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occurs with modifiers like “low,” “gentle,” and “light” — soft descriptors that reinforce
the hazy, impressionistic quality of the protagonist’s perceptions. These modifiers,
coupled with verbs like “hear” and “feel,” suggest that Miss Brill’s interactions with the
world are filtered through vague emotional impressions rather than direct experience.

The analysis of “Sunday” revealed its strong collocational ties with “last” and
“almond,” the latter providing a sensory anchor that situates the reader in a specific
emotional and physical setting. Verbs such as “come” and “be” also co-occur with
“Sunday,” reinforcing the sense of routine and emotional anchoring in these weekly
events.

The findings of this study affirm the value of Sketch Engine as a tool for literary
and stylistic analysis. In the case of “Miss Brill”, corpus-based insights reveal how
Mansfield constructs a narrative of subtle emotion, passivity, and human isolation
through detailed lexical and grammatical choices. By grounding literary interpretation
in empirical data, we enhance our understanding of how language functions not just as
a medium for storytelling, but as a vehicle for expressing the inner lives of characters.

Thus, the application of Sketch Engine to the analysis of “Miss Brill” by
Katherine Mansfield allows for a close reading supported by quantifiable linguistic
evidence, offering insights that might remain implicit in traditional interpretive
approaches. Mansfield’s careful selection of lexis, syntax, and collocation becomes
more visible and meaningful when examined through the lens of corpus linguistics.

REFERENCES
1. Mansfield K. Miss Brill. In The Collected Stories of Kate Mansfield. Wordsworth
Editions Limited, 2006. P. 268-272.

CYYACHI TEHJAEHIIII B MOJHOMY JIJUCKYPCI ®PAHIY3bKO1
MOBH

leBuyk O. T

acucmenm Kagheopu pomarHo-2epMancovkoi Qinonoaii
TepHoninbcokuil HAUIOHATLHUL NE0A202IYHULL YHIGEepCUMEem
imeni Bonooumupa I'namiwoka

Mopna € BaXXJIMBOIO YAaCTUHOKO KYJIBTYPHOT'O IPOCTOPY, 110 AKTUBHO BILJIMBAE HA
COlLliajbHl, KYyJbTYypHI Ta iAeosoriudi 3miHU. CyuyacHuil (QpaHIy3bKHI MOIHUI
JUCKYpC, SK 1 OaraTo IHIIMX AacCMeKTIiB COILIAJbHOI KOMYHIKAIlli, TepeKnuBaEe
TpaHchopMmarlito B yYMOBax 3pOCTal04Y0i yBaru JO TEHIAEPHOI pIBHOCTI Ta
IHKJIIO3UBHOCTI. ['eHiepHO-HENTpalbHa MOBa, BXKWBAaHHS I1HKJIIO3UBHUX TEPMIHIB 1
3MiHa TPAAMIIHHUX CTEPEOTHUIIIB € BIAOOPAKEHHSIM OLIBII IIUPOKUX COLIIOKYJIBTYPHHUX
3MiH, 110 NPOSIBIISIOTHCS B JIGKCUYHIN Ta CTUIIICTUYHIHN cdepi.

®paHiry3bka MOJIa TPAAMIIIHHO TMOB’sI3aHA 3 YITKUM IOJIJIOM Ha YOJIOBIUY Ta
KIHOUY JIEKCUYHI KaTeropii. YoJaoBi4l TEPMIHM YacTO MalOTh BIATIHKY PalliOHAIbHOCTI
Ta (QYHKIIOHAJIBHOCTI, MIJKPECIIOI0YN MTPAKTUYHICTh 1 CTaTycHicTh. Hampuknan,
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TepMiHU THIy costume structuré (CTpyKTypoBaHWUW KOCTIOM) abo veste sobre
(cTpuMaHMii  JKaKeT) akKUEHTYITh Ha (YHKIIOHAIBHOCTI Ta CTPUMaHOCT. Y
IPOTUIICKHICTh I[OMY KIHOYl TEPMIHM 3a3BUYail acCOLIIOIOTHCS 3 EMOIINHICTIO Ta
ecTeTuKoro: robe ¢légante (emerantHa cykHs), sensuelle (uyTreBa), MmO BimoOpaxkae
COIMIJIbHI CTEPEOTHIH MO0 KiHOYO01 Tpe3eHTartii [ 1].

