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Ipoyrosa H. L.
rp. 3MAM-21
TepHOMNBCHKUI HAIlIOHATBLHUN TIEAATOTIYHNN YHIBEPCUTET IMEHI1
Bonmonumupa I'natroka
Hayxk. kepiBHUK — K.(¢.H, qoueHT ['apacum T. O.
JEKCHUKO-CTUJIICTUYHI OCOBJIMBOCTI KIKBEUTHHUX
3AT'OJIOBKIB B AHIVIOMOBHUX OHJIAMH-3MI

VY cydacHoMy iH(}OpMaIiTHOMY MPOCTOPI, IO XapaKTEPU3YEThCS PO3BUTKOM
HM(POBUX TEXHOJOrIM 1 COLIAIBHUX MEPEX, KIIKOEHTHI 3arojOBKU CTajH
HEB1A €EMHUM eJIEMEHTOM OHJIAMH-)KYPHAJIICTUKHU. Boan MOEIHYIOTh
1H()OPMATUBHICTh, €KCIIPECUBHICTh 1 MAaHIMYJISATUBHICTh, BiTOOpa)katouM TEHJICHIIIT
CYy4acHOTO MEJIIaINCKypCYy, 1€ 00poTh0a 3a yBary ayauTopii CTa€ TOJTOBHUM YUHHUKOM
(dbopmyBaHHs KOHTEHTY [1, ¢.37].

JocnixeHHss 3A1HCHEHO Ha MaTepiajil 3arojoBKIB aHITIOMOBHHMX 1HTEPHET-
BHJIaHb, a caMe OpUTaHCHhKUX Tabnoiquux Bunganb Daily Mail, The Daily Mirror, Daily
Star Ta The Sun, BiniOpaHux 3a nepion ciueHb—0epe3eHsb 2025 poky.

HaiixapakTepHiliow puCco KIIKOCUTHUX 3arojoBKIB € BHUKOPUCTAHHS
EMOIIIITHO 3a0apBIEHOT IEKCUKH, 1110 MTOCHITIOE EKCIIPECII0 TTOBIIOMIICHHS i CTUMYITIOE
peakirito yutaua [2, c. 217]. YacTOTHUMU € TPUKMETHUKH ¥ TIPUCITIBHUKH ‘shocking’,
‘amazing’, ‘unbelievable’, ‘epic’, siki CTBOPIOIOTH BIIUYTTS CEHCALIMHOCTI Ta
yHIKaJIbHOCTI Tofli. EmorriitHe 3abapBiieHHs TACUIIOITh cynepiatuBu (‘the best’,
‘the most incredible’, ‘never before’), o ¢hbopmMyrOTh ePeKT HaI3BUUANHOCTI.

BaxxnuBuM 3aco00M € mepcoHaizalis, a caMe BKUBAHHS 3aiMEHHHKIB ‘you’,
Your’ CTBOPIOE 11103110 OE3MOCEPEAHBOTO 3BEPHEHHS JIO0 UWTada, MiJICUITIOE e(heKT
JOBIpKM ¥ 3MEHIIy€ JUCTAHIII0 MIXK Melia ¥ aynuropiero. Takuii mpuitom ¢opmye

«TICEBAOMIANIOTIYHICTEY — 30BHINIHIO (OPMY Jiajory, 10 MacKy€ OIHOCTOPOHHIM
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BILJIUB.

3HayHy POJb BIAITPAlOTh HEOJIOTI3MH, CJIEHT 1 MaHIMyJISTHUBHA JIEKCHKA, SKi
HAJAI0Th TEKCTY HOBU3HHM Ta collianbHOil OnusbKkocTi. CrnoBa ‘cringe’, ‘roast’, viral’,
flex’ cUTHAMI3YIOTh TIPO HAJIEKHICTh J0 IHTEPHET-KYJIBTYPH, a OLIHHI IPUKMETHUKH
‘shocking’, ‘scandalous’, ‘unbelievable’ cTBOPIOIOTH eMOIIIMHUN THCK. Taki 3aco0u
BUKOHYIOTh aTPaKIiiiHy (YHKIIIO0, aJkKe BOHHU CTUMYJIOIOTH MIBUAKUAN KIIK 1
3aJIy4eHHs KOpUCTyBaya [3].

