CYYACHI NMPOBJIEMW MEPEKTAOO3HABCTBA

As 1. Piddubna observes, preserving the stylistic nuances of zoonyms in
translation requires balancing literal equivalence with cultural adaptation [9]. In
animation, this process is further complicated by the need to align verbal elements
with visual representation (dubbing), where the zoonym must correspond to the
character’s on-screen appearance.

The linguostylistic analysis of Zootopia demonstrates that zoonyms function as a
multi-level system. Through metaphorical naming, ironic wordplay, and the
animalization of idioms, the film constructs a narrative that is both accessible to
children and intellectually engaging for adults. These linguistic strategies ensure that
animal characters are perceived not as mere biological entities but as complex social
archetypes.
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OCOBJINBOCTI IIEPEKJIAAY ®PA3EOJIOI'I3MIB
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AKTyanbHICTh  JOCHIJKEHHS  3yMOBJEHAa CYYaCHUMHU TEHJEHLIAMH B
JIHTBICTUYHUX Ta TMEPEKJIQT03HABUMUX CTYIISIX, J€ OCOOJIMBa yBara MPUILISETHCS
KyJbTYpHO-CIIELIM(PIYHUM OJMHMIISIM MOBHM Ta iXHIA ajanrtauii B 1HIIOMOBHOMY
cepenoBuill [1; 2]. @paszeonori3mu AK CTIMKI MOBHI KOHCTPYKLIi HECYTh y c0o0l1 He
JUIIE CEMaHTUYHE, a W TparMaTiyHe HABAaHTAKEHHS, BIOOPaKAIOTh COIAIbHI
CTEPEOTHUIIH, PUCH XapaKTePy Ta MOBEAIHKOBI MOJIEl IepCcoHaXiB. BUBUEHHS IXHHOTO
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nepeKyiagy AO03BOJSE TIHOLIE 3pO3yMITH, SIKHM UYWHOM KYJIbTypHA 1I€HTUYHICTD,
ryMOp, €MOLIMHI Ta CTHJIICTUYHI BIATIHKH TEPENaloThCs B IHIIIN MOBi, a TakKoX
BHUSIBUTH METOJIM Ta CTPATET1] aianTailii MOBHUX 3aC001IB y TIEPEKIIaIi.

AHami3 HayKOBUX JDKEpeNl TOKa3ye, IO OAHUM 13 TOJOBHUX MPHUHITUIIIB
MepeKiaaay TakuxX (pa3eooriyHUX ONWHWIG € TParHeHHs 10 (QYHKITIOHATBHOT
€KBIBAJICHTHOCT1, TOOTO 30€peXeHHs HE JHIle OyKBalbHO-CEMAHTUYHOTO 3HAYCHHS,
aje ¥ MparMaTU4YHOTO, €MOIMHOrO 3a0apBJICHHS, K€ BOHM MAlOTh Y BHUXIJIHOMY
tekcTi [1; 2; 4]. Ilepeknagadi yacTo 3BEpTAOTHCA JI0 afanTailii ¢gpa3eonoriamis i3
BUKOPUCTAHHAM (YHKIIOHAJIBHO BIJAMOBIIHUX YKPAaiHCBKHX BHCJIOBIB, SIKI MOXYTh
nepeaaru NoAiOHUN KOMYHIKaTUBHUN €(PEeKT y TEKCTI MepeKiIaay, HaBiTh SKIIO BOHU
BIJIPI3HSIOTHCS (POPMOIO UM €THIYHUM TTOXOKEHHSIM.

MeTta JgOCHDKEHHS TIONSTa€ 'y BUBYEHHI OCOONMBOCTEH  MepeKsiany
¢dbpazeosoriaMiB, 110 MO3HA4YaIOTh 4OJOBIKiB, y pomani JIx. JI. Ceninmkepa «Han
MPIPBOIO Yy JKUTI», a TAKOXK y BHU3HAYEHHI €()EKTHUBHUX MEPEKIAAAlbKUX CTpPaTErii,
K1 IePEaloTh €MOIliHEe, CTUIIICTUYHE Ta KYJIbTYpHE 3a0apBIICHHS] OpUT1HAITY.

3aBIaHHs JOCIIHKEHHS:

— BU3HAYUTH crnenu@iky (pazeosnori3amiB 13 TEHAEPHOI0 MAapKOBAHICTIO Ha
IMO3HAYCHHS YOJIOBIKIB;

— TpoaHali3yBaTu Mepekiafalbki TpaHnchopmallii, 3aCTOCOBaHI MpHU Mepeadi
X (Hpa3eosIori3MiB,;

— BCTAHOBUTH CIOCOOU BIATBOPEHHS YOJOBIUMX 00pa3iB y Mepekiiai;

— 3’sicyBaTH, SIK pI3HI CTpaTerii mepekiaay BIUIMBAIOTh Ha 30epexeHHS
FOHAIIbKOT EeKCTIPECUBHOCTI Ta EMOIIIMHOTO 3a0apBICHHS MOBU I'ePOS.

