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TEKCTH CTalOTh IHCTPYMEHTAaMH COIIAJTBHUX 3MIH, BIJOOpakaro4u HOBI TEHJICHINT B
CYCITUIBCTBI IIOA0 TE€HAEPHOT PIBHOCTI, IIECHTUYHOCTI Ta CAMOBUPAKCHHSI.
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MOBHOMY JUCKYPCI (HA MATEPIAJIAX CAUTY «CJIOBOTBIP»)

Tepemyk 1. B.
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TepHoninbcoKkuil HAYIOHAILHUL NEOA202IYHUL YHIBEpCUMEm
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KaHOUOam neodazo2ivHux HaykK, 8UK1aoay

TepHoninbcokuil HAYIOHATLHUL NE0A202IYHULL YHIBepCUmem
imeni Bonooumupa I'namioka

IHocTanoBka mpo6JeMu. MOBO3HABII PI3HUX €MOX JOBOJMIIU, III0 MOBA — SIBUIIC
3 OJTHOTO OOKY CTiiiKe, a 3 IHIIIOTO — JUHAMIYHE Y CBOiM mpupodi. Mu CTBEpIKYEMO, 110
OyIp-siKa cHUCTeMa MOBHU MIANOPSAIKOBYETHCS MEBHUM IPaBUJIaM, YCTAJIEHUM HOpMaM 1
3aKOHaM, MPOTE B TOM K€ Yac BOHA 3MIHIOETHCSA B 3aJIEKHOCTI BiJl MOTpeO Halli, sika
NnoCJIyroByeTbcs Heto. CydacHe MOBO3HABCTBO BEJIMKY YBary MNPUILISE JTOCHIIKEHHIO
KOMYHIKaTUBHOI MPUPOIM MOBU. BUBUEHHS MUTaHHS NPO TE, SIK JIOJMHA BUKOPUCTOBYE
MOBY [UIsl CHUIKYBaHHs, HaOyBae Bce OUIbIIOI akTyanbHOCTI. Halikpamie mpoiec
PO3BUTKY MOBHOi CUCTEMH 1 3MIHU Y HIW BiAoOpakae JIGKCUYHMM TUIACT, aJlKEe caMe BiH €
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HANPyXJIUBILION, HANMPOHUKIUBIIIOW CPEPOI0 MOBH. 3MIHU B CYCHUJIbBHOMY PO3BUTKY,
eKOHOMIYHA CUTYyaIlisl B KpaiHi Ta MOMITHYHI MEPUIETIi CIPUIUHAIOTH 3MIHU y CIIOBHUKY.
3’ABISAIOTHCSI HOBOTBOPH, 3alI03MUEHHS, HOBa TepMiHojoris Tomo. [Ipomec rmobamnizarii
CIIPUYHMHMB TIPOIIEC 30UTBIICHHS KITLKOCTI IHIIIOMOBHUX CITiB, a CaM€ aHTJIIU3MIB B 1HIII
MOBH, 30KpEMA i YKPAiHCBKY.

AHaJIi3 OCTaHHIX JA0CJiKeHb | myOsikamii. [[lupoke 1 akTUBHE BUKOPHUCTaHHS
IHIIOMOBHMX CJIIB B YyKpaiHChKI MOBI TpHUBEPTAE YyBary OaraTbOX BITUYHM3HSHUX
MoBo3HaBIiB: b. Axwniok, 1. bex, M. Bakynenko, B. I'onuapenko, B. Konowmiens, O.
Jlucenko, Y. Mposiupka, O. Cepbencbka, I. ®apion Ta iHmi. B Hacmigok akTHBHOTO
PO3BUTKY HayKOBO-TEXHIYHOTO MPOrpecy Ta MIKHAPOAHUX BIJIHOCHUH TOTOBHIOETHCS
CIIOBHUKOBUM CKJIaJ] MOB I1HIIOMOBHMMH CJIOBAMM, 1[0 BHUMAara€ JeTajJbHIIINX
JTOCJIIIKEHD.

