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Kanouoam ¢hinonoiuHux Hayk, 0oyeHm Kageopu meopii' i npaxmuxu nepexiaoy

BIATBOPEHHSA TPABMATHUYHOI'O JOCBIAY
IIPU NEPEKJAI BOEHHOI OE3II CEPI'IS )KAJTAHA

VY cydacHOMY yKpaiHCBKOMY JIITEpaTypHOMY JAMCKYpPC1 BiifHa MOCTA€E HE JIUIIIE SIK
ICTOpUYHA YW TMOJITHYHA PEANbHICTh, a SIK MOTY)KHHI €CTETUYHUN YWHHHUK, IO
TpaHcopmye MOBIEHHS, 00pa3HICTh 1 cam croci6 muckMa. [Toesis Cepris XKanana
¢dyHKIIOHYEe sK (opma CBimUeHHs, Yy SKIM 1HIWBIAyaJdbHUH JIOCBiN BIWHHU
MEPETBOPIOETHCSI HA KOJEKTUBHY mam’siTh. BupuenHto TtBopuocti Cepris Kamana
MPUCBATUIN HaykoBi pgociimkeHHs 0. Amnapyxosud, A. babGenko, I. bormap-
Tepemenko, . I'omo6opoarsko, A. Jlemuenko, 1. JI3r06a, Ta iH. Boenna moesis Cepris
XKanana BUKIMKAE 3HAYHUU CYCHUIBHHM pE30HAHC, aJKe TEKCTH HE TPOCTO
OMKCYIOTh BIHHY — BOHU MOJENIOIOTh CTaH JIIOAMHU BCEPEAWHI TPaBMaTUYHOI
peabHOCTI.

[Tepexnan Takoi moe3ii CTaHOBUTH OCOOJIMBY CKJIQHICTh, OCKIJIBKH MepeKIagay
Mae€ BIJITBOPUTH HE JIUIIE 3MICT, @ i eMOLIIMHUI pUTM, IHTOHAII10, (hparMEHTAPHICTH 1
Halpy>KeHHS. Y TIhOMY KOHTEKCTI KIIOUOBUM CTAa€ TIIOHATTS BiATBOPEHHA
TPAaBMATHYHOTO N0CBixy, skuii y JXXagaHa 9acTto mepemaeTbcs depe3 MiHIMalli3M,
MOBTOPH, TIJIECHICTH 1 TAy3H.

MeTow IOCHIDKCHHS € BUSIBIICHHS Ta aHaji3 MepeKIaallbKuX CTpaTerid y
BinTBOpeHHI BoeHHOi moe3ii Cepris XXamgana, 30kpema cmoco0iB Tmepemadi
TPaBMAaTUYHOTO JIOCBIAy uYepe3 JIEKCHYHI, CTHJIICTUYHI Ta PUTMIYHI 3aco0u B
AHTJIOMOBHUX TEPEKIIaaX.

VY mepexiamo3HaBCTBI mpoOiieMa BIATBOPEHHS TPABMATUYHOTO JIOCBITY
0e3ImocepeIHbO MOB’A3aHa 3 TIOHATTSM €KBIBAJICHTHOCTI, IKa BUXOAUTH 32 MEX1 CyTO
JIEKCUYHOT BIMOBIAHOCTI W OXOIUTIOE CTUJIICTUYHUN Ta EMOINIWHWUN DPIBHI TEKCTY.
Oco6mmBoi Barm HaOyBalTh CcTparerii jJoMecTHkarii Ta dopeHizalii: mnepiia
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CHOpsMOBaHa Ha aJanTallil0 TEKCTy A0 KyJIbTypu PELUIIIEHTa, TOAlL SK JIpyra — Ha
30epeKeHHs Ty>KOPITHOCTI i aBTEHTHYHOCTI JocBiny [4, €. 38]. V Bumaaky BoeHHOT
nmoe3ii JKamana oueBHMIHOIO € TEHACHINSA 10 ¢opeHi3ali, OCKUIbKH HaJaMipHA
aJianTallis Moke MPU3BECTH JI0 3TJa/KyBaHHS TPABMAaTUYHOTO €EKTY.

Martepianom nocnimkenHs € Taki moesii Cepris XKagana: «BisbMu Jmine
HaiiBaxxausime» (Take Only What Is Most Important, mepekman Emren
[TorumaBerkoi), «Ilaeiiep» (Headphones, nepexitan Bipinann Tkau 1 Bangu ITidrc),
«5fIx mu oyayBaau cBoi gomu?» (How We Were Building Our Houses, nepekian
KO mxunii Ourypko).

Y Bipmn «Bi3pMH JHIIe HaWBaKIMBIIIE» OJHHM 13 KIIOYOBUX 3ac00iB
penpe3eHTallli TpaBMaTUYHOTO JIOCBIJLY € TOBTOD:

«/Ipy3i He seprymucs...

