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NepeXKMBaHHS Ta JYIIEBHUN CTaH Te€pOiB, 1 BIUIMB €KCTPEMAIbHUX KUTTEBUX MO Ha HUX. [JadHa
110 Mop’e po3KpUBa€e MCUXOJOTIUHI MOPTPETH T€POiB 3a JOIMOMOTrOI0 OMHCY iXHBOI B3aEMOJIIT 13
COLIlyMOM, iXHIX Mpiii, 0a)kKaHb Ta PO3LyMiB.

VY nannonynsapHimomy pomani «Pedekkay, Jlapnua nro Mop’e mociimkye NCUXiKy KOXXKHOTO
NEpCOHaXKa, IIOKa3yluud TMOTPSCIHHA Ta TpPaBMH, TMPOIMOHYIOYM YUTayaM Bce Oiiblie
3aruOJII0BAaTUCh B JIpaMaTUYHY ICTOPIO JO caMoOi PO3B’SI3KH, SKa MOBEPTAE CIOXKET JI0 MOYaTKy
pomany [5, c. 142]. KoxeH repoit poMaHy NPOXOJUTh JAOBIHMH ILISX OCOOMCTICHOTO POCTY i
BIUTUBOM 17101 HU3KHM ApaMaTHUYHUX MOAiM. 30Kpema rojOBHA TepoiHs, sfKa MEpeTBOPHIIACH 3
HEMPHUMITHOI, COPOM’SI3NTUBO] IIBUNHU B 3pLITY JKIHKY.

[ToBHOIO MPOTUIIEKHICTIO Micic e BiHTep € KOMUIIHS JIpyXHHA TOJOBHOTO Tepos —
PeGekka, sika 300paxKyeThCsl JKaxJIMBUM JBIHHUKOM ormoBigada. Micic JIeHBepC CTBEpIDKYE, IO
Pebekka — cnpapxHs Mmicic ne BinTep, TOal K OMOBiAad — 1€ JIMIIE «TiHB», TAaKUM YHHOM,
noBepTaroun PeGeKxKy 710 KUTTS Ta BIAKUIAIOUM OMOBiJada B IIapCTBO MepTBUX [5, c. 148]. Bona
MOCTa€ CUIIHHOIO, HE3aJISKHOIO, HE3JITAMHOIO JKIHKOIO, X04a YUTay J13HAEThCA MPO 1€ JIUIIE 31 CITIiB
ToJeH, sKi OyiH 3 HEero 3HAOMI.

Orxe, MoxHa niiiTh BUCHOBKY, mo Jlapua a0 Mop’e € copaBkHIM MaiCcTpoM
TICUXOJIOTIYHOTO MOPTPETA, aJKE OJIHIEI0 3 OCHOBHHX CHOKETHUX JIIHIA € 0COOMCTICHUHU pICT Ta
IUIAX KOKHOTO MEepPCOHaXka i Mozil, Kl Ha 11e BIUTMHYJIH. ABTOpKa MalCTEpHO 300paxye Ta OMHUCYE
MICUXOJIOTIYHI CTaHW TOJIOBHHUX TepOiB, iXHI MEpPeKUBAHHA Ta MOUyTTs. Halikpammm ToMy
MIPUKJIA/IOM € TOJIOBHA T'epOiHs, KA 3a3Halla KOJOCATbHUX 3MiH, 3MIHUBIIM CBIi BHYTPIIIHINA CBIT
Ta MO30yBIIUCH KOMIUIEKCIB Ta CTPaXxiB.
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FILM TITLES TRANSLATION AND LLEXICAL SEMANTIC TRANSFORMATIONS

During the last century, because of the growth of amount of importance of mass multimedia,
in the sphere of translation appeared one more leading direction. The translation of the names of the
products of the film industry is a short art form, the aim of which is to cover the plot of the film with
the help of several lexical units. In the time of its developing great success was achieved through
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making a lot of efforts on translation studies refining. The significance lays in the fact that the viewer
decides whether a film is worth spending time on watching it or not by virtue of right quality of the
movie title.

The aim of this article is to determinate the role of lexical semantic transformations and to
specify the most commonly used ways of translation of film titles, by comparing and comparing
original English-language versions and their Ukrainian correspondences.

