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TEOPIA I ITPAKTHUKA YCHOTI'O ITEPEKAAAY

Bakirtas Sennur

Assistant Professor
Department of Translation and Interpreting, Ataturk University
Erzurum, Turkiye

THE PERFORMANCE OF ADAPTATION
AS A CULTURAL TRANSLATION IN THE BEEKEEPER OF ALEPPO
AND THE KITE RUNNER STAGE ADAPTATIONS

Adaptation has become an increasingly important field within contemporary
literary and performance studies, particularly in discussions of cultural exchange
and representation. Moving beyond earlier approaches that emphasized fidelity to
the source text, current adaptation theory regards the process as a creative
reinterpretation that allows stories to cross linguistic, geographical, and cultural
boundaries. This perspective is especially relevant in postcolonial contexts, where
adaptation serves not only to relocate narratives but also to question established
modes of representation. Matthew Spangler's stage adaptations of The Kite Runner
and The Beekeeper of Aleppo demonstrate how theatre can engage with ethical
witnessing, cultural translation, and the representation of refugee experiences.

Traditional adaptation criticism largely assessed adaptations in terms of their
faithfulness to an original work. More recent scholarship has challenged this
approach. Linda Hutcheon describes adaptation as "repetition without
replication,” emphasizing its creative and transformative character, while Julie
Sanders views adaptation as a process through which narratives acquire new
meanings in different artistic and cultural contexts. From this perspective,
adaptation should be understood as an independent creative practice rather than a
secondary version of an existing text.

These theoretical perspectives provide a useful framework for examining
Spangler's dramatic works. Instead of simply transferring the novels to the stage,
the adaptations reshape narratives of migration and displacement for
contemporary audiences through theatrical performance. This approach reflects
Homi Bhabha's concept of the "Third Space," where identities and cultural
meanings are continually negotiated rather than determined by fixed origins. The
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stage consequently becomes a space in which experiences of migration are
reinterpreted through cultural interaction and performance.

An important aspect of The Beekeeper of Aleppo is the collaborative process
behind its adaptation. Matthew Spangler worked closely with the Syrian writer
and academic Nesrin Alrefaai, whose cultural knowledge and personal experience
contributed to the development of the play. As a result, refugee experiences are
presented through informed collaboration rather than from a solely external
perspective. A similar process informed The Kite Runner, where Afghan cultural
advisers participated in key artistic decisions throughout the adaptation. Such
collaborative practices challenge traditional ideas of individual authorship by
presenting adaptation as a collective process shaped by intercultural dialogue.

The collaborative nature of these productions also shapes the representation
of refugee characters. Rather than reducing them to symbols of suffering or
humanitarian crisis, the plays portray individuals whose identities are formed
through memory, relationships, and personal agency. Characters such as Nuri and
Afra in The Beekeeper of Aleppo are presented as complex figures whose
experiences cannot be confined to simplified narratives of victimhood. In this
way, the stage creates opportunities for audiences to engage with refugee
experiences through empathy while recognizing their social and cultural
complexity.

The formal features of both adaptations further reinforce their postcolonial
dimension. Fragmented chronology, shifting geographical settings, and
discontinuous narrative structures reflect the instability associated with
displacement and forced migration. Instead of relying on linear storytelling, the
plays reproduce the uncertainty, loss, and emotional disorientation experienced by
displaced communities. These dramatic strategies invite audiences to experience
migration not only as a political issue but also as a deeply personal and
psychological reality.

Cultural translation represents another significant dimension of these
adaptations. Although adaptation inevitably involves linguistic translation,
cultural translation extends beyond language itself to include values, beliefs,
symbols, and emotional meanings that are negotiated across different cultural
contexts. The plays therefore seek to communicate refugee experiences without
erasing their cultural specificity, encouraging dialogue between diverse audiences
while preserving the complexity of the original narratives.

Gayatri Chakravorty Spivak's critique of representation further emphasizes
the ethical challenges involved in this process. She argues that marginalized
voices may remain unheard even when represented with sympathetic intentions.
This perspective highlights the responsibility of adaptors to create conditions in
which refugee experiences can be articulated without being appropriated or
simplified. Adaptation thus becomes a space where dominant narratives may be
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questioned and alternative perspectives can emerge. By positioning characters
between languages, cultures, and identities, the plays challenge fixed ideas of
belonging and encourage audiences to reconsider common assumptions about
migration and displacement.

Language provides a particularly revealing example in The Kite Runner.
Although English is the primary language of performance, selected passages in
Dari are retained at key emotional moments. These linguistic shifts preserve
elements of cultural memory and identity while reminding audiences that
translation can never entirely replace the cultural context from which a story
originates. Language therefore functions not only as a means of communication
but also as an expression of cultural continuity and resilience.

Overall, The Kite Runner and The Beekeeper of Aleppo demonstrate how
theatrical adaptation can operate as a form of postcolonial cultural practice.
Through ethical representation, collaborative authorship, and cultural translation,
the plays challenge dominant narratives surrounding migration and forced
displacement. Drawing on the theoretical perspectives of Homi Bhabha, Gayatri
Chakravorty Spivak, Linda Hutcheon, and Julie Sanders, this paper argues that
adaptation is not merely the transfer of a narrative from one medium to another
but a creative process that generates new cultural meanings and ethical
perspectives. These stage adaptations ultimately illustrate how theatre can foster
dialogue, critical reflection, and greater awareness of contemporary refugee
experiences.
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bopeuvka Kamina

3000y6au Opy2020 pi6Hs 8UWOI OC8ImuU
TepHoninbcokuti HayioHabHUL neda2o2iuHull yHieepcumem imeHi Bonooumupa ' namioka
Tepnonins, Ykpaina

leanuyie Opucnaea

Kanouoam QinonoiuHux HayK, O0YeHm

odoyenm Kagheopu meopii | NPaKmuKu nepexKiaoy

TepHoninbcokuti HayioHanbHULL hedaco2iuHull yHieepcumem imeHni Bonooumupa I’ namioka
Tepnoniny, Yrpaina

JIHIICUHK AK CKJIAAOBA IIEPEKJIAAY IIICEHb
B AHIMAIIIMHUX ®ILJTbBMAX

[lepexnan micenb mist AyOJIbOBAaHMX aHIMAIIWHUX (UIBMIB BHMAarae BiJ
nepekiazgayiB poOOTH B yMOBAaX HU3KH OOMEXEHb, SIKI PIAKO 3YCTpPIYAIOTHCS B
IHIIUX BHUJAaX mnepekiaany. Ha BiAMiHY BiJi MUCBMOBUX TEKCTIB, TEKCTH IMICEHBb
MOBUHHI OJTHOYACHO BUKOHYBAaTH (DYHKIlii MOBU, MY3UKH Ta CIICHIYHOTO BUCTYIY.
BianoBigHo, mepekiiagayaM 4acTo JOBOAUTHCS MPUAMATH PIllICHHS, 10 BUXOISITh
32 MeEXI BUITBOPEHHs 3MICTy Ta TnepeadadyaroTh ajalTaiilo TEeKCTy 0
ayaioBi3yaJbHUX BUMOT.

MeTor0 11bOT0 JOCIIKSHHS € BU3HAYEHHS POJIi JIMCUHKY Y TIepeKIIai MCceHb
B aHIMAIIHHUX (DLIbMaX, a TAKOXK BUABJICHHS OCHOBHHMX BUKJIMKIB, III0 BUHUKAIOTh
IIpU TOIITYKY OajaHCy MK Bi3yaJbHOIO BITIOBIIHICTIO Ta 30€PEKEHHSAM 3MICTY.

PoGota aymioBizyanbHOro mepekiagada BUMarae o€ THaAHHS JIIHTBICTUYHUX,
KyJIbTYpHUX Ta TEXHIYHMX KoMIeTeHIii. OKpiM MOBHOI KOMIIETEHTHOCTI,
nepekiIaadi MOBMHHI BMITH BIITBOPIOBaTH 1H(OpMAIlit0, aJanTyBaTH TEKCTH 0
KYJbTYPH IIIJILOBOI ayIUTOPIi, 3aCTOCOBYBATH BiIMOBIIHI NMEPEKIaIaIbKi CTpaTerii
Ta  KOPHCTYBAaTHCS  CIEI[lali30BaHUM  ayJiOBI3yaJIbHUM  NPOTrPaMHHM
3a0e3neyeHHsaM. 3HaHHS TYyOJIsDKY Ta JIIMCUHKY € OCOOJMBO BXKJIMBUMHU Mif 4ac
MepeKiIaay MiceHb, OCKIIBKYU MEePEeKIaeH] TeKCTH IICeHb IMTOBUHHI BIIMOBIATH HE
JUIIe MENoAli Ta pUTMY, a W Bi3yasbHIN TMOJadvi aHIMOBAaHUX MEepcoHaxiB [1, c.
286].

OpHi€ro 3 TOJOBHUX MPOOJIEM y IBOMY MPOIECI € JTOCATHCHHS HaJIeKHOTO
PIBHSI JIMCUHKY. Y OUIBIIOCTI BUMAAKIB MEpeKIagadyl HaMaraloThCs alanTyBaTH
TEKCT TaK, 00 BUIMMI pyXH I'y0 MepcoHa)ka BiATIOBIIATN MEPEKIAACHUM TEKCTaM
micenb. lle crpusie mpupoaHOCTI IHTEPIPETAIlii Ta MOKPAIy€E 3araibHE BPaKCHHS
Bix meperisimy. BojaHouac ToOYHa CHHXpOHI3aIis MOXE BHMaraTh 3MiH, IO
BIUTMBAIOTh HA CEMAaHTUYHUU 3MICT micHI. ToMy mepekiamadi 4acTo MOCTAIOTh
nepea TPyAHOIIaMH BUOOPY MK 3a0€3MeUeHHSIM Bi3yaJbHOI BiIMOBIMHOCTI Ta
30€pEKEHHSAM OPUTTHAJIBHOIO 3MICTY, OOPa3HOCTI YA €MOLIMHOTO MOBIJOMIICHHS
[3].

