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perfectly speechless. She could not even thank him. She could only hang over little
Charles with the most disordered feelings’ [4, 184], and Chapter 31 of ‘Northanger
Abbey’, ‘Seeing in the tell-tale compression of the pages before them that we are all
hastening together to perfect felicity’ [4, p. 215]. For each quotation, the translator
provides her own translations without turning to Ukrainian editions of the said novels
— ‘...80Ha gi0uyna, HIOU 38iNbHUNACA 810 Hb02O0... He ecmuena eona 3po3ymimu, wo
xaniman Benmceopm 3po6us ye... tio2o piwyye giomaenu... Ii 6iouymms nicas yvoeo
8iOKpumms OYKeaibHO 6idiopanu il mMogy. Boma He 3moena nasimv noosxysamu
tiomy. Bowma moena mineku cxunumucs Hao manum  Yapavzom  yinkosumo
sbenmedsicena’ [7, p. 232] and ‘bo 6auamov y KpACHOMOBHOMY 3MEHUEHHI CMOPIHOK,
WO MU 8CL PA30M KEANUMOCS 00 N08Ho20 bnaxcencmsa’ [1, p. 272].

Thus, as part of our research, we investigated thematically related intertextual
markers of several types in David Lodge’s novels ‘Changing Places’ and ‘Small
World’ and the strategies for their rendering in the Ukrainian translations of the
novels. A self-compiled parallel English-Ukrainian Sketch Engine corpus consisting
of the novels’ texts served as a tool for conducting translation analysis and ensuring
the qualitative precision of the research.
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Teproninbcokuil HayioHanbHULL nedazo2iunull yuigepcumem imeni Bonooumupa I namwoxa
Hayrosuii kepienux: [lynax .M., kanouoam ginonoziunux Hayx,

ooyenm Kagheopu aneniicokoi Qinonoeii ma MemoouKu HA8UAaHHs AHeNIICLKOI MOBU

TRANSLATION STRATEGIES FOR CONVEYING IRONY
IN JANE AUSTEN’S NOVELS

Irony is one of the central artistic strategies in the novels of Jane Austen,
shaping the psychological portrayal of characters and influencing perceptions of their
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interpersonal relations. It permeates various levels of the text, including dialogues,
narrative commentary, and evaluative remarks, while simultaneously revealing the
author’s critical stance toward the social norms of her time. According to literary
critic Wayne C. Booth, irony is a deliberate rhetorical device in which a speaker or
writer conveys a meaning that is opposite to the literal words, requiring the audience
to recognise the difference between what is said and what is meant in order to fully
understand the communication [7]. British literary scholar Marvin Mudrick examined
Jane Austen’s use of irony as a narrative strategy that not only develops characters
but also critiques social conventions in her novels, especially Pride and Prejudice,
Emma, and Persuasion. His work Jane Austen: lrony as Defense and Discovery
argues that Austen’s ironic technique reveals deeper moral insights beneath the
surface of polite society [9, p. 132-137].

Austen’s irony is grounded in a combination of objective humour and implicit
social critique, particularly targeting materialism, gender inequality, and rigid societal
expectations. As noted by Bahronova, irony in Jane Austen’s novels “plays a vital
role in the lasting relevance and intellectual richness of her literary works,”
highlighting that it extends far beyond mere humour [5, p. 288]. Bahronova
emphasizes that irony functions as a multifaceted narrative device, serving not only
as a source of subtle wit but also as a means of social critique, through which Austen
exposes the contradictions and limitations of Regency society. Moreover, irony
contributes significantly to character development by revealing individuals’ flaws,
misconceptions, and moral growth. It also carries an ethical dimension, encouraging
readers to question accepted norms and engage in critical reflection. Thus, according
to Bahronova, irony is central to understanding both the artistic complexity and the
enduring significance of Austen’s novels.

Rendering irony in Jane Austen’s novels poses a significant challenge in literary
translation, as it requires not only conveying meaning but also preserving the author’s
implicit evaluative stance and stylistic nuance, as well as the pragmatic effects of the
utterances, including humour, sarcasm, and evaluation. Irony’s “convoluted nature”
involves the interaction of linguistic cues and cultural contexts, which often lack
direct equivalents in target languages, thereby complicating efforts to render it
faithfully across languages [8]. The aim of this study is to analyse the translation
strategies applied to render ironic discourse in the novels of Jane Austen and to
determine how successfully these strategies preserve the semantic and pragmatic
features of irony in translation.

