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«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»
HIKOJISIPIB CAaMOCTIHHO MUCIUTH. BoHU BeayTh IyMKy ydHs BiJ (akTiB 70 y3arajibHEHb, Bij
€JIEMEHTAapHUX Yy3arajbHEHb [0 CKJIQJHIMIMX 1 BYaTh CHCTEMAaTU3yBaTH 3HAHHS, OTPHUMaHI
PI3HUMU IUIIXaMH, 1 CAMOCTIHHO KOPUCTYBATHUCS HUMH ITi/1 Yac aHaIi3y HOBHUX SIBHIIL.

BHCHOBOK i1 IepCrieKTUBY NOJANBIINX JOCTiKeHb. TakuM YiMHOM, mporec GopMyBaHHs
JIEKCHYHUX HaBUYOK YYHIB CTApUIMX KJAciB Ha ypOKaxX aHINIIHCHKOI MOBH ITOBHHEH 0a3yBaTUChH
Ha BHKOPHCTaHHI NMPOOJIEMHHUX CHTYalild, 0 MO3UTUBHO BIUIMHE Ha (HOpMyBaHHSA IIIbOBOI
KOMITETEHTHOCT] Ta Ha 3arajibHi MeAaroriyHi yMoBU HAOYTTSA TaKUX HAaBHUUOK. AHali31 METOIUK
(opMyBaHHS JIGKCHYHUX HABUYOK YUHIB 3aKJIQ/iB CEPEIHBOI OCBITH CTaHE HACTYITHUM KPOKOM
HAIIOTO JTOCIIJKEHHS.
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THE PECULIARITIES OF THE CONCEPT “HORROR” IN LITERATURE

For centuries, readers have been captivated by the horror genre, which has the ability to
evoke emotions such as fear, disgust, and awe through the written language. Horror literature has
taken many forms over the years, exploring everything from supernatural creatures to
psychological terrors. The investigation of the concept of horror in literature is relevant for
various reasons. We can learn more about human psychology and some of our most primal and
universal emotions by examining the characteristics of this specific genre. We can also develop
an appreciation for the art of using language and imagery as verbal means of expression to create
powerful emotional responses. In this article, we will investigate the concept "horror" in the
context of literary fiction, examining its nature, the genre‘s appearance, and some of its key
features.

Some of the scholars have studied the concept of horror in fiction, such as No¢l Carroll,
Sigmund Freud, H.P. Lovecraft, Stephen King, and others. Each of them has brought their own
perspective and expertise to the topic.

The term "horror has its roots in the Latin verb "horrere,” which means to tremble or
shudder (or, in the case of hair, to stand on end). In literature, horror typically represents stories
or texts that intend to provoke feelings of fear, shock, or disgust (or a combination of these),
along with associated emotions such as dread or suspense. While it is not always the case, horror
is often centered around supernatural phenomena or fantastic events [5].

Mathias Clasen, in his article -The horror, the horrorll, gives broad observations about the
nature of horror as a genre based on the ideas of several scholars, including H.P. Lovecraft‘s
essay "Supernatural Horror in Literature™ (1927). In his article, he points out that comprehending
the essence of horror involves acknowledging that present-day horror literature has developed
from earlier forms of stories that are quite similar. H.P. Lovecraft traced the origins of modern
horror stories back to “the earliest folklore of all races” and tracked its evolution from folktales
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to the Gothic novel and, ultimately, to the contemporary tale of terror. Therefore, horror is not
entirely a result of social or cultural influences, but rather a natural outcome of human nature's
evolution. -Horror is what happens when Homo sapiens meets the world; it is a -naturall genre,
not the chance product of an unusual mind or a specific set of cultural circumstances on stories.|
Mathias Clasen also mentions Lovecraft's ideas concerning the horror genre being an ancient
form of storytelling that has existed since the beginning of human thought and speech. The
author explains that this is unsurprising given the genre's close connection with primal emotions

[2].

No¢l Carroll, a philosopher and scholar, has written extensively on the aesthetics of
horror in both literature and film. His book "The Philosophy of Horror: Or, Paradoxes of the
Heart" (1990) explores the psychological and emotional effects of horror on the audience.

No¢l Carroll singles out the notion of "art-horror”, which he defines as -an emotion, one
reflected in the emotional responses of characters to the monsters in works of horror.I The
author suggests that it is -an occurrent emotional state, as is a flash of anger, rather than a
dispositional emotional state, such as undying envy. An occurrent emotional state has both
physical and cognitive dimensionsl [1].

We can state that the effect of horror directly depends on the reader and his emotional
reaction. As a famous American writer, Peter Straub noted, -horror stories are about
engagement. About actual experience, instead of simulated, false experience...it’'s about
discovering one‘s ability to feel in certain ways, and deepening and widening one‘s emotional
experience by that means. .|

The concept of horror is often confused with the concept of terror. According to a free
Internet-based encyclopedia, Wikipedia, the distinction between terror and horror is -a standard
literary and psychological concept applied especially to Gothic and horror fiction. Terror is
usually described as the feeling of dread and anticipation that precedes the horrifying experience.
By contrast, horror is the feeling of revulsion that usually follows a frightening sight, sound, or
otherwise experiencel [3].

Stephen King proposes that there are three levels of horror that work together to create a
successful horror story and keep audiences engaged.