BaxnuBicTh CHHXpOHI3AIlIT MIATBEPIKYETHCS AOCTIKCHHIMU CIPUHHATTS
MOBH, SIK1 JIEMOHCTPYIOTb, 110 TJisiAa4ul 0OpOoOJIsSIOTh MOBIICHHEBY 1HPOPMALIIIO K
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4yepes CIyXOBi, TakK 1 yepes3 30poBi KaHanu. MiMika Ta apTUKYJISIIAHI pyXU HaJal0Th
JIOaTKOBY  1HGOpMalilo, [0 CHOpUS€ PO3YMIHHIO MOBH. BiamoBigHO,
HEBIAMOBIAHICTh MIK BUAMMOIO apTUKYJSLIEI0 Ta NEPEKIAJEHUM TEKCTOM MICHI
MO€ 3HU3UTH CHPUNHATY MPUPOAHICTh 1yOIbOBAHOTO BUKOHAHHS. OJHAaK MMOBHA
CUHXPOHI3aLlisl HE 3aBXK/I1 IOBUHHA BBAXKATUCSI OCHOBHOIO METOI0, 0COOJIUBO KOJIU
BOHA 3arpo’Ky€ HapaTUBHIN a00 XyqoXHiM (GyHKIIT micHi [2, ¢. 171].

OTxe, JINCUHK € OJHIEI0 3 TOJOBHMX MpOoOJieM MpU NEepeKsajl MICeHb B
aHIMaliiiHuX (inbmax. SKICTh NEepeKaay 3aJeKUTh BiJl 3JaTHOCTI MepeKiiazaya
30aJlaHCyBaTH Bi3yallbHY CYMICHICTh 13 CEMAaHTHYHOIO Ta XYA0KHbOIO TOYHICTIO.
OCKUIBbKM MICHI BIAITPalOTh BaXIUBY pOJb Y XapaKTEPUCTHULI MEPCOHAXKIB,
pO3MOBIJII Ta €MOLIHHOMY BUPa)XEHHI, YCHIIIHUN MEpeKyaj] BUMAarae He JUIIe
TEXHIYHOI  ajanTamnii, a ¥  peTeNbHOro 30€pEeKEHHS  OPHUTIHAIBHOTO
KOMYHIKaTUBHOTO 33]IyMYy.
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Dziubanovska Inna Anastasiia

Postgraduate student of the Department of Theory and Practice of Translation
Ternopil Volodymyr Hnatiuk National Pedagogical University
Ternopil, Ukraine

DIPLOMATIC DISCOURSE IN A ROYAL MANNER: COMMUNICATIVE
STRATEGIES OF PERSUASIVENESS AND DISCREDITATION AND
WAYS OF THEIR RENDERING BY MEANS OF THE UKRAINIAN
LANGUAGE (BASED ON THE SPEECH OF KING CHARLES |11 BEFORE
THE U.S. CONGRESS)

The speech of King Charles 111 before the Congress became perhaps one of the
most resonant events of this spring, not so much due to the uniqueness of the event
(it is the second speech of a British monarch before the U.S. Congress in history),
but, above all, due to the sophistication in the use of historical intertextuality,
deontic modality, and, of course, communicative strategies, in particular the
strategy of persuasiveness and the strategy of discreditation. The King’s rhetoric is
so subtle and masterful that this explosive mixture of aristocratic humour, veiled
hints, and refined equivocations is discussed not only by global media and
representatives of political forces in the United States and Britain, but also by
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ordinary people on social media and in private conversations. And although the
British monarch, quoting Oscar Wilde at the beginning of the speech, ironically
remarked that the British and Americans have everything in common except
language, in our brief study we will attempt to trace the ways of rendering the
King’s complex constructions into Ukrainian by interpreters in their efforts to
neutralize linguistic differences.

In general, the British monarch is characterized by communication in
accordance with the rules of old diplomacy, where he maintains neutrality, avoids
any direct appeals or confrontations, and refers to quotations of figures significant
for both nations as well as to events important for the United States. Thus, he uses
abstract subjects such as “some might urge”; at the same time, he clearly positions
himself as a person who has the right to nominate positive and negative stances and
to set moral compasses, in particular through the modal words “must” and
“cannot”, while maintaining a friendly and light tone of communication throughout
the entire speech.

The material of the present study is constituted by two interpretations
presented by “Suspilne Novyny” and “Podrobytsi”. These interpretations were not
performed live and do not qualify as simultaneous interpreting; however, they are
considered relevant in view of the resonance of the King’s speech and the
considerable interest it has generated among Ukrainian viewers. The analysis
focuses on three quotations which, in our view, are the most illustrative, along with
their corresponding interpretations.

The speech of King Charles is filled with statements about the strong
friendship and partnership of both nations; he provides numerous examples of
historical meetings and joint events, emphasizing that the values and visions of the
two countries are very similar. However, within this context of complete solidarity,
the King strikes at Trump’s self-complacency, stating: “The challenges we face are
too great for any one nation to bear alone. But in this unpredictable environment,
our alliance cannot rest on past achievements, or assume that foundational
principles simply endure” [3]. Subsequently, the King recalls how, after the
September 11 terrorist attacks in the United States, NATO invoked Article 5, and
that it is precisely such unyielding unity that should be used to support Ukraine.

In the interpretation, we hear:

«BUKIUKY 3 SKUMH MM CTUKAEMOCS HaJITO BEJIWKI, 00 Oyb KA OJHA HaIlis
MOTJIa BIIOPATHCS 3 HUMH CaMOCTIIHO 1 B IIbOMY HeTIepe10auyyBaHOMY CEPEIOBHIII
MH HE€ MOXKCEMO IIOKJIaAaTHUCA JIHUIIC Ha MI/IHYJ'Ii JOCATHCHHA abo BBaxaTHu, w10
OCHOBOIIOJIOKHI MPUHITUITN TTPOCTO 30epexyThes cami coboro» [2] and «Bukimukn
3 SKUMU MU CTUKA€EMOCS 3aHAATO BEJMKI, 100 OyJb-sika Hallidl MOTJia BUTPUMATH
iX MOONMHIII, aJie B I[bOMY HeTiepe10adyBaHOMY CEPEIOBHIII HAIl ATbHC HE MOXKE
CIIOYMBATH Ha MHHYIIHUX JOCATHCHHAX, abo BBaxaTu, M0 OCHOBOIIOJIOKH1
MPUHITUITH TIPOCTO BHCTOATHY [1].

This statement by the King constitutes a sharp diplomatic jab, as it hints at
Trump’s attempts to undermine NATO, as well as his position that the United States
has already done more than enough. With regard to the preservation of the strategy
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of discreditation, both interpretations are considered adequate. The discrediting
effect is preserved in the first version due to the phrase «cami co6oro», while in the
second version the use of the word «cnouuBaTmy» is regarded as successful, as it
effectively conveys the hint at the American president’s inaction.

A keen eye, or rather keen ear, detects criticism of Donald Trump’s policies
and his abuse of power in the following quotation: “Magna Carta is cited in at least
160 Supreme Court cases since 1789, not least as the foundation of the principle
that executive power is subject to checks and balances” [3], which in translation
reads as follows: «Benuka Xapris BoJgbHOCTEH 3raayeTbes IoHaiiMenme y 160
pimenHsix BepxoBHoro cyay 3 1789 poky 30kpema, K OCHOBa NMPUHIIMIY, 110
BUKOHABYA BJaJa MiJJIAra€ CUCTEMi CTpUMYyBaHb 1 mpotuBar» [2] and «Benuka
XapTist BOJILHOCTEH 3rajyeThes moHaiMenie y 160 cnpaBax BepxoBHoro cyay 3
1789 poky HE B OCTaHHIO 4Yepry sIK OCHOBAa NPUHILMIY, 10 BUKOHaBYa Biaja
HiJIsirae CUCTeM1 CTPUMYBaHb 1 mpotuBary [1].

As this statement by King Charles Ill contains dates, proper names, and
formulaic expressions, both translations are nearly identical and fairly successful.
In this case, what is crucial is precisely the persuasive impact of the British monarch
on the audience, and, as can be observed from the subsequent video sequence, it
was this very phrase that prompted the Democrats to rise for loud applause. It is
significant that the Republicans subsequently joined in the applause, although
analysts are convinced that for the latter such an allusion to the “no king” movement
amounted to a blow that hit a nerve. The refinement of Charles III’s speech lies
precisely in the use of communicative strategies at the level of meanings and ideas
rather than lexical units; this complicates the process of interpretation, as preserving
all semantic loads requires not only the interpreter’s erudition but also substantial
background knowledge on the part of the target audience.

Last but not least, a brief remark that King Charles adds within the historical
framing of the proclamation of U.S. independence: “The Founding Fathers were
bold and imaginative rebels with a cause. 250 ago, or, as we say in the United
Kingdom ‘just the other day,” they declared Independence” [3], which in Ukrainian
Is rendered as follows: «baTbku 3aCHOBHHUKHU OyJIM CMUIMBUMU 1 JaJICKOTJISTHUMHA
OyHTiBHUKaMU 31 cpaBoto. 250 pokiB ToMy, a00, K MU Kaxemo y CrorydeHOMY
KOPOJIBCTBI, OYKBaJIBHO IHSMH, BOHU MPOTOJOCWIH He3alexkHicTh» [2] and
«baTbku 3aCHOBHUKH Oy CMUIMBUMHM T4 BUHAXIJIMBUMH ITOBCTAHIISIMU, SIK1 MaJIH
Mety. 250 pokiB TOoMy, abo, sk Mu Kaxkemo y CHOIydeHOMY KOPOIiBCTBI,
OyYKBaJIbHO JHSIMH, BOHU IIPOTOJIOCHIIN HE3aJICKHICTRY [1].

