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TepHONMIBCHKUI HAIIIOHAJIBHU M€JaroriYHUi YHIBEPCUTET IMEHI
Bonogumunpa ['naTroka

Hayxk.kepiBHuk — K.(.H, goueHt Lenentok T.O.

KOT'HITUBHA META®OPA CTPAXY B YKPAIHCBKHX NEPEKJIAJIAX
CYYACHOI AHIJIOMOBHOI ITPO3HU

BuB4eHHs KOTHITUBHUX MeTadop y XyA0XKHIX TBOPAX € BAKIMBUM aCIIEKTOM
JIHTBICTUYHUX JIOCIIIKEHb, OCKUJILKM BOHHU TICHO TOB’s3aHI 3 MPOIIECOM MUCIICHHS.
Meradopa BBakaeTbCsd HE TUIBKH JITEPAaTypHHUM ab0 MOETUYHHM TPOIOM, alie 1
«SIBUILIEM, IO € HEBIJ €MHOIO YAaCTUHOIO MOBCSKIEHHOTO KHUTTS, OXOIUIIOIOYU HE
JUIIe MOBY, aje i 1yMKy Ta aii» [6, c.3].

Cepen Benukoi KUTBKOCTI T€Opiil MeTagopy HANOUIBII MOMIMPEHOIO € TEOopis
KOTHITUBHO1 (KOHIENTyanpHOo1) MeTadopu. DopMyBaHHS IIi€i Teopii MPOUIILIO
JEKUJIbKA €TalliB, SIK1 XapaKTEePU3yIOThCA KOHUEMIIAMH PI3HUX TUITIB; BiJ TPAKTYyBaHHS
Metadopu3zanii SIK CEMaHTUYHOTO 3CyBY MPSIMOTO 3HAYECHHS CJIOBA B CTOPOHY
MEPEHOCHOI0, 10 TPAKTyBaHHsS MeTadopH K CKIaJHOTO 0araTOPIBHEBOrO SBUINIA Y
pI3HUX acnekTax [4].

Boanouac, icHye OpiBHsUIBHA TE€OPis, 3TiAHO 3 KOO MEPETBOPEHHS MeTadopH
Ha MOPIBHSJILHY KOHCTPYKIIIIO A€ 3MOTY YITKIIIIE BUCIIOBUTH TPUXOBAHUMN 3MICT, SIKUI
y Metadopi nmepeaeThcs HE MPSMO, a HATSIKOM. Y I[bOMY PyCii po3yminu Metadopy
Hemerpiit, T'erens, a 3romom — [lL.bamwm, Jx.A.Mumep, O.Tapanenko,
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b.TomameBcekuit, P./[x.®orenin Tta Oarato iHmux [5]. Xoua MOPIBHSHHS MOXeE
CJIyTyBaTH OCHOBOIO JIJIsI CTBOPEHHS METapOPUYHOTO 3HAUEHHS, 111 iBa (PEHOMEHU HE
€ ToTo)kHUMU. Ha mepBuHHOMY eTami MeTadopusallisi IpyHTY€EThCS Ha KOTHITHBHOMY
MEXaHi3MI TIOPIBHSHHS, OJIHAK HE OOMEXYEThCS IMUM, (OPMYIOUYH CKJIATHIITY
CEMaHTUYHY CTPYKTYpY, 110 3a0e3Ieuye nepenady a0CTpakTHUX a0o OaraTorpaHHUX
oOpas3iB depes 3p0o3yMiJii acomiarii.

VY KOTHITHUBHIN JIHIBICTHIIl CTpaxX PO3IIIAETHCS SIK TEPBUHHA €MOILlis, sKa
acoLIIOETbCA 3 PI3HOMAHITHUMU cUTyalisMu. Lle 3yMOBIIOE  YHIKAJIbHICTH
MeTahOpPUUYHUX BHUPAXKEHb CTPaxy B PI3HUX MOBHHX 1 KYJbTYpPHMX KOHTEKCTaxX. Y
MOBHIM KapTHHI CBITY YKpaiHChKOI Ta aHTJIIHCBKOI MOB MPOCTEKYIOTHCS CIIIbHI
KOHIIENTYyaJIbHI KaTeropii, 1o BioOpaxaloTh CTpax dYepe3 OJHAKOBI KOTHITHUBHI
mozeni. Jlo Takux kareropiit Hanexatb metagopu CTPAX — XBOPOBA ta CTPAX
— [NEPELIKO/JA.