A notable illustration of verbal irony is found in the well-known opening
statement of Pride and Prejudice:

1) ST: “Itis a truth universally acknowledged, that a single man in possession
of a good fortune, must be in want of a wife” [4]. In Ukrainian, this is translated
as: TT: “3aecanvrosusnanor icmunoro € me, Wo 0OUHAK — Ma we U npu epyOeHbKUX
2powax — HeoOMiHHO mycumv npacHymu oopyxcumucs” [1]. The ironic effect is
achieved through hyperbolic generalisation that exposes the mercenary nature of
social conventions. In the Ukrainian translation, the phrase “epy6envrux epowax”
demonstrates expressiveness, enhancing the humorous and evaluative tone. The
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translation is based on a target-oriented strategy [6], while the applied techniques
include adaptation and synonymous substitution, ensuring both naturalness and
preservation of irony.

2) ST: "There is a fine old saying... ‘Keep your breath to cool your porridge ’ —
and | shall keep mine to swell my song" [4]. In Ukrainian, this is rendered as, TT: “€
o0Ha cmapa 000pa npuxkaska, AKy mym, 36udanHo xc, yci 3Haioms. ‘Kpawe
npomosuamu, Hidc woce Heenaod ckaszamu’. Tooc s Kpawe npomosuy i npubepexcy
ceii 3anan ons cnisie” [1]. Since the ST saying lacks a direct equivalent, the
translator uses cultural substitution by replacing it with a Ukrainian proverb that
emphasises the target-oriented strategy in translation. This approach preserves the
communicative effect of irony. Additionally, synonymous substitution is employed to
render expressive elements such as “swell my song.”

3) ST: “For what do we live, but to make sport for our neighbours, and laugh at
them in our turn?” [4]. In Ukrainian, this is translated as, TT: “bo ons uwoco mu we
Jocueemo, AK He O0aia mo2o, wob ymiwamu Cc80ix cycidie ma camum 3 HUX
ymiwamucs?” [1]. The rhetorical question “For what do we live, but to make sport
for our neighbours...” conveys irony by offering a satirical and exaggerated view of
human social behaviour. The Ukrainian translation retains the interrogative
structure while adapting idiomatic expressions to target language norms. The
modulation and contextual substitution convey the intended ironic meaning through
functional equivalence [6].

An opening line of Jane Austen’s novel Northanger Abbey used to describe the
large, unremarkable Morland family:

4) ST: “A family of ten children will be always called a fine family, where there are
heads and arms and legs enough for the number” [3]. In Ukrainian, this is translated as,
TT: “Poouny, wo mae decamvox Oimell, 3a8i#COU HAZUBAIOMb YYOOB0IO POOUHOIO, Oe
eonie, pyk i nie yinkom docmamuwvo” [2]. In this example, irony is constructed through
literal enumeration: “a fine family... where there are heads and arms and legs
enough...”. The translation preserves this structural feature through literal rendering,
which allows the comic effect to remain intact, whilethe word-to-word
translation strategy reinforces the evaluative and humorous component of the statement.

5) ST: "In every power, of which taste is the foundation, excellence is pretty fairly
divided between the sexes" [3]. In Ukrainian, this is translated as, TT: “V 6yos-sxiii
cnpasi, 0e nompiber SUUYKAHULL CMAK, nepesaza NooLIAEMbC Midc 0OoMa cmamsamu
pisnomipno” [2]. The translator preserves verbal irony, as Austen (through Henry)
lightly mocks debates about the superiority of men or women. Transposition and
modulation are employed, reflecting a communicative strategy, while explicitation is
conveyed through phrases like “suwyxanuii cmax”, which maintains the ironic and witty
tone. This strategy allows Ukrainian readers to perceive both the humorous critique of
gender disputes and the original satirical nuance. lrony directed at gender discourse is
particularly evident in the statement “excellence is pretty fairly divided between the
sexes.” The translation ensures naturalness and preserves the ironic implication through
adaptation and synonymous substitution, subtly reflecting Austen’s critical perspective.
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6) ST: “A woman especially, if she have the misfortune of knowing anything,
should conceal it as well as she can” [3]. In Ukrainian, this is translated as, TT: “4
om JHCiHYi, AKIU 6UNANA NPUKPICMb OymMu X04 SKOCb O00I3HAHOI0, CNI0 0COOIUBO
pemenvro ye npuxosysamu’ [2]. This statement exemplifies verbal irony, as it
sarcastically critiques societal expectations imposed on women. Expressivation is
conveyed through phrases like “eunana npuxpicmes” and “ocobauso pemenvro”,
which reproduce the ironic and evaluative tone of the ST. The translator employs
a target-oriented approach, using modulation (“ocobauso pemenvno” for “as well as
she can”) and explicitation to highlight the absurdity of the situation for Ukrainian
readers, thus maintaining both humour and critical commentary.

