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Kontakia in the Ti iodia of Kyiv Metiopolia 
during the Jerusalem Typikon Epoch 
(Idiomela, Automela and Prosomoia)

Statement. Phenomenon of liturgy chant belongs to the field of sacred 
tradition (and not «scripture»). That is why the important sources of its research are 
not only manuscripts and old printed books with notation but also those without 
notation. They reflect oral component that brings innovations both in words and 
music of chant. Contemporary American musicologists K. Lexy and L. Treitler 
noticed simultaneous existence of both oral and written forms of Church chant 
reproduction.

The last defined three phases of cultural heritage transmission from generation 
to generation: 1) oral. 2) written. 3) literary (author’s). The role of oral tradition was 
noted by I. Lebedeva at the materials of Gregorian chant. I. Soukliomlm-Chobanou 
at Byzantine hymnography, N. Zabolotnaja at Old Russian monody of Stoudite 
epoch. I. Lozovaja at the same tradition of Stoudite and Jerusalem epochs, 
N. Denisov at contemporary’ practice of Russian Old Believers, O. Shevchuck at 
Ukrainian sacred monody.

Interconnection of oral and written representation in Byzantine hymnography 
and its Slavic-Russian reception is expressed in its fullest in prosomoia singing 
system The majority of eiglit-mode genres are divided in three categories (the first 
two reflect written form of chant representation, the last one - oral form):

1) idiomela (ібіорєла) - have original metrics and chants and they don't serve 
as models for other chants of the same genre group:

2) automela (av горела) - have original metrics and chants and serve as models 
for other chants of the same genre group;

3) prosomoia (rcpocrouoia) - do not have original metrics and chants and are 
sung according the model of automela of the same genre group.

Results. Manuscripts and old printed books without notation Lenten Tnodia 
and Pentecostarion in Kiev Metropolia Epoch of the Jerusalem Typikon reflect the 
system of models sticheras, kontakia. kathizmata. photagogika and exapostilaria.
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Kontakia of XV - XIX centuries have in their lemmas indications at glas, incipit 
of prosomoion or automela and are divided into columns with help of high or law frill 
stops, colons, semicolons, comas, asterisks, crosses. It is the evidence that the 
kontakia models system existed in the Jerusalem epoch and it is not enough to study 
it at the materials of Old Russian Kondakars (Contacariums). Liturgical manuscripts 
and old prints of XIV - XV centuries is a connecting link between neumas parchment 
manuscripts of Kiev Russ and Ukrainian-Belorussian staff-notation Heirmologia 
of early modern time. Because almost no books with notation remained, it is just 
books without notation that serve as main sources for researches of "transition 
period" of Ukrainian liturgical chant art.

The table of kontakia according the calendar Tnodion. created by the author, 
contains indications at modes and models. There are Greek incipits for the most often 
used kontakia. The majority of found texts kept the genre definition kontakion. While 
the series of chants can be find in different books under the name «kontakion». 
«kathisma», «troparion». The majority of kontakia kept their dedication. Kontakia 
to Feodor Tiron and Annunciation of St. Mary during the change of Studite 
regulations to Jerusalem one «migrated» from Menaion to Lenten Tnodion. At our 
time they are fixed both in Lenten Tnodia and Festal Menaia (Anthologia) and 
Menaia of Service.

Kontakia to the saints Gregory Palama. John Klimako, Marx’ of Egypt do not 
exist in Slavic-Russian Lenten Triodia and we meet them for the first time 
in Ukrainian old-prints of the 2-d quarter of XVII century. Li Mineas for the days 
of commemoration of these saints other kontakia are proposed. Kontakia written 
m appendixes to Triodia: to the icon of Blessed Virgin Mary’ «Resuscitating Source», 
Compassion to Blessed Virgin (the last - only in Greek-Catholic Tnodia); and also 
kontakia that are not fixed in Tnodia but sung during the period of "Tnodia calendar" 
(from Akathistos Hymn to Jesus Christ Passions) are marked out.