Mera cTaTTi — 3A1IICHUTH aHaNI3 IHTEpPIIPETAl[li aHIIIIIU3MIB BJACHE YKPATHCHKOIO
JIEKCHUKOI0, Ha MaTepiali caTy « CIIOBOTBIPY.

Buxnang ocHoBHOro marepiaiay. IIpoOGnema BUKOpPHCTaHHS Ta YHUKHEHHS
aHTIINU3MIB IMiKaBWja 0ararbOX BYEHUX 1 € aKTyaJdbHOIO CchoromHi. He Mokemo
BIIKUHYTH TyMKY, III0 aHTJIIACbKA MOBA € HaI3BUYAITHO MOMYJISIPHOIO CepeI PI3HUX KpaiH
1 HaIllOHAJIBLHOCTEH HE JUIIe K 3aci0 CHUIKyBaHHS, aje W Croci0 MOMOBHEHHS
CJIIOBHHKOBOTO ckiiany MoBu. HaykoBuiist E. boeBa 3a3Hauae, mo «ykpaiHCcbka MOBa Ha
MEX1 CTOJNITh CTa€ aKTUBHUM aKIIEITOPOM JICKCHYHUX OJIMHUIIb 3 aHTJIHACHKOI MOBH, a
IpoIieC 3aro3u4eHHs HaOyBae MacoBoro xapakrtepy [4, c. 13]. IHmoMoBHa Jekcuka
MIPOHUKAE B yCl KOMYHIKATHBHI c(pepr KUTTS, MOYMHAIOYH 13 3arajibHO1 TEPMIHOJIOTIT Yy
pi3HUX TpodeciiHuX Traly3siX, a TaKoX Yy TMOBCAKACHHE criuikyBaHHs. HaiiOunbine
CIIOCTEPIraeMo ii B CJCHTOBI, 110 3aKOHOMIPHO — HOBOBBEICHHS MEPIIMMH CIPHUIIMAE
MOJIOIb.

Taki nexcemu sk «malPxax», «UUTATA», TIKMD», «JIeIJalH», «HYOIK», «pLICY,
JTIHK» BXE€ HE € YMIMOCh HOBHM, @ aKTHBHO BUKOPUCTOBYIOTHCS MOJIOJIIITUM TTOKOJIIHHS B
noOyTi. JlochaiKyrouu BUKOPHCTaHHS HOBHUX CIIIB, MOCTA€ BAXJIMBE MUTAHHS: YU HE
3aMIHATh 3alO3MYEHHS] BJIACHE YKPAlHChKMX CIIB, [0 MOIJIM OM OyTH MNpSIMUMH
BIMOBIAHUKAMH JI0 IIMX JekceM? BiamoBigh BYEHMX HEOJHO3HA4YHA, aJpke OJIHI
BBaXKalOTh, 1110 1€ THMYACOBH MPOLIEC, a 1HII 0 I0Th Ha CIOJIOX.

o6 mocmimuTH TMUTAaHHS BUKOPUCTAHHS AHTIIIUM3MIB 1 MOMJIMBOCTI iX 3aMiHU
YKPAiHCHbKUMU BIAMOBIAHUKaMU OYJI0 TMPOAHANI30BaHO OMHUTYBAHHS 1 MPOIMO3HUINI 3
yKpaiHChbKoro caifTy «CioBoTBip». Moro 3aBIaHHs — 3aTyduTH JIOAEH 10 CTBOPEHHS UM
MOIIYKY BJIACHE YKPAiHCHKOi JIEKCMKH Ha 3aMiHy 3amo3uyeHHsM. [ JOoCTimKeHHS
obupanucs ofHi 13 HAUMOMYJSPHIMIMX CIIB, & TAKOXK iXHI BIAMOBIIHUKMA (JIMIIE Ti, 11O
orpumMainu Ounbiie 10 BmogoOaiok Bif YMTauiB; KUTBKICTh 3a3HA4Y€HA B JYXKKaxX MICIS
KOKHOTO CJIOBA).