The name of a movie has as important role as a movie itself. Over the long history of
translation studies a lot of Soviet scholars such as, A.V.Antropova, Z.V.Gromova,
V. V. Krasnykh, O. V. Krysalo, I. G. Milevich, Yu. O. Prykhodko, V. O. Vostretsova, and others
addressed this issue. In 1953 A. V. Fiodorov, one of the founders of Soviet translation theory,
published “Vvedeniye v Teoriyu Perevoda”, which became a declaration of necessity of creating a
linguistic theory of translation. The same year the International Federation of Translators was
founded in Paris. That is an international grouping of associations of translators, interpreters and
terminologists. More than 100 professional associations are affiliated, representing more than
80 000 translators in 55 countries. Its goal is to promote professionalism in the disciplines it
represents. It seeks constantly to improve conditions for the profession in all countries and to uphold
translators’ rights and freedom of expression [5].

One of the main tasks of a translator is to create an adequate translation. According to
N. Skladchykova's theory, there are four factors of translation adequacy: parameter of adequacy of
semantic information transfer; factor of adequacy of emotional and evaluative information transfer;
factor of adequacy of transmission of expressive information; factor of aesthetic information
transfer adequacy. [1]

Skilled translators should demonstrate the following attributes:

advanced language skills, both written and spoken, from which they translate (a source
language)

excellent proficiency in the language in which they are translating (the target language);

knowledge of the purpose of the material to be translated,

a deep understanding of the etymological and idiomatic correlates between both languages,
including the sociolinguistic register, where applicable;

a fine feel for the type of translating, ability to metaphorize (“translate literally") and when
to paraphrase, in order to assure truth rather than spurious equivalents between source and target
language texts.

According to V. Komissarov’s “Semantic theory”, translation is essentially equivalent to the
disclosure of the relationship between the content of the original and translation. It is known that
source text (ST) and target text (TT) are not identical, never being complete, exactly the same due
to various factors, including cultural, historical, socio-logical, etc. [6] Despite diverse translation
hesitation a translator can face with, though, that is considered may being a suitable method for
translation.

Since English and Ukrainian are typologically different languages, no translation can be
successful without major lexical and grammatical structure changes of the target language text.
Translation transformations have been widely studied by such scholars as L. S. Barkhudarov,
A. Fiterman, T.A. Kazakov, O. V. Kohut, V. N. Komissarov, L. K. Latyshev, T.R. Levitsky,
G. D. Malik, Ya I. Retsker, A. D. Schweitzer. They successfully divided translation transformations
into three types: lexical, grammatical and stylistic. J. Retsker defined translation transformations as
logical tricks: the meaning of the foreign word should be uncovered in the context and a TL
correspondence should be found, which do not correspond with the dictionary and that is called
lexical transformations [3; 216].

Lexical semantic translation transformations include all methods of translating lexical
units (words, phrases, phrasemes), taking into account the modifications in their form and meaning
in comparison with the original language [2; 117-126].
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Here is the classification of lexical semantic translation transformations as following based
on those authors: 1) Synonymous Substitution; 2) Contextual Substitution;
3) Calque/Loan/Verbal/Literal/  Word-For-Word  Translation;  4) Descriptive  Translation;
5) Transcoding: transliteration, transcribing, mixed, adaptive /naturalization; 6) Antonymous
translation: negativation, positivation, annihilation; 7) Compression / Omission of words;
8) Decompression/  Amplification/Addition of Words; 9) Permutation; 10) Transposition:
nominalization, verbalization; 11) Concretization of Meaning; 12) Generalization of Meaning.

So, we can see that lexical semantic transformations are implemented by a variety of
modifications in their form and meaning compared to the original language.

As far as we have already analysed the theoretical material concerning translation
transformations, now we can demonstrate them on practice.

