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TepHOMINBCHKUHN HallIOHAJTILHUM MeAaroriyHui YHIBEPCUTET iIMEHI
Bonogumupa I'natroka

Hayk. kepiBHuK — K.(.H, n1oneHT IBanmis O.B.

JITHTBICTUYHI OCOBJIMBOCTI IHTEPHET-MEJIA IK HOBOI'O
®OPMATY MACOBOI KOMYHIKAIII

CyyacHl IHTEpHET-MeAla BIIPIZHAIOTHCA Bl TpaAuLiiHUX (ra3eT, pauio,
TenebadeHHs ), aJ’Ke BOHU 3MIHWIIM CIOCIO MOIMpPEeHHs 1H(opMaIllii Ta MOBICHHEBUI
CTHJIb, POPMYIOUYH HOBI BUMOTHU J0 MOJIaHHS KOHTEHTY.

MeTo10 AOCHII)KEHHSA € PO3TJIAHYTU KJIHOYOBI OCOOJIMBOCTI MOBJIECHHS, IO
BUPI3HAIOTH IHTEPHET-Me1a cepel] IHIMX (HopMaTiB KOMyHIKAIlii.

JlakoHIYHICTP — KJIOYOBAa pHUCa IHTEpPHET-MeNia, aJKe B YMOBax
1H(QOPMAIIHHOTO TMEPEBAHTAKEHHSI TEKCTH MalTh OyTH CTUCIUMU W BOJHOYAC
iHdpopmaTuBHuMH [ 1, c.114].

3aroJioBKM 4acTo KOPOTKI, MPOBOKAalIHI abd0 ceHcallliHl, 00 NpUBEPHYTH
yBary yurtada i 3a0XOTUTH HOTO BIAKPUTH CTaTTO. Hampukian, Taki 3arojlOBKH, K
“10 Ways to Improve Your Productivity Today” abo “Shocking News: What Happened
Next Will Surprise You!”, € TMHOBUMHU a1 HOBMHHUX Iutardopm. Lle mo3Boiisie
MUTTEBO 3aI[IKaBUTH ayAUTOPIIO Ta HaJIaTH TOJIOBHY 1JI€10 32 JOTIOMOT'OI0 KITBKOX CJTiB
[2, c.79].

B Tekcrax mu@poBux miaaTdopM aKTUBHO BUKOPUCTOBYIOTHCS CKOPOUEHHS Ta
aKpOHIMHM, OCOOJMBO B HOBHHAX, IIOB’S3aHHUX 13 TEXHOJOTIAMH abo Oi3HecoM
(manpuknan, “Al” —wtydHuit inTenext, “GDP” —BanoBuil BHyTpillIHIi IpoaykT) [3].

[HTEepaKTUBHICTH — BAXJIMBA PUCA IHTEPHET-ME1a, aPKE TEKCTH IOTTOBHIOIOTHCS
MYJIbTUMEIIMHUMU efleMeHTaMu (TineprnocuianHs, Bijeo, 300pakeHHs, iHdorpadika,

OMUTYBAHHS ), IO pOOUTH MOAAYY AMHAMIYHIIION [4, ¢.23]
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[HTEepaKkTUBHI e€J1eMeHTH (ONUTYBaHHS, (POPMH 3BOPOTHOTO 3B’S3KY) 3ay4alOTh
ayUTOPIIO 0 CTBOPEHHS KOHTEHTY, @ PO3MOBHMM CTHJIb BIPI3HSAE 1HTEPHET-Me/I1a
BiJl 0(iliITHOTO TOHY TPAAUIIIHUX HOBHH [5, ¢.261].

3BepHEHHsI JI0 YWTaya 3a JIONOMOIOK 3alMEHHHUKIB “‘you”, “we” nonae
MepcoHalizalii Ta CTBOproe edeKT po3MoBH. Hampukiaa, 3aMicTh TPaJUIIHHOTO
OMHCY TOJII aBTOp MOXe ckazatu: “If you're planning to travel this summer, here’s
your ultimate guide.”

Enextponni 3MI akTHBHO BUKOPUCTOBYIOTh €MOIIIHHO HACHUYEHY JIEKCUKY JJIS
NPUBEPHEHHS YBaru. 3aroJIOBKM MOXKYTh OyTH €MOI[IHHUMHU Ta CEHCAI[IHHUMU, 11100
BUKJIMKATU 1HTEepec N0 marepiany: ‘“‘Shocking News!”, “Incredible Discovery!”.
BukopucTaHHs MUTATBHUX 1 OKIIMYHUX PEUYEHb IMIJIKPECIIOE€ EKCIIPECUBHICTh CTUJIIO,
JO/TAI0YHU JUHAMI3MY TeKCTy [2, cT.79].

MepexeBl Meaia CTUPAlOTh MEXl MDK KaHpamH, MOEAHYIOUM HOBUHHU 3
aHAIITUKOIO, OJIOraMH ¥ COLIaJbHUMU MEpEeXaMH, BKIIOYAaIOUd OCOOUCTI PO3AYyMH
aBTOpa, KOMEHTAap1 Ta [IUTATH 3 OHJIAHH-TIIAThOpM [6].

[HTEepHET-Me1a MIBUILIE pEaryoTh Ha MO/li, TOMY iXHIH CTHJIb BIJ3HAYA€THCS
MPOCTOTOXO ¥ 3po3yMiuicTio [7, ¢. 125].

BucHoBku. [HTepHET-MeAIa BIIPIZHAIOTHCA JIAKOHIYHICTIO, HE(POPMaATBHICTIO,
IHTEPaKTUBHICTIO Ta €MOLIMHICTIO, a TIOpuaAn3aLis *KaHpiB 1 riao0anizaiisi KOHTEHTY
BIIKPMBAIOTh HOB1 MOKJIMBOCTI ISl )KypHaJIICTHKUA. BogHOYAC 111 3MIHU CTaBIIATH 11T
CYMHIB €THYHICTh Ta SIKICTh Mojayl iHpopMallii, 1€ eMOLIAHICTb 1HKOJIA MEPEBAKAE
HaJ 00’ €KTUBHICTIO.
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RENDERING DARK ACADEMIA STYLE IN UKRAINIAN: THE CASE OF
ALEXIS HENDERSON'S ‘AN ACADEMY FOR LIARS’

The eerie beauty and intellectual melancholy of the Dark Academy style are
perfectly captured in Alexis Henderson’s ‘An Academy for Liars’. Its language is rich
with existential contemplation, the appeal of forbidden knowledge, and dark beauty.
Such a translation into Ukrainian requires a method that captures the atmosphere of the
work, including its thythm, mood, and emotional overtones in addition to its meaning.
Focusing on the interplay of tone, metaphor, and texture in a few selected chapters
from the Ukrainian translation of the book, this work focuses on how the aesthetics of
the Dark Academia style can be translated through linguistic and stylistic devices.

A contemporary literary and cultural phenomenon, the Dark Academia aesthetic

is rooted in an interest in mortality, art, and knowledge. It marks beauty in melancholy
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