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— «lou 0o cmpuxciay [4, c.70]. Y HaBeneHOMY ypHUBKY CIOBO “barber” MEpeKIafeHO SK «CMpUdiCiiy, Mo y
Cy4acHOMY MOBJICHHI O3HAa4yae «nepykap», 3aJyls BIATBOPEHHsS KOJOPUTY MHUHYJOI €MOXH Ta KYJIBTYpPHOI
MmapkoBaHocTi. lle cioBo 103Bojse mepekiiazadeBi 30epertd ayTeHTHYHICTh OPHIIHAIBHOIO TEKCTY Ta
3pO3YMUIICTh JIJIs YKPATHCHKOTO 4ynTada. PO3MISTHBMO Iiie OMUH MpHKIai: “Is this a prologue, or the posy of a
ring?” [3, ¢.149] — «Yu ye mac 6ymu [Iponoe yu nanuc na nepcmeni?y [4, c.92]. AHriiiiceke ciioBo “ring”, 1o
o3Hauae «xinvye», M. PynHulbKkUA TiepeknaB sk «nepcmensy. Ilepekianay BUKOPHUCTAB CTPATEril0 yMOBHOL
apxaizaii, 11100 BiITBOPUTH iCTOPUYHUIT KOJIOPUT Ti€i eTIOXH.

[MpormexxHoto 1o crparerii  apxaizamii € MoiepHizamis. OcHOBHa MeTa SIKOi IOJSTae y TOMY, II00
3a0€3MeYUTH aKTyaJbHICTh, 3PO3YMITICTh Ta BiAMOBIAHICTH MEPEKIAAECHOrO TEKCTy CydacHHM ymoBaM. Jlo
npuknany: “Lets do t, I pray, and I this morning know/Where we shall find him most convenient” [3, c¢.21] —
«Tak 3pobumo, a s cxadicy éam, 0e Hozo snaiimu camozo numi épanyi» [4, ¢.26]. Y 1poMy OpUKIai, Sk 6a4iuMO
TepeKIIaad He BUKOPUCTAB MPSIMOTO BiATIOBIHAKA CIOBA “pray’’, HATOMICTh 3’ IBUBCS eM(aTnaHuii Bupas «Tak
3po0UMOY.

BucnoBku. [Ipu BinTBOpeHHI apXaiyHOTO CKIAJHHUKA Y APAMAaTHYHOMY TBOpI, BaXKJIMBO HATOJOCHTH Ha
TIEPIIOPSTHOMY 3aBJIaHHI 30€peKEeHHS YaCOBOTO acIeKTy. BiATBOpeHHs eKCIIPECHBHUX OJMHUIID, SIKi HOPMYIOTH
3arajJbHU CTHIIL TBOPY, € OPTaHIYHOIO O3HAKOIO TEpPeKIaJCHHX TEKCTIB 3 apXaidHoro Jekcukoro. ITix dac
nepekyamy JOMUTEHO BPaXOBYBaTH aNTOPUTM BiATBOPEHHS apXaiqyHOi JISKCHKH, BKIIOUAIOUH MTOIIYK BiMOBIIHOTO
apXxaiyHOTO eKBiBaJIeHTa, KOMIICHCAIIF0 apXaiyHOro CKJIaJHUKA Ha PiBHI peYeHHs a00 TEKCTY, Ta BUOIP €JIeMEHTY
3 METOIO Tepeadi eKCpecuBHOro 3adapieHHs. OTxke, 31aTHICTh apXaluyHOi JIEKCUKH J0 BUPAKEHHSI TEKCTOBOT
eKcrpecii Ta TPIOPUTETHICTh BIATBOPEHHS YaCOBOTO €JIEMEHTa B MepeKial MiATBEPUKYIOTh HEOOXiTHICTH
aKIEHTYBaHHS Ha Iepe/iadi caMme YacoBOTO CKJIaHUKA apXai3My y Mepekiai.
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Anna LLIPAM
Hayxosuii kepienux — ooy. Map ana KAPAHEBUY

ITPOBJIEMA (HE)IIEPEKJIA/THOCTI IHTEPHET-MEMIB

AKTyanpHICTh TIpOOJIEMH TEpeKiIany IIOB’s3aHa 3 BiAMIHHOCTSAMH Yy CBITOTJIII HOCIiB PI3HHX MOB,
MIPEJCTaBHUKIB Pi3HUX KYJIBTYp, IO YCKIAJHIOE TOCATHEHHS PiBHOIHHOTO e(eKTy. Jlo TpyAHOIIIB IepeKiIary
BIJIHOCSTh MEMH, SIKi BXKE JTAaBHO CTaJId YAaCTHHOIO HALIOTO JKHUTTA, a/UKE 3 IX JOIMOMOTOK MH 3 JIETKICTIO
KOMEHTYEMO aKTyallbHi OAIT y CBITI 4M AIIMMOCS iHCAWTaMHu.