In Pride and Prejudice and Northanger Abbey, irony serves as a central stylistic
device, allowing Austen to critique social conventions, gender expectations, and
human behaviour with subtle wit and humour. The analysed examples demonstrate
that verbal irony often relies on rhetorical questions, hyperbolic generalisations, and
literal enumeration to achieve a satirical effect. Ukrainian translations preserve these
ironic nuances through a combination of functional equivalence, adaptation, and
target-oriented strategies. Specific techniques such as synonymous substitution,
expressivation, and cultural adaptation enable translators to convey both the
humorous and evaluative dimensions of Austen’s prose, ensuring that the ironic tone
Is maintained while remaining natural and accessible for Ukrainian readers. Overall,
these strategies highlight the translator’s careful balancing of fidelity to the source
text and communicative effectiveness in the target language.

JITEPATYPA:

1. Ocrtin Jx. T'opaicts 1 ynepemxkenicts / iep. B. ['opbatbka.

URL: https://www.ukrlib.com.ua/world/printit.php?tid=8568 (nara 3BepHeHHS:
22.03.2026).

2. Ocrtin Ixx. Hoprenrepceke abatctBo / ep. T. IlleBuenko.

URL: https://www.ukrlib.com.ua/world/printit.php?tid=8570 (narta 3BepHeHHS:
22.03.2026).

3. Austen J. Northanger Abbey.

URL: https://www.gutenberg.org/files/121/121-h/121-h.htm (naTa 3BepHEHHS:
22.03.2026).

4. Austen J. Pride and Prejudice. 1813.

URL: https://giove.isti.cnr.it/demo/eread/Libri/joy/Pride.pdf (nata 3BepHeHHS:
22.03.2026).

5. Bahronova D. Y. The concept of irony in Jane Austen’s novels. XXI asrda
innovatsion texnologiyalar, fan va ta’lim taraqgiyotidagi dolzarb muammolar.
2025. Vol. 3, Issue 12. 288 p. URL: https://zenodo.org/records/18064015 (mata
3BepHeHHs: 22.03.2026).

6. Baker M. In other words: A coursebook on translation (3rd ed.). Abingdon ; New
York: Routledge, 2018. 390 p.

7. Booth W. C. A Rhetoric of Irony. URL: https://www.blinkist.com/en/books/a-
rhetoric-of-irony-en (nara 3sepuenssi: 22.03.2026).

8. Moreno Gimenez A. The Translation of Irony: examining its translatability into
narratives. New Trends in Translation. Bern : Peter Lang.

URL: https://doi.org/10.3726/b17512 (nata 3Bepuenns: 22.03.2026).

262
MOBA, OCBITA, HAYKA B KOHTEKCTI MDKKYJIbTYPHOI KOMYHIKAIIIT


https://www.ukrlib.com.ua/world/printit.php?tid=8568
https://www.ukrlib.com.ua/world/printit.php?tid=8570
https://www.gutenberg.org/files/121/121h/121h.htm
https://giove.isti.cnr.it/demo/eread/Libri/joy/Pride.pdf
https://www.google.com/search?q=https://zenodo.org/records/18064015
https://www.blinkist.com/en/books/a-rhetoric-of-irony-en
https://www.blinkist.com/en/books/a-rhetoric-of-irony-en
https://doi.org/10.3726/b17512