He Oy0de COHHO20 c8imid...

He 6yoe 3enenux 0oaun...» [2, c. 14].

[ToBTOp KOHCTPYKLIi «HE Oyne» CTBOPIOE €(PEKT MOCTYNOBOTO HAKOMUYECHHS
BTpatu. KOXX€H HAcTymHUM pPSAJOK TOCUIIOE TONEpPEeAHid, (OpMYIOYH PUTM, IO
IMITY€ HaB’SI37TUBE MOBEPHEHHS JYMKH 10 TPABMATUYHOIL MOAII.

B anrmiiicekomy nepexani:

«friends will not return...

there will be no sleepy light...

there will be no green valleys...» [6]

30epeKEeHHS  OJHAKOBOi ~ CHHTAKCHMYHOI  CTPYKTYpU €  TPUHIIUIIOBUM
nepeKIagabKkuM pimeHHsM. BiamoBa Bij BapiaTUBHOCTI (HaNpUKIIal, BUKOPUCTAHHS
CUHOHIMIB) JI03BOJISIE TEpeJaTH caMe€ MOHOTOHHICTH BTPATH, SKa € CYTTEBOIO
CKJIa/I0BOIO TPAaBMATUYHOIO JIOCBINY.

Bonnodac ykpaiHChKUii BapiaHT 3By4UTh OUIBII 1HTOHAIIMHO HAMPYKEHO Yepe3
PUTMIYHY THYYKICTh MOBH, TOJl SIK aHIVIIMCHKUNA — OUTbLI CTPUMAHO, LIO0 YACTKOBO
3MIHIOE €MOIIHHUN eeKT.

VY mnoesii )Kagana TpaBMa 4acTo NepenaeTbCsa yepe3 TUIECHI BIAYYTTS. Y BIpIIi
«IIneviep» untaemo:

«binvwe nivoco ne siouysamu...

Okpim 3anaxy...

Okpim mpynnoeo 3anaxy» [2, c. 68].

Le#t ypHUBOK JAEMOHCTpPY€E 3BYKEHHsI JOCBIY JO OJHOTO CEHCOPHOI'O KaHAITy —
3amaxy, KM CcTa€e MapkepoM cMepTi. BaxkiuBo, mo oOpa3 MogaeTbesi MOCTYIOBO,
4yepe3 MOBTOP «OKPIM», M0 MIACHIIOE HATPYKSHHSI.

B anrnilickkoMy nepekiaii:

«to feel nothing else...

except the smell...

except the smell of corpses» [5]

KJIIOYOBUM  00pa3 mepegaHo  OykBajdbHO. BiJCYTHICTR  1OM SKIIEHHS
(manpuknan, 4epe3 eB(PeMi3MH) € BAXKIMBOIO MEPEKIATAIBKOI0 CTPATEri€l0, M0
7103BOJIsI€ 30eperTy (Pi310J0TIUHY PI3KICTh TEKCTY.
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Omnak  yKpaiHCBKE CIIOBOCHOJNIYYCHHS «TPYMHHWHM 3amax» Mae€ OuIbIny
EKCIIPECUBHICTh Y€pe3 KOMITAKTHICTh 1 3BYKOBY IIUIBHICTh, TOAl SIK QHTIIHCHKUN
BapiaHT € OUIBII OMUCOBUM, 10 YACTKOBO 3HUKY€E 1HTEHCUBHICTD.

XapaxkTepHoto pucoro noesii XKagana € gpparMeHTapHICTh BUCIOBIIOBAHHS, 110
BiI0OpaXkae po3ipBaHICTh CBIJOMOCTI:

«binvwe nivoco ne siouysamu...

Oxpim 3anaxy...» [2, C. 68].

Tpukpanku TyT BUKOHYIOTh (DYHKI[IIO HE JIMILE Tay3d, a i MOBYAHHSA, SIKE €
4acTUHOWO 3MicTy. lle MOBUaHHS BKa3ye Ha HEMOKJIMBICTb MOBHOTO BHUCJIOBJICHHS
NEPEeKUTOro. Y TepeKiaal i nay3u 30epexeHo0, M0 JT03BOJSE BIATBOPUTH TEMII
MoBieHHs. [IpoTe HaBiTh Tpu (QopManbHIN EKBIBAJICHTHOCTI BHYTPILIHIA pPUTM
3MIHIOETBCA 4Ye€pe3 PiI3HYy JOBXHHY CJIIB 1 CHMHTAKCHYHI OCOOJIMBOCTI aHTJIINCHKOI
MOBH.

VY Bipmri «SIk Mu OynyBanu cBoi gomu?» [1, C. 64] TpaBMaTHUHUI HOCBiA 4acToO
MOJAETHCA Yepe3 3ICTABJICHHS 3BUYAMHOIO JKUTTS 1 Horo pyiHyBanHs. OO6pa3
OyIIBHHUIITBA JIOMY — CUMBOJI CTa0UIBHOCTI — HaOyBae MPOTUIIEKHOIO 3HAYEHHS B
KOHTEKCT1 BIHHH.