MeTa Hamoro JOCIHIKEHHS MOJSIrac y BHUSBICHHI MIAXOMAIB A0 BiATBOPEHHS aHTJIOMOBHHUX IHTEpPHET-
MEMIB JJIsl yKpaTHOMOBHOT I1JIbOBOT aBAUTODII.

Boke npoTsATroM AEKiNBbKOX CTOJITH SIBHIIE NEPEKIIaHOCTI/HEMEPEKIaJHOCTI JOCIiIKYBAIN TaKi HAYKOBIII
ak O. Ilorebns, M. Punbcekuid, [x. Kerdopn, B. l'ymGonear, Tta inmi. CeoroaHi npobiemy nepekiagHoCTi
MPOJIOBXKYIOTh BUBYATH Taki BITUM3HSAHI Ta 3apyOikHI nepeknano3nasmi, sk T. [Imirep [4] Ta JI. BenyTi [9].
Bonnouyac mem OyB 00’exTom mocmimxenHs minrsictiB (E. UYecrepman [6]), ncuxonoriB (T. Xpaban [2], C.
Bnekmop [5]) Ta nonitosoris (P. Ipamep [8]). Mu x 3po6umo cBil BKaa y po3po0Ky NepeKiatanbkoro aciekTy.

[Tepm 3a Bce mOTPiOHO BU3HAYMTH, IO TIO3HAYAE JIeKceMa «MeM». Lle moraTTs BBiB me y 1976 pomi 6iomor
P. JlokiH3, skuii Ha3BaB MM TEPMIHOM T€H, 0 Tepesac KyIbTypHY iHpopMamio. Y Hamii podoTi mu
OIUPAEMOCH HA BU3HAYEHHS, 3anpornonosade I1. [inom, skuil 3a3HaYMB, [0 MEMH — € KYJIBTYPHI CHMBOIH a6o
comianbHi ifel (300pakeHHsI, Bigeo abo TEKCT), IO IIBUIKO MOMIHUPIOIOTHCS COLIAIbHUMH MEPEKaMU 3 METOIO
BUKJIMKATH Y JIrOIel cMix [7]. 3a kputepieMm cTpyKTypH nojaHoi iHdopmailii BAOKPEMIIIOIOTh TaKi BUAM IHTEPHET-
MeMmiB: 1) TekcToBi; 2) imocTpatuBHi; 3) KpeosizoBani; 4) Bimeomemu [3]. BiamoBimHO X0 HBOro mimxim Ta
CKJIaJTHICTP MEPEKIIay 3HAYHO BiIPI3HAETHCS.
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OAKVIIBTET IHO3EMHHNX MOB

VY X0zl Hamoro JOCHipKeHHs1 OyJI0 BCTAHOBJIEHO, LIO BilleO- Ta UIFOCTPAaTHBHI MEMH HE MOTPEOYIOTH
nepeKiiamy, OCKIIbKH KOMIUHHUI eeKT HOCATAEThCS uepe3 300pakeHHs. YacTo B OCHOBI IUX MEMIB MPECTABIICHI
peaibHi JIIoau, repoi QiTbMiB, CHTKOMIB, MyJIbT(hLIEMIB Ta Ka3oK. [IpuiiloMoM cTBOpeHHsST KOMIYHOTO edekTy B
TaKOMY BUITQJIKy € BUPBAHHUH 3 KOHTEKCTY Bijeopsa 4u 300paxxeHHs ([us. puc. 1).

Puc. 1. Memu, 1110 He TOTPEOYIOTH MEPEKIATY

JIiHrBiCTH BHM3HAYAIOTH KPCONI30BaHUI TEKCT SK OCOONMBHUI JIHTBOBI3yadbHHN (CHOMEH, CKIIaJHE
TEKCTOBE YTBOPEHHS, B SKOMYy BepOaJpHHMN Ta HeBepOaJbHHH KOMIOHEHTH (DOPMYIOTH OJHE Bi3yajbHE,
CTPYKTYpHE, CMUCJIOBE Ta (DYHKIIOHYIOUE IIijie, Mo 3abe3nedye HOro KOMIUICKCHHI NMparMaTHYHUN BIUIMB Ha
anpecara [1, c. 17]. Ilepexiam KpeoTi30BaHUX MEMIB BUKIIUKAE TIEBHI TPYAHOIII Y TIEPEKIIAAadiB, OCOOIUBO SKIIO
y TEKCTI IPUCYTHS T'pa CIiB, peais, BIacHa Ha3Ba, a00 MeM € pedycoM, SKUil MOTPIOHO po3ragatu. Y TakoMy
BUTIAJIKY MIEPEaTH 3MICT MEMY i IPH IIbOMY JOCATHYTH KOMIgHHUN e(heKT T0BOIMI CKIaaHO0. Taki MeMH BBaXKArOThCS
Henepexnagaumu (Jus. puc. 2).

