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1O. A. PUBIHCBKA

KPEATHUBHUI ITEPEKAAA AK 3ACIB ®OPMYBAHHA IHIIIOMOBHOT
KOMYHIKATUBHOI KOMITETEHTHOCTI Y MAMBYTHIX ®IAOAOTIB

Bucsimneno ocobnueocmi opmysanns iHUOMOBHOT KOMYHIKAMUBHOI KOMHemenmuocmi 3acobamu
KpeamugHoz2o nepekiady y maubymuix ¢inonoeie. Poskpumo cymv mepminonekcemMu KpeamugHul nepekiao.,
Oxapaxmepu308ano cneyuixy nepekiaoy nicenHux mexcmie i MemoOudHi acnekmu pobomu 3 nOEmuyHUMU
paokamu. Onucano emanu pobomu 3 KpeamusHumu nepexiadamu. Ilokazamno, wo pumosani mexcmu
3a6e3neuyoms CmeOpPeHHs. CUMYayii IHUOMOBHO20 CNIIKY8AHHS, CAPUSIOMb CEMAHMU3AYIL 1IeKCUYHUX OOUHUYD ©
3a2anom niOBUUYIOMb PIBeHb IHULOMOBHOI KOMYHIKAMUBHOI KOMNemeHmMHoCmi Maubymuix ¢inonocis.

Knrouosi cnosa: kpeamusnuii nepexnao, popmysants iHUOMOBHOI KOMYHIKAMUBHOT KOMNEeMeHMHOCN,
manoymui gpinonoeu, meopyi pobomu, 3aHAMMA 3 IHO3EMHOT MOBIL.

1O. A. PEIBMHCBKA

KPEATUBHBIN ITEPEBOA KAK CITOCOB ®OPMUPOBAHUSA
MHOCTPAHHOM KOMMYHUKATUBHON KOMIIETEHTHOCTHU Y
BYAVIIIUX ®UAOAOT'OB

Vkazanor  ocobennocmu  popmuposanusi  UHOCMPAHHOU — KOMMYHUKAMUBHOU — KOMREMeHMHOCMmU
Cnocobamu KpeamusHo2o nepeeooa y 0yoywux guionoz2os. Packpeim cmvicni mepmenonexcemvl KpeamueHuiil
nepesod. Oxapakmepuzo6ana cneyupura nepesodda NeCennvix MeKcmos u Memoouyeckue Adcnekmol pabomeol ¢
nosmuueckum mexcmom. Ocgewenvl smanvl pobomvl ¢ KpeamugHviMu nepegooamu. Ilokazano, umo
pupmosannvie mekcmovl 00eCneuusaiom  CO30aHue CUMyayuu UHOS3bLIMHO20 OOWeHUs, COOetUCmEyIom
CEMAHMU3AYUY JIEKCUYECKUX eOUHUY U NOGBIUUAION YPOBEHb UHOSAZLIYHOU KOMMYHUKAMUGHOU KOMREMeHMHOCmU
06yoywux @unonozos.

Knroueevie cnosa: kpeamusHblii nepesod, QOpMuposanue UHOCMPAHHOU — KOMMYHUKAMUBHOU
Komnemenmuocmu, 6yoywue gunonocu, meopueckue pabomol, 3aHAMUSL RO UHOCMPAHHBIM AZLIKAM.
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Y. A. RYBINSKA

CREATIVE TRANSLATION AS A WAY OF FOREIGN COMMUNICATIVE
COMPETENCE FORMATION IN FUTURE PHILOLOGISTS

The question of the foreign communicative competence formation by means of creative translation in
future philologists is highlighted in the article. The main accent is done on the interpretation of terms «creative
translationy, the specific of song texts translation and the methodological aspects of working with poetical lines
in class.The stages of working with creative translations are shown for the first time, it is proved that rhyming
texts provide the foreign socializing situation, influence the lexical semansiology and in general improve the
students foreign communicative competence level.

Keywords: creative translation, building foreign communicative competence, future philologists, creative
writing, foreign language classes.

dyHgamMeHTai3allis 3HaHb, JUHAMI3M CydYacHOi OCBITH, IIBHJKI 3MiHH B Tajy3sx JIOACHKOI
JiSUTBHOCTI COPUYMHUIN 3pOCTaHHS COLaNBbHOI POJIi OCOOUCTOCTI 3 BUCOKUM TBOPYMM IMOTEHIiaIoM,
IICUXOJIOTIYHO TOTOBOi O MOCTIHHOTO 30aradeHHs 3HaHb, YAOCKOHAJICHHA CBO€l mpogeciiiHol
HiArOTOBKH. B ocTaHHI NecaTupivds B yMOBaX HAyKOBO-TEXHIYHOTO TPOTPECy MOMITHO 3pic MOMHUT Ha
TBOPYY OCOOUCTICTB, siKa OM Opasia akTUBHY y4acTb y pedopMaliiHUX Mpolecax CyCHibCTBa. AKe
SKpa3 TBOPYi BMiHHS 3a0€3MeUyI0Th KyJIbTYPHUI KOHTHHYYM 1 PO3BUTOK JIIOJCTBA.