We managed to identify three main types of translation of the film's titles. They are word-
for-word translation, transformation and replacement of title. Word-for-word translation (literal
translation) sticks very close to the source text and refers to translate a sentence originally, to keep
the original message form. The translated equivalent must be accurate and adequate. This does not
in any way affect the violation of the content of the lexical units of the original language. Here are
some examples of word-for-word translation, “Night at the museum” — «Hiu y my3ei» (2006), “Star
Wars”— «3opsni BiriHu» (1977), “Angels & Demons” — «Aurenu i Jemonm» (2009), “Green
Book” — «3enena xuura» (2018), “To the Bone” — «Jlo kicrok» (2019), “The Great Gatsby” —
«Benukuii Tercoi» (2013), “Letters to Juliet” — «JIuctu no Jxyaserty (2010), “If I Stay” — «Skimo
s 3amanrycey (2014), “A Rainy Day in New York” — «Jlomosuit neus y Hero-Hopky» (2019), “Little
Women” — «Manenbki XKinku» (2019), “Charlie and the Chocolate Factory” — «Yapi i mokonaana
dabpuxax (2005), “After” — «Ilicas» (2019), “ Eat Pray Love ” — «Ictu, momuTucs, koxatu» (2010),
“Alice in Wonderland” — «Amica B kxpaini uyzec» (1933), “The Kissing Booth” — «bynka
nouiryakiBy (2018), “Soul” — «[dyma» (2020), “The Witches” — «Bigpmu» (2020), “The
Goldfinch” — «urom» (2019), “Wonder” — «{uo» (2017), “The Boy in the Striped Pyjamas” —
«X7om4uk B mostocatiit mixkami» (2018), “Ironman” — «3ainizna moxuna» (2008), “Home Alone” —
«Onun Bromay (1990), “Cruella” — «Kpyemna» (2021), “All the Old Knives” — «Yci ctapi HOXi»
(2022), “Moonfall” — «[Taninus micsus» (2022), “Spider-Man: No Way Home” — «JlromuHa-maByk:
Jonomy 1uisxy Hema» (2021), “The Last Days of Ptolemy Grey” — «Ocranui ani ITronomes Ipes»
(2022), “DC League of Super-Pets”«DC Jlira Cynep¥Ymoo6nenmuisy» (2022), “Death on the Nile” —
«Cwmeprts Ha Himi» (2022), “Fistful of Vengeance” — «Kymnak momctuy (2022).

To the second type is transformation. There can be used a wide variety of lexical semantic
transformations. Here go such examples, “Love Actually” — «Peanbna mo60B» (2003), “Cats and
Dogs” — «Kotu nmpotu cobax» (2001), “We're the Millers” — «Mu — Mumnepw» (2013), “Ava” —
«Arent €Ba» (2020), “Hotel Transylvania: Transformania” — «MoHCTpU Ha KaHIKyJax:
Tpanchopmanis» (2021), “Cosmic Sin” — «3opsHuil pyoix», “Safe Haven” — «Tuxa ['aBanb» —
(2013), ”The Lake House” — «byaunok 6ins o3epax» (2006), “Jumanji: Welcome to the Jungle” —
«xymanmxki: oxmuk mxyaraiy (2017), “Love, Rosie” — «3 1060810, Po3i» (2014), “Five Feet
Apart” — «3a m’ate kpokiB 10 koxaHHs» (2019), “The Shawshank Redemption” — «Breua 3
loymenka» (1994), “Every day” — «Koxxen HoBuii nerby» (2018), “Harry Potter and the Sorcerer's
Stone” — «lappi Ilorrep 1 ¢inocodepknit kamiab» (2001), “Tomorrowland” — «3emns
MaiiOyTHROTO» (2015), “Escape Room: Tournament of Champions” — «CmepTenbHuii 1a0ipuHT 2:
HeOesneka Bcrogm» (2021), “The Vault” — «['enianbHe morpadysanus» (2021), “Outside the
Wire” — «Cmepransha 30Ha» (2021), “Spiral: From the Book of Saw” — «Iluna: Cripane» (2021),
“He's All That” — «Ile Bce Bin» (2021), “Spirit Untamed” — «Cnipit: aukuii Myctanm» (2021), “Only
Murders in the Building” — «BouscTBa B omniit Oyaismi» (2021), “10 Things I Hate About You” —
«10 peueit, axi s B T061 HeHaBUIKY» (1999), “Flipped” — «IIpusit, Jxymi!» (2010), “Yes Man” —
«3aBxau kaxu «Tax»» (2008), “Only Lovers Left Alive” — «BuxuByTh TUTbkH KoxaHLi» (2013),
“Dead Poets Society” — «Cminka meptBux noetiB» (1989), “At Eternity's Gate” — «Ban I'or. Ha
nopo3i BiuHocT» (2018), “Perks of Being a Wallflower” — «IlepeBaru ckpomuukiay» (2012), “Desert
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Flower” — «Kgitka mycremi» (2009), “French exit” — «Buxix mo-¢paniy3ekm» (2021), “The
Bubble” — «VY Oympbamiti» (2022), “Uncharted” — «HesBimane: VYmaua Jlpeiikay (2022)
“Bridgerton” — «bpimxeprorn»(2020), “A Madea Homecoming” — «Mazes: [ToBepHeHHS 1010MY»
(2022), “Inventing Anna” — «Buragana Anna» (2022), “The Tinder Swindler” — «Adepucr i3
Tinder» (2022), “The Mortuary Collection” — «IToxoponni Oaiiku» (2022), “Harry Potter 20th
Anniversary: Return to Hogwarts” — «I"appi ITortep 20 pokiB 1o ToMy: moBepHEeHHs 10 ['orBopTcy»
(2022).