CYYACHI NMPOBJIEMW MEPEKTAOO3HABCTBA

9. Mudrick M. Jane Austen: Irony as Defense and Discovery. The Yale Review.
1952. Vol. 7, No. 2. P. 132-137.

Ilpaoyn Anacmacin

3000y8a4 nepuio2o pieHs 6uUOi 0ceimu,

Bonuncokuti nayionanvuuil yHieepcumem imeni Jleci Ykpainku

Hayxosuu kepisnuk: Bacunenxo O.B.,

KaHouoam ¢hinono2iuHux.Hayk, 0oyeHm Kageopu npaKkmuku aH2niiucbKoi Mosu

KYJbTYPHI OCOBJMBOCTI AHI'VIOMOBHUX ®PA3ZEOJIOI'I3MIB
TA IIPOBJIEMMU IX IEPEKJIAJIY HA YKPATHCBKY MOBY

AHrITIiChKa MOBa € MI>KHAPOJHOIO MOBOIO CIIJIKYBaHHS, BOHAa BUCTYIIA€ MOBOIO
HayKd, TEXHIKM Ta 1H(QOpMAIIHHUX TEXHOJIOTiIH. dpa3eoyiori3Mu Ta TEPMIHH, SK
HEB1JI’€MHAa KOMIIOHEHTH MOBH, TMOIIHUPIOIOTHCS y CBITI caMe uepe3 Hei. Baxkiaupy
poJib y IIbOMY TIpOIIECi BiIrpae MacoBa KyJbTypa, 30KpemMa (UIbMH Ta My3HYHA
iayctpis CHIA 1 BenukoOpuTaHii, 3aBASKM SKAM aHDJIINCBKI (Ppa3eoiorizMu
CTAIOTh MOMYJIIPHUMH B pizHHX Kpainax [3]. [Ipote icHye mpobiieMa eKBiBaJICHTHOTO
MEepeKIaay aHIIHCBKUX (Ppa3eoJiori3MIB 1HIIMMU MOBaMH, 30KpeMa yKPaiHCBKOIO.
Otxe, oOpaHa TeMa € aKTyaJbHOIO 1 TMOLIMPEHOK B CYYaCHUX JIHTBICTUYHHMX
JOCIIKEHHSIX.

@®pazeosioriaM — 1€ CTidKe ab0 HalIBCTIKEe JIEKCHMYHE CIIOJY4YEeHHS, SIKe
BUKOPUCTOBYEThCSI B MOBI sIK e€auHe nuie. lle cnenudiuHa oguHULsS MOBH, SKa
CKJIaJIa€ThCs 3 IBOX a00 OLble CiB, 0 pa3oM HA0yBalOTh OCOOJIMBOIO 3HAYCHHS,
110 BiJPi3HIETHCS BiJl CyMH 3HaUCHb OKpEeMHUX KOoMIOHeHTiB. Hampukian, there is no
smoke without fire — Hemae aumy 6e3 BorHto, one’s heart sank into one’s boots —
Aylia mmia B sty [5].

OcHOBHI 03HaKH (PPa3eOJIOTi3MiB:

- CemMaHTHYHA IUTICHICTh

- MetadopudHicTh

- BiaTBOpIOBaHICTH Y MOBJICHHI

- Po3ainpHICTE

- HasiBHICTH He MeHIIIe ABOX MOBHO3HAYHMX CIiB [3].

OpHi€lo 3 BaXJIMBUX OCOOJIMBOCTEN aHIMIMCHKUX (Dpa3eosori3MiB € BILUIUB
iHmux MoB. [lompu Te, 10 aHIiichbka MOBa ChOTOJIHI BHUKOPUCTOBYETHCS IS
MDKHApOJIHOTO CHUIKYBaHHSA, y ii (pazeosoriyHoMy CkJaai 30epiraroTbCs CIiiau
PI3HMX MOB 1 KyJbTYp. 3HayHa KUIbKICTh (Dpa3eoJOTIUHUX OJUHUIL MOXOAWUTH 13
(dpaHIy3bKO0i, TATUHCHKOI, TPEIbKOI, 1CITAHCHKOT Ta 1HIMX MOB. Hampukias, BUCTIB
not worth the candle moxonuts i3 dpaniry3skoro le jeu ne vaut pas la chandelle, a
fifth column 3 icmaHchbKkoro quinta columna, mo mMOB’s3aHO 3 MOISAMH
I'pomansHchkoi Bitinu B Icnanii 1939 poky [3].

[HIIOIO XapaKTepHOIO PHUCOI0 AHTIIMCHKOI (hpazeosiorii € BapiaTUBHICTH, IO
BioOpakae il THYYKICTb 1 PI3HOMaHITHICTh. DPpa3eosoriuHi OAMHMIIL MOXKYThb
3MIHIOBATHCS 32 (POPMOTO, CTPYKTYPOIO Ta 3HAYEHHSIM 3QJICKHO BiJl PI3HUX YMHHUKIB.
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