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«MicTO IiBYaT» € MAaKpPOKOHIIENITH, SIKi BKa3yIOTh Ha €IEMEHTH COLaJIbHOI 1 KyJIbTYpHOI CTOpiH
KHUTTEAISITBHOCTI Ta €CTETHYHOI CBIAOMOCTI OCOOUCTOCTI.

B pamMkax JgaHMX ~KOHUENTyaJbHUX JIOMEHIB MOXHa 1ICHTU(IKYBaTH sl
MaKpOKOHIIETITIB, $Ki JOMOMAaraioTb pPO3KPUTH 3HAYEHHS KOHIENTYaJbHUX JIOMIHAHT.
Hamnpuknan, no konnenryanbHoro nomeHy FASHION MoXxHa BiZHECTH HACTYITHI KOHIICTITH:
CLOTHES, DRESS, PRINT, SKIRT, POCKETS, HAT, FABRIC, TRIMMINGS, SEWING
MACHINE, SUIT, GOWN, CHAINS ta EARRINGS. Ile Haounuii mpukiaj KOHIENTYyasi3arlii
3arajJbHOBIIOMUX TOHATH OO0‘€KTUBHOI PEAJTbHOCTI NUIIXOM iX BepOamizamii y TeKCTi
XYJ0KHBOTO TBOPY.

OTxe, KoHUIENTYanbHUH mpocTip pomany Emizaber ['inbept «Micto aiBuaT» BimoOpaxkae
KOHIIETITyaJbHY KapTHHY CBITYy NHChMEHHHMIII, SKa (OPMYETHCA i BILUTUBOM KYJIBTYPHOTO
nporecy. Ilix gac CTBOpEHHS XyJOKHBOTO TBOPY MUCHBMEHHUIIS aKTyasli3ye KOHIICNTH, SKI
peTpe3eHTYIOTh  MiHIMalbHI  CTPYKTYPH  KOTHITHBHOTO Tpormecy B  TekcTi. Moa
BUKOPUCTOBYETbCS SIK 3aci0 BepOauizaiii sBHIl O0‘€KTHBHOI MAiCHOCTI ab0 aOCTpakTHHX
MOHATh. lepapXiuHUW aHaNi3 KOHIENTYAJIbHOTO MPOCTOPY MHCHMEHHHUIIl  JIOTIOMarae
iIeHTUIKyBaTH Ta BHUOKPEMHUTH MAKPOKOHIIENTH Ta iXHI MOXiJHI, TOOTO MpoaHali3yBaTu
CEMAHTHUKY THX MOBHUX KOMITIOHEHTIB, 3aB/SIKU SIKUM BOHH OyJu BepOanti3oBaHi.
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INTO ENGLISH AND UKRAINIAN

Karlsson-on-the-Roof (Karlsson pa taket) is popular children‘s book written by the
Swedish author Astrid Lindgren. Original language of the book is Swedish. We have analysed
two variants of literary translations of this book: into English and into Ukrainian based on word
level, semantic, stylistic and grammar levels.

In the translation of proper names in the book "Karlsson-on-the-Roof" predominantly the
translators use two techniques: transliteration and contextual substitution. Transliteration is used
for names such as Karlsson and Oscar, which accurately represent the sound of the English name
in Ukrainian. Contextual substitution is used for names such as Eric, Curliwig, Ruffy, and Cosh.
These names are not directly translated but are substituted with words that convey their meaning.
For example, "Eric" is translated as "Manuii" which means "small™ in Ukrainian. Similarly
"Curliwig" is translated as "T'ynbs-®ist", that effectively conveys the meaning of the English name
while also adding a Ukrainian flavor to it.

The translation on stylistic and semantic levels indicates that the translators use the
following techniques such as: archaisation and expressivation. For instance, the sentence, "This
is super fun" is translated into Ukrainian as "SIk TyT rapao" using expressivation, which adds an
emotional element to the language to create a more vivid and engaging tone. The translation of
"Hi-ho" into "T"efi-ron" and "Proud as a peacock" into "T"opauii, MoB miBeHs" use archaisation,
which replaces the contemporary and commonly used phrases in English with older and less
commonly used ones in Ukrainian. This technique can be used to create a more literary or poetic
effect in the translation.

The translations vary in their accuracy and effectiveness in conveying the intended
meanings of the original Ukrainian expressions. The sentence, "Now and then you very nearly
did fall down" is not an accurate translation for "A> myparku Oiranu no cnuti," which
describes a physical sensation of shivers or goosebumps due to a strong emotional response. In
contrast, "You could feel shivers down your spine™ is a more accurate and effective translation
that conveys the intended meaning.

In the translation on grammar level, the translators capture the tense and aspect of the
verbals, as well as their functions in the sentences. In the sentence "playing little tricks," the
English verbal "playing" is translated into Ukrainian as "noxaprtysaru." This is an accurate
translation of the gerund form of “playing,” which functions as a noun in the sentence. In the
sentence "Karlsson raised his head and peeped in," there are two verbals, "raised" and "peeped.”
The Ukrainian translation, "Kapicon 3a3upHyB nocepenunn,” accurately conveys the past tense
action of Karlsson raising his head and peeping in. Finally, in the sentence "It's as easy as pie to
amuse children,"” the verbal "to amuse" is translated into Ukrainian as "3a6aButu," which
accurately captures the meaning of the verb as an action that brings joy or entertainment.

In conclusion, both translations serve the same purpose as the source text, which is to
entertain and engage children into reading. The chosen translator's techniques have successfully
conveyed the essence of the story in a way that is understandable to children. Overall, both
translations are well done, but if we consider which one is more suitable for a young audience,
then | would say that the Ukrainian translation is more appropriate. It provides a better reading
experience for children due to its simplicity of language and consistency in vocabulary and style.
Moreover, the translation is accurate and culturally appropriate for our readers.
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