Y MOJIHOMY AMCKYPCI YITKO TPOCTEKYETHCS MOJUI HAa JKIHOYMM Ta YOJOBIUUN
oOpasm, 10 BIIOOpakarOTh He jauile (i3udHi, a W COIIOKYJIBTYpPHI KOHHOTAIIII.
Kinouwnit 06pa3 yacTo € CUMBOJIOM €JEraHTHOCTI Ta 4yTTeBOCTI: la féminité incarnée
(BTL7IE€HA XKIHOYHICTH), une silhouette céleste (HebecHuii crtyer). HaroMicTh 4onoBiuni
o0pa3 OUIBIIIOK MIPOI0 ACOIIIOETHCSA 3 CHUJIOI, PAIIOHAIBHICTIO Ta JUHAMI3MOM: Un
style audacieux (cminuBHiA cTHIIB), une silhouette affirmée (HanmopucTuit cuyer) [2].

OcTaHHIMH pOKaMH CIOCTEPIra€eThCsl 3HaYHA 3MiHA Y BUKOPUCTAHHI TEPMIHIB,
[0 CHOPUSIOTH TOAOJIAHHIO TEeHAEPHOi OIHApHOCTI. Y BIANOBIIb HAa BUMOTH
IHKJIFO3UBHOCTI, (ppaHIly3pKa MOJa IOoYalla aKTUBHO BIPOBAIKYBAaTH TI'E€HIEPHO-
HeUTpasibHI TepMiHu. Hampuknazn, Tepminu Tumy vétements pour tou.te.s (oxar s
BCcix) abo style sans genre (Oe3crareBuil CTWIIb) JEMOHCTPYIOTh BIJMOBY Bij
TpaJAMLIIMHUX YSBJICHb IPO KIHOYY Ta 4OJOBI4Y MOAY [3]. 3MiHM B JIEKCUKOHI TaKOX
BKJIIOYAIOTh BBEJICHHS HEOJIOT13MIB, TAKUX SIK créateur.rice (TBOpEIb/TBOPUMHS) abo iels
(3aminnuk A ils/elles).

MoBa Monu € HacuueHoro MeradopaMy Ta €miTeTaMH, 10 HAJaloTh TEKCTaM
BHUPA3HOCTI Ta €CTETUYHOI mNpuBabmuBocTi. Hampukian, y ¢paHIly3bKuX BUIAHHSIX
MO>KHa 3yCTpiTd (ppaszu Tuiry une robe qui embrasse le corps (CyKHs, 110 OXOIUTIOE T1I0)
a6o un regard captive (3aBOpOKYIOUHIA TIOTJISI), SIKI CTBOPIOIOTH 00pasH, 110 BUXOASTh
3a MEK1 ITPOCTOT0 OMUCY OAATY Ta BIPOBAKYIOTh €CTETUYHY MIHOUHY [4].

TexcTu MOJHUX KypHAJIIB HACHUEHI MMO3UTUBHO 3a0apBICHUMHU MPUKMETHUKAMH,
takumu sk raffiné (ButonHuenuit), audacieux (cmuiuBuit), sublime (4ymoBuii), 11O
CTBOPIOIOTh €MOULIMHUNA (DOH 1 MIACUIIOIOTh PEKJIAMHUN BIUTMB. L{I MPUKMETHHKU HE
JMIIE ONMKMCYIOTh 30BHIIIHIA BUIIISIA, a 1 GOPMYIOTh MEBHI COLIOKYJIBTYPHI ySIBICHHS
PO «1JICAJIbHUI CTHIIB [S].

Y cywyacHOMYy (paHIy3bKOMYy MOJHOMY IHCKYpCl 3pOCTa€ BUKOPHCTAHHSA
TeH/IEPHO-HEUTPaIbHUX TPaMAaTUYHUX KOHCTPYKIIM, Takux sk Mx. 3amictb Mr./Mme.
abo iels 3amicth ils/elles. Taki 3mMiHM BKa3zyloTh Ha TpaHcopMaIlll0 HE JIHIIE
JEKCUYHOTO CKJIaay, ajie W TrpaMaTHYHUX HOPM, IO BIAMOBIAAIOTE HOBUM
COIIIOKYJIBTYpPHUM peaiisim [6].

