DOAKVYJIBTET IHO3EMHUX MOB

CIIpSIMOBAHI Ha aHami3 (QYHKIIIOHYBaHHS TEHICPHO-HEHTPAILHUX 3aiMEHHUKIB y PI3HUX THIIAX
JUCKYpCYy Ta Ha BHBYCHHS IXHHOI'O BIUIMBY Ha (OPMYBaHHS CYYacHMX MOJENCH IHKIFO3UBHOT

KOMYHIKaIIii.
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bansaum Conomin
Hayxosuii kepienux — ooy. Lllynax Ipuna

OCOBJIMBOCTI BIATBOPEHHS IPAI'MATUYHOI'O 3HAYEHHSA B
HHEPEKJIAATI AHI'VIOMOBHOI'O XYJIOXKXHBOI'O TEKCTY

Beryn. Ilpobnema BiATBOpEHHS NparMaTWyHOrO 3HAYEHHS HAJIEXKWUTh 1O KIIOYOBUX Y
CYy4acHOMY IEpEKJIaJI03HABCTBI, OCKUJIBKH MEpeKiaj nepeadadae He JMIIe Nepeaady ASHOTaTHBHOTO
3MICTY TEKCTy, a ¥ BIATBOPEHHA HOr0 KOMYHIKATHBHOI iHTEHII Ta (DYHKI[IOHAJHHOTO BILTUBY Ha
aapecata. Y IbOMY KOHTEKCTI MepeKial MOCTae SK CKIAJHUM IHTEpPIpETAliifHAN MpoIec, Y SKOMY
nepekiagad Ma€ BPaxOBYBaTH B3a€MOJII0 MOBHHUX 1 I0O3aMOBHUX YMHHHUKIB, 30KpeMa KyJIbTYpHHUH
KOHTEKCT, KOMYHIKaTUBHY CHUTYAaLil0, IparMaTHYHi HACTAHOBM MOBLS Ta OYiKyBaHHS peLuIieHTa. Sk
3a3HadaroTh b. ['atim i1 1. MeiicoH, nepeknan HEMHHYyYE OB’ S3aHUH 13 TIepeadero MparMaTHYHOTro
3HAYEHHS, OCKIJIbKM OyAb-SIKHH TEKCT (YHKIIOHYE B MeXaX KOHKPETHOTO JHCKYPCHBHOTO
CepelIoBHIla Ta OPIEHTOBAHMUIT HAa JOCSTHEHHS TIEBHOT'O KOMYHIKaTuBHOTO edekty [3].

[IparmaTuuHe 3HAYEHHS € Ba)KIIMBOIO CKJIAJIOBOI0 MOBHOTO 3MICTYy, IO BUXOJAUTH 32 MEXi
CyTO JIeKCMYHOro a0 TIpaMaTW4YHOro 3Ha4YeHHs. BoHO TMOB’s3aHe 3 HaMipaMu aBTOpa, HOro
KOMYHIKaTMBHOIO METOI0 Ta BIUIMBOM Ha ajapecara. Sk 3asHauae O. CeniBaHOBa, NparMaThka
JOCHI/DKYE BUKOPUCTAHHS MOBHHMX OJIMHHUIIP y KOHKPETHHUX YMOBax CIIUIKYBAaHHS, BPaxOBYHOUH
IHTEHIIiT MOBI[SI Ta PeaKIlito ciayxada [2, ¢. 582]. TakuM 4MHOM, parMaTHYHE 3HAYCHHS (POPMYETHCS
HE JIUIIIE B TEKCTI, a ¥ y mporieci Horo CupuiHsTT. BauBuM € po3MeKyBaHHS MMOHATh CEMaHTHKH i
nparMaTuKy. SIKII0 ceMaHTHKa 30Cepe/KYEThCS Ha IPSIMOMY, CIIOBHHKOBOMY 3HAUCHHI MOBHHX
OJIMHMIIb, TO TIParMaTrka OXOIUTIOE JI0IaTKOBI CMUCIH, 10 BUHUKAIOTh Yy KOHTEKCTi. 3a O. IlaBnukom,
NparMaTUYHUHA acleKT nepeadaydae BpaxyBaHHs HE TUTbKU 3HAUEHHS CIIB, ajie i iX QyHKIIOHYBaHHS y
KOHKPETHIH KOMyHiKaTuBHil cutyanii [1, c. 192]. Lle cBimunTh Npo Te, 10 NOBHE PO3YMIHHS TEKCTY