Tak, wHampukian, Jekcema «aemnan». Cambridge Dictionary ngae Ttake
Bu3HaueHHs: «deadline — a time or day by which something must be done» [1]. Jlus
3aMIHM cJloBa OyJIO TMOJaHO Takl BaplaHTU: peueHeyb (446), xinyesuti mepmin (73),
kpaunax (60), wacopizu (51), kpaiivac (45), 3pix (28), kpaii-oama (25), kpatinsa medxca
(21), nescmueatixko (21), kpaiimesca (21), uacokpau (14), xkpatiniu mepmin (12), mednca
(11), mepmin (11), xpaeyv (11), xpaiidenv (10). Sk OGauuMo HaNOUIBII BAAUTUMHU
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BapiaHTaMM BUCTYIAIOTh peuereysb, Kinyeauti mepmin (110 € 0e3MocepeTHBO NePeKIaIoM
CJIOBA) 1 KpatiHAK, NEI0 3HEBAXKIMBOTO BIATIHKY. [HIIUM MOMYJISIPHUM CIIOBOM BBaXKaeMO
«KCEpOKC». 3a BUBHAYCHHSIM BHUIIE3ra/IaHOTO CIOBHUKA AeQiHiIis cioBa: «a brand name
for a copy of a document or other piece of paper with writing or printing on it, made by a
machine that uses a photographic process, or the machine or process itself» [1].
Bapiantamu 3aMiHM BUCTYMNAWOTh. Koniapxa (214), ckoauno (86), konip (54),
pos3mHodcysau (37), ckonux (34), noosoresau (29), ckoneys (19), muoscnux (10), xcepoxc
(10). LlikaBuMU € BapiaHTU CKOJIUIO 1 CKOleydb, O MOXKYTb OYTH JaBHIMH YKPaiHCbKUMH
BapiaHTaMH Ha3BH MPOIIECY KOMMIOBAHHSI.

P03BUTOK cOIMEpex i aKTUBHE «OHJIAWH» JKUTTS CIIPUSIE TOMY, IO 3’ SBHIIUCS TaKi
JEKCeMH SIK «OJIor», «XemTer» Ta «iakhdxak». 3a BusHaueHHsM Cambridge Dictionsry
«blog — a regular record of your thoughts, opinions, or experiences that you put on the
internet for other people to read» [1]. Horo ykpaiHCEKMMHU BiIOBiHIKaMH 06pann Taki
JekceMu: derHuk (61), donucnux (25), pozoymuuk (10). 3aMICTh «XEHITETY» YyKpaiHIIli
IPOIMOHYIOTh BUKOPUCTOBYBATHU Kpuwimimka (62), kpuwimka (38), mimka (27), croeoskas
(22), 3apyb(xa) (19), tpammimka (17), tpamka (11), cimxomimxa (10) tomo. Illono
Wadxaky» ooupaeMo Mix JekceMaMu xumpuk (75), naziexa (38), kopucuax (37), apmiz
(24), wmimaunka (23), 3apaoa (17), xumpicmo (16), owcummesa nopaoa (15),
acummexumpux (14), eueaoka (11), euxpymac (10). bepyun 10 yBaru ceMaHTHKY CJIOBa,
yC1 BapiaHTH TaK 4YM 1HAKIIE BiJ0OOpakatoTh OCHOBHY JyMKY OpHUTIHAIY.