Martepiasiom JOCHIKEHHS CAYTyIOTh (Dpa3eooriyHi OJUHUII, 10 TO3HAYAIOTh
qyonoBikiB, 3 pomany JDxk. JI. Ceminmxkepa «The Catcher in the Rye» Ta ixHi
yKpaiHCBhKI BIAMOBIIHKKH [3; 5].

VY nocnipKeHHI 3aCTOCOBAHO HACTYIHI HAYKOBI METOJW: MOPIBHSUIBHUUI aHaI3
(103BOJIMB 31CTAaBUTH OPUTIHAJIBbHI (DPA3EOSIOTI3MHU Ta IXHI MEPEKIAAN JJIsl BUSBICHHS
MOBHUX TpaHcpopMaliid 1 BIAMIHHOCTEH y TMepeAadl €MOILINHHOCTI Ta CTHUIIIO);
KOHTEKCTyaJlbHUN aHaii3 (JOMOMIT BHU3HAYUTH KOHKPETHY CHUTYallll0 B>KHWBAaHHS
¢dpazeosnoriaMy Ta MOro 3HAYeHHS 3alieKHO BiJA  COLIOKYJIBTYPHOIO  Ta
MICUXOJIOTTYHOTO KOHTEKCTIB MEPCOHAXIB); OMUCOBUM MeETOJ (32 HOro J0MOMOTOI0
¢ikcyBanucs Ta Oynu ckiacu(iKoBaHI MOBHI OJWHUIN Ta TEPEKIaad 3a TUIIAMU
Tpanchopmariit).

st BigTBOpeHHs (Hpas3eosori3aMiB Ha TMO3HAYEHHS YOJIOBIKIB YKPaiHCHKOIO
MOBOIO y pOMaHi, MepeKIiajiad BUKOPUCTaB HACTYITHI MEepeKIafaIbKi MPUHOMHU:

1. Monynsiis

“You take somebody old as hell, like old Spencer, and they can get a big bang
out of buying a blanket” [5, ¢. 4] — «OTo)x MOXXHa OyTH TakuM, IO aK MOPOXHS
CUIUIEThCH, SIK-0T 1el kaHamis CrneHncep, a 1on’siB co0i JpaHy KOBAPY — 1 MIIIELI BiA
yrixu!» [3, c.4]. YV nepexnaml A0daHO EMOLIMHUN 1pOHIYHUM BIJITIHOK;
MEPEOCMHUCIICHO OMNMUC PAJOIIIB CTapIIoi JIOAUHU 4Yepe3 YOJOBIUMM i1 TKOBUM
MOTJIS]T HA JOPOCIHX.

2. ®pa3eooTiYHUI €KBIBAJICHT
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“It got on your nerves sometimes” [5, ¢. 4] — «Hacom e a>xx Ha HepBHU TisI0» [3,
c.5]. Ilepexnan mepemae xapakTepHE IS MIJUTITKA €MOIliifHE HampyKeHHs. Taka
TpaHcdopmMaIllisi J03BOJSIE YUTAYEBl BIMUYTH BHYTPIIIHE po3ApaTyBaHHS [onaeHa,
M1IKPECITIO0YN HOTO EMOLIIMHNAN CTaH 1 TEMIIEpaMEeHT.

3. ®pazeonoriuHuil aHAJIOT

“I mean he didn’t hit the ceiling or anything” [5, c. 5] — «To6T0, 51 X04y cka3aru,
He BHOyXaB, y IUIAIIKY HE Ji3» [3, ¢. 5]. Bukopucrano (pazeonoriyauii aHajor, SKAi
aJlanTy€e aHMIIMChKUI BUpa3 10 YKPaiHCbKOi MOBH, 30€piraroud HOro CEMaHTHYHHH 1
cTwinicTuuHuid edext. [lepeknan nepenae po3sMOBHY MaHEpy Ireposi, HOro MiiTKOBY
€KCIIPECUBHICTb 1 YOJIOBIUYMHN CTUIIH MUCIICHHS.

