJIHTBICTIB, OCKIIBKH TE€H/EP € TIEI0 XapaKTEPUCTHKOIO, KA, HA TyMKY TOCIIIHUKIB,
Ma€ BaroMui BIUIMB Ha MOBY. 30KpeMa, BYEHI BUOKPEMJIIOIOTh HABITh «YOJIOBIUY» Ta «KIHOUY»
MOBY, BHUAUISIOYM I1X BiAMIHHOCTI. BiIMIHHOCTI MiX 4YOJIOBIYMM 1 >KIHOYMM MOBJICHHSIM
MPOSIBJISIOTHCS HAa PI3HUX PIBHAX MOBH: Yy JIeKCHIN, (GoHeTHi, rpamaTuill Tomo. Kpim Toro,
BiJI3HAYAIOTHCS PO3OIKHOCTI 1 B TAKTUKAX BEICHHS PO3MOB.

JlocmiKeHHsT JIIHTBICTIB TOKa3ylOTh, IO Yy NEIKMX HApOAIB (HAmpHUKIad, Y TEBHUX
1HIIaHCHKUX TIJIEMEHaX, a00 y JaBHIX KUTAWINB) HAsSBHI JBa BapiaHTH OJHIET W Ti€i ) MOBU —
4oJIOBIYMH Ta XKiHOYMH. OmHAK OIIBIIOCTI CyYaCHHX MOB CBITY HACTUIBKH YITKMHM TOILT Ta
PO3MEXyBaHHSI MOBHU BIJIIOBIHO /10 T€HAEPY HE MPUTAMaHHE. 3 OJHOTO OOKY, MOYKHA BHIIUIMTH
CreliajabHI TPYIH TeHIEPHO MapKOBAHO1 JIKCHKH (1HO/II HaBITh MITYYHO CTBOPEHOI CIEIIAIbHO JISI
3aJJOBOJICHHSI TOTpeO TEHICPHUX TEHJCHIH, SKi CIIOCTEPIraloThCsl y CYCIUIBCTBI — SIK OT
¢demiHITHBM), 3 IHIIONO — MOBaM IMpUTaMaHHI W OuIbII TIMOMHHI, CTPYKTYpHI TI€HJAEpHI
XapaKTEePUCTUKH — HANIPUKJIIA]I, FpaMaTU4Ha KaTteropis poay [2, €. 324].

B ninomy, y cydacHOMy AHMCKypci KyJbTyp OUIBIIOCTI LMBUII30BaHMX KpaiH TI'eHJEpHI
CTEpPEOTHITH BXKE HE € TOJIOBHUM BUPA3HUKOM IOHSTTS MPO T€HACPHY 1IEHTHUYHICTH, OCOOIHBO —
KIHOYY. 3 OIJIsIly Ha aKTUBHICTh (peMiHicTHUHUX pyXiB y XX Ta Ha nmoyatky XXI cT., ysaBIeHHS
PO JKIHOYY 1JE€HTHYHICTh Ha ChOTOJHI BaroMO pPO3MIMPHIIACS, BKIIIOUMBIIM y ce0e HE TUIbKH
CTEpPEOTHIHI, TPAJAULIHHO NPUIHATI YSIBICHHS, a i HETUIOBI XapakTepUCTUKU. JKIHKH OTpUMau
MO>KJIUBICTh 3aiiMaTH MOCaJAMu Ta OMAHOBYBATH Hpodecii y ramyssx, Kl TpaJuLidHO BBaXaJlncs
«YOJIOBIYMMM», a TaKOXX 00pa3 camoi >KIHKM y Cy4yaCHOMY CBITI 3MIHUBCS — MOIIMpEeHi 00pa3u
CWJIbHUX, BOJIbOBUX JKIHOK, a00 X IHOK, Kl MOEJHYIOTh y €001 M KJIacH4H1 YSBJIEHHS IPO
(OKIHOYHICTb», 1 HETUIIOB1 pUCH. 3arajioM, Taka 3MiHa I'eHJepHOI MapaJurMy y MUTaHHI >KIHOYO1
IZIEHTUYHOCTI BIATIOBIAa€ BUKJIMKAM Ta BUMOTaM Cy4aCHOTO TJI00a1i30BaHOTO CBITY.

3MiHH, 110 BIIOYAMCA Y CTPYKTYpi Ta 3MICTI KOHIENTY IHOYOI 1JEHTUYHOCTI OCTaHHIM
gacoM poOJISITh HarajabHUM BUBUYEHHS 3aC001B perpe3eHTallll *KiHOY0i TeHepHOT 1IEHTUYHOCTI Ha
Martepialli pi3HUX MOB, a TAKOX y PI3HUX TUNaX JUCKypcy. Lle 703BONMMUTE 3alOBHUTH iCHYIOYI Ha
ChOTOJIHI TMPOTAJMHH Yy PO3yMIHHI MOBHUX Ta KOMYHIKaTUBHUX OCOOJMBOCTEH >KIHOYOI
1IGHTUYHOCTI, a BIATaK CTAHOBUTH MEPCIEKTUBU NOJANBIINX JTOCITIIKEHb.
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VERBALIZATION OF THE CONCEPT HEART BY MEANS
OF ENGLISH PHRASEOLOGICAL UNITS

The steady interest in the cognitive aspects of language systems, which is currently
manifested in linguistics, is due to the fact that cultural values form the core of the national
worldview. From the point of view of linguaculturology such language units as phraseology and
paremias incorporate the connection between language and national culture.

The analysis of linguistic material helps to reveal linguistic means and explain the peculiar
features which verbalize the concept HEART in English linguistic picture of the world. Taking into
consideration the linguistic researches by V. 1. Karasik, H. H. Slyshkin and other linguists [1; 2; 4; 5]
we define the concept as the unit of cognition, which reflects person's knowledge and experience.

The verbalizators of the concept include various linguistic means of different levels [1; 2; 5].
Among the main linguistic means which represent the concept HEART the lexical means prevalil,
namely those with emotional and linguocultural coloring. By this reason the study aims at the
enterpretation of the concept HEART verbalized by means of phraseological units that have
expressed idiomaticy.

Analyzing phraseological units in the English linguistic picture of the world we come to the
conclusion that this culture features language units expressing advice, folk / world wisdom, which
is typical for these linguistic units. These units transmit cultural information either through the
denotative aspect of meaning, or through connotative, and these two aspects are stored in the internal
form of phraseology. Inner form being the figurative motivation of the phraseological unit,
represents a “concrete form of the sensory form” [2, p. 9].

Analyzing phraseological units with the component "heart", we can distinguish the following
semantic variants in the structure of this concept:

1. Expression of emotional state of joy, exaltation, happiness, fun, relief: with a light heart;
it is a poor heart that never rejoices; keep a good heart, move (touch) smb's heart; put heart in smb;
put smb in good heart.

2. Phraseological units with the component "heart” convey the feeling of suffering: heart
smites — we were sick of heart when we learned of her predicament.

3. The heart is a symbol where anxious premonitions and excitement are concentrated:

lie (heavy) at smb's heart, weigh upon smb's heart, put smb. out of heart.

4. Feelings of pity and sympathy are verbalized in the following way: heavy heart, broken heart.

5. Designation of mental pain are represented by the following units: wring smb's heart.

6. The heart as a symbol of love, passion, affection: after one's own heart; the heart that
once truly loves never forgets; win smb's heart.

7. The heart is a means of expressing such feelings as fear / dread: have one's heart in one's
mouth.
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