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TepHomibChKMI HAllIOHAIBHUN TIEIarOT1YHUIA YHIBEPCUTET
imeH1 Bonoaumupa 'HaTioka

Hayk. kepiBHUK — K. TieA. H., 1o11. ba6iit JI. b.

METO/ NPOEKTIB AK IHCTPYMEHT PO3BUTKY AIAJIOI'TYHOI'O
MOBJIEHHS YYHIB CTAPHINX KJIACIB

B ymoBax cydacHux pedopMm OCBITHS CHCTEMa AaKTUBHO IHTETPYE METOJ
MPOEKTIB AK OJHY 3 HAWAIEBIIMX TEXHOJOTIM IS PO3BUTKY 1HIIOMOBHOI
KOMYHIKaTUBHOI KomneTeHTHocTi. Lle miaxig cnopuse (opMyBaHHIO HaBHYOK
KOMaH/HO1 poOOTH, KpUTUYHOTO MUCJIEHHS Ta IPAKTUYHOTO BUKOPUCTAHHS 1HO3€MHO1
MOBH B peajbHHUX )KUTTEBUX OOCTaBHHAX.

BukopucTtanHs MeTOAy MPOEKTIB 103BOJISIE TOEIHYBATH 3HAHHS 3 PI3HUX cdep,
[0 MiJBUIINYE 3aIliKaBJICHICTh JI0 HABYaHHA W pOOUTH HOro OUIBII TPAKTUYHO
cupsiMmoBaHuM. [li1 yac BUKOHAHHS MPOEKTIB Y4YHI NPALIOIOTH y Mapax 4yu rpynax,
CTBOPIOIOYM OCBITHI MPOJYKTH — IPE3CHTallli, BiJeoMaTepialid, MocTepu abo yCHi
BUCTyNH. Taki 3aBAaHHS CIIPUSIIOTH aKTUBHOMY PO3BUTKY /11aJIOTIYHOTO MOBJICHHS [ 1,
c. 54].

OOroBopeHHsI 3MICTYy TIPOEKTY, MOJCIIOBAHHSA pOJIEW Ta TMPE3eHTallls
pe3yJIbTaTiB BUMArarTh BIJ IIKOJISIPIB TMOCTIMHOT B3a€MOJIIi: BOHM CTaBJISITh
3alUTaHHs, BUCIOBIIOIOTh Ta OOTPYHTOBYIOTh CBOi AyMKU. Poib yuuTens B HbOMY
nporect mnosisirae 'y dacuiiTaiii: BiH CKEPOBYE MIsUIBHICTh, 3a0e3leuye MOBHY
MIATPUMKY Ta (OPMY€E CIIPUATINBE KOMYHIKATUBHE CEPEIOBHUILIE.

3acTocyBaHHS METOY POEKTIB Y HABYAHHI CTAPIIOKIACHHUKIB CIIPUSE HE JTUIIIE
PO3BUTKY MOBJICHHEBHX HAaBUYOK, a W KIIIOYOBHX COIIaJbHUX KOMIETCHIH —
1HIIIIATUBHOCTI, BIJIOBIIAJIBHOCTI Ta BMIHHS NpalfoBaTd B kKomaHmi [2, c. 102].
BukoHaHHSI TPOEKTIB JOMOMAarae y4YHSM YCBIJOMHUTH TNPAaKTUYHY 3HAUYIICTh
1HO3eMHOT MOBHU SK 3ac00y peaJIbHOrO CHIIKyBaHHS. Takuil MiAXia MiABUILYE
MOTHBAIIII0 MIKOJSPIB /10 HABYAHHS Ta CTUMYJIOE iX BHKOPUCTOBYBATH MOBY B
MOBCSAKICHHOMY >KHTTI.
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TakuM 4YMHOM, METOJT TPOEKTIB € €(heKTUBHUM 3aCO00M PO3BUTKY J1aJIOTTYHOTO
MOBJICHHS, 110 CTIpUsie GOPMYBAHHIO IHIIIOMOBHOT KOMYHIKaTHUBHOI KOMIIETEHTHOCTI Y
CTapIIOKIIACHUKIB 1 3a0e3medye 0COOUCTICHO OPIEHTOBAHMUN MiAXiJ] JO HABYAIHLHOTO
nporecy.
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RENDERING WIZARDS’ REALIA IN SUBVERSIVE BY COL-
LEEN COWLEY

Modern fantasy literature plays a significant role in the global cultural
development, providing readers with not only captivating plots but also intricate,
thoroughly created alternate worlds. According to Kyskin, fantasy represents a genre
of literature that combines magical and supernatural elements non-existent in the
real world [1, p. 25]. Language is one of the key elements in creating such an
immersive reality. It may be either imaginary or specialised, such as the lexicon of
wizards. Such terminology may include the names of spells, magical artefacts,
hierarchical ranks, clans, unique procedures, etc., serving as an important tool for
constructing a secondary version of the world.

Birsanu claims fantasy prose is often positioned within the realm of children's
literature, so its translation relies heavily on the established approaches considered
standard for that specific age category. This implies that genre classification dictates
the choice of translation strategies and techniques [4, p. 5]. Nevertheless, modern
fantasy literature encompasses diverse works that vary in theme and style. Among
this myriad of titles, it is worth highlighting the book selected for this study, Colleen
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