Y mnepekmani: «How we were building our houses...» [3] 30epiraerbcs
rpamatuyHa cTpykTypa (Past Continuous), sika MIJKPECIIOE€ TPUBATICTh 1
He3aBepieHicTh ii. [le € BaxMBUM nepexinaianbKkuM PilleHHSIM, OCKITTBKH (opMa
«were buildingy mnepenae mpolECyalbHICTh, IO B KOHTEKCTI BiHUM HaOyBae
TPariuHoro 3HAYEHHS: Jisl TPUBAE, aje ii pe3ysbTaT ONMHUHIETHCS MiJl 3arpo3010 abo
3HHUIIY€THCS.

VY HacTynmHUX psiiKax BIATBOPIOETHCS JEKCUKa OyIIBHULITBA — «wallsy, «roofsy,
«foundationsy, sika B yKpaiHCbKOMY TEKCT1 Ma€ HE JUIIE OyKBaJIbHE, & i CHMBOJIIYHE
3HaueHHA. BoHa ¢dopmye ysBICHHS NpO BIOPSIKOBAHUN CBIT, IO MOCTYIIOBO
PYUHYETBCSL.

BaxnuBo, 1110 B mepeksiaji 1 clioBa mepeaaroThesi 0€3 T0JaTKOBUX MOSICHEHb,
[0 J03BOJIsIE 30€eperTu ixHi Oararo3HauHicTh. BogHouac ykpaiHChKE «Odomu» Mae
IUPIINK  eMOLIMHUI CIEeKTp, HIXK «houses», OCKIIBKM MOXE BKJIIOYATH 1]I€H0
«PIIHOTO MPOCTOPY», a He juiie (PizudHoi OyAieiail. Takum 4YMHOM, Yy TepeKiai
YaCTKOBO BTPAYAETHCS KYJIbTYPHO-EMOIIHUHN TiATEKCT.

BucnoBku. [IpoBenenuit anami3z nokasye, 1o nepeksiaj BoeHHoi noesii XKagana
3arajioM OpIEHTOBAaHUN Ha 30epeXeHHs eMOIiiiHOro Koay Tekcty. HaiGuibim
YCIHIIIHKUMU € TepeKIafalbKi pilIeHHs, K1 He 3raKYIOTh P13KICTh 1 HE YHI(IKYIOTh
CTWJIb oOpuriHaimy. BojaHodac TmOBHa €KBIBJIEGHTHICTh € HEJOCSDKHOIO —dYepes
BIIMIHHOCTI Yy (DOHETHIII, pI3HY PUTMIUHY OpraHi3aiir0 MOB, KyJbTypHI KOHOTAIlii
okpemux ciiB. HaiiBaxXIUBIIIIMM 3aBJIaHHAM € 30€peKEHHSI PUTMY BTPATH, TIIECHOCTI
oOpasiB, ¢parmMeHTapHOCTI MOBiieHHs. Came 111 eneMeHTH (OPMYIOTh €MOIIMHHIMA
BIUIMB TEKCTY 1 JO3BOJISIIOTH YMTA4eBl 1HINOI KyJBTYPH HE MPOCTO 3PO3YMITH, a
YaCTKOBO MEPEKUTH JIOCBIJ, 3aKJIaICHUI B OpUT1HAII.
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LINGUOCULTURAL ASPECTS AND PROBLEMS
OF EQUIVALANCE IN TRANSLATION

In contemporary translation studies, translation is viewed as a complex
multidimensional process that goes beyond mere linguistic substitution and involves
the transfer of culturally conditioned meanings. In the context of globalization,
translation plays a crucial role as a tool of intercultural communication, enabling
interaction between different linguistic and cultural communities [1].

The relevance of this research lies in the growing need to analyze the cultural
component of translation and to reconsider the concept of equivalence, which is now
understood as a relative and dynamic category rather than an absolute one. Therefore,
particular attention should be paid to linguocultural aspects and the challenges of
achieving equivalence in translation [1].

Language is an integral part of culture, reflecting the worldview, values, and
historical experience of its speakers. Therefore, translation inevitably involves not
only the transfer of linguistic meaning but also the interpretation of cultural content.
Modern research emphasizes that translation is a form of intercultural mediation, in
which the translator must reconstruct cultural conceptualizations embedded in
linguistic units. These conceptualizations may include cultural schemas, metaphors,
and categories that are deeply rooted in a specific culture [4].

Linguocultural aspects are particularly evident in the translation of culture-
specific elements such as realia, idioms, metaphors, and symbolic expressions. These
units often carry implicit meanings that cannot be directly transferred into another
language. The translation of such elements requires not only linguistic competence
but also cultural awareness and interpretative skills. In this sense, the translator acts
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