This excerpt contains two important points. The first is a gesture of diplomatic
respect — the acknowledgment that the Founding Fathers rebelled against the
Crown, but at the same time their legitimization. The second is a very subtle hint at
the much longer and richer history of the United Kingdom, and thus, albeit through
humour, a demonstration of historical significance. The reaction of the audience,
who respond with appreciative applause, is also important here. While the platforms
coped with the second part of the phrase, the persuasiveness of the first is
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considered to be neutralized. A more successful interpreting, in our view, could be
«baTbKU-3aCHOBHUKM OyJIM CMUIMBUMHU Ta BHHAaX|JIMBUMU OYHTIBHUKAMH, UHUs
crpaBa Oyna BUIIpaBAaHOIO» OF @ more solemn one «<...>, sgki gisud B iM’s
MPABEAHOI METH.

As we can see, the importance of the communicative strategies of
discreditation and persuasiveness is difficult to overestimate, especially when they
become an elegant weapon in the hands of a modern monarchy that is expected to
maintain neutrality. In view of this, we consider further research of these and other
strategies in the context of international diplomatic communication to be necessary.
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3abonomna Mapma

3000y8a1 Mpemvp0o2o 0C8IMHbLO2O PIBHS OCBIMU,

acucmenmxa Kageopu meopii i npaxmuku nepexiay

TepHoninbcokuti HayioHabHULL nedacociunull yHieepcumem imei Bonooumupa I’ namioka
Tepronins, Ykpaina

OIIYIEHHA SAK CTPATEI'TSA CUHXPOHHOTI'O ITIEPEKJIAZTY
MNOJITUYHOI'O JIUCKYPCY

CUHXpOHHUHN TMepeKyia] TMOJITUYHOTO TUCKYPCY HAJeXUTh 10 HAWOLIbII
CKJIQJJHUX BHJIIB YCHOTO TE€pEeKJIany, OCKUIbKM BiAOYBa€TbCSI B yMOBax
OJTHOYACHOTO CIPUUHSATTS Ta BIATBOPEHHS MOBJICHHS TPHU KOPCTKUX YaCOBUX
OOMEXKeHHSX. Y TaKMX YMOBaxX NeEpeKianad 3MYIIEHWW OMEepaTHBHO OOWpaTH
MmepeKiIafanbki  cTparerii, sKki  J03BOJSIOTH 30€perTd OCHOBHHH  3MICT
MOBIIOMJICHHS Ta 3a0e3meunTr 0e3nepepBHICTh KOMYHIKAITIi.

MarepiaioM AOCHIIKEHHSI CIYrye CUHXPOHHUN TMEpeKiaj] aHIJIOMOBHOIO
Buctymy llpe3sunenta Ykpainu B. 3eneHcbkoro mij gac 3ycTpidi 31 HIBEJACHKOIO
cTopoHoro Bim 28 TpaBHa 2026 poky. Y poOOTi aHam3ylOThCs (PparMeHTH
YKpPaiHCHKOI'O OpHUTIHAIY Ta IX BIAMNOBIJHUKKA B aHIJIIHCHKOMY CHUHXPOHHOMY
nepexiaal 3 METOI BUSABJIEHHS 0COOJIMBOCTEN 3aCTOCYBaHHS CTpATErii OMyIIECHHS.
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SAx 3a3znavae [lanienp Xunp (Daniel Gile), cuHXpoHHHI mNepekian
XapaKTepU3y€eThC BUCOKUM KOTHITHBHMM HaBAaHTAXEHHSM, OCKUTBKH MEpeKiIaiay
OJIHOYAaCHO BHMKOHYE KUIbKa oOMNepaliil: COpUMHATTS, aHali3, YTPUMaHHS
iHpopmanii B mam’sTi Ta i BIATBOPEHHA. Y pa3l NEPEBAHTAXKEHHS PECYpPCIB
3aCTOCOBYIOTHCSI KOMIIEHCATOPHI CTpaTerii, cepell SKUX OMYILICHHS € OJHHUM 13
KJIFOUOBHMX 1HCTPYMEHTIB [2, c. 75].

OnyiieHHs Yy CHHXpPOHHOMY TIepeKJya/ii BU3HAYA€EThCS SIK CBIIOME BUITYUCHHS
ApyropsaHuX a00 HAUIMITKOBHUX €JIEMEHTIB BUCIOBIIOBAHHS, SIKi HE € KpUTUUYHUMU
IS Tiepeaadi OCHOBHOTO 3MicTy. Moro ocHoBHa (DYHKIIsl MOJATAE y 3MEHIICHHI
KOTHITHBHOTO HABAHTAXXCHHS Ta MATPUMAHHI TEMITY CHHXPOHHOT'O MOBJICHHSI.

Y matepiaiti JOCTiIKSHHS OMYIICHHS MPOSBISETHCA HAa PI3HUX PIBHSAX.

[To-mepiie, crocTepiraeThCsi BUIYUYEHHS TMOBTOPIB Ta YAaCTUHU 3BEPTaHb:
«dyxe nsxyro, Yneda. lllanoBHUI MaHe npeM’€p-MiHICTpE, ASKYIO 3a 1[I0 3yCTpiY,
3a 11 BI3WT, 3a BEJUKY JomoMory» — «Thank you very much. Prime Minister, thank
you for this meeting and visit». ¥ nepekiaai omyIieHo MOBTOPHI €IEMEHTH MOISIKH
Ta YaCTUHY NEPEITiKy, 10 He BIUIMBAIOTh HA OCHOBHHI 3MiCT BUCJIOBITFOBAHHSI.

[To-mpyre, OMyCKarOThCS PUTOPUYHI TIOBTOPH B MEKax TMapajeabHUX
KOHCTPYKIIIH: «B 3aXMCTI HAIIMX MICT, B 3aXMCTI HAIIMX rpoMay» — «in protecting
our cities and communities». TyT BuJydeHO TOBTOPHY CTPYKTYPY, SIKa B OpUTIHAII
BUKOHYE CTUJIICTUYHY (YHKITIIO T1ICHICHHS.

[To-Tpere, ckopouyroThCs AYyOJIIOI0UI YTOYHEHHS: «Il€ JIACHO 1CTOpUYHA
HOJisl, ICTOPUYHUI JEeHb JUIs HAIIOl CITBIpalli, IS Hamux Kpain» — «this is a
historic moment for our cooperation and our countries». ¥ mepekiani yCyHYTO
MOBTOPEHHSI «ICTOpUYHA TOAIsA / ICTOPHUYHHUN JI€HBY», HI0 J03BOJISIE 3POOHUTHU
BUCIIOBITIOBAHHS OB KOMITAKTHUM.

Sk 3aznHagae MoHa belikep, y nmporieci yCHOro nepekiaay nepekiaaad 4acto
BIIXOAUTh Bi (opManbHOI EKBIBAJIGHTHOCTI Ta OpPIEHTYEThCA Ha Tieperady
KOMYHIKaTUBHOTO e€(eKTy, M0 O0COOJIMBO XapakTepHO JJIi CHHXPOHHOTO
nepeKiIaay moJiTHIHOTo quckypey [1, ¢. 105].

OTxe, ONMyIIEHHS € Ba)XIUBOIO CTPATETi€l0 CHUHXPOHHOTO MepeKiany, ska
JI03BOJIsIE 3MEHINUTH 1H(MOpMaIiifHe HaBaHTAXKEHHS Ta 3a0€3MeUYuTH OajaHC Mk
TOYHICTIO Tepeadl 3MICTy 1 9aCOBUMHU OOMEKEHHSIMH.
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®Deoopuyk Bikmopin
3000y8ay Opy2020 0C8IMHLO2O PIBHS 0CEImuU

TepHoninbcobkuti HayioHanbHUL neda2o2iunull yHieepcumem imeHi Borooumupa I namioka
Tepnonins, Ykpaina

leanuyie Opucnaea

Kanouoam QinonoiuHux HayK, O0YeHm

odoyenm Kagheopu meopii | NPaKmuKu nepexKiaoy

TepHoninbcokuti HayioHanbHUL neda2o2iunull yHieepcumem imeni Borooumupa I namwoka
Tepnoniny, Yrpaina

HYBJITYHAN BUCTYI Y ®OPMATI TED TALKS
AK OB’EKT INEPEKJIAZIO3HABYOI'O JOCJ/IIIKEHHSA

Y cydacHOMy TepeKIaJ03HaBCTBI OCOONMMBY yBary MpHUBEpTae mpodiema
BIITBOPEHHS YCHOrO JHUCKYPCY, 30Kpema myOJIIYHOrOo BHUCTYNy SIK 3aco0y
NOIIUPEHHS] 3HaHb, 1€l Ta CYCHUIBHO BaXJIMBUX LiHHOCTeH. OaHuM 13
HalnonynspHimux (opmarie nybmiyHoro MoeieHHs € TED Talks — kopotki
BHUCTYIIH, IO TOETHYIOTh HAyKOBY, OCBITHIO Ta MOTHBAIliiHY CKJIanoBi. BoHwH
ctand eQeKTUBHUM IHCTPYMEHTOM ToNyJspu3amii 3HaHb 1 QopMyBaHHS
CYCIIUIBHOTO JUCKYPCY Ha TJI00abHOMY PiBHI.

TED Talks (Technology, Entertainment, Design) — 1ie oco0iuBuii pi3HOBH/I
nyOJIIYHOTO BHUCTYIy, METOI0 SIKOTO € TpEACTaBICHHS ayauTopli iaei, BapToi
nomupeHHs. Ha BiAMiHy Bl TpaguIiiHUX akaJeMIYHUX JICKIIA 9 JOMOBiAeH Ha
koH(pepeHminx, Buctynu y ¢opmatri TED Talks opieHTOBaHi He muiie Ha
iHQopMyBaHHsS, a W Ha 3alliKaBJICHHS, MEPEKOHAHHS Ta EMOIlIHE 3aJTy4YeHHS
cnyxadiB [2]. TpuBamicTh TAKMX BUCTYIIIB 3a3BHYail HE IepeBUINY€E 18 XBWIMH, 1110
BHUMArae Bijl MOBIISI MAaKCUMaIbHOT JJAKOHIYHOCTI, CTPYKTYPOBAHOCTI Ta BUPA3HOCTI
BUKJIAY.