CyuacHa JTFOIMHA XKMBE B YMOBaX HACHYCHOTO iH(OPMAIIIHOTO CEepEeIOBHINA, TOX 3aBIAHHS
OCBITH — HaBYMTH ii )KUTHU B HbOMY, CTBOPUTH YMOBH JUIsl Oe3nepepBHOI camoocBiTH. Ta BogHOUAC
0coOHUCTiCTh TOBUHHA Mepe0yBaTH B TApPMOHIi 3 co0010.

3MiHa aKIEeHTIB B OCBITI Tepemdadae pPO3BUTOK TBOPYMX (PaxiBIiB, 3MATHUX IIOJOJIATH
TPYJHOIII TEXHOTEHHOI HuBLTi3alii. TakuM 4YMHOM, HEOOXITHICTh Yy JaHOMY MOCIIKEHHI Haspijia
yepe3 iCHyBaHHS HACTYIHUX CyTIepPeYHOCTEH:

e MK NpeBaNOBaHHAM aOCONIOTHOI KOHCTaTamii 1 pemponykimii iHdopMmarii Ta HarajibHOIO
MOTPeOOI0 B PO3BUTKY TBOPUHX 3110HOCTEH 0COOUCTOCTI;

¢  MiX CTyIECHEM BIUIMBY HOBBITHBIX IHHOBAIIMHUX TEXHOJOTIH Ha JIOACHKHN (QaKTop, 0 Beae
JI0 TIPUMITUBI3MY 1 OaHaNBHOCTI, Ta HEOOXITHICTIO PO3BHUTKY BIIACHOTO KPUTHYHOTO MUCIIEHHS,
IparHeHHs 10 TBOPEHHs Y0I0Ch HOBOTO;

e MK TOTaJbHUM BIUIMBOM iH(OTeHe3y, SKHH 3yMOBHUB TMOSBY 3HAYHOTO CIEKTpa
HETPaIULIHUX HAYKOBHUX Ta COLIOKYIBTYPHHX MPOOJeM, i HErOTOBHICTIO ()axXiBLiB 1O MOIIYKY
IHHOBANIMHUX MIPUHOMIB i METO/IB TX BUPBIIICHHS.

TexHooriss GopMyBaHHS IHIIOMOBHOI KOMYHIKATHBHOI KOMIIETCHTHOCTI MaifOyTHIX ¢inooriB
3aco0amMM KpeaTHBHOTO MEpPEKIaay € YaCTHHOIO HOBOi CTPYKTYPH OCBITH, ILIO BiAKpUBaE HEOOMEXEH1
MOXIIUBOCTI TPOJOBKEHHS HAaBYaHHS MPOTITOM YCBHOTO JKHUTTS. BoHa Hagae BEIMKOrO 3HAUYEHHS
MDKHapOTHOMY CITiBpOOITHHIITBY, BiIKpUBAa€ HOBI MOXKJIHWBOCTI POOOTH, HABYaHHS 1 BUPIIICHHSI
0araThOX CyCHUIBHUX MPOOIIEM.

Mera cTarTi — BHM3HAUUTH ONTUMAaJbHI METOAM 1 NPUHOMH pOOOTH 3 KpeaTUBHUMHU
MepeKIaaMy, IOCITIIATA OCOOIMBOCTI (GOpMyBaHHA y MaiOyTHIX (iJ0JOTiB  IHIIOMOBHOT
KOMYHIKaTHBHO{ KOMIIETEHTHOCTI 1 KpEaTUBHOTO MHCIICHHSI.

KpearuBHuii nepekiag MiceHHUX TBOPIB CTBOPIOE TIEBHI TPYAHOILI, TOMY BEJIMKE 3HAUCHHS Ma€
BiJJBOIMTUCH TONIYKYy W BWU3HAYCHHIO ONTHMAJIbHHX METOMIB 1 MPHUHOMIB poOOTH 3 MiCEHHUMH
TBOpamH, (OpMYBaHHIO B CTYICHTIB HAJICKHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI 1 TBOPYOTO
MUCJICHHS, aJKe HeTpaBUIbHA iHTepIpeTamis, TEXHIYHIH Mepekia] MiCeHHUX TBOPIB CIIOTBOPIOIOTH
ix 3MicT, gomyckaroum XHOHWN BIUIMB Ha clyxXada, HE YBUPA3HIOIOTh TIEPBICHI IHTEHIIT Bif
ABTEHTUYHOTO TEKCTY.