4, YacTkoBa HeUTpai3alis

“I don’t give a damn, except that | get bored sometimes when people tell me to
act my age” [5, c. 5] — «MeHi Ha-lle, TIeBHa pidy, HauXaTH, Ta KOJHU XTO-HEOYIb
OepeThCsi MEHE TIOBYATH — MOBJISIB, TTOpA BXKE TOO1 MOBOAUTHUCH SIK HAJICKUTH 1 T. 1H., —
Ha Jylll CcTae CyMHO-cyMHO» [3, c. 6]. Y mepekiaal 3acTOCOBAaHO YAaCTKOBY
HeWTpaizalliio, 1o MoJjirae B mom’ sikieHH1 rpyooi gaiiku “I don’t give a damn”.
Bonnouac 30epekeHO YOJIOBIYMM OYHTIBHUN CTHJIb Ta E€MOIINHICTh MiJJIITKA.
[Tepexiaa m03BOJIsE BIATBOPUTH TOYYTTS HYALI'M Ta BHYTPIIITHBOTO MPOTECTY TEPOS,
OJTHOYACHO aJIalITyFOuX TEKCT A0 KYJBTYPHUX HOPM YKPaiHCHKOI MOBH.

5. Jlokam3zarisa

“He made a pot of dough in the undertaking business after he got out of Pencey”
[5, c. 9] «3akinumB mikony i 30uB cuiy, rpomsu» [3, ¢. 10]. Y mnepeknaui
30epeKEHUM TUMOBUHM JUIsl XJIOMYAYOTO CJICHTY €JEMEHT XU3yBaHHS (hiHAHCOBUM
YCIIIXOM, IO € OAHI€I0 3 (hOPM CaMOCTBEPKEHHSI B CEPEIOBHII MOJIOAUX YOJIOBIKIB.

6. OmnmucoBuii epekIa

“In every school I’ve gone to, all the athletic bastards stick together” [5, c. 24] —
«B ycix mkonax, e s BAMBCA, T1 MACKYAW TADIM OAWH 3a OIHUM PyKy» [3, ¢. 27]. ¥V
bOMY TIPUKJIAAl dYepe3 (pa3eosioriaM MepenaHo poJib CIOPTY SAK YUHHHUKA
(GbopMyBaHHS TICHUX JPYXHIX 3B’SI3KIB MIDXK IOHAaKaMHM, a TaKoX BIJOOpaxeHo
YOJIOBIYMI aCMEKT COLIAIIbHOI KOHKYPEHIII1, IO € BaXXJIMBUM €JIEMEHTOM IT1JIJIITKOBO1
B3a€EMO/III.

OTtxe, aHami3 MOKa3ye, 0 BUKOPUCTAHHS PI3HUX CTpATEriil 103BoJIsiE 30epertTu
eMolliiiHe, CTUJIICTUYHE Ta KyJIbTypHE 3a0apBieHHs opuriHaay. Taki mMiaxonu
JOTIOMAraroTh IepedaTd OCOOIMBOCTI YOJIOBIYOTO CHPUUHATTS Ta IOBEAIHKH
MepcoHaxiB, 30epiratoun xapaktepHy mns lonmena Kondinma roHanbky
€KCIPECHUBHICTb 1 COIIIOKYJIBTYPHHI KOHTEKCT.

[TepcriekTHBY MOJATIBITNX JOCHTIKCHD OB’ 13aH1 3 OLIBII ITTMOOKUM BUBYCHHSIM
nepexynany (pa3eosiori3aMiB y XyHOXKHIX TEKCTaxX pI3HUX JKAHPIB Ta KYJIbTYPHHX
KOHTEKCTIB. MOXKHA PO3MIMPUTH JOCHIKEHHS, TMOPIBHIOIOYHM CTpaTerii Mepexiiasy
(dhpazeosioriaMiB, M0 OMUCYIOTh YOJOBIKIB 1 JKIHOK, JUIs BUSIBJICHHS TE€HACPHHUX
0COOJIMBOCTEN MOBHU Ta EMOILIIMHUX BIJTIHKIB MEPCOHAXKIB.
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THE POETONYMIC SPACE OF THE TV SERIES “WEDNESDAY”
AS A REFLECTION OF CONTEMPORARY
ENGLISH SPEAKING CULTURE AND FEATURES
OF ITS TRANSLATION INTO UKRAINIAN

Proper names are an integral part of our existence. The field of onomastics
represents a significant area of research for scholars across many scientific
disciplines. The study of the origin of proper names, their interconnection with
worldview, cultural characteristics of humanity, as well as with the environment and
its transformations continues to be the focus of linguistic research. Proper names are
an important source of data about the past, serving as a kind of historical memory that
reflects the events of the corresponding periods [1].

Onomastics, as an independent academic discipline, provides a comprehensive
understanding of the patterns governing the origin and functioning of proper names.
Its methodological framework encompasses the analysis of the structure and
organizational principles of the onomastic domain, as well as the methods used to
study it. Like other branches of linguistics, onomastics, in addition to general
scientific and linguistic approaches, develops its own system of methods [3]. The
structuring of the onomastic space is based on a multifaceted set of characteristics of
proper names, including both general linguistic features and those specific to proper
names. Poetonyms help define the identities and personalities of the characters. Each
character has a unique name that summarizes their personality traits, strengths,
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