JlocmiaHuKNA po3risaarTh nyomiuauii Buctyn y dopmari TED Talks sk
riopugauit  xkanp [1; 2], sSKui TO€OHYE PHUCH HAYKOBOTO, XYIOXKHBOTO,
MyOJIIIUCTUYHOTO Ta PO3MOBHOTO CTHIIIB, IO 3YMOBJIIOE HOT0 CKJIATHICTh IS
TepeKiIay Ta inTepnperamnii. loro xapakTepHHMH PHCAMHM € diTKa KOMIO3MIIiHHA
CTPYKTYpa, aBTOPCHhKa CAMOIIPE3CHTAIlisl, TIAJOTIYHICTh, JOCTYIHICTh BHUKIATY
cknagHoi iHpopmarlii Ta BuUCOKa mepcyasuBHICTH [1, c. 148]. BaxmuBy ponb
BiJIIrPAarOTh OCOOMCTI iCTOPIi, MPUKIIAIN 3 BIACHOTO JIOCBITY, PUTOPUYHI 3aMTUTAHHSA,
MeTtadopu, TyMOp Ta iHIII 3ac00U eMOIIHHOTO BILTUBY.

[Ty6miunanii Buctyn y dopmati TED Talks € GaraTopiBHEBUM 00’ €KTOM, IKUAN
BKJIIOYA€ HE JUIIE MOBHUN KOMIIOHEHT, a W WparMaTu4Hi, KyJIbTYpHI Ta
JMCKypcHBHi acriekTy. Moro crermdika momsrae y noeaHanHi iHGOpMaTUBHOI Ta
nepcyasuBHO1 (YHKIIIM, IO BHUMarae BIJ TMepekiIajadya BHUCOKOTO PIBHS
1HTeprpeTaliiHol KoMeTeHTHOCTI. Ak 3a3Hauvae JI. BeHyrTi, mepexnaj 3aBxau
nependavae OamaHc Mk 30€peKEHHSM 3MICTY Ta aJanTali€lo 10 KYJIbTYpHOTO
KOHTEKCTY I[iIb0BOI ayauTopii [3, c. 45].
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Crneundika nepexnany BuctymiB y ¢opmari TED Talks 3ymoBmioe
HEOOXITHICTh BpaxyBaHHS TaKUX (DAKTOPIB, SIK IHTOHALlIS, TEMIT MOBJIEHHS, JIOT14YHA
CTPYKTYpa BUCJIOBIIFOBaHHSA Ta B3a€EMO/I1 31 ciayxadyamu. Bonu GopMyroTh 101aTKOBI
CMUCIIH, IKI MOXKYTh OyTH YaCTKOBO BTpaud€Hi Ipu OykBajgbHOMY nepekiani. Came
TOMY NIE€peKIaay MoCTa€e He JIMIIE sIK MOBHUI MOCEPEIHHUK, aJie i IK IHTepIpeTaTop
3MICTY Ta KOMYHIKaTUBHUX HaMipiB MOBIIS.

Okpemy yBary ciiJ 3BEpHYTH Ha TMepeKiajalbki CcTparterii, sKi
3aCTOCOBYIOThCS MpHU poOoTi 3 mydmiunuMu Buctynamu y popmari TED Talks. o
TaKUX CTpaTerid HajexkaTh: y3araJbHEHHs, KoMmIipecis iHdopMmarllli, a Takox
ajanTailisi KyJabTypHO crnenudiuHux eneMeHTiB. Bubip cTpaterii 3aiexuThb Bij
METH KOMYHIKallil, TUIIy ayIUTOPii Ta YMOB MPOBEJCHHS BUCTYIY.

Takum yuHOM, myOnmiuHuil Buctyn y ¢opmari TED Talks € BaxiauBuMm 1
CKJIAJHUM 00’ €KTOM  TMEepeKJIaJJO3HABYOro  JOCHIDKEHHS, M0 MoTpedye
KOMIUIEKCHOTO MIIXOMdY. Woro amanis JI03BOJISIE TAUOIIE 3pO3YMITH MEXaHI13MU
YCHOTO TIEpPEKIIay Ta MiABUIIUTH €PEKTUBHICTh MIKKYJIBTYPHOI B3a€EMO/III.
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ITMCBMOBHUU ITEPEKAAA
I TAAY3EBA CIIELITAAI3AIIIA

Buax Hamanin

Kanouoam inono2iuHux HayxK, OOyeHm,

ooyenm Kageopu Himeyvkoi Qinonoecii ma MemoouKku Ha84UaHHs HIMEYbKOI MOBU
TepHoninbcokuti HayioHanbHULL nedazo2iunull yHieepcumem imeni Borooumupa I namioxka
Tepnoniny, Yrpaina

CHELM®IKA NEPEJAYI HIMEIIBKUX ®PA3EOQJIOII3MIB
13 KOJIbOPOHIMAMM 3ACOBAMM CYYACHOI1
MEJIMHOI KOMYHIKAIIIT

[lepexnan MemiaTeKCTIB y Halll Yac € HAA3BUYAWHO BaXKJIMBUM, OCKUIBKH
CydacHHH CBIT (YHKIIIOHY€E B YMOBaxX Ii100aJIbHOTO 1H(POPMAIIHHOTO TIPOCTOPY, 1€
HOBHUHH, aHAJIITUKA Ta CYCIUILHO 3HAYYIIl MOBIIOMJICHHS TMOIIUPIOIOTECS MUTTEBO
11 OJTHOYACHO PI3HUMHU MOBaMHU.

CygacHi Mejlila KOHKYPYIOTh 3a yBary ayjauTopii, TOMy BHKOPHUCTOBYIOTh BCi
HasiBHI MOBHI1 3ac00H. JIaKOHIYHUH, €MOIIITHO HACUYCHUI MEAIMHUN TEKCT Mae OyTH
NEePEKOHJIMBUM 1 JIeTKo 3amam’ sitoByBatucsa. Came ¢paszeosorisMu Hailkparie
BIIITOBIJAIOTH UM BHMOTaM.

[Tepenaua dpazeosorizaMmiB y nepexiail € OJHUM 13 HAUCKIAIHININX 3aB/IaHb,
OCKUTbKM TIEpeKiajad Ma€ BIATBOPUTH HE JHINE JCHOTATUBHE 3HAYCHHS, a W
0o0pa3HiCTh, KOHOTAIII10, EKCTIPECUBHICTH 1 IparMaTUIHUI e(eKT.

VY Bumanky ¢pa3eosnorizMis i3 KOJTbOPOHIMAMHU J0JATKOBY CKIIAHICTh CTBOPIOE
TE, IO CHUMBOJIKAa KOJBOPIB Yy PI3HUX KyJIbTypax HE 3aBXIU 30iraeThCs.
TpaguuiiHuMu 3HAYEHHSMH CHHBOTO KOJBOPY € CIOKIH, Mup, HeOOo, mMope. Y
HIMEIbKIA MOBI € ynuManio (hpaszeosoriamMiB 3 KOMIOHEHTOM blau ains omucy ctany
C'sHiHHS Ta HeBm3HadeHocTi: blau sein — Oyrtu mamiamutky; ins Blaue hinein —
HaBMaHHs [1, c. 13], a B aHTmiHCHKIN 1€l KOJIp O3HA4Ya€e y MEpIry CMYTOK i
MEJIaHXOJi0, a Takoxk apuctokpatm3m: to feel blue — cymysatm; blue blood —
apUCTOKpAaTUYHE TIOXO/KeHHS. B VYkpaiHi ONakuTHUN KOMIp € YacTUHOIO
HaIiOHAMBHOT cuMBOJNIKK: «Cuniti Koaip — uwucme HebO HAO YKpainow, cumeon
c60000u, mMupy, sipnocmi ma myopocmi» [2].

ITin yac mepekiany ¢pa3eonoriaMiB 13 KOJIbOPOHIMAMH BHKOPUCTOBYIOTHCS
MOBHUM (hpa3eosIOriUHUIl EKBIBAJICHT; YaCTKOBUI €KBIBAJICHT; (hpa3eosioriyHui
aHaJIOT; KaJbKyBaHHS, OMMMCOBUH TIEPEKIIAI.
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HalikpamuMm BapiaHTOM € TOBHUM (pa3eosoriyHUA €KBIBAJIEHT, OCKUIbKU
30epiraeThcsi BCSA CEMaHTHYHA CTPYKTypa BUpasy: grines Licht geben, rote Linie,
schwarzer Markt, die weille Fahne hissen; to give the green light, red line, black
market, to raise / to wave the white flag; damu 3enene céimno, uepeona ninis, 4HopHuil
PUHOK, niOHAmMU OLIUL npanop.

YacTtkoBuil (Gpa3eosioriyHii €KBIBAJICHT MOJIATAE y 30€pEeKEeHH] 3HAUCHHSI, aie
o0pa3 abo rpaMaTHYHA CTPYKTYpPa MOXKYTh BIIPI3HAIOTHCA. Y TAKUX BUMAJAKAX MOXKE
4acTKOBO 30epiraTtucss abo0 BTpavaTHCs KOJIpHHKW KOMIIOHEHT: SChwarzsehen —
0aunTH BCe B YOPHOMY KoJIbOpi; ins Blaue hinein — naBmaHHs, HaBraz; eine weille
Weste haben — matu 6e3noranny penyrartiro.

Sxuo y MOB1 mepekiaay BIACYTHIA CXOXHM BUpa3, TOAl 3aCTOCOBYIOTH
¢dbpazeonoriuHuii aHaJIor — BUKOPUCTAHHS IHIIOTO CTAJIOr0 BUpPA3y 13 MOAIOHUM
3HaueHHsAM: schwarzfahren — 3auTn 3aiiuem; blau sein — OyTHM HamiANUTKY; ins
Schwarze treffen — Bnyuntu B s1671yU4KO.