The first level is revulsion, which triggers a physical reaction of disgust in the audience.
The second level is horror, which involves the -graphic portrayal of the unbelievablel that the
audience struggles to comprehend, often causing fear. Finally, the highest level is terror, which
induces fear through the power of imagination, where the specifics of the horror exist only in the
mind of the reader [4].

Horror stories often rely on presenting audiences with things that they cannot easily
comprehend or explain, such as chaos or aberrations, in order to create a sense of fear and
unease. It also suggests that part of what makes horror stories effective is the way they play on
our innate desire for order and structure in the world. When we encounter things that seem to
defy logic or order, it can be deeply unsettling and frightening, because it challenges our sense of
control over our surroundings and our understanding of how the world works. As King puts it,
-it is not the physical or mental aberration in itself which horrifies us, but the lack of order which
these aberrations seem to implyl [4].

To sum up, horror is a genre of literature that has fascinated readers for centuries,
eliciting a range of emotions such as fear, disgust, and awe. Scholars and philosophers have
studied the concept of horror in fiction, and have proposed various theories on its nature and
effects on the audience. While horror can be seen as a product of human nature, it is also shaped
by cultural and social factors. Horror literature often plays on our innate desire for order and
structure, challenging our understanding of the world and generating fear and unease. By
studying the peculiarities of horror in literature, we can gain a deeper understanding of human
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psychology and the primal emotions that shape our experiences. Ultimately, horror is a powerful
tool for storytelling, allowing authors to create powerful emotional effects through the use of
language and imagery.
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OCOBJIMBOCTI MOTUBY BUKUBAHHS Y KAHAJICHKIN JIITEPATYPI

Kanancekuii mitepaTypHHMl JUCKYpC BiAOOpaka€ 1CTOPUYHUII PO3BUTOK KpaiHH, sKa
IpoIIa MOPIBHSAHO AOBIMH LUIAX BiJ Mepiofy TyOLIbHOIO HAceNeHHs, MepIIuX IMMITPaHTIB-
MOCEJIEHI[iB, OpUTAHCHKOI KOJIOHII Ta OTPUMAHHS HE3aJIeKHOCTI M CTBEP/UKEHHS IMOJITHKU
MYJIbTHKYJIbTypanizmMy. Tox, XynoxHs jiTeparypa KaHanum crioBHeHa MOTMBaMHM BH)KHMBAHHS,
SK1 TPEJCTABIIAIOTH K (PI3MYHE BHIKMUBAHHS MEPIIMX IMMITPAHTIB Ha MIBHIYHOAMEPUKAHCHKOMY
KOHTHHEHTI, TaK 1 KyJIbTypHE BKHUBaHHS cepesl 0araToroioccst €THIYHUX MEHIIUH CbOTO/ICHHS.

JlochipkeHHSIM MOTUBY BIJKMBAaHHA Yy KaHAJACBHKIA JiTepaTypl MpPHUCBSYEHAa II€BHA
KUTBKICTh Tpalb KaHaJIChKUX JOCHITHUKIB, mpuMipoM, Hoptpona ®pas [3] Ta Maprapar EtByn
[2]. BukopucroBytoun Meradopy rapHizoHHoro meHtanitety Hoprpona ®pas, Mapraper ETByn
4iTKO (popMyitoe HeHTpanbHuil cuMmBoi KaHanu: BHKHMBaHHS, SIKE YAaCTKOBO BiOOpaxkae camy
NpUpPOY KaHaJChKoTo icHyBaHHs [2]. Kanaga — miBHIUHA KpaiHa, YMOBH KHTTS SIKOT CTBOPIOIOTH
«MIBHIYHUNA MEHTaNTET» 1 nepeadayatroTs npupoaHuit Bigoip [3, c. 74]. boporb0a 3a BU>KUBaHHS
B CYBOpPHUX YMOBaxX JUKOTO MPOCTOPY BUMaraia (hi3M4HOT BUTPUBAJIOCTI BiJI MEPIINX IMOCENIEHIIIB,
JUI SIKUX BWOKMTH O3HA4yajo OYMCTUTH TEPUTOPII0 BiJ YarapHHUKiB # JepeB Ta MoOyIayBaTH
Oyaunku. Ti, XTO BUXMB, OyJIM LIACIKBI HE TOMY, L0 MEPEMOIIH AUKY MPUPOAY, @ TOMY, IO
3aJMILIMINCS KMBUMH Ta MEPEKMWIN cyBOpY 3uMy. Och TOMY y KaHaJChKill JliTepaTypi Ha OCHOBI
171e1 BUKUBaHHS 1oyaB (popMyBaTuCs XapaKTep TUIIOBOIO KaHAJAChKOro nepconaxa [2, c¢. 112], a
BIKMBAHHS CTAJO LIEHTPAJIbHUM CHMBOJIOM KaHAJICBKOTO JiTepaTypHoro auckypcey. Ilpore ns
Teopiss Mapraper ETByn 4acTo pi3ko KpUTHKYBaacs 1HIIUMHU JIITEPAaTyPHUMH KPUTHKAMH, SKi
NparHy/lIyd 3HANUTH MO3UTHBHI MPUKJIAIU JIJs KaHAJICHKOI JITepaTypu Ta 3acCy/KyBad CHMBOJ
BIKMBaHHSA K ¢atamizM. [Ipumipom, Po6in MeTpio BOadae y mbOMY CHMBOJI «IIECUMICTHYHY
IHTepIIpeTallilo KaHa/IChKOI HAllIOHAIBHOI 1IeHTUYHOCTI» [6, C. 296].
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