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THE IMPACT OF ARTIFICIAL INTELLIGENCE TECHNOLOGIES ON
PRACTICE OF LITERARY TRANSLATION

In the modern globalized world technologies of artificial intelligence are

entering the translation field more and more efficiently, changing the specifics of this

activity. The use of neural networks and automated translation systems not only

accelerates the work process but also creates a new type of interaction between human

and machine. As mentioned in scientific researches, translators nowadays are more
than just language mediators; they are also analysts, editors and consultants [1].

However, this shift from human to machine translation comes with challenges.

Those difficulties faced by translators are related to ethics, creativity and accuracy.

Artificial intelligence makes working with lengthy texts easier; nevertheless, it requires

improved editing skills and comprehensive understanding of translation algorithms.

Moreover, we can also observe the emergence of new tools and technologies that will

further expand the capabilities of Al-based translation systems, making translators’

work more efficient and enabling the creation of high-quality translations. [2]
From a theoretical perspective, nowadays the development of translation

technologies is closely linked to neural networks that are able to analyze the context,
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sentence structure, grammar nuances and semantic connections between words. These
aspects make machine translation more accurate and human-like.

Modern translation activity is transforming into “hybrid system”, where both
humans and technologies are functioning, complementing each other. Therefore,
translator must have not only linguistic competence, but also digital literacy. Moreover,
they must understand all the principles of machine systems operation and critically
evaluate the results. Such an approach allows the integration of technologies into the
translation process minimizing the loss of creativity [1].

The use of artificial intelligence has influenced both literary and technical
translation. Speaking about literary rendering, it is a field where limitations of Al-
technologies are revealed the most clearly. Although Al-based translation systems have
improved their accuracy significantly in recent years, they still face particular
difficulties in understanding and conveying all the nuances of a text, especially cultural
aspects, humour, drama and other stylistic elements. Besides, they are not able to adapt
a translation for the target audience, preserving the author’s style and intonation. [3]

Taking the literary translation into consideration, particular attention should be
paid to translating idioms, since artificial intelligence cannot always convey their
meaning accurately. As an example, some idiomatic expressions from the book of

Donna Tartt “The Secret History” will be provided to compare both human and
machine translation. For instance, the quote “Not for all the tea in China” [4, page 241]
is rendered into Ukrainian as «Hi 3a siki mensgHuku cBiTy» [5] in translation by Bohdan
Stasiuk. However, the Al-chatbot ChatGPT translates it as «51 60 Hikonu He 00pa3uB
Tebe 3a Bci yai Kurtato». The issue is that such a phrase is not commonly used in
Ukrainian, that is why the conveyed meaning does not correspond in those two variants
of translation. Moreover, it sounds artificially and do not transfer the emotional nuance
of the idiom. The other example can be provided with an idiomatic expression in the
quote “I really don’t have the heart to go into it” [4, page 545] that is translated into
Ukrainian as «MeHi, mupo KaKy4H, HaBITh HE XoueTbes i1 mepenoBimatu» [5]. The
phrase is fully understood by a reader and conveys both contextual and emotional

meaning. However, this quote has been translated by ChatGPT as: «f cnpaBai He maro
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cepii, o0 y 1e BaaBatucs». So the rendering made by artificial intelligence does not
sound appropriate and loses its initial sense.

To conclude, modern artificial intelligence technologies have a significant
impact on the process of translating literary works, yet they also raise a number of
ethical and cultural questions. Al can quickly process large texts, but it does not always
consider cultural characteristics and the authorial style. For example, metaphors,
idioms and allusions can be translated literally, leading to a loss of emotional and
artistic nuances. The copyright laws are the other ethical aspect: using Al for translation
without the author’s agreement may violate intellectual property rights. In addition,
there is a risk that the unique author’s style is lost and flattened under linguistic
templates. Therefore, Al should be considered as an auxiliary tool that facilitates the
translator’s work, but does not replace human understanding of language, culture and
emotional context.

The other thing that needs to be considered is that the translation profession is
gradually evolving toward interaction with machines, and the key competences now
include critical thinking, digital literacy, and editing skills. The future of translation
lies in the harmonious combination of human intelligence and technology, where the
machine performs the technical part and the human provides the depth, accuracy and
beauty of expression. It is this synergy that will shape new trends in translation studies
in the 21st century.
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