Opnak Takuil TpUloM HE 3aBXKAM JOPEYHUN, OCOOJMBO KOJU MOTPIOHO
nepeaTH CHMBOJNI3M Kobopy. KanmbKkyBaHHS € ONHHUM 13 HAWMPOTyKTHBHIIIAX
croco0iB mepenadi KOJIBOPOHIMIB y cydacHOMy wMmemiaauckypel. Ilepexmanau
OyKBaJIbHO BIATBOPIOE CTPYKTYpPY IHIIIOMOBHOrO BHpa3zy: rote Karte — uepgona
Kapmka, graue Zone — cipa 30ua; griine Energie — 3enena enepeemuxa, blauer
Planet — 6raxumna nianema.

VY cyudacHOMy CBITI TepeksiaJ MeIiaTeKCTiB BUKOHYE HE JIMIE MOBHY, a i
CoIliayibHy, KYJBTYpHY Ta modiTHYHy ¢yHKIil. Bin 3abe3neuye mgoctynm 1o
I00aabHOTO  1H(GOPMAIIIHHOTO MPOCTOPY, CHPUSE MIDKKYJIBTYPHOMY J1aJioTy,
BIUIMBAa€ Ha (OPMYBAaHHSA CYCIUIBHOI JIYMKH Ta BIAIrpa€ BaXXJIUBY pPOJIb Y
3abe3rneueHHl iHMopMmamiitHoi Oe3neku. Came TOMY JOCHIDKEHHSI TEepeKiIany
¢dbpazeosori3amMiB 13 KOJILOPOHIMAMHU B MEIATUCKYPCl € aKTyaJIbHUM: TaKi OJWHUIIL
KOHIICHTPYIOTh KYJBTYPHI CMHUCJIH, OILIHHI 3HAYEHHS Ta MparMaTHYH1 YCTaHOBKH,
SIK1 HEOOX1/THO aJICKBATHO TIEPEIaTH B IHIIOMOBHOMY 1H(POPMAIIIHHOMY CEPEeIOBHIIII.
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CHALLENGES IN TRANSLATING INCOTERMS
FROM ENGLISH TO UKRAINIAN
IN INTERNATIONAL TRADE CONTRACTS

In today's globalised economy, international trade depends on a well-established
legal framework that ensures the effective regulation of commercial relations. One of
the essential elements of international trade contracts is the application of Incoterms
(International Commercial Terms), developed by the International Chamber of
Commerce (ICC) [5]. These internationally recognised trade rules define the
responsibilities, risks, and costs assumed by the contracting parties during the delivery
of goods, thereby promoting a consistent interpretation of contractual terms in cross-
border transactions.

Since English serves as the principal language of the Incoterms rules, translating
them into other languages, including Ukrainian, presents a number of challenges.
Accurate rendering of these terms is essential for preventing legal misunderstandings,
reducing commercial risks, and safeguarding the interests of all parties involved. The
current version, Incoterms 2020, approved by the ICC, constitutes the official
terminological framework governing international commercial practice [5]. The
authorised English-Ukrainian translation was prepared by the International Chamber of
Commerce of Ukraine and approved by ICC Publications in Paris [3].

Because Incoterms regulate such key contractual issues as the transfer of risk,
allocation of transportation costs, and customs formalities, their translation requires a
high degree of precision and compliance with officially accepted terminology. For
example, the term FOB (Free On Board), translated as ®@panxko-oopT, indicates that
the seller fulfils the delivery obligation once the goods are placed on board the vessel at
the port of shipment, after which the risk passes to the buyer.

The translation of international trade contracts combines elements of legal and
commercial communication [2]. Consequently, even a seemingly minor terminological
Inaccuracy may result in contractual disputes or different interpretations of the parties'
obligations [4]. A good example is the English term delivery, which may correspond to
either moctaBka Or mepemaua Tomapy in Ukrainian. Selecting an inappropriate
equivalent may alter the legal meaning of the contract.

Another challenge arises from the absence of complete terminological equivalence
between English and Ukrainian legal systems. Certain concepts used in international
commercial law have no direct counterparts in Ukrainian legislation, which requires
translators to rely on officially recognised terminology. Thus, customs clearance
should consistently be translated as muthne odopmaenns, following the approved
English-Ukrainian version of the Incoterms rules.

Another issue in translating Incoterms is that some English commercial terms do
not have well-established equivalents in Ukrainian business practice and therefore
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require careful adaptation. One example is terminal handling charges (THC), which
Is appropriately rendered as TepminanbHi 300pu 32 00pPOOKY BAaHTAXKY.

It should also be noted that, unlike the English versions, the Ukrainian equivalents
of Incoterms do not use abbreviated forms, although each English term has an officially
accepted abbreviation. For example: EXW (Ex Works) — @panko-3zaso0; FCA (Free
Carrier) — @panxo-nepesiznux; CPT (Carriage Paid To) — Ilepesezenns onnaueno
oo; CIP (Carriage and Insurance Paid To) — [lepesesenns ma cmpaxyeanms
onnaueno 0o, DAP (Delivered at Place) — ITocmasxa ¢ micyi; DPU (Delivered at
Place Unloaded) — Ilocmasxa 6 micyi 3 pozsanmasicennsim; DDP (Delivered Duty
Paid) — Ilocmaexa 3i cnnamoio muma; FAS (Free Alongside Ship) — @panxo 630060ic
oopmy cyona; FOB (Free On Board) — @panxo-6opm; CFR (Cost and Freight) —
Bapmicmo i ¢paxm; and CIF (Cost, Insurance and Freight) — Bapmicme,
cmpaxyseanHs ma gpaxm.

The translation of Incoterms from English into Ukrainian involves a range of legal,
terminological, and linguistic challenges arising from differences between legal systems
and commercial practices. To produce an accurate translation, specialists should use
officially approved terminology, recognise cases where direct equivalents are
unavailable, and take into account linguistic as well as contextual factors that influence
the interpretation of contractual provisions [1]. These considerations contribute to
greater legal certainty and help protect the interests of all parties participating in
international trade.

Since the translation of Incoterms requires addressing legal, terminological, and
linguistic differences, translators need more than language proficiency alone. They must
also possess a sound understanding of international commercial law and trade practices.
Inaccurate translation or terminological ambiguity may lead to contractual disputes,
financial losses, and reduced confidence between business partners. For this reason,
ensuring consistency and precision in the translation of Incoterms terminology remains
an essential prerequisite for effective international commercial transactions.
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Bimaxk KOpin
acucmenm Kageopu meopii i n(paKmuku nepekiacy

TepHoninbcokuti HayioHanbHUL heda2o2iuHull yHieepcumem imeHi Bonooumupa I namioka
Tepnonins, Ykpaina

AJIANTALIIIAHI CTPATEITT BUITBOPEHHS 3A/THLOT OBKJAJTUHKHA
(HA MATEPIAJI NEPEKJAJTHOI'O BUJIAHHS
«BIIbMHU» POAJIBJIA JAJIA)

JIuckypc mpo mepeHeceHHs TBOPY B IITLOBY KYJbTYPY HE3piJIka 00OMEKY€EThCS
doKycoM Ha TEKCTOBMX TpaHCcpopMalliix, 4YWHA BIUIMB IOB’SI3yIOTh i3
nepexnagadeM. OpHave, 3 PO3BUTKOM TMapamnepekiiaay sSK KOHCOJiTaTUBHOL
napajurMu, sika 3-TIOMiX IHIIOTO BPaxOBY€ NPAKTHKY TpaHChepy BUIAHHSI B
I[IJIOMY, BUHSTKOBOI yBaru 3aciyrOBYIOTb CEIMEHTH KHWXKH, IO (HOPMYIOThH il
1IefHO-eCTeTUYHY  1AeHTU4YHicTh. lle Hacammepen cTOCyeTbes — 3aJHBOT
OOKJIaINHKU.

Bizyanpauii HapaTtuB oOkianuHku KHWKKH “The Witches” P. Jlama [2] Ta
nepeKsIaiHol yKpaiHCbKOMOBHOI Bepcii «BigbMu» [1] TMOMITHO Bigpi3HSAETHCS.
CniBaBTOp mapatekcroBoro mnpoctopy opwuriHany K. bueiik, intoctpye Biapasy
JIBOX TMepcoHaxiB: xjomuuka Ta 6adycto ([du. Puc. 1). O6Goe 300paxkeHi B
nuHaminli. babycs BMoleHa y BEIMKOMY M’ SIKOMY Kpicii, ii pOT pO3KPUTHH, JiBa
pyKa 37iiHATa, a Tajblll BUPA3HO PO3UEIIPEHi, [0 Harajaye »XecT BIIbMHU Ha
nepeHIN 00KIaAuHIT. XJIOMYHK K€ CUIUTh HABKOJIIIIKY Ha JOJIBIIl, HOT'O TLJIO i
KYTOM IIPOTHHAETHCS Ha3aJl, TYIM K 3aKHHyTa TOJ0Ba. 3aIlilIEHIHHS BiJ IMOJIUBY
CBIJTUYUTH NMPO MPUHMAHHS Ha Bipy MOYYTOTO.

s moOyToBa clieHa TEpenoBiJaHHS OE3MOCEPEIHbO KOPEIIE 3 TEKCTOM,
30KpeMa MiAKPECIIFoe 0COOIMBY COIIAIbHY B3aEMO/III0, 3a sIKOi 6a0ycs, ainunacs 3
OHYKOM 1CTOPISIMH TIPO BiIbOM y BENUKIil BiTanbHI cBOTO OyauHKy B Ocino: «Yce,
PO 110 BOHA MEH1 PO3TOBiana, CTaJoCs HACIpaB/l, 1 I MyCHUB CTABUTHUCS JI0 IILOTO
ayxke cepitosno...» [1, c. 15] / “Everything she was telling me about witches had
actually happened and I had better believe it” [2, p. 14]. Edbext mocToBipHOCTI
po3MoBiAeH y QIKIIHHOMY MIPOCTOPi JocsATaeThes dyepe3 rpaaaiito: “They were all
TRUE. They were the GOSPEL TRUE. They were HISTORY™ [2, p. 13]. / «¥Yeci
BoHu Oymu [IPAB/IOIO. Boun 6ynu CBATICIHBKOIO ITPABIOIO. Bonn 6ynu
XKUBOIO ICTOPIEIO» (mpum. — miep. Ham. 0. B.). 3a3nauennii ypuBoK BiACyTHIN
y TIepeKIaHOMY TBOPI.
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THIS IS A STORY ABOUT REAL WITCHES.
Real witches dress in ordinary clothes, | dinary
jobs and look very much like ordinar

But they are far from ORDINARY...