BaxxnuBy poib y popmyBaHHI KITIIKOSUTHOTO €(PEKTy BiIIrPArOTh TaKi pUTOPUIHI
OpUIOMH, K THTPHUra, PUTOPUYHE 3alUTAaHHS Ta nepeduIblieHHs. BoHu peani3yloTh
KOTHITUBHUI MeXaH13M «1HpOpMaliifHOi nporaiuam» [4, ¢. 75-78], Koiau B pelumieHTa
BUHHMKA€E BIAYYTTS Opaky 3HaHb 1 morpeda ni3HATHCS NponoBKeHHsS. I[luraHHs
CTBOPIOIOTH 1103110 miajory (‘Can Your Diet Be the Reason You're Always Tired?’), a
rinepoona (‘the most incredible, ‘unbelievable story’) mocuaoe eMOLINHUN BILIUB.

KiikOGeiTHI 3arojloBKM 4YacTo TMOEAHYIOTh CEHCAIIMHICTh, 3arajkoBIiCTh 1
JpaMaTtu3alliio, 3aBAsSKU SKUM 3BHYaiiHa iHdopMallisi HabyBae eMOIIHHOT HACUYEHOCTI.
CeHcalliHICTh IPYHTYETHCS Ha €(EKTI 3IMBYBaHHs, 3araJIKOBICTh — HAa IPUXOBYBAHHI
KJIFOYOBUX JETaJIeH, a JpamMaru3allis — Ha eMOI[IHHOMY KOHTpacTi Ta KOHGIIKTI [5, .
17-22]. Ili npuiloMd OJHOYACHO €MOIIMHO BIUIMBAIOTh 1 TIJMIHIOIOTh 3MICT
€JIeMEHTaMU THTPUTH.

Otxe, KIKOCUTHI 3aroyioBKM (YHKIIOHYIOTh SIK IHCTPYMEHT YIIpaBIiHHS
yBarorw, ajpke BOHU MOEAHYIOTh KOTHITHBHI, €MOLIMHI W MapKETUHIOBI CTparertii,
CIpsIMOBaHI Ha CTUMYJIOBaHHS B3a€MOJIi KOpUCTyBaua 3 KOHTEHTOM. Jlo Toro ik,
KIIIKOCHTHI 3aroJOBKM aHIJIOMOBHUX OHJIAMH-MEIia € pe3yJdbTaroM EBOJIOIT
ra3eTHOrO 3arojioBKa, SKUM y u1udpoBy 100y HAOyB HOBUX KOMYHIKaTUBHO-
nparMatudHuX (QyHKIIA. BOHU NEeMOHCTPYIOTH mepexin Bif 1HGOPMATUBHOTO [0
€MOIIIMHO-EKCIIPECUBHOTO TIO/IaHHS, IO BigoOpaxkae TpaHchopmallio Cy4acHOTO
Me1aJIUCKYPCY.
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THE HARM OF ANGLICISMS TO THE LANGUAGE AND THE
IMPORTANCE OF IDENTIFYING THEM FOR TRANSLATION

Translation requires an understanding of the words, and in order to translate
them properly it is necessary to know which category they belong to. This work
focuses on anglicisms in the context of English-Ukrainian language pair.

From my perspective, it may be understood that anglicisms are new words
that enter a language but do not bring any new meaning and are simply an English
variant of an existing term. Anglicisms do not enrich the language since they are ‘a
bunch of unprocessed words that mean the same thing and are just thickets of
thistles, not the development and abundance of the language’ [3, p. 113-114] thus
creating a case of Anglo-Barbarisation as it is called in the monography Anglicisms

and anti-Anglicisms. 100 stories of words in a social context written by Iryna Farion,
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