VY xoruituBHiii Mozeni CTPAX — XBOPOBA, crpaxy HanarTbCi O3HAKH
XBOp0O, BUpaKeHI (i310JOTIYHUMHU TIposiBaMu. Hampukinaa, B aHIIIACBKOMY
KOHTEKCT1 “The crowd draws in a collective breath and then you can hear a pin drop,
and I’m feeling nauseous and so desperately hoping that it’s not me, that it’s not me,
that it’s not me” [5, c.37] cTpax NposBISIETHCS y peakKiiii Tina(Hy10T1), 10 BIANOBIIAE
mozen CTPAX — XBOPOBA

Meradopa CTPAX — IIEPEIIKOJ/IA BimoOpaxkae crpax sk Oap’ep, IO
MEPEIIKO/IKAE PYXY UM JAOCATHEHHIO MeTH. Hanpuknan, y upboMy KoHTEKcT1 “ went
willingly, despite my fear of dancing— especially dancing in front of an audience—
Nust happy to have him holding me” [8, c.43] ctpax — nepemikoaa a0 TaHiro. Ls x
KOTHITUBHA MOJIEb 30€pIracThCs MpU MEPEKIalll «...s1 pado NONPAMYBALd 3d HUM,
He38adicarouy Ha Ceill cmpax 00 manyie — 0coOIU0 mauyié neped nyoiiKow, —
wacausa, 8io mozo, wo oyna 6 tioco pykax» [3, c. 51].

VY neskux BHITaIKaxX IEpeKsia] MOXKE BTpayaTH KOHIENTYyallbHYy MeTadopy.
Hanpuknan, B opurinanai metadopa BiTHOCHTBCS 10 KorHiTmBHOI Mojeni CTPAX —
ITEPEIIKOIA “The boys held their swords in their hands for fear they would trip

them up” [7, c.423], ne noB’s3aHa 3 (i3UYHOIO HE MOXKIMBICTIO OMYCTHUTH Medi. B
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yKpaiHChKOMY TIepeKJiaJii peueHHsl Oyjao 3MIHEHE, a TOMY KOHIIENT 3HHUK «A4 011
Oinbuioi weuokocmi ma wjob 8UNAOKOBO He CRIMKHYMUCA, XA0ONYL MPUMAaiu meyi 8
pykax..» [2,¢.209].

OTXe, HasgBHICTh CHUIBHUX KOHUENTYyaJIbHHX KaTEropid y pI3HMX MOBHUX
KapTHUHAaX CBITY CBIAYMTH MPO yHIBEpCadbHI MEXaHI3MU KOTHITUBHOTO OCMHCIICHHS
CTpaxy, IO BiIOOpakaroTh CXOXICTh Yy CTPYKTYPl MUCJIEHHS HOCIIB YKpaiHCHKOI Ta

AHTJIIHCHKOT MOB.
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USING SKETCH ENGINE IN ANALYSING EMOTIONAL LANGUAGE IN 4

COURT OF THORNS AND ROSES

The integration of corpus linguistics into literary stylistics has become
increasingly valuable for exploring how language encodes emotion, perspective, and
narrative voice. As Baker notes, ‘the corpus-based approach enables us to verify our
intuitions about a text and to observe recurring patterns that might otherwise remain
invisible’ [1]. Traditional literary analysis, while rich in interpretive depth, often relies
on subjective impressions; corpus tools such as Sketch Engine offer a means of
grounding stylistic interpretation in quantifiable linguistic evidence.

This study applies Sketch Engine to Sarah J. Maas’s A Court of Thorns and
Roses (2015), focusing on emotional language across three major narrative episodes:
the fear-filled descent into the Labyrinth, the first encounter with Tamlin, and the
traumatic trials Under the Mountain. The aim is to demonstrate how emotional lexis
and collocational patterns contribute to the novel’s psychological and atmospheric
intensity.

Emotion in language has been a central topic of stylistic inquiry. Semino argues
that ‘literary texts represent emotional experience through a complex interplay of lexis,
syntax, and metaphor’ [8]. Similarly, Culpeper [3] highlights that corpus stylistics

allows researchers to ‘move beyond impressionistic readings’ by systematically

390