The GRAND HIGH WITCH,
leader of all the witches,
has a plan to make
each and every
child disappear.

A s
L

@

Puc. 1. 3agus OGKIATHHKA Puc. 2. 3Bamuga oOKJIaauHKa

BupanHs “The Witches”, 2022 BuJaHHs «Binbmu», 2016

[aTep’epH1 aTpuOyTH BUBOJATHCA UIFOCTPATOPOM  AHTJIIHCHKOMOBHOTO
BUJIAHHA 13 TUIOLIMHU 3aJIHBOI OOKJIAAWHKH (32 BUHATKOM 3a3HAYEHOTO M’ SIKOTO
Kpicyia), abu 30CepeUTH yBary Ha JAii 1 €MOIIIHHOMY CHpHMaHHI CKa3aHOTO.
Haromicts, I. Cynuma, amanTyroyu Bi3yalibHYy MOBY BHUIAHHS, ITYHKTHPHO
BiIoOpakae He JIMIIE HAMOBHEHHS KIMHAT, a ¥ BOJHOYAC TOKAa3ye eKcTep’€p
OyJIMHKY, 110 JIOTIOBHEHUM 3€JICHHIO Ta KBITAMH, SIK1 TPAHCIIOIOTh MOTHBH rapMOHi1
Ta MeBHOI KUTTeBOI 1Mnii (Jus. Puc. 2). O6pa3 xynomuuka iMILTITUTHUN, TPO 110
CBIJIUUTH ITpaIlIKOBa aBTIBKA Ha MiABIKOHHI HAa APYromy rmosepci. 3 iHIIOTO OOKY,
3a3HAYCHUN €JIEMEHT Ma€ TIOABIMHY CEeMaHTHKYy, OCKUIBKH € aJlo31€l0 Ha
aBTOTPOIY, y SIKIH 3aTMHYJIM Horo 60aThku HamepeaoaHi Pizasa, npsmyrodn 3 HUM
3 AHrmii, abu mpoBecTH 4ac y poguHHomy kol B Hopgerii. baOGycs x 300pakeHa y
BiTaJIbHI Ha TiepmioMy moBepci. BoHa 3aliHATa ynTaHHsAM 1 mepeOyBae y cTaHi
CIIOKOF0. Y TIpaBiil pyIIi JiTHA )KiHKA TPUMAE 3aUMIICHY CUTapy, U1 Ky>KeJli MalOTh
OBaJIbHY (pOpMY, IO MOBTOPIOIOTH KOHTYPH XMap HAJIBOPI, IKi yTBOPIOIOTH 1ICHHY
KOMITO3HITi10, JEMOHCTPYIOUH HE HOpMAai3alliio KypiHHS, a OyJeHHICTh 3BHUYKHU
6abyci, sKa BUKJIMKaJa MOJUB y TOJOBHOTO reposi: «Most 6a0ycst Oyna, HaleBHO,
€IMHOIO 3 yCiX 0a0ych, sika Kypuia curapu. Och 1 3apa3 BOHA 3amajinia JOBKEIC3HY
YOpHY CUTapy, IO CMEep/iia MaJIeHO I'YMOI0, 1 moYaia po3nosigaTtu...» [1, c. 18].
“My grandmother was the only one grandmother I ever met who smoked cigars.
She lit one now, a long black cigar that smelt of burning rubber” [2, p. 16]. Cirymzo
BII3HAYMTH, 110 BCTABHE CJIOBO HAIICBHO, SIKE 3 SABJISETHCS B MEPEKIAIHIN Bepcii,
JIEI0 3MIHIOE BUKJIaJ 1H(OpMaIlii, OCKIJIbKK B OPUTiHAJI 3acBilueHa KOHCTATAIlIsd
(daxTy — 1H1I1 BiJOM1 oMy 0a0yci HE KypUJId CUTapH.
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BucHoBOK. 3MiHa Bi3yaJlbHOI'O HApaTUBY B MEPEKIATHUX BUIAHHAX BIAKPUBAE
0CcOOJIMBI TOPU3OHTU IS MEPEKIIAJ03HABUOI 1HTEeNpeTailii. 3icCTaBlIeHHS 3aHbOI
OOKJIaJMHKN YKPAiHCHKOI JOKali3allli KHXXKUA Ta OPUTIHAILY MPOJIEMOHCTPYBAO
pPI3HUN €MOLIMHUN CIEKTp, IO BapIIOETHCSA Bl HANPYrW A0 CTaHy CIOKOKO Ta
BpiBHOBake€HOCTI. OGOpMIICHHS BUAAHHS I'PYHTYETbCS HA TEKCT1 1 CTAHOBUTH 13
HUM OCOONMBY 11€MHO-€CTETUYHY €JIHICTh, 4YHUS pELEeNIis 3aJeXUTh BIJ
napanepexkaaganbKux Jii.
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T'oya Hamanisa

Kanouoam Qinono2iuHux Hayx, 0oyerm, 0oyenm Kagheopu meopii i npakmuKu nepexiaoy
TepHoninbcokuti HayioHanbHULL nedazo2iunutl yHieepcumem imeni Borooumupa I namwoxa
Tepnonins, Ykpaina

BUMOTH 3ABIPEHHS (JIETAJI3ALIT)
MEPEKJAIY IOPUJIMYHNAX JTOKYMEHTIB B YKPATHI

VY cywyacHuX yMoBax riobainizaiii Ta akTHBI3aIlli MDXHAPOJHUX MPABOBUX
BIJIHOCUH OCOOJIMBOTO 3HAYCHHS HAOyBa€ HaJC)KHE TOKYMEHTAJIbHE 3a0€e3eYeHHSI
IOPUIMYHO 3HAYYIIUX Jild. AKTyaJdbHICTh TEMH 3YMOBIICHA 3POCTAaHHSIM OOCATIB
MDKHApOJIHOTO JJOKYMEHTOOOITY Ta HeOOX1HICTIO TPaBoOBOi yHidiKaIlii nmpoueayp
odopMIICHHS TIEpEKIaICHUX JOKYMEHTIB.

MeToro mpencTaBiIeHOro MOCTIKEHHSI € BU3HAYCHHS OCHOBHUX IMPaBOBHUX
BHMOT Ta MPOIEAYp 3aBIpEHHS MEpeKIaay IOPUINYHUX TOKYMEHTIB B YKpaiHi, a
TAaKOX BCTAHOBJIICHHS YMOB HaJaHHS TepeKiIagy MOpPUIMYHOI CHUIH Y
HaIllOHAJTbHOMY Ta MDKHApOJIHOMY MPABOBOMY CEPE/IOBHIII.

[IpaBoBe perynroBaHHS 3aBipeHHS TepekiIagy B YKpaiHi 3I1HCHIOETHCS
Hacamnepen 3akoHoM Ykpainu «IIpo Hotapiar» Big 02.09.1993 Ne 3425-X11 [2], a
TAKOX TIA3aKOHHUMUA HOPMATHBHHMH aKTaMH, 30kpema [lopsiaikoM BUMHEHHS
HOTaplabHUX il HOTapiycamu Ykpainu (Haka3 MiHicTepcTBa IOCTHINT YKpaiHu
Bix 22.02.2012 Ne 296/5) [4] Ta [IpaBunamMu BeJeHHS HOTapiaJlbHOTO JTIJIOBOJCTBA
(maka3 MinictepcTBa roctuilii Ykpainu Binx 22.12.2010 Ne 3253/5) [5]. BignoBigHo
1o crarti 79 3a3HadeHOro 3aKOHY, HOTapiyCc Ma€ IpaBO 3acBIAYYBATH BIpHICTH
nepeknaay abo0 CHpaBXKHICT, MIANHUCY TMepekianada, o 1 3ade3nedye
nepeKIacHoMy JOKYMEHTY o(iliiiHuM cTaTyc.
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VY npaB03acTOCOBHIN MNpakTUll (PYHKUIOHYIOTH pI3HI CIIOCOOM 3aBipEeHHS
nepexnany, cepell AKUX KIOYOBUMHU € HOTapialdbHE 3aCBIUEHHS Ta 3aCBIUEHHS
neyaTtkor  Owmopo  mepeknaniB. HorapianbHe — 3acBimueHHs — mependayae
MIITBEPAKEHHSI CIPABXHOCTI MIANUCY TMepekiaagadya ado BIPHOCTI MEpeKIany
0e3nocepeIHLO0 HOTApiycoMm, IO OOYMOBIIIOE BHCOKHUU PIBEHb HOPUINYHOTO
BU3HAHHS JOKYMEHTY. AJIbTEPHATUBHOIO (HOPMOIO € cepTU(]IKOBAHUM MEepeKa,
3acBIIYEHUN OIOPO MepeKaaiB, SIKUH IIMPOKO BUKOPUCTOBYETHCS Y MIKHAPOAHIN
NPaKTHUIli, 30KpeMa IJs MOJaHHS A0 AWIUIOMATHYHHX YCTaHOB, OJHAK HE Mae€
YHIBEpCaJIbHOI'0 BU3HAHHS Y BHYTPIIIHBOAEP)KABHOMY IOKYMEHTOOOITY.

