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OO0G’eKTOM JOCIHIJDKEHHSI TBOPUYOTO MAriCTEPCHKOTO TMPOEKTY € YKpaiHChbKa
nmiceHHa OOpPSAOBICTh SK LUIICHE XYyIOXXHbO-CBITOIIAJIHE SIBUIE TpaauIliiHOI
KyabTypH. Y poOOTI PO3TISIAEThCA MCEHHA OOPSIOBICTh Y KOHTEKCTI JKUTTEBOTO
UKy JIIOAMHU — BiJI KOCMOTOHIYHOTO IOYaTKy Ta HApOMKEHHS 10 3piIocCTi,
BUIIPOOYBaHb 1 CAMBOJIIYHOTO MIOBEPHEHHS JI0 MEPUIOKEPENa )KUTTH.

TBOpuMii MPOEKT IPYHTYETHCS HA TIOETHAHHI MY3UYHO-TEOPETUYHOTO aHATI3y
oOpsIOBUX KaHPIB (KOJSIIOK, TOJOCIHB, KOJMCKOBHX, BECHSHOK, BEUOPHUYHHX,
BECUIBHMX Ta IIOBCTAHCBKMX IIICEHb) 13 BHUKOHABCHKO-IHTEPIPETALIHHUM
OCMUCJICHHSIM ~CIIEHIYHOI peami3aimii KOHIEPTHO-TeaTpasli3oBaHOi MpOorpamu.
OcHOBHY yBary 30CEpe’KEHO Ha JpaMaTryprii XUTTEBOTO Kojia, POJi CIoBa
OTIOBi/1a4ya, CIICHIYHIM CHUMBOIIIII, TUTACTUYHOMY PYCi Ta KaHPOBiK TpaHChopmMaIrii
XOPOBOT'O 3ByYaHHS.

VY poboTi mpoaHanizoBaHO creuu]iKy peneTuUiiHOi cTparerii, TPUHIUIN
aHcaM0J1eBOi B3aeMoii, TeMOPOBOi oprasizaiiii, JUKIlIi Ta BAKOHABCHKOI MaHEPH B
yMOBax TMOJIKAHPOBOI CTPYKTYypH Tporpamu. PO3KpUTO 3HAYeHHS OOPSIOBUX
miceHb SK HOCI{B KyJabTypHOI mam’sTi Ta 3aco0y XyIOXKHBOTO BiJTBOPEHHS
TPaIUIIIMHOTO CBITOTIISIAY YKPAiHIIiB.

[IpakTruHe 3HAYCHHS TPOEKTY TMONSATa€ y MOMIMBOCTI BUKOPUCTAHHS
nporpaMu B KOHIIEPTHIN, OCBITHINM Ta MPOCBITHUIBKIM MISIIBHOCTI, a TaKOX Y
HAaBYAJIbHOMY TMPOIECI 3aKJIaJiB MHCTEIbKOI OCBITH SIK MPHUKIALY Cy4acHOT
CUEHIYHOI 1HTepIIpeTalLli yKpaiHChKO1 MICEHHOT OOPSAA0BOCTI.

KiarouoBi ciaoBa: miceHHa OOpSANOBICTb, >KUTTEBUM IMKJ, YKPaiHCHKHIA
(GonBKIOp, XOPOBE BUKOHABCTBO, KOHIIEPTHO-TEaTpaIi3oBaHa Mporpama, CleHIYHa

IHTepHpeTaIlis, KyIbTypHa IaM’ SITh.



Abstract

Zozuliak O.0O. The Circle of Life — Ukrainian Song Ritual Tradition.
Creative Master’s Project in the specialty 025 “Musical Art”. Ternopil Volodymyr
Hnatiuk National Pedagogical University. Ternopil, 2025. — 34 p.

The object of the creative master’s project is Ukrainian song ritual tradition as
an integral artistic and worldview phenomenon of traditional culture. The project
examines ritual songs within the context of the human life cycle — from the
cosmogonic beginning and birth to maturity, trials, and symbolic return to the
origins of life.

The creative project is based on a combination of music-theoretical analysis
of ritual genres (carols, lamentations, lullabies, spring songs, evening songs,
wedding and insurgent songs) and an interpretive performance approach to the
scenic realization of a concert-theatrical program. Particular attention is paid to the
dramaturgy of the life cycle, the role of the narrator’s word, scenic symbolism,
plastic movement, and genre transformations of choral sound.

The paper analyzes rehearsal strategies, principles of ensemble interaction,
timbral organization, diction, and performance manner within a multi-genre
program structure. The significance of ritual songs as carriers of cultural memory
and as a means of artistic representation of the traditional Ukrainian worldview is
revealed.

The practical value of the project lies in the possibility of using the program
in concert, educational, and outreach activities, as well as in the educational
process of art institutions as an example of modern scenic interpretation of
Ukrainian song ritual tradition.

Keywords: song ritual tradition, life cycle, Ukrainian folklore, choral

performance, concert-theatrical program, scenic interpretation, cultural memory.