HoBa nekcuka, 110 aKTUBHO BIPOBAIKYETbCS Y (PpaHIly3bKi MOJHI TEKCTH, €
pe3ysbTaTOM TJI00aNbHUX 3MIH Yy PO3YMIHHI T€HAEpPY Ta 1IEHTUYHOCTI. BxkuBaHHS
tepmiHiB Ha kKmTant mode fluide (mmaBHmit ctunb) abo tailleur androgyne
(aHArOZIHHMI KOCTIOM) € CBIIYEHHSM TOTO, III0 MOBa MOJU BiJIOOpaXkae pyx [0
TeH/IEPHOT PIBHOCTI Ta 1HKJIFO3UBHOCTI [7].

MoBa (paniry3pkoi Moau BigoOpakae CKJIAIHI COIIOKYJbTYpPHI IMPOIIECH, IO
BKJIIOYAIOTh OOPOTHOY 3 T€HJAEPHUMH CTEPEOTUIAaMH Ta MPATHEHHS J0 1HKJIFO3UBHOCTI.
['ennepHO-HEWTpaIbHA JIEKCUKA, BUKOPUCTAHHS 1HKIIO3UBHUX TEPMIHIB 1 CTUIIICTHUHUX
npuiiomiB (POPMYIOTh HOBY MOBHY KapTHUHY CBITY, /1€ MOJIHI TEKCTH HE JIUILIE OIUCYIOTh
OJiAT, alie ¥ CHpusitoTh (HOPMYBAHHIO HOBUX COIIOKYJBTYpHUX HOpM. CydacHi MOAHI
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TEKCTH CTalOTh IHCTPYMEHTAaMH COIIAJTBHUX 3MIH, BIJOOpakaro4u HOBI TEHJICHINT B
CYCITUIBCTBI IIOA0 TE€HAEPHOT PIBHOCTI, IIECHTUYHOCTI Ta CAMOBUPAKCHHSI.
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MOBHOMY JUCKYPCI (HA MATEPIAJIAX CAUTY «CJIOBOTBIP»)

Tepemyk 1. B.

3000y8au euwyoi oceimu axyibmemy Qinono2ii i HCypHaIiCmuKku
TepHoninbcoKkuil HAYIOHAILHUL NEOA202IYHUL YHIBEpCUMEm

imeni Bonooumupa I'namioxa

HaykoBuii kepiBHuk: KonoBaabuyk C. A.

KaHOUOam neodazo2ivHux HaykK, 8UK1aoay

TepHoninbcokuil HAYIOHATLHUL NE0A202IYHULL YHIBepCUmem
imeni Bonooumupa I'namioka

IHocTanoBka mpo6JeMu. MOBO3HABII PI3HUX €MOX JOBOJMIIU, III0 MOBA — SIBUIIC
3 OJTHOTO OOKY CTiiiKe, a 3 IHIIIOTO — JUHAMIYHE Y CBOiM mpupodi. Mu CTBEpIKYEMO, 110
OyIp-siKa cHUCTeMa MOBHU MIANOPSAIKOBYETHCS MEBHUM IPaBUJIaM, YCTAJIEHUM HOpMaM 1
3aKOHaM, MPOTE B TOM K€ Yac BOHA 3MIHIOETHCSA B 3aJIEKHOCTI BiJl MOTpeO Halli, sika
NnoCJIyroByeTbcs Heto. CydacHe MOBO3HABCTBO BEJIMKY YBary MNPUILISE JTOCHIIKEHHIO
KOMYHIKaTUBHOI MPUPOIM MOBU. BUBUEHHS MUTaHHS NPO TE, SIK JIOJMHA BUKOPUCTOBYE
MOBY [UIsl CHUIKYBaHHs, HaOyBae Bce OUIbIIOI akTyanbHOCTI. Halikpamie mpoiec
PO3BUTKY MOBHOi CUCTEMH 1 3MIHU Y HIW BiAoOpakae JIGKCUYHMM TUIACT, aJlKEe caMe BiH €
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