[Mpobnemi IniTepaTypHOro Tepekyaay JIpUYHUX TBOPIB HpucBsideHi mpani H. HeGopcuHoi,
M. dynuenka, A.IlepninoBoi, K. CaBunpkoro, I. Kykynenko-JIyk’smenp Ta iH. DopmyBaHHS
KOMYHIKaTHBHOI 1HIIIOMOBHOI KOMIIETEHINII € MPEAMETOM HAYKOBOi YBarm TaKWX YYCHUX, 5K
T. AnekceeBa, E.Bepesyo, JI. 'pons, O. Kacarkina, E.Jlo6aii, I. Cuinap. Bkaszani Haykosii
JOBOIAATh, IO MHUTAaHHS HaBYaHHS KPEAaTUBHOTO TIEPEKNIaAy i I1HIIOMOBHOI KOMYHIKaTHBHOT
KOMIIETEHTHOCTI y MaiOyTHIX (DUIONOTIB € HaraabHOK METOAWYHOK MPOOIeMOlo, M0 MoTpedye
CHUCTEMAaTU4YHOTO BUBYEHHS.
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HesBakaroun Ha Te, 0 B MearoriuHiil Hay1li BUCBITICHO YUMAJIO aclleKTiB PO3BUTKY TBOPUYOTO
NOTEeHLiany ocoOHucTocTi, mpobieMa (opMyBaHHS IHIIOMOBHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI
3aco0aMy KpeaTHBHOTO Mepekyaay Ime He 0yiia 00’ €KTOM CIeIiaabHOTO JOCTIHKEHHS. AKTYalbHICTh
3aJICKJIAPOBAHOT TEMU, a TAaKOXK 11 HEJOCTATHS TCOPETHYHA 1 MPAKTUYHA PO3POOIICHICTh Y MeAarorimi i
METOAWII HaBYaHHS I1HO3EMHHUX MOB Ta NOTpeda B YAOCKOHAJIEHHI MpogeciifHOi mMiaroTOBKU
MaiOyTHIX ()i7070TIB 3yMOBWIIA BUOIp TEMH TOCIiIKEHHS.

Sx 3asHauae I. Kykynenko-JIyk’sHenb, Ha 3aHATTAX 3 1HO36MHOI MOBH SK 3aci0 akTWBizallii
KpPEaTUBHOTO TOTEHIialy cy0’€KTa MOKHa BHKOPHUCTOBYBATH BIpLIOBaHI MEpeKIaJnd OPHUTiHAIBHHX
TBOPIB aHIJIHCHKUX Ta aMEPUKAaHCHKUX IIOETIB, sIKIi BOHA Ha3MBAa€ KPEATMBHUMH MEpeKIaJaMH.
OcobwucTicHOI opieHTaril Takuii BUI poOOTH HAOYBa€ TOMI, KOJHU Tepel CTYICHTCHKOIO ayIUTOPIEr0
CTaBHUTHCSI 3aBAAaHHS 3pOOHTH BIPIIOBAHUI MEPEKIIa, BIITBOPHUBIIH BIACHI BHYTPIIIHI EPEeKUBAHHS,
BUKIIUKaHi TBopoM [3, c. 107].

Hamip BuKOpHCTaTH KpeaTHBHHMH IEpeKIaJ Ha 3aHATTSIX 3 1HO3€MHOI MOBH 3YMOBJICHUH
aHaJ30M CHAJIIUHA TIMOMHHOI TCHXOJOTii, 30KpemMa? IICHXOAHATITHYHUM PO3YMIHHSM BHTOKIB
TBOpuoi AmismmbHOCTI. I. Kykynenko-JIyk’aHenp mil KpeaTWBHUM IEPEKIAAOM PO3yMi€ MepeKitaj
MOETUYHHUX PSAAKIB 1 MiceHb My3W4yHHX TBOpiB. Came Taki mepekiaaud — MPOsiB iHIUBIAYaITbHOCTI
TBOPIIA, 1Ie 30epex,eHi 0OCOOUCTICHI, HEMOBTOPHI SIKICHI XapaKTepUCTUKH TOTO, XTO Tepekianae. Bona
BBa)Ka€, MO0 TMOCTHYHHWU TBIp 3JaTHWUH aKTyanizyBaTh HaWTIUONI apxaidHi TUIacTH HECBiTOMOI
YaCTHHU TICUXIKH, TOMY poOOTa 3 TakMMH TBOPaMH Ma€ BHCOKY IMeJaroriyHy i ICHXONOTiYHY
IIIHHICTB.

O. UepeanuyeHKO K 3a3Havae, 10 «BIPIIOBUH Tepekian — OaraTopiBHEBUH TIpOIEC
TpaHcopMaliii 1 ampokcHMamiii. A BilacHe MY3MYHHMH IIepeKJIaJ Mae 3arpaTH yciMa OapBaMu
nepimoTBopy» [5, c. 10].

He xokHa mrogMHa, Ha »ajb, CIIPOMOXHA IPOSIBUTH CBOE 0O0JapyBaHHS, PO3KPUTH CBOIO
HCOpAMHAPHY CyTHiCTh. Halivacrinne TOH «BOTOHBY», SKWH TNpUTaMaHHUN KOXHIA OCOOUCTOCTI,
notpedye, mob Horo BUKIMKAB 0 >KUTTA «BOTOHB iHIIOI JIIOOMHWY, K BKazye B. Pomeneus. Came
TOMY OCOOJIMBOI BaroMocTi HaOyBarOTh PO3POOKH HAYKOBO-TICUXOJIOTIYHHUX ITIIXOIIB Y OCBITHHOMY
npoIieci, CIPSIMOBAHUX Ha aKTyasi3allio TBOPUOro MOTEHIIIANY CTY/ICHTIB.

Ha ocnoBi BiacHoro ekcmepumenty O. [lapmmkoBa cTBepAKye, IO PHMOBaHI TEKCTH
(macammepenm — TiCHI Ta Bipmm) 3a0e3MEeUyIOTh CTBOPEHHS HA 3aHATTAX CHTYaIlid 1HIIOMOBHOTO
crinkyBaHHs. Lle moB’si3aHe 3 TUM, 1110 PUMOBAHI TEKCTH:

—  CTBOPIOIOTH CHPHSTIAMBY arMocepy TMO3UTHBHUX €MOLI 3a paxyHOK eCTETHYHOTO
3aJJ0BOJICHHS Bifl IXHBOTO 3BYYaHHS 1 B 3B 53Ky 13 IMM MOTHBALIiI0 BUBYCHHS iHO3EMHOI MOBU;

—  CHpHSIIOTH COIiai3arlil, MOsBi MOYYTTS CHIIBLHOCTI, IIJTICHOMY PO3BUTKY;

—  HaJAITOBYIOTH apTHKYJIAIMHUKA anapatr Ha HOBY MOBY;

— € IIPeKpacHUM MarepianoM Ui GOpMyBaHHS CTIKHX CIyXO-BUMOBHHX HaBUYOK, PO3BUBAIOTH
HOYYTTSI PUTMY, My3U4HUH 1 GOHEMATUIHUH CIIyX;

—  3HAMOMIIATH 3 KYJIBTYpPOIO HApOJIiB, MOBA SIKHX BUBYAETHCS;

—  3a0e3MeuyIoTh KOHTEKCTHE BBEACHHS JICKCHYHHX OAMHUIb, JIETKE H OJHOYAacCHO e(eKTHBHE
3amam’ATOBYBaHHS 1HIIOMOBHOT'O MaTepialy, a TAKOK MOXKJIMBICTh IIBUAKOTO IOBTOPEHHS;

—  CTaHOBIATH croci® (GopMyBaHHsS TaKMX KOMYHIKATHBHUX SIKOCTEH 1HIIOMOBHOTO MOBJICHHS,
SIK BUPa3HICTh 1 3BepHEHICTH [4, c. 182].

Xouya pPHUMOBaHI TEKCTU y MPaKTHLI HAaBYAHHS 1HO3€MHOI MOBU aKTHBHO BHUKOPHCTOBYIOTHCS,
METO/AMKa IX 3aCTOCYBaHHS 3alHUIIA€ThCs, AK 3a3Hadae C. ['amoHOBa, 0IHOMaHITHOW. SIK IpaBUIIo,
poboTa 3 PpUMOBAaHUMH TEKCTaMH OOMEXY€EThCS X 3aydyBaHHSIM Ta TPOCIIBYBaHHSIM, a METOAMKA
poOuTH 3 TepeKNagaMu i HalMCaHHSIM BJIACHUX IiCEHb CTYACHTaMU Ha ChOTOIHIIIHIA JeHb IIe He €
BHBUYCHA. SIK HACITITOK — MOBHHUH 1 MOBJICHHEBUH MaTepiall MiCeHb HE 3aCTOCOBYETHCS Y MOBIICHHI, TTifT
Yac HaNMCaHHS BIACHUX PEQIICKCITHUX TBOPUUX POOIT.

ExcrnieprMeHTabHI TOCTIIKEHHS CBIqYaTh, 10 JIMIIE BUKOPUCTAHHS 1 3ay4yBaHHsS PUMOBAaHHX
TBOPIB HE CIIPHUSE 3amaM’ ATOBYBAHHIO BEIMKOI KUTBKOCTI HOBUX CIIiB, IO, O€3yMOBHO, ITOB’SI3aHO i3
CUHKPETUYHICTIO IXHHOTO CIPUHHATTS Ta €TOICHTPUYHICTIO MUCJICHHS. Y 3B’S3Ky 3 MM poOoTa 3
KpeaTUBHUMH NEpEeKIafaMu i BlIacHE HAlMCAaHHS IICEHHHX TBOPIB CTyIEHTaMH, SIKil MepeayBaTuMe
cUCTeMa aBTOPCHKUX MIATOTOBYMX 3aBIaHb, CHPUATHME CEMaHTH3alil JIEKCUYHHMX OJIUHMLb,
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YCBIZOMJICHHIO 1X SIK OJTUHHIIb KOMYHIKAI[ii Ta 3aKPIIJICHHS Y MaM’sITi 3a ICBHUMH KOMYHIKaTUBHUMHU
HaMipamH.

BpaxoByroun crenmniky poOOTH 3 KpeaTUBHUMH TiepekiamaMu, Tpu(a3zoBUH XapakTep
JUSIBHOCTI, TEXHOJIOTIS MIATOTOBKY CTYICHTIB IO HAIMMCAHHS TEPEKJIaliB TOSTUYHUX TBOPIB 1 BIACHE
MiCEHb BKJIFOUAE HACTYITHI TaKi eTaIH.

1. ITigroroBunii eram:

1) dopMyBaHHS HaBYAIHLHOTO MOTHBY y4YacTi CTYICHTIB Y KOMYHIKATUBHIN JTisSIIFHOCTI;

2) omuc OCOOJMBOCTEH KpEaTHMBHOTO TMepekiany, poOOTH 3 MICEHHUMH TBOpamH (BiH
BUKIIQJICHUH Y aBTOPCBKOMY crielikypci «OCHOBU (pOpMYBaHHSI KOMYHIKaTHBHUX CTpaTeriii 3acodammu
KpEaTUBHOTO TiepeKiIamy» Ta « OCOOIMBOCTI Mepekiiagy My3HIHUX TBOPIBY»);

3) po3noxin eramiB poOOTH 3 KPEATUBHUMH TIEPEKIIaIaMu (CIIPUHHATTI-aHAIi3-TIePEKIIa);

4) 3pa3Ku BUKOHAHHS BIIPAaB.

II. BukonaBuwmii eram:

1) BHKOHAHHS CTYJCHTaMH PI3HOMaHITHUX BIpaB Ta pobora y workshop;

2) TOTOYHE KOPUTYBaHHS Ta MiJKPIIUICHHS BHKJIAJaueM KpeaTUBHO-TICPEKIAAalbKOT
JSIBHOCTI.

I1I. 3aBepmanpHUIL eTarr:

1) olliHKa MepeKIagalbKuX Jiii CTyICHTIB;

2) HamucaHHS CTYJEHTAMH BJIACHMX IIiCEHb, BIpUIIB 4YM TBOPYMX POOIT B 1HIIIH Qopmi,
BpPaxOBYIOUHN 1HIAMBITYaTEHO-TBOPYHH ITiIX1]] HAITOTO HABYAILHOTO TIPOIIECY .

TeopeTnyHa YacTHHA BKIIOYae y ceOe mig0ipKy 3arajdbHUX JIEKIIH, sIKi MICTSITh (GOHOBI 3HAHHS
o0 cnenudiky nepeksany 1 HaucaHHs MOSTUYHUX TBOPIB, 0COOIMBOCTI IHIIIOMOBHOTO TTOETUYHOTO
MOBJICHHS (aHTIIIHCHKOTO, HIMEIILKOTO, (PpaHITy3bKOTO TOIIO) TA iH.

CupuiHATTS — MPOCITYXOBYBAaHHS ayIi03aIiCy IiCHI a00 YMTaHHS aBTEHTUIHOTO BipIlla BrOJIOC
(model reading) .

TexcT opuriHay BipIa — I CUCTeMa 3HaKiB, CBOEPIIHUI KOJ, IO BigoOpaxaroTh OyTTs. s
guTavYa TEKCT-KOJ — 3ajava, ska HoMy pOOWTH BHUKINK —po3B’sDKH MeHe! 3HaK — CJIOBO, PEUCHHS,
a03al] TeKCTy — iH(pOpMaIliifHI eJIEMEHTH KOy, €JIEMEHT 3aK0JI0BaHOT iH(hopMaIlil SIK MOCEPEAHUK MiX
YYaCHUKaMU CIUIKyBaHHs. [Ipoliec unTaHHs — Ie IeKOAYBaHHs, «yIi3HABAHHS BiJIOMOT0», BIITyUEHHS
3 HEBIZOMOTO HOBOI iH(OpMaIii, 3MaTHOI A0 PETYIIOBAHHS MisIMH, 3JTUBAaHHSA YY)KOTO IOCIITy 3
MOKa3HUKaMH BJIACHOTO. Y I[bOMY TOJIATaE MEXaHi3M BiJOOpakeHHsI 1 TIOPOKCHHS BIIACHOTO CEHCY:
BUXIJIHI i7Iel aBTOpa BMHUKAIOTh Y POOOTY TeHEPYBaHHS CMHUCIIOBOTO IOJIS YUTA4a, SIKUH CaAMOTYXKH,
CHJIaMU CBOE€T iHTYIIIi CTBOPIOE KOHTEKCT — BIACHY KapTHUHY IMOJIH.

[Ilo6 yTBOPUTH TEKCT PO Iii UM IpeaMeT, Tpeda MPOUTH BCi TPU €TaIH, SKi BiZOyBarOThCS B
Mi3HAHHI: TepIIMA — HalMEeHyBaHHs IPEJMETiB, MOYYTTiB, MPOLECIB TOIIO (3 SKUX CKIAJAETHCS
YyTTA); APYyTUH — ONMHCYBaHHS BiJHOCHMH MiX HallMEHOBAaHMUMH CKJIaJIOBUMH; TPETiii — 300paskeHHS,
SK€ OXOIUTIOE BCIO abo Maibke BCIO iH(GOpMAIi0 Mpo TMPEAMET, JaHWHA JIOAWHI B TOYYTTSIX.
[Mocrynarounce HaliMEHYBaHHSIM Ta OIKMCYBAaHHIO B KOHKPETHOCTi, 300pakeHHS BHTPa€ B
y3aranbHEeHHi, B OXOIUICHH] AyMKaMH LiTicHOCTI. 300paxkeHHs nependadae CTpUOOK y AKOCTi, & OTKeE,
1 HOBUH PiBEHb MOTEHITIANY SHEePTii, 10 MPOOyIKYETHCS IHPOPMAIII€I0 CHMBOITY.

Tekct (cuHTE3 IyMOK, MOYYTTIB, 00pa3iB) — He iH(opMaIliifHoO-eHepreTHYHe YTBOPEHHS, IO
KOHCTPYIOE 1 IOPOIXKY€E B JIFOIMHI HECKIHUEHHHH Psifl BUSBIB PEAMETa UM SBUIIA Ta PETYIIOe Aii Ta i1
BUMHKH.

[Iporiec ynTaHHS MOSTHYHUX TBOPIB HE € PO3BAr0I0, HO3BIUIAM, TUM OiJIbIIIEC HE € «BOMBAHHSIM
BiNBEHOrO yacy (6e3mimism). Moro mopiBHIOITH 3 HAPOIKEHHAM AWTHHHM, TOMY HE UyXe JIIOIMHI
IOyLUIEeBHE CTpaKAaHHS, Cyl Hal co0Olo, OLiHIOBaHHS ce0e, MepeBTiIIeHHS i CIpUHHATIMBICTS.
OmiHiOBaHHS — TajKa, CYKEHHS, NpHUOJM3HE 3HAUYeHHS IIyKaHOi BEIMYMHHW: WHOTO OCHOBAa —
CIIOCTEPEKEHHS, a HE BUMiproBaHHs [3, c. 470].

[Noetnynwmii 00pa3, CIPUIMAOUNCH YUTAYEM, OKHUBIISIETHCS: B HHOMY MICTUTBCS ¥ 1HIIIE 1 JAEI0
OinbIne, HIX Te, IO CIPUAMAETHCS, 1 T€, I0 OyJI0 Y TOCBiAi yuTada. TeKCT He JIUIIe TOBIJOMIISE BXKe
TOTOBY OyMKy; BOHA, BKJIIOYAIOYNCHh Yy BIIACHE MUCIEHHS JIOAWHM, WOTO BIOCKOHAIIIOE: OCh e
JDKEpesIo pO3yMOBOTO PO3BHTKY.

Y TEeKCT aBTOp BKJIAJAE TOYYTTS, MyMKH 1 IUIOAW CBO€I YsBU Tak, 100 MPUMYCHUTH 4YMTada
BIMUYTH ¥ MEpEXUTH yCi MOMii K HOro BIACHI, sIK BiH MisiB, XUB. lle i € MOETHKOI0 — MPOTYKTOM
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TBOpYOCTi. BaskiimBUM 7151 Hamoro mpoekTty € cold reading, sike XapaKTepH3YEThCS THM, 1[0 CTYJICHTH
0Ipa3y NaroTh CBOi BiAMOBiAI i KOMeHTapi Ha MpouuTaHuil MaTepian. Lle po3BHBae CIIOHTAHHICTB,
KMITJINBICTh, PAlITOBY PEaKIIifo.

BpaxoByroun moniyHKIIOHATBHICTh 1 BEIMKHM JAUJAKTUYHUAN MOTEHIlIAN, 3aCTOCYBaHHS
ayJioBi3yallbHUX 3ac00iB y HaBYaJbHOMY IpOLECi TPAKTYETHCS SIK ONWH 13 CHOCOOIB CHPUHHATTS
1HO3eMHOMOBHOI iH(opMamii. Bin BmiuBae Ha iHTeHcH(iKaliro i MiABUIIEHHS €(pEKTUBHOCTI YCiX
(hopm HaBYaHHS. Y MOHATTS «ayIiOBi3yalbHa amapaTypa» BXOATh HE JIHIIIE 3aCO0H I CHHXPOHHOTO
BIITBOPEHHSI 3BYKY Ta 300pa)keHHs, a U JuIs 3amucy. ToMy ayaioBi3yalibHa anaparypa HeoOXimHa Jyis
PO3pOOKH, BUTOTOBIICHHS Ta AyOJIFOBaHHS ay1i0Bi3yalbHUX 3aC00IB.

[IpakTruHe omaHyBaHHS IHO3EMHOIO MOBOIO Tiepembadae GopMyBaHHS Y CTYACHTIB MHCIICHHS
I[I€F0 MOBOO. Y MpOIIECi HaBYaHHSI 33 JOMOMOTI'0I0 ayi0Bi3yalbHHUX 3aC00IB y CTYIEHTIB BUHUKAIOTh
HAaBUYKW CIIOHTAHHOTO BOJIOAIHHA JeKcuKor. Lli 3aco0u € neskoro Mipor MOIENsIMHU IifiCHOCTI,
MOTHBYIOYH BiZioMi (OpMH TOBEHIHKH, Yy TOMY 4YHCIi MOBJICHHEBY TNOBEIiHKY. TakoX BOHH
CTBOPIOIOTH EMOIIiHY aTMOc(epy CHIBYYAacCTl y MOisX, SKi JEMOHCTPYIOTHCS 3 €KpaHa, eMIIaTii.

BigmiHHe IHIIOMOBHE MOBJICHHS, IO CYIPOBOKYE IEMOHCTPALil0, CTBOPIOE MOBJIEHHEBY
aTMocdepy, CTUMYITIOIOYH PO3BUTOK Y CTYJCHTIB YCHOTO CITIOHTAHHOTO MOBJICHHS. TBOpYI TEXHOMOTIT
CIIPUSIOTH PO3BUTKY B MOJIOMI IHTEPECY MO BHBYCHHS iHO3EMHHX MOB. J[0 SIKOCTEH, sIKI CIPHUAIOTH
OBOJIOJIIHHIO 1HO3EMHOIO MOBOIO, BIJIHOCATH BHCOKY CIIyXOBY IU(EpEHLIHHY YyTIUBICT. Tomy
CTYACHTH, SIKi HaMararoTbcs 3aCBOITH HOBY JIEKCHKY, BUKOPMCTOBYIOUHM ayJio- i BimeomaTepiaiu,
MaloTh 3HAYHYy TIEpPeBary i MOKIMBICTH TPEHYBATH CBiM CIIyX UIS KpaIloro OBOJIOMIHHS iHO3EMHOIO
MOBOIO.

CrhimoM 3a eTanoM CHPUHHATTS CTYACHTH aHaNi3yIOTh BIpII 4YM MICHIO, AalOYM BiAINOBiAl Ha
3aMpoONOHOBaHI aBTOPOM 3aIUTAHHS:

Try to grasp the expressive dimension of the poem first. This means
especially getting a clear sense of the nature and situation of the speaker.

What are the circumstances under which he or she says, writes or thinks
these words? Who hears them? Are they a part of an ongoing action which
is implied by them?

Consider  the relative importance of  the narrative-dramatic dimension
and the descriptive-meditative dimension in the poem. Is the main interest psychological or
philosophical in character or in idea? Or is the poem’s verbal: playfulness or music its main reason for
being? How do the nature of the speaker and the situation in which he speaks colour the ideas and
attitudes presented?

After you have a sense of the poem’s larger, expressive dimension,
reread it with particular attention to the play of language. Consider the
way that metaphor and irony colour the ideas and situations. How  does
the language work to  characterize the speaker or to colour the ideas
presented with shading of attitude? How important is sheer word-play or verbal wit in the poem? How
well do the images and ideas fit together and reinforce one another in a metaphoric or ironic way?

Reread the poem yet again with special attention to its musical dimension. To the extent that it
seems important, analyze the relation of rhythm and rhyme to the expressive dimension of the poem.

Throughout this process, reading the poem aloud can be helpful in establishing emphases and
locating problems. Parts of a poem that are not fully understood will prove troublesome in the reading.
Questions of tone and attitude will become more insistent in oral performance. Thus, it is advisable to
work toward a reading performance as a final check on the degree to which we have mastered
situation, ideas, images, attitudes, and music. An expert may be able to read through a piece of piano
music and hear in his mind a perfect performance of it. Most of us need to tap out the notes before we
can grasp melodies; harmonies, and rhythms with any sureness. Reading poetry aloud helps us to
establish our grasp of it.

[[lo6 nmaTy BUYEpHHY BIAMOBIAP HA NEsAKi i3 WX 3aMUTaHb, CTyIEHTaM MOTPiOHO TPOBECTH
JOCITITHUIIBKY W TIONIYKOBY pOOOTY, IO CHpPHUSE CAMOCTIHHOCTI ¥ 3aIiKaBJIECHOCTI MOJIOJI I Yac
HaBYaHHSI.

KomnapaTuBHUMI aHaNi3 OpHTiHAITY 1 TEpeKiIany, KpiM TPaIuIliiHIX BUAIB POOIT, MPOIIOHYEMO
pobutn y dhopwmi turning wheel, ne, 3 oqHOT0 60KY, BiOOpaXkeHi KIIFOUOBI (Ppa3y MOBOIO OpHTIHATY, a
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3 IHIIOTO TMPOTMOHYEThCS IX mepeknan. lle momomMoske Bi3yaldbHO 3iCTaBUTH 1 MOPIBHATH OOHUIBA
BapiaHTH.