Replacement of title is opposite to literal translation. The translated one has nothing in
common with the original name, though, it still should contain the main idea of plot. The translator
must analyse the linguistic and ethnocultural specificity of the society for a more comprehensible
perception of a film. The films that match this type are as following, “Come away” — «Ilitep Ilen i
Aumica B kpaini uyaec» (2020), “The Fast and the Furious” — «®opcax» (2001), “I Feel Pretty” —
«Kpacynss nHa Bcro ronoBy» (2018), “Last Christmas” — «lllaciuBoro PizgBa» (2019), “The
Intouchables” — «1+1» (2011), “Mother's Day” — «Hecrepnni neni» (2016), “The Other Guys” —
«Komu Ha migxsari» (2010), “Ride Like a Girl” — «Ileperonun na minsiton» (2019), “The Art of
Racing in the Rain” — «Ouuma cobaku» (1019), “The Incredibles” — «Cymnepcimeiika» (2004),
“Frozen” — «Kpmxkane cepre» (2013), “Ford vs Ferrari” — «Ayrcaiinepm» (2019), “I still Believe” —
«Bipro B Koxanusa» (2020), “Then Came You” — «30 manenux 6axanb» (2020), “Some Like It
Hot” — «Ymkasi tineku aiBuata» (1959), “There Will Be Blood” — «Hadta» (2007), “Resident
Alien” — «Ilocrosuters i3 kocmocy» (2021), “Windfall” — «Y naga» (2022), “The Wolf of Snow
Hollow” — «IlepeBeprenn» (2020), “The Weekend Away” — «HeszaOytHi Buxiani» (2022), “The
French Dispatch” — ««®paniy3pkuii BicHuk» Bing «JIioeprti, Kanzac Isuinr Cam»» (2022),
“CODA” — «VY purwmi ceprs» (2021).

For studying ways of film title translation, we used a composite classification of lexical
sematic transformations based on O.V. Kohut and G.D. Malik. Moreover, we conducted research to
identify the most commonly used types of translation. For this task we selected 85 film titles and

distributed them among the types. We can observe the results in chart 1.
FILM NAMES UNDER CONSIDERATION

Word-for-word
translation
34%

Transformation
4%

After the analyses of the types of title translation in the given above examples we clearly see
that the most of translations is done by any means of lexical semantic transformations. The above
examples also show that literal translation of film title takes the second place in our research.
Unfortunately, the use of replacement is the less used one in the chosen examples.

To sum up, basing on the data analysis, we can make an assumption that lexical semantic
transformations have a significant role in film title translation, since without an appropriate
translation the correct perception of an individual cultural phenomenon cannot be accomplished.
The translation of film titles is both a difficult and interesting process, the main aim of which is to
grab the global intention and spread far beyond the borders of the film's motherland.
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PO3BUTOK TEXHIKN YUTAHHA AHJIIFICI)KQIO MOBOIO YYHIB IOYATKOBI
MKOJIX B YMOBAX JTUCTAHIIMHOI'O HABYAHHAA

@opMyBaHHS TEXHIKM YWTaHHS — JOBTHMH 1 TPYIOMICTKHH TIpOLEC, y SKOMY
HallBaXIMBIIIUMH (DaKTOpaMU € MOBJICHHSI, MUCIICHHSI, COpUHMAaHHA, aM'ATh, SIK CIyXOBa, TaK 1
30poBa Ta iHOIN TCHXi4HI mporecu muTHHUA. KommereHnTHicTh y TexHinmi untanas (KTY) — ume
3aTHICTh JIIOJUHU JI0 CHpPUIMaHHS 1 KOPEKTHOTO apTHUKYJSIIMHOTO Ta 1HTOHALIWHOTO
JCKOMyBaHHsI TpadiyHUX 3HAKIB 1 MHCHMOBUX TIOBIIOMJICHb, SIKa 0a3yeThcsl HA CKIIATHIN 1
JMHAMIYHIM B3a€MOIii BiAMOBITHMX HABUYOK, 3HAHb Ta MOBHOI yCBioMIIeHOCTI. [1, ¢. 269]

Po3yminHst He0OX1THOCTI IPYHTOBHOTO BUBYECHHS ITPOOIeMH (HOPMYBAaHHS TEXHIKH YATAHHS
CIIOHYKaJIM Hac 00paTu 110 TeMy I JOCHIIKEeHHs. 3 00’ €KTUBHUX MPUYMH, BUATENI 1HO3EMHUX
MOB B YKpaiHi i CBiTI HABYAIOTh JiTCH YMTATH IHO3EMHOIO MOBOIO TUCTAHLIIHHO.