Puc. 2. Henepexiamai meMu

Ha BigMiHy Bij BHIE3a3HAUEHUX MPUKIIAAIB, TEKCTOBI MEMH, SIKi BAKOPHUCTOBYIOTHCS JUIS ONHCY CHTYAIlil,
HE CTaHOBIATh TPYTHOIIB I TepekiamadiB. Jl0 TEKCTOBMX MEMIB MH MOXXEMO BIJIHECTH CJIOBa,
CJIOBOCITONTYYCHHS Ta PEUCHHS, 10 TIOMIUPIITICS MEPEKEI0 IHTEPHET Ta HEe MOTPEOYIOTh HEBEPOAIBHOTO ACTIEKTY
3aIUTsI CTBOpEHHS KoMiuHOCTI. HaBememo mpukIitaz Kpeosri3oBaHMX MEMIB Ta iX MepeKiIaiB, Mo Oyin BUSBICHI
Ha cTOpiHKaXx iHTepHeT-BuaanHs New Voice ([Ius. puc. 3).

Puc. 3. IIpsimuii nepexan MmeMiB
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OTKe, piBeHb CKJIQJIHOCTI MEpPeKIIaay iIHTEPHET-MEMY 3aJIe)KUTh Bifl TOTO, J0 SIKOTO BHJY BiH HAJICKHTh.
[IpoBeneHuit aHai3 3aCBiMYKB, 10 HAMBAXKYE MIATAIOTHCS MEPEKIIaTy KPEoIi30BaHi MEMH. 3BaKAIOYH Ha TE, 110
TEMa HaIIOro JOCIIUKEHHS HE BTPATUTh AaKTyaJbHOCTI HAHOJMKYMM YacoM, IEPCHEKTHBH MOJAIbIINX
JIOCITI/KeHb BOAQYaeMo y BMBYEHHI MIAXOMIIB JO NMEpeKiIaay yKpailHChKHMX MEMIB IpO BilHY JUIS aHTJIOMOBHOI
[UTBOBOT Ay TUTOPIT.
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WAR LITERATURE AS THERAPY: EXAMINING THE HEALING
POTENTIAL OF THE NOVEL “MISTER PIP” BY LLOYD JONES

War literature is one of the best examples of human’s abilities to wreak havoc and resolve irrational
conflicts. The disturbing amount of ancient epics and modern memoirs and novels broadcasts all the drawbacks of
influential human desire for power and the suffering of the simple people from the war’s outcomes. Despite that,
war literature not only describes the profound complexities of war, but also conveys the unique therapeutic value
that may come in handy to deal with post-war depression. Recently, the topic of war has become widely discussed
in our everyday lives with the help of mass media and current realities. Each Ukrainian somehow involved in the
political tragic situation that causes huge psychological pressure is trying to find different ways for personal
healing. Psychologists claim that there are a huge number of methods to deal with this alarming problem, and one
of them is therapeutic reading in conditions of global conflict [1, 346].

The aim of this paper is to investigate the importance of therapeutic reading through such topics as self-
reflection, empathy and fortitude in the novel “Mister Pip” by Lloyd Jones.

Reading usually offers a great opportunity to fresh our minds, to be absorbed in another person’s world as
well as to get a lot of knowledge. In the research about the advantages of reading, K. Rayner, A. Pollatsek, J.
Ashby, C. Clifton concluded that reading for sure helps to develop not only imagination and better perception of
information, but also expands activity in the language output center in brains as people try to store the spoken
words in their memory. That’s why reading is quite a momentous aspect of our being from the very childhood and
realization that is in some way can help us to cope with such traumatic experiences as war makes it even a
consequential element for the further investigation [1, p. 3].

Bibliotherapy is an active self-help, brief, non-pharmacological intervention that applies either cognitive
therapy or behavioral therapy techniques. The main task of bibliotherapy is to teach a person how to control
negative emotions and avoid them in everyday life. It looks like a truly great method to get out of the reality, focus
on more positive things and take some time to rest from the terrible onslaught of war [2].

In the recent research, bibliotherapy was defined as the tool to fight the depressive symptoms that definitely
could be considered as an outcome of the armed conflict [3]. Therapeutic reading plays an important role in
treatment of serious mental health issues. Self-help therapy can be used by the individual without external
assistance, such as those administered by health-care workers or that require minimal contact with a therapist. In
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