Tak mpu nepexami micHi 3a cmoBamu O. ['efimana po3mip mOTpiOHO 30€perTH TaKUM, IKUM OYB,
— mo6 croiBanocs. ToMy Ha MiArOTOBYOMY e€Tari 0 poOOTH 3 MepeKiajgaMy 1 HAMCAHHSIM IiCEHb
CTYACHTaM MPOMOHYIOTECS (POHOBI 3HAHHS PO PO3MIpP Y aHIIIIHCHKIM MOBI, 8 TAKOXK CUCTEMa TBOPUYHX
3aBJaHb Ha BMiHHS yTBOPIOBAaTH BJIACHI PUMH MiJ Yyac KPeaTMBHOTO MEPEKIIAAy 1 HAIIMCAHHS BIACHUX
TBOPYHX POOIT.

3 MeTor BiOOpY HABYAJILHOTO MaTepiajly MU TPOBENM CHEIiabHE IOCTIPKEHHS IMia dac
craxxyBanss y CIIA B Kamidoprilickkomy yHiBepcuTeTi Ta B YHiBepcureTi Kentykki B 2011 p. i B
JlormoHckKii mkom iHo3eMHHX MOB ¥ 2008 p. Ha ocHOBI pe3ynbTaTiB cTakyBaees i JOCTIKEHb MU
po3pobunu crienikype «Creative Writing» Ta 3HaYHY KUIBKICTh TBOPYHX 3aBlIaHb Uit ()OPMYBaHHS
npodeciiHIX KOMYHIKaTUBHHUX CTpaTeriii 3aco0aMu KpeaTUBHOTO MEepeKamy.

[t 3acBOEHHS JIEKCMYHOTO MaTepially Ha MiArOTOBUOMY €Tami 0 HalHCaHHS KpeaTHBHUX
nepeKIajiB i BIacHe MiCCHb 3allPOIIOHOBAHI BIIPABH 1 TBOPYI 3aBIAHHS, IO CKIAJAOTHCS 13 MiArpymn
BIpaB Uil PO3BHTKY YMiHb CTYACHTIB Yy BHKOPUCTaHHI KOMYHIKaTHMBHUX  CTpaTeriil:
1) cnonmyuyBaHOCTI  CiB; 2) CTBOpPEHHS CJOBHMKA;, 3) KJIIIOYOBI CIIOBa; 4) JOTI4HI 3B SI3KW;
5) 0COOHMBOCTI CTBOPCHHS pUMYBAHHS;, 6) KapTH T1aM’SITi.

OTxe, MOKEMO TBEPIUTH, IO KPEATUBHHUN MEpeKiIa] € MOXKIHUBICTIO U CTYJEHTa MOKa3aTh
CBOIO IHIMBIAyaJbHICT, CAMOBHUPA3UTUCH 1 MEpeJaTH BIACHI HMOYYTTA 1 MEpeKUBaHHS, MPOSBUTH
TBOPYi 3M10HOCTI 1 BAOCKOHATUTH PiBEHB IHIIOMOBHOT KOMYHIKaTUBHOT KOMIIETEHTHOCTI.

3nificHeHe MOCHIHKEHHSI HE BHYEPIYE YCiX acleKTiB, 3yMOBIECHHX IMpoOiIeMoro (GpopMyBaHHS
IHIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI MaWOyTHIX (ioJoriB 3aco0amMu KpeaTHBHOTO
nepeknanay. B mporeci HayKOBOro MONIYKY BH3HAYE€HO HOBI MpOOJIEMHI MO3HWIIi, M0 MOTPEeOYIOTh
MOTAJIBITIOT0 BUBUYCHHS: JOCITIDKCHHS MOXJIMBUX NUIAXIB iHTCHCH}IKAii HaBYaIbHOI 1HIIOMOBHOT
JISUTBHOCTI CTYJEHTIB 32 JOIMOMOTOI0 KPEaTHMBHUX MEpPEeKIajiB, eKCTPANOLii KpeaTHBHOI METOTUKI
IHIIUMH 1HO3EMHMMH MOBaMH, (OpPMYyBaHHS CHUCTEMH BHBUYCHHS I1HIIOMOBHUX KOMYHIKaTHBHHX
cTpareriiit MaltOyTHBOTO (DisToIoTa.
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M. 1. KPHCBHKIB

®OPMYBAHHA MOBAEHHEBUX YMIHb MAMBYTHIX FOPUCTIB HA
3AHATTAX 3 KYPCY «YKPATHCBKA MOBA 3A ITPO®ECIMHUM
CITPAMYBAHHAM»

Buxnadeno ocnosni meopemuuHi nonoxicenHs GOpMySanHs. MOBIEHHEGUX YMIHb MAUOymuix ¢axieyis.
Jloknaono onucano akocmi MOGNeHHS, HeOOXIOHI Ol YCRIUHO20 CRIIKYSAHHS, Ma eQheKmueHi 6Uuou HaAgYaibHOI
oisinbHocmi. 3’1c08aH0, WO POPMYBAHHSA KOMYHIKAMUBHOI KOMNEMEHMHOCME CIYOeHmi8 Modice OYmu YCniuHum
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