MOJJIMBE JIMILIE 3a YMOBH BpaxyBaHHS 000X piBHIB 3HaudeHHs. Binmosigno, dopmansHa abo
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OykBaJibHA BIJAIMOBIJAHICTh MOBHHX OJWHHIb HE 3aBXIW TapaHTye 30€pe)KCHHS MparMaTHUHOTO
MOTEHIlialy OpHWTiHANy, [0 3yMOBIIOE HEOOXITHICTh 3aCTOCYBAaHHS IIEPEKIANAIBKUX CTpaTeriH,
CIIPSIMOBAaHUX Ha JOCSTHEHHS MParMaTUYHOI €KBIBaJEHTHOCTI MK TEKCTOM OpHTIHAIY Ta TEKCTOM
nepexiany (Baker, 2018). Came TOMy mOCHiIPKEHHS OCOONMBOCTEH BIATBOPEHHSA IMParMaTHIHOTO
3HAQUCHHS B TMEPeKJaJi € BAXJIMBUM JUIsI PO3YMIHHA MeXaHi3MiB 3a0e3ledeHHs aJeKBaTHOI
MDKKYJIBTYPHOT KOMYHiKalii Ta 30epekeHHs] KOMYyHIKaTUBHOTO e(eKTy BUXiJHOTO TEKCTy B YMOBax
1HII0I MOBHO-KYJIBTYpHOI CHCTeMH. MeTa CTaTTi MOJSIrae y AOCHIIKEHHI crelu(iKu BiITBOPEHHS
NparMaTUYHOrO 3HAYEHHsSI B MEpeKiIagi Ta BUSBICHHI MEPEeKIaJalbKUX CTpaTerii, IO CHpPUSIOTH
30epeKeHHI0 KOMYHIKaTHBHOI 1HTEHIi aBTOpa i MparMaTWYHOTO MOTEHLIANTy TEKCTy OpHTiHaly B
YMOBaxX MI>KMOBHOT Ta MIXKKYJIbTYPHOI KOMYHiKaIlii.

He meHm1 BaxxnuBy poiib y pOpMyBaHHI IparMaTHYHOTO 3HaYCHHS Bigirpae agapecat. Came BiH
IHTEpIpETYE TEKCT, CHHPAIOYUCh HA BIIACHUH JOCBiJl, 3HAHHS Ta KyJIbTYpPHUH KOHTEKCT. Sk
MiKPECIIOITh JOCTIIHUKY, 3HAYCHHSI BUHUKAE Y B3a€MOJIl MK aBTOPOM 1 YUTa4yeM, a HE ICHYE fIK
¢ikcoBana onuHuUI. OTXe, MepeKiIagad MOBHHEH BPaXxOBYBaTH OCOOIUBOCTI IITLOBOI ayUTOPIil Iis
JOCSITHEHHSI /IEKBATHOTO CIIPUIHATTS TeKcTy. [IparmaTnyHe 3HaUeHHS TiCHO OB S13aHE 3 KOHTEKCTOM
1 CUTYyaIli€l0 CIiIKyBaHHS. BOHO 3a5IeXuTh BiJl COLialbHUX, KyIbTYPHHUX 1 KOMYHIKATUBHUX YHHHUKIB,
II0 BHM3HAYAIOTH IHTEPIPETALlil0 BHUCIOBIIOBAHHA. Y IbOMY AaCIEKTi BaXJIMBHM € BpaxyBaHHS
(GOHOBHUX 3HaAHB ajpecaTa, sKi MOXKYTh CYTTEBO BIUIMBATH Ha PO3yMiHHS Tekcty [7, ¢. 249]. Takum
YHHOM, KOHTEKCT BHCTYIIA€ KIIFOYOBUM €IEMEHTOM Y (hOPMyBaHHI MPAarMaTHIHOTO 3MICTY.

XymoXKHIA TEKCT XapaKTepPU3yeThCS BUCOKUM pIBHEM TMparMaTUYHO! HACHYEHOCTI, IO
MPOSIBISETHCSA y HAIBHOCTI IMIUTIIIUTHIX CMHCIIB, TAKUX 5K ITiTEKCT, HATSAK a0o ipoHis. 3a A. babani,
3HAYHA YaCTHHA 3MICTY XYJI0KHBOT'O TEKCTYy MepelacThcsl He MPSMO, a uepe3 IPUXOBaHi 3HAUYCHHS, sKi
motpebyroTh inTepnperartii [5, ¢. 305]. Lle yckimamHoe mporec mepexiany, OCKITbKN Mmepekiaiad Mae
BIJITBOPUTH HE JIUIIIE SBHUH 3MiCT, ajie i MPUXOBaHi CMUCITH.

IIle onmHi€r0 OCOONMBICTIO XYAOXKHBOTO TEKCTY € HOTO 0araTo3HayHICTh 1 BIAKPUTICTH [0
inTepnpetarii. OJIUH 1 TOW caMH TEKCT MOKE TIO-Pi3HOMY CITPUAMATHUCS PI3HUMH YUTaYaMHU 3aJ1€KHO
BiJl TXHBOTO JOCBiJy Ta KyJBTYpHOTrO KOHTEKCTYy. Sk 3a3Hauae O. AOyaiazac, y XyI0KHbOMY
nepekiIagi 4acTo CIOCTEepIraeThes 3MiHA PIBHA EKCIUTIIMTHOCTI, IO BIUIMBAa€E Ha IHTEpPIIPETAIifo
TeKCTy unTadeM [4, c. 640].

EMoOuifHICT, 1 CTHIICTUYHA HACHYCHICTh TaKOX € BAKIMBUMU XapaKTCPUCTHUKAMHU
XYA0KHBOTO TEKCTY. ABTOPCHKHI CTHIIbL BUCTYIIA€ HOCIEM MParMaTUYHOro 3HAYEHHS, OCKIIBKH came
Yyepe3 HbOI'0 MEePeAacThCs EMOLIMHUN BIUIMB HA YnTada. JJOCTHiIHUKY HiIKPECTIOTh, 10 epeKiIagay
MOBUHEH BiJITBOPUTH HE JIMIIE 3MICT, ajle i CTHIIICTUYHI OCOOIHMBOCTI TEKCTY JJIsl 30epeKeHHS HOTo
nparMaTuvHoro rnoreHmiany [6, c. 30]. OCHOBHOI NMPOOJIEMOIO MEePeKIaay IparMaTHYHOTO 3HAYCHHS
€ HEMOXXJIMBICTh HOro OyKBaJIbHOTO BiATBOpeHHs. Pi3HMIS KyJIbTYpHHX KOHTEKCTIB MPU3BOIUTH 10
PI3HOTO CIIPUHHSATTS TEKCTY, 110 CTBOPIOE PU3UK BTPATH ipoHii, r'yMoOpy abo eMouiifHOro edekty. Sk
3a3navae O. [laBnuka, nmepeknanay 3MyLIeHUH 3aCTOCOBYBATH Pi3HI TpaHchopMaii A TOCATHEHHS
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aJIeKBaTHOTO KOMYHIKATUBHOTO pe3yabraty [1, ¢. 194]. Takum 4wmHOM, TepeKaaa MparMaTHYHOIO
3HA4YCHHS € CKJIaJHUM IPOLECOM, II0 BUMara€ THYYKOro IiXOLy Ta BpaxyBaHHS YHCIEHHHUX
YUHHHUKIB.

IIparmatu4ni Tpanchopmarlii € KIFOYOBUM IHCTPYMEHTOM Y BIATBOPEHHI MParMaTHIHOTO
3HAYCHHS B MEepeKIai XyA0KHbOTO TEKCTY, OCKIJIbKM BOHU J03BOJISIIOTH aAalTyBaTH 3MICT JO HOBOL
KOMyHiKaTuBHOI curyanii. Ha BiamiHy Bix OyKBaJbHOTO TepeKiany, SKHHA OpIEHTYEThCS Ha
(dopManbHy BiIIOBIAHICTE, IparMaTuy4Hi TpaHcdopMalii cnpsMoBaHi Ha JOCSATHEHHS (GYHKLIOHATBHOT
ekBiBaJieHTHOCTI. OpHi€0 3 HaWnomwupeHimmx Tpancopmamiii € momaBaHHs (explicitation), ske
MOJISITa€ 'y PO3rOpPTaHHI IMILTINMTHOI iHpopMamii. Y Xym0KHBOMY TEKCTI aBTOp YacTO 3aJIMIIAE
YaCTHUHY 3MICTY HEBHUPaXXCHOIO, TOKJIAJAI0uMCh Ha 3[aTHICTh 4MTada 10 iHTepmperanii. OmHak y
nepekiagl Taka CTpareris MOKe MpPU3BECTH [0 HEMOPO3YMIHHS, TOMY MepeKiaaad 3MYyIICHUH
YTOYHIOBATH 3MiCT.

[TpOTHUIIEKHOIO CTpPATETIEI0 € OMYIIEHHsI, SKE BHUKOPHCTOBYETHCS y BHIIAJKaX, KOJIH TEBHI
€JIEMEHTH HE MAlOTh CYTTE€BOTO 3HAYCHHS VI PO3YMIHHS TEKCTY a00 € HaIJIUIIKOBUMM JUIS LIJIbOBOI
aynutopii. Taka Tpanchopmaris HO3BOJSIE YHHUKHYTH TEPEBAaHTAKEHHS TEKCTy 1 30epertu Horo
MpHUPOHICTh. BogHOYac BOHA MOXKe€ TPHU3BOJUTH 1O BTPATH OKPEMHUX CMHUCIOBHX BITIHKIB, IO
BIUIMBA€ Ha MparMatuuHuil edexr. Tomy nmepekiagad Mae peTeiabHO OLIHIOBATH 3HAYYILICTh KOXKHOTO
enemeHnta. KoHKpeTw3amis 1 TeHepawizallis TaKOX BiirpalOTh BaXJIMBY pOIb Y TMeEpeKIaii
mparMaTHYHOTO 3HadeHHA. KoHKperwzallis mepembavae 3amiHy OUTBIN 3arallbHOTO TIOHSTTS Ha
KOHKPETHIIIle, [0 OTIoMarae 3poOUTH TEKCT 3pO3yMLUIIMIUM Ui ynTada. HatomicTh TeHepaizamis
BUKOPHUCTOBYETHCS JIJISl y3arallbHEHHS 3MICTy, KOJM KOHKPETHI JeTali € He3pOo3yMiTuMH abo
KyJIbTypHO crneuudiuanmu. OO0uaBi TpaHcopmanii cpsAMOBaHI Ha aJanTalilo TEKCTY IO HOBOTO
KOHTEKCTY CpHUHSTTS [6, ¢. 30]. OcobnuBe 3HAUCHHS Ma€ aJianTallis peaii, ska nepenadadae 3aMiny
KYJIBTYPHO CIIENU(IYHUX €IEMEHTIB Ha OiIbII 3p0o3yMifi Julst miboBoi ayautopii. Lle MoxyTh OyTn
ICTOpHYHI, coliasibHI a00 MOOYTOBI SBUIIA, SIKi HE MAFOTh TPSMUX Bi/IMTOBITHUKIB Y MOBI ITEpEKIIaIy.

Oco0nMuBY CKJIAJHICTh CTAaHOBJIATH KyJAbTYpHI KOJM Ta aio3ii, sKi MOXyTh OyTH
HE3PO3yMIIMMH JUTS iHIIOMOBHOTO YWTa4a. Y TaKMX BHIIQJIKax MepeKiajad 3MyIIeHUH oOupaTh Mix
30epeKEHHSIM OPUTIHAIILHOTO €JIEMEHTY Ta Horo amanTtaiieto. [Ipobiema mossrae B ToMy, [0 4ATAY
nepekiIagy He Mae THX caMuX (POHOBHX 3HaHb, IO W YHTa4 OPHUTiHATY, TOMY CIPHUHSTTS TEKCTY
HEMHHYYE 3MiHIOEThCH.

BaxnuBuM acrmeKTOM MparMaTU4HOl ajganTailii € BpaxXyBaHHS KYyJIbTYPHOTO KOHTEKCTY.
KokeH XynoxHI TEKCT MICTHUTh €JIeMEHTH, 10 BiZoOpakaloTh crneuu(iky KylbTypH, A0 SIKOi BiH
HAJICXKUTh, 1 [l €JIEMEHTH HE 3aBXJIM MAIOTh NPSMi BiJIMOBIIHUKH B iHIIIH MOBi. ¥ TakuX BHIIaJKaX
nepekiagad IOBUHEH OOMpaTH MK 30€peXeHHSIM OPUTiHAIBHOTO €JIEMEHTY Ta MOTO ajanTali€io a0
KyneTypu angpecata. Came L€ J03BOJISAE 3a0€3MEUUTH aJeKBATHE PO3YMIHHS TEKCTYy Ta YHUKHYTH
KOMYHIKaTHBHUX Oap’epiB [2, c. 584]. He MeHII BaJMBMM € BpaxyBaHHs piBHS 3HaHb 4YWTaya,
30KkpemMa ioro oHoBoi iH(popMmalii Ta JocBigy. 3HaUEHHS TEKCTY (POpMyeThCA HE JHIIE aBTOPOM, a i

10 Maricrepchkuii HayKOBHUH BicHUK. — Ne 46



DOAKVYJIBTET IHO3EMHUX MOB

azipecaToM, SIKMH IHTepIIpeTye HOro Ha OCHOBI BIACHUX 3HaHb. Y 3B 53Ky 3 UM IIEPEKIIaiad MOBUHEH
nepea0oavyuTH MOXKIIMBI TPYTHOIII CIIPHHHATTS Ta, 33 MOTPEOH, aJanTyBaTH TEKCT, 00 3poOUTH HOTo
3pO3yMUTIIIAM IS IIJIbOBOT ayauTopii [6, ¢. 29]. Takuit miaxia 3abe3nedye epeKTUBHY KOMYHIKAIIifO
MDXK aBTOPOM 1 HOBUM YHTAYCM.

Y 11bOMY KOHTEKCTI Mepekiiaiad BUCTYIAE SIK TOCEPEAHUK MK KyJIbTypaMu, iKUK 3abe3neuye
Tepeiauy He JIHIIE MOBHOTO, a i KyIbTYpHOTO 3MicTy. Moro 3aBIaHHs Monsirae y BiTBOPEHHI TEKCTY
TaKUM YMHOM, 1100 BiH OYyB 3po3yMiinM i BomHOYac 30epiraB OCHOBHI XapaKTEPHCTHUKH OpHTiHAIY,
[I0 BUMAarae TIIMOOKOTO PO3YMIHHS SIK BHUXIJHOI, TaK 1 IUJIbOBOI KYyJNbTYpH, a TaKOX 3[JaTHOCTI IO
iHTepOpeTalii Ta ajanTauii TekcTy. Poib mepekiamada y mbOMY MpOLECi € 3HAYHO IIUPIIOI0, HiX
npocta mnepeaada 3micty. BiH He nuine mepekianae, a W iHTEPIpETye TEKCT, BU3HAYAIOUH, SIKi
eneMeHTH ciif 30epertd, a ski — TpaHcopmyBaTH. Takum 4YMHOM, Tepekiagad Oe3mocepeaHbO
BIUIMBAE HA 3MICT, CTHJIb 1 3arajbHe CIPUUHATTS TBOpY. Lle miaTBepmKye, MO MepeKiaj € TBOPUUM
MPOLIECOM, SIKUH Tepeadavae akTHBHY y4acTh Nepekiagada y hopMyBaHHI HOBOTO TEKCTY.

OcobnmBoro 3Ha4deHHss HaOyBae MparMaTWiHa KOMIIETEHTHICTh Mepekianada, sSKa BKIOYAE
3aTHICTh PO3yMITH KOMYHIKATHBHI HaMipW aBTOpa Ta BIATBOpIOBaTH ix y mepeknani. Bona
nependavac 3HAHHA MOBHHX HOPM, KYJIBTYPHHUX OCOOJNHMBOCTEH 1 cTpaTerii komyHikamii. bes
HaJISKHOTO PIiBHS TaKOi KOMIIETEHTHOCTI HEMOMKJIMBO JIOCSTTH aJeKBATHOTO MEpeKIany, OCKLIBKA
3HAYHA YaCTHHA CMHUCIIB Y XyI0KHbOMY TEKCTI € IMILTIUTHOO Ta MoTpedye inTepnperariii [6, ¢. 30].
Cepen THITOBUX TPYIHOIIIB MEPEKIaAy MParMaTHYHOTO 3HAYEHHS O0COOJIMBE MicIle 3aifMal0Th TyMOp i
ipoHisa. BoHn wacTto 6a3yroThcs Ha Tpi CIiB, KyJIbTypHUX acomiamigx abo MOpyIIeHHI O4YiKyBaHb, IO
YCKIJIQTHIOE 1X TIepeaady 1HIIOK MOBOIO. Y TaKWX BHITAJKaX OyKBaJIbHUHN Mepekian € Hee(eKTHBHUM, 1
nepexyiagad 3MyHIeHWd IMyKaTH (QyHKIIOHATbHI BiJMOBIIHUKH, SKi BiJATBOPIOIOTH AHAIOTIYHHIA
edexr [4, c. 642].

BucHoBku. OTke, mparmMaTu4He 3HAYEHHS € KIIOYOBUM YHHHHKOM a/IeKBATHOTO TMEpeKiIany
XYA0XKHBOTO TeKcTy. [lepekiiag y 1bOMy KOHTEKCTiI BHCTYNAa€e He SK OyKBaJbHE BIIITBOPECHHS, a SIK
(GYHKIIOHANBHUN TpOIIEC, CHPSMOBAaHHWN Ha 30€peKeHHS KOMYHIKATHBHOTO BIUIMBY OpHTiHAIY.
OCHOBHHMM 3aBJIaHHSAM TepeKiajgada € 3a0e3neueHHs] TOro, o0 MepeKiIajeHuil TeKCT BUKIHKAB Y
yhTaya TMOJIOHY peakiiito, 10 W OpHriHal, HaBITh SKIIO I I[OTO HEOOXiAHO 3MIHUTH (QopMy
BUCIIOBITIOBAHHS.
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Mapuescvka Bikmopisa
Hayxosuii xepienux — ooy. Jloebyw Onvea

THE ARCHITECTURAL UNCANNY: FROM VICTORIAN MANORS TO POST-
MODERN DOMESTIC HORROR

Traditionally, houses are considered a place of refuge in all cultures and among all peoples,
and are a symbol of safety and warmth. But Gothic literature presents this architectural structure from
a completely different perspective. The home is portrayed as one of the most eerie elements and often
features as the main antagonist. S. Freud offered a certain explanation for this somewhat unsettling
phenomenon: “The uncanny is that kind of terror which goes back to the long-known, the familiar” [1,
p. 298] and “The meaning of the hidden, the dangerous, which emerges in the previous number,
develops even further, so that “heimlich” (secret) takes on the meaning that “unheimlich” (uncanny)
otherwise has” [1, p. 302].

To this day, people still subconsciously fear old, abandoned houses, but nowadays
architectural horror is not about walls and a sinister atmosphere, rather it is about skeletons in the
closet — specifically, about trauma, sins or crimes. A. Vidler rightly noted the following about such
places: “space was still an interior, but now the interior of the mind, one that knew no bounds in
projection or introversion”. The horror begins where the line between the living and the dead becomes
indistinct [4, p. 6]

The aim of this research is to track the evolution of the image of Gothic architecture from
Victorian mansions to modern houses, specifically to identify the characteristics of Victorian Gothic
architecture and analyse how these images evolve or disappear, and to show that haunted houses are
actually a metaphor for the human psyche and its intrinsic nature.

To better illustrate the feeling of something disturbing and incomprehensible, S. Freud gives
an example: “When one has lost oneself in a dense forest, perhaps caught in the fog, and now, despite
all efforts to find a marked or familiar path, repeatedly returns to the one spot marked by a particular
formation” [1, p. 311]. A person may realise that certain things are repeating themselves, but be unable
to identify the reason behind it. This begins to confuse the individual's mind and leads to distress.
Another good example is this hypothetical, yet entirely plausible situation, which the researcher
highlights: “It is certainly an indifferent experience to receive a receipt with a certain number — say, 62
— for clothes left in a cloakroom, or to find that the assigned ship cabin bears this number. But this

impression changes when these two seemingly indifferent occurrences come close together, so that the
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