The most often used modes in kontakia of Triodia - 8-th (18 kontakia), 4-th 
(6 kontakia), 2-d and 6-th (5 kontakia each), 3-d (4 kontakia). There is no a single 
kontakia of 5-th mode in Triodia (it is not characteristic for tins genre). One idiomela 
kontakia (of the Sunday of the Holy Cross) belongs to the 7-th mode, two others 
to the 1-st. Kontakia of central knots of Triodia cycle: «Passion Easter» (Good 
Friday), «Triumphal Easter» (Ressurection) and also of Praise to Blessed Virgin 
Mary’ and Pentecost belong to 8-th mode.

The ratio of idiomela. automela, prosomoia kontakia in Triodion cycle is 
3 : 2 : 5. It should be mentioned that the term «automela» is not found in Ukrainian 
books without notation of XI - XIX centuries. First time it is used in staff-notation 
Heirmologia. beginning from the 2-d part of XVIII century, though the term does not 
become established (in Byzantine manuscripts the term аОтоцєла appears in the 2-d 
half of XIV century’).

Automela kontakia serves as a model not only for kontakia. but also for 
kathismata, that can be explained by closeness of these genres. The fact of several 
kathismata singing in the maimer of kontakia is established: 1) kontakion to Synieon 
the Stylite. ch. 2, is a model for kathismata after the 3-d ode of Holy Mvrrbearers 
Sunday canon; 2) kontakion to the Forefeast of the Presentation of Our Lord. ch. 1. - 
for kathismata to Orthodoxy's Triumph. 3) kontakion to All Saints Sunday, ch. 8. - 
for kathisma on Tuesday of Lent's fourth week: 4) kontakion to Exaltation of the 
Holy Cross, ch. 4, - for kathisma and its Virgin Mary’ theotokion of Tyrophagus 
Sunday and kathismata to John Klimako and the Samaritan Sunday; 5) Epiphany
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kontakion. ch. 4, - for Palm Sunday and several kathismata on Wednesday 
of Easter's seventh week.

C onclusions. The repertory’ of kontakia from Ukrainian Lenten Tnodia and 
Pentecostaria without notation and Heirmologia with notation show the ratio of oral 
and written traditions. The aspect of their singing can not be solved by these books 
because there is no «Podibmki» of. But on the base of known kontakia modes with 
notation (Bulgarian and Kiev chants) from Ukrainian Heirmologia with notation 
the whole repertory’ of kontakia without notation can be restored.
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Ukrainski flet poclluznv:
ewolucja od instrumentu tradycyjnego do artystycznego

Problematyka artykulu jest poswiecona nowemu zjawisku w ukramskim zyciu 
muzycznym - profesjonalnej sztuce gry na sopilce chromatycznej.

Rzecza naturalna jest pojawienie sie calego szeregu pytari dotyczacych sediia 
zjawiska: co oznacza termin „chromatyczny flet prosty”? Jaka jest genealogia 
instrumentu, czy me jest on jedynie pochodna zachodnioeuropejskiego fletu 
prostego? Czy’ moze sopilka stac sie artystycznym medium, zdolnym do ukazania 
powaznej osobowosci tworczej (kompozytora. interpretatora)? Jak postrzegac ten 
instrument w kontekscie ukrairiskiej sztuki muzycznej oraz - nieco zaryzykujmy - 
nawet szerszego. europejskiego spektrum kulturowego?

Celem badauia jest analiza najistotniejszych problemow zwiazanych 
z ewolucja sopilki. jej wejsciem jako instrumentu о pochodzeniu ludowym do 
srodowiska artystycznego, a takze z konsekwencjami tej metamorfozy dla 
wspolczesnei kulturv muzvcznei.

Analiza roll oraz mieisca sopilki chromatvcznei w kontekscie wspolczesnei 
muzyki ukrairiskiej z koniecznosci prowadzi do poszukiwania zblizonych do niej
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