Came B y4HIB IOYAaTKOBOI IIKOJIM HaMOUIbII PO3BUHEHUM IICUXIYHMM IPOLIECOM € IMPOLEC
cupuiiManHs. OCKUTBKH [IEH BIK € HAWOUTBIIT CIIPUSTIIMBHUM JJI1 BUBYCHHS 1HO3EMHHUX MOB, OJHHUM 13
HalBaXXIIMBIIINX 3aBJlaHb BUNTENS € HABUUTH IUTHHY YUTATU. B TenepilHix yMoBax JUCTaHLIHHOTO
HaBYaHHS 1€ 3pOOUTH JIEMI0 BakKue, HDK IMJI Yac 3BUYANHOIO PEKUMYy HaBuaHHS. ToMmy iCHYe
HEOOXI/IHICTh MOIIYKY HUIAXIB 1 3ac00iB BHpilIeHHA Ili€i mpoOyemu, apke 0e3 chopMOBaHMX Ha
HAJIEKHOMY PIBHI (POHETHUUHUX, JIEKCUYHUX 1 FPaMaTMYHUX HABUYOK YUTAHHS y4HSAM OyJne JTyxe
CKJIQJIHO BUBYAaTH MOBY. TeXHIKa YMTaHHSA € OJHUM 13 HaMBaXIMBIIIUX CKJIAQJHUKIB HAaBYAHHSI
1HO3eMHOI MOBH, a OT)KE€ JOCUTh CKJIaJIHA 1 OaraTroacnekTHa METOANYHA IpodiieMa.

HaBuaHHS T€XHIKM YUTAHHS TICHO MOB’s3aHa 3 HABUYAHHSAM TEXHIKU MMUCbMa, aJPKe TUTHHA
3arnaM’siToBye TpadiuyHuil o0pa3 cioBa, MO0 HPUCKOPUTH (OPMYBaHHS MEXaHI3MIB YUTAHHS.
HaBuaHHs TEeXHIKM YMTaHHS MPOJOBXKYETbCS B OCHOBHIHN IIKOMI. Y I[bOMY Billl Y4UH1 3aKPIIIIOIOTh
BHUBUEHI 3HAHHSI, BAKOPHUCTOBYIOUH X Ha MPaKTULl HabaraTo 4acTille, Hi’K Y4H1 IOYaTKOBOT IIKOJIH,
Ta JIOKJIaJIHIIlIe BUBYAIOTH OCOOIMBOCTI YUTAHHS OKPEMHUX CIIIB Ta JITEP.

MosxnuBocti [HTepHETY 17151 BIOCKOHAJIEHHSI MOBHOI MiJIFOTOBKU YYHIB Y IJIaHI HABYaHHS
MOB HACTIIbKH HIMPOKI, 1110, MaOYTh, )KOJHA METOJIUKA HE MOKE BBAXKATHUCS MMOBHOLIHHOO, SKILO
BOHA HE Iependadyae BUKOPUCTAHHS [HTEpHET-TEXHOJIOTIH 1 KOMIT I0TEPHUX TEXHOJIOTIH 3arajioMm.
Bubip mporpam i 3aCTOCYHKIB BEJIMKHH, 1 IIe BUMArae BiJl yUUTENiB YMMAJIUX 3YCHJIb, JOCBIiAY 1
TBOPUYOI ySABHU.

[Tutanns 3actocyBaHHs IHTepHETY 1 KOMIT'IOTEpHHMX i1H(GOpPMaUiHHUX TEXHOJIOTIH Y
HaBYaJILHOMY TIPOIIEC] € aKTyaJIbHUM Ta CTaJIO0 MPEAMETOM JOCTIKEHHsI 0araTb0X BITYM3HSIHUX 1
3aKOPJIOHHUX HAyKOBIIB, cepea sikux ciia BigzHauutu B. Komomiens, T. KoBans, O. Kyxens,
A. JlutBuH, A. Marneii, A. [lazsk, Tomo. ¥ poboTax HUX aBTOPIB PO3IISAAIOTHCS OCOOIMBOCTI
HaBYaHHS MOB 3a JIOIIOMOIOI0 KOMII'IOTepa, MepeBard Ta HEHOJIKM 3acCTOCyBaHHs I[HTepHeT-
TEXHOJIOT1H JIsl BUBUCHHS 1HO3€MHHMX MOB, BUKOPUCTaHHS PI3HOMAHITHUX [HTepHET-peCcypcCiB s
PO3BHUTKY BMiHb TOBOPIHHS, YATAHHS, ayA1FOBaHHS.
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