OxHuM 13 HAMOUTBIIT AUCKYCIHHUX aHTIIIU3MIB OyIo «cendi». Lle oane 13 ciiB, 1o
MaroTh HAHOUIBIIY KUIBKICTh 3alPOTIOHOBAHUX 3aMIHHUKIB: camozHumka (143), camuux
(127), ocia, omisa (75), camocsimauk (49), camoxnay (45), cebewra (39), cebeiixa (31),
camyco (25), ceba (23), cebenvka (22), csitimux (20), asmonopmpem (18), cebeuieuka
(18), agpomxa (15), cedra (15), cebecux (14), camogpomxka (13), camonan (13), cebexnay
(13), camosnimok (13), asmocsimauna (10), cebemka (10). MoxxkeMO MOMITUTH, 1110 YACTO
BUKOPUCTOBYETHCSI KOPIHb —ce0e—, 110 BJIACHE € MEPEKIaJ0M aHriicbKoro ciona self, a
TaKOX BaplaHT omis, O MIIIOB B/l NOEJHAHHS CJIOBOCIOIYYEHHS «OT 1 s». BiI3Haunmo
MOEAHAHHSA Y CJIOBI sigoomka 3aliMEHHHMKAa Ta IMEHHHMKA (TaKOX PO3MOBHUN BapiaHT
nekcemu «hotorpadisy).

OTXe, HE3BAKAIOUM HAa aKTUBHE B)KUBAHHS AHTIILM3MIB Y PI3HHUX cdepax >KUTTS,
YKpaiHIll HaMararoThCs BUKOPUCTOBYBATH BJIACHE YKPATHCHKY JIGKCHKY, IO ICHYE, a00 XK
CTBOPIOBATH HOBY, IO 30aradye yKpaiHChKy MOBY B Ijiomy. IIpote 1eil mporec
BIIOYIETHCS 32 YMOBH 30€PEKEHHS KOMYHIKATUBHOCTHU 1 (DYHKIIIOHAbHO-CTHIIICTHUHUX
00MEXeHb, KOJIU 3all03UYEHHS CTA€ OJIHAM 13 OCHOBHHUX JIKEPEN MOMOBHEHHS CJIOBHUKA
YKpalHCBHKOI MOBY.
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EXPRESSIVE AND EMOTIONAL LEXIS AS A TOOL OF AUDIENCE
INFLUENCE (ON THE MATERIAL OF DONALD TRUMP’S 2024 ELECTION
CAMPAIGN)

®apaunosuu B.O.

macicmpanmia epynu MAM-14

Gaxynomemy iHO3eMHUX MO8

TepHoninbCcoKkuil HAYIOHALHUL NEOA202IYHULL YHIGepcumen iMeHi
Bonooumupa 'namioka

This article explores how expressive and emotional vocabulary functions as a
persuasive tool in political communication, with a particular focus on Donald Trump’s
2024 presidential election campaign. Drawing on rhetorical analysis and discourse
theory, it examines the emotional lexis used by Trump to mobiliseaudiences, frame
political opponents, and create a resonant ideological narrative. The analysis is supported
by theoretical insights from political linguistics and rhetorical studies.

The strategic use of expressive and emotional vocabulary in political
communication has long been a subject of scholarly interest. Politicians frequently deploy
emotionally charged language to stir feelings of fear, hope, anger, or pride among their
audiences. These linguistic tactics serve not only to attract media attention but also to
influence public perception and mobilize voters. As J. Charteris-Black argues, the
persuasive power of political rhetoric lies in its ability to emotionally engage audiences
and shape conceptual frameworks [1]. A salient example of this phenomenon is found in
the 2024 presidential campaign of Donald J. Trump, whose rhetorical style is emblematic
of emotionally driven populist discourse.

Trump’s 2024 campaign speeches are rich in expressive lexis designed to evoke
visceral reactions. His rhetorical strategies often emphasize urgency, crisis, and salvation
— common themes in populist narratives. Central to this is the use of emotionally charged
adjectives such as tremendous, disastrous, fake, and incredible. These adjectives serve to
polarize political discourse by creating binary oppositions between what is deemed
“great” (his policies, his administration) and “terrible” (his opponents, the current
government). For example, in a Florida speech, Trump declared: This administration is a
total disaster, they've turned our great nation into a complete and utter mess (Trump,
2024). This exaggerated dichotomy mirrors what Lakoff terms “moral framing”, wherein
language encodes ideological positions that align with specific value systems [2].

Such rhetorical moves activate what J. Mercieca refers to as “rhetorical
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