BaxiuBe 3Ha4eHHS MalOTh BUMOTH J0 3MICTY Ta 0()OpMIICHHS NIEpEeKIany, siKi
BUIUIMBAIOTH 13 3arajJbHUX NPHUHIMIIB HOTapialbHOTO AiMOBOACTBa. Ilepexnan
NOBUMHEH OyTH MOBHUM 1 TOYHO BIJTBOPIOBATH 3MICT OpHUTIHAY, BKJIIOUYAIOYU BCi
PEKBI3UTH, MIAMHCH, TMEYaTKA Ta IMMTaMOU. JJOKyMEHT MmiAsArae HaaeKHOMY
oOopMIIEHHIO, 30KpeMa MPOIITMBAHHIO, HyMepallii Ta CKPIIJICHHIO MEYaTKO Y pasi
PO3MIIICHHS TIEPEKIaly Ha OKpeMHX apKymiax. [IprHIUT iICHTHYHOCTI BUKITIOYA€E
MOKJIUBICTh JOBUIBHMX 3MIH y TEKCTi, a BHMOra TEPMIHOJOTIYHOI TOYHOCTI
3YMOBIIIO€ HEOOX1THICTh BUKOPUCTAHHS YCTAIICHUX IOPUINYHUX BIATIOBITHUKIB.

OxpemMuM acTeKTOM € BU3HAYEHHS CY0’€KTIB, YIIOBHOBKEHUX 3/IMCHIOBATH
nepexian. 3aKOHOJABCTBO Iepeadadae, IO TIEPeKiIa]l Mae BHKOHYBATHCS
KBaJdipiKOBaHUM TIepeKyajadyeM, KOMIIETEHTHICTh SIKOTO TIATBEPIKYEThCS
BIIMMOBITHUMH JIOKYMEHTaMU PO OCBITY abo mpodeciitHy miarotosky. Ilepesipka
TaKUX JOKYMEHTIB BXOJMTH 1O MOBHOBAXKEHb HOTapiyca IiJl Yac BYMHEHHS
BINIOBIAHOT HOTapianbHOT aii [2].

VY KOHTEKCTI MIXHApPOJHOTO O00Iry JOKYMEHTIB BaXKJIUBY POJIb BITIrParoOTh
poreaypH Jeramizaiii Ta anmocTUIOBaHHS. 3rigHo 3 ['aa3bKOI0 KOHBEHIIIEIO Bij
5 xxoBTHA 1961 poky, IO CKACOBYE BUMOT'Y KOHCYJIBCHKOI Jieramizallii iHO3eMHUX
odiMifHUX JOKYMEHTIB, TIepea0aYeHo CHPOIICHY MPOLEeAYpPY MiATBEPIAKEHHS 1X
IOPUIMYHOT CHJIM HUISXOM MPOCTaBieHHS amoctwis [1]. AnbTepHaTHBHOO
npomeayporo IS KpaiH, mo He € ydacHukamMu KOHBeHIii, € KOHCYJIbChbKa
Jeraiizaiis, TOPSAO0K SKOi PpEryIroeThcs, 30Kpema, Haka3oM MiHicTepcTBa
3akopaoHHuX crpaB Ykpainu Big 04.06.2002 Ne 113 «IIpo 3arBepmkeHHS
[HCTPYKIIIT MpO MOPSAIOK KOHCYIBCHKOI Jeranizaiii opimiifHuX AOKyMeHTiB» [3].
3a3HaueHi MPOIEAYpPU MIATBEPKYIOTh ABTCHTHYHICTh MIAMNUCIB, MEYaTOK 1
MOBHOBAXKEHb MOCAJOBUX 0Ci0, 3a0e3meuyroun IOpUINIHE BH3HAHHS JOKYMEHTIB
3a KOPAOHOM.

Takum yuHOM, 3aBipeHHS TEPEKIaAy IOPUIUYHUX TOKYMEHTIB € CKIAJHOIO
0araTopiBHEBOIO  TPOILEAYPOIO, sSIKa TOEIHYE  HOPMH  HaIlOHAJIBHOTO
3aKOHO/IABCTBA Ta MDKHAPOJHOTO TmpaBa. HamexHe MOTpUMaHHS BHMOT [0
nepekanay, ioro oOpMIICHHS Ta 3aCBITUEHHS, a TAKOXK MPOXOKEHHS MPOIIEAYP
arOCTUJIFOBaHHS a00 KOHCYJIBCBHKOI Jeramizaiii € HeoOXIJTHOK IepeayMOBOIO
HaJaHHA JOKYMEHTaM IOPUAUYHOI CHIM Ta iX €(PEKTMBHOTO BUKOPUCTAHHS Y
MDKIEPKaBHUX MTPAaBOBITHOCHHAX.
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Kanouoam pinonociuHux Hayx, 0oyenm, 0oyenm Kagheopu aneniucbkoi Qinonoeii
Kapnamcoxuii nayionanvuuti ynieepcumem imeni Bacuns Cmeghanuxa
lsano-Ppanxiscvk, Yrpaina

Tyuax Haoia

3000y8auKa Opy2020 pieHs GUUOI 0C8imu
Kapnamcoruii nayionanvruii ynisepcumem imeni Bacuns Cmeganuxa
leano-Ppanxiscvk, Yrpaina

MOBHO-CTHJIICTUYHI OCOBJIUBOCTI POMAHIB JTEHA BPAYHA
TA TAKTHUKH IXHbOI'O BITTBOPEHHSI
B YKPAIHCBKOMY IIEPEKJIAII

Imioctuns [lena bpayHa XapakTepu3yeTbCsl yHIKAJBbHUM IO€HAHHSM PUC
TOCTPOCIO)KETHOTO  IHTEJIEKTYaJlbHOTO JIETEKTUBY Ta MIUIBHOTO HAayKOBOTO
JTUCKYPCY, IO CTBOPIOE CHeNU(pIYHUN KOTHITHBHHUHN TPOCTIp Mg unTada. TekcTu
aBTOpa HACHYEHI ICTOPUYHUMH JOBIJKAMHU, apXITEKTYPHUMHU EKCIO3UIlISIMH,
KpunTorpadgiyHUMHU 3arajkaMu Ta CKJIaJHUMH TEOJOTIYHUMH KOHIenTamu. J[ms
CTBOpEHHS aTMoc(hepu aKaJAeMIdYHOCTI Ta EJNITAPHOCTI MHUChbMEHHHUK AaKTHBHO
BUKOPHCTOBYE JIATUHI3MH, By3bKOCTICI[Ia130BaHy TEPMIHOJIOTIIO0 Ta 6aratomaposi
KyJbTYpHI KOJH, SIKi BUMAararTh BiJ yWTaya BUCOKOTO PiBHS (DOHOBUX 3HAHB.
Bonnowac, 3 MeTow migTpUMaHHS KiHeMatorpadidyHOi TUHAMIKH Ta €MOIIHHOT
Hanpyru JIeTeKTUBHOTO croxkery, JleH bpayH cBiIoMO BJa€eThbCsl 10 BUKOPUCTAHHS
KOPOTKUX, pyOaHUX 1 HaJA3BHYAWHO JUHAMIYHHX PEYCHbB, IO IMITYIOTh IMIBHUAKY
3MIHY KaJpiB a00 MyJbCallil0 AYMOK FOJIOBHOTO reposi y KPUTUYHI MOMEHTH.

AHali3 yKpalHChKOT0 MEPEKIIay pOMaHy «SIHroiu 1 AEMOHUY, 3A1MCHEHOTO
A. Kam’siHeub, CBIJUUTH MPO BIPTYO3HE BUKOPUCTAHHS IMIUPOKOTO CIEKTpa
nepekinafalubkuX TAKTUK JJIs1 BIATBOPEHHS 0araTOpiBHEBOI CTHIIICTUKU OPUTIHAIY.
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[Ipu poOOTI 3 PENIriiHO Ta HAYKOBO-TEXHIYHOIO TEPMIHOJIOTIEI0 MEpEeKIagauKa
4acTO BIAEThCA JO MakpocTpaterii  QopeHizaiii, mo [103Bojisie 30eperTu
HEOOXI1THUI pIBE€Hb IHTENEKTyal13alil TEKCTY.

Posristnemo npuknanu:

— Il camerlegno?’ Olivetti scowled. | — 1l camerlegno? - cepoumo
‘The camerlegno is only a priest here’ | nepenumas Onisemmi. — Kamepapiii
[2, c. 71]. — npocmuil cesiugenux [1, ¢. 138].

Y upomy @parmenti A. Kam’sHeub JeMOHCTpPYE TIJIMOOKE PpPO3YMIHHS
CaKpallbHOCTI TEKCTy. AHIIINChke cioBo «Chamberlainy Bona mnepexnanae
OQIUIMHUM KaTOJIMUBKUM TEPMIHOM «KaMmepapii», yHUKa4d MOO0yTOBOI
noMmecTukalii (ckapOHukK). BogHowac, koM nepcoHaXi BUKOPUCTOBYIOTh MpsIMeE
iTaliiicbkke 3BepTaHHs «camerlegnoy», mepekiagayka 3acTOCOBYE TaKTHKY
TPAHCKOJyBaHHS, 3aJMIIAI0YU B YKPAiHCHbKOMY TEKCTI €K30THU3M «KaMepJICHTO».
Take mozBiiiHE BIATBOPEHHS TEpMiHA JO3BOJISIE YCIIIIHO PEKOHCTPYIOBATH
eJTapHUI KOTHITUBHUH mpocTip BaTtukany Ta 30eperta iICTOpUYHY JOCTOBIPHICTD
nocaju.

He menmioi yBaru BHMarae BIATBOPEHHS HAyKOBOT'O JUCKYPCY, 30Kpema
TepMmiHoiorii y cdepi KBaHTOBOI (i3UKH, sKa (HOpMye KOHIENTyalbHE SAPO
pomany. Hammpukiia, mosiCHIOIOUM MPUHITKI 111 MarHiTHUX KOHTeHHepiB, BiTTopis
3a3Hayvae:

The canisters are called ‘antimatter | — [I[i kommeiinepu nazusaomvcs
traps’ because they literally trap the | «nacmxkamu Oas aumumamepii», 00
antimatter in the center of the | sonu empumyroms ammumamepino ¢
canister, suspending it at a safe | yeumpi na 6esneuniii siocmani 6i0
distance from the sides and bottom | cminox i ona [1, c. 83].

[2, c. 40].
ABTOpCBHKHII HEOJIOri3M «antimatter traps» BIATBOpEeHO 3a JOMOMOIOIO
TaKTUKU KaJlbKyBaHHA. Llelt migxim € aOCOMIOTHO BHUIIPAaBIaHWM, OCKIIBKH BiH
703BOJIsiE O€3 BTpaT IHTETPyBAaTH HOBUW HAayKOBHH KOHIIENT B YKPaiHOMOBHY
KapTUHY CBITY, 30€piratouu npu 1ibOMy CEMaHTUYHY MTPO30PICTh 1 METAPOPHUUHICTH
CJIOBA «IMaCTKay.

Jlist Tin61ioi mepeaavi aBTOPCHKOTO CBITOOAYEHHS MPH OIMMHKCI JOKAIlIi 9acTo
BHKOPUCTOBYETHCS TAKTHKAa MOIYJIAIII Ta TeHepadizallii, ska JT03BOJSE 3MIHUTH
MEPCIIEKTUBY BHCIOBIIOBAHHSA, 30€piralouu Mpu bOMY IUTICHICTh XYJAO0KHBOTO
obpasy. Tak, Habmmwkenns 1o Ckisaoro cobopy LIEPHy B opurinani onucyerscs
¢dpa3zoro:

Looming before them was a | Ilonepeoy 3’6UNACH
rectangular, ultramodern structure of | yasmpacyuacna NPAMOKYMHA
glass and steel [2, c. 11]. oyoiens 3i cmani u ckaa [1, ¢. 28].
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AHTNifichKe NIEMPUKMETHHUKOBE O3Ha4YeHHsS «l00Ming» Hece B coOi CHIBHY
€MOI[IiHY KOHOTAII1}0 YOr0Ch IPI3HOI0, TAKOT'O, 1110 HABUCAE YU CTAHOBUTH 3arpo3y.
[lepekynagauka 3acTOCOBYE TAaKTHKy TeHEpali3alii, 3aMIHIOIOYHM EKCIPECUBHE
JIIECTIOBO HA HEUTpasibHE «3’sIBUJIAChY. Y Takuil cnocid ¢OKyC yBaru peruiieHTa
3MIIIYETHCS 3 €MOIIMHOTO CHPUMHATTS Ha Bi3yaldbHY KOHcTaTaiito ¢dakrty. Lle
N03BOJIsIE 30€perTH CTEPUIIBHY, X0JIOAHY aTMocdepy HaykoBoro neHtpy LHIEPH.

Boanowac, s BIATBOpEeHHS (PparMeHTapHOrO CHHTAKCUCY aBTOpPA, SIKUH
3a0e3neuye TEeMIOPUTM IHTEIEKTyalbHOTO Tpuiepa, A. Kam’sHeupb noxmanae
3yCcWiib, 100 30€pertu mapieisiilo HaBiTh TaM, /i€ YKpaiHChKa MOBa TSXKIE 10
CKJIQIHONIAPSAHUX KOHCTpyKIid. Cuntakcuc Jlena bpayna ¢yHKIIOHYE SK
IHCTPYMEHT TCHUXOJIOTIYHOTO BIUIUBY: KOPOTKI PEYEHHS IMITYIOTh NPUCKOpPEHE
cepueOuTTs Ta ok repoiB. CiieHa BUSBIEHHS BUKpajaeHoro oka Jleonapno Betpu
B OpHTiHAJII MepeJiae el CTaH yepes JIAHII0)KOK KOPOTKUX (Ppa3s:

It took only an instant. Then, with a | IHompiona 6yra mineku mumo. [
reeling horror, she knew. Staring up | mooi, oxoniena ocaxom, 6oHa
at her from the floor, discarded like a | sz6aenyna. 3 nionocu, euxumyme, sk
piece of trash, was an eyeball | wenompi6, na nei ousunocs oxo
[2, c. 47]. [1, c. 94].

VYkpainchkuil BapiaHT 0€340TaHHO BiITBOPIOE 10 AuHaMIKy. [lepexnagauka
3aCTOCOBYE TaKTUKY CHHTAaKCUYHOTO YIOJIOHEHHS, TIOBHICTIO 30epiraroyu
CTPYKTYpPY KOPOTKHUX, YpUBUACTUX (pa3 opuriHaity. BinokpemieHHss 00CTaBUHHUX
KOHCTPYKIIIH («BUKUHYTE, SIK HEMoTpiO») Ta 30epexeHHs 1HBepcii y (iHambHOMY
pedyeHH1 («Ha Hel MUBWIOCS OKO» 3aMICTh MPAMOTO MOPSIKY CIiB) J03BOJISE
MaKCHMaJIbHO TOYHO TepeIaTH KOTHITHBHHUM CIIEHApili parToOBOTO YCBIJIOMIICHHS
xaxy. Take 30epexxeHHs «renerpadHOro CTUIIIO» aBTOpa TapaHTye, M0
YKpaiHCbKMM  YWTay TEpeKUBe TOW CcaMHM  eMOIIIHHMH  cacleHc Ta
KiHeMaTorpadidyny HaNpyry CIieHH, siki OyJId 3aKiIacH] B aHTJIOMOBHOMY TEKCTI.

OTtxe, 30epexeHHs crenn(iyHOro aBTOPCHKOr0 KOTHITUBHOTO CTHIIIO ITiJT Yac
MIDKMOBHOTO TIEPEHECEHHSI BUMarae Bij mepekiagadya 3aCTOCYBaHHS KOMILIEKCHUX
TpaHchopmarliid, ki 0 3a0e3nedymin He JHIIEe TOYHY mepeaady (aKTOJIOTTIHOI
iH(dopMallii, ane i afleKBaTHUN MparMaTHYHUI BIJIUB HA IUILOBY ayJIUTOPIIO.
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Jyodincekunn Kocmanmun

acucmenm xageopu meopii i RPaAKMUKY nepexiaoy
TepHoninbcokuti HayioHanbHUL neda2o2iuHull yHieepcumem imeHi Bonooumupa I namioka
Tepnonins, Ykpaina

JIETETUYHA MY3UKA SAK OB’EKT
AYJIIOBI3YAJIBHOI'O NIEPEKJIAY: CTPATEI'TL JYBJIIOBAHHSA

CraHoM Ha cbhOroAHi AYONsHK KIHOQUIBMIB € HAWMONYJSPHIIMIMM BUIOM
ayaloBi3yaJbHOTO TMepekiaay B YKpaiHi, OCKUIBKM OUIBIIICTh CTPIYOK, SKi
HAJXOJATh B YKpaiHCHKHI MPOKAT 3-3a KOPAOHY, JICMOHCTPYIOTh y KiHOTEaTpax.
BianoBigHo, AyOnMiOBaHHIO MIANATAlOTh (PUIBMU PI3HUX >KaHPIB, a 30KpeMa U
MIO3UKJIM, SIKI 4Yepe3 CBOIO0 IHTEPCEMIOTHYHY MPUPOAY YCKIAIHIOIOTH POOOTY
nepeknagayam. llepuioyeprose 3aBaaHHs NyOJsKY — 3a0€3MEUUTH MPUPOIHICTh
MOBJICHHS Ta OPTaHIYHICTh Y B1IOOPaKEHH1 JIHCHOCTI KIHO. A Yy BUMAIKy MIO3UKITY
el OaraTomapoBUl BUKIMK YCKIQIHIOETHCS 1 TOJOBHOK OCOOJHUBICTIO I[HOTO
*KaHPY, 10 BUIIUBAE 3 HOTO HA3BU, — MY3HKOIO Ta MICHSIMH.

[Tepen TMM sIK IEPEHTH IO OCHOBHOT YaCTHHU PO3BIJIKH, BAPTO 3a3HAYUTH, 1110
biTbMaM-MIO3UKJIaM TIpUTaMaHHA JI€ETeTUYHICTh TICeHb. 3a BHU3HAYCHHSM
A. bepH/Ta niereTMuHa My3HKa — 11€ KOMIIOHEHT IITICHOT0 niepdopMaHCy, SKU He
MOJKHA BBaXKaTH CaMOCTIMHHMM 0€3 Bi3yaJbHOI'0 Ta HApaTUBHOTO KOHTEKCTY [5,
C. 63]. ToOTO micHI y MIO3MKJIaX MaTh Ty X caMy (YHKIIO, [0 1 3BHYAiHI
PO3MOBH: BOHU € HEBIJ' EMHOIO YACTUHOIO KIHOTEKCTY. BUX0As4M 3 1IbOTO, MOXKHA
CTBEpAKYBaTH, 10 MiCEHHA JIIPUKa TAKOK MOBUHHA OYTH NIEPEKIaAEHOI0, OCKIITBKH
Ma€ CBOE CMHUCTIOBE HaBaHTAKECHHS.

KonmenTt miereTH4HOCTI JIOTIYHO MiJBOJAUTH HAC JO PO3YMIHHS TOTO, IO
MY3UYHUNA HOMEp Yy (iTbMax TaKOTro THIY JOPIBHIOE CIIHI, Ky, 3a CJIOBaMH
I. Po3noOyapko, Takoxk AUGEpPEHIIOITh Ha 3aB’s3Ky, PO3BUTOK [ii Ta
KyJIbMiHAaI[i10/p03B 13Ky [4, €. 116]. JIxk. ['emtepman kiacudikye micHi y MIO3UKIIaxX
3a TOAIOHOI KJIACMYHOIO MOJIEIUIF0, Xoda 1 3 OUIbII KOHKPETH30BAaHUMU
BinranyxxeuHsmu. Hanpukinan, iioro audepenmialiis My3udHUX HOMEpPIiB y pinbpmax
BKJIIOYa€e y cebe TICHI, SKi PO3KPHBAIOTh TOJIOBHOTO Teposi Ta Horo wmpii,
XapaKTEepU3yIOTh aHTArOHICTIB Ta MOSICHIOIOTH X 00paXEHICTh HA CBIT, TOKa3yIOTh
KpU3y MPOTAroHiCTa y KPUTHUYHUUA MOMEHT, a TaKOX SCKpaBo Ta (eepuyHo
MOKa3ylTh PO3B 3Ky ClokeTy [6]. 3po3ymino, 1o 1 kiacudikallis BUMarae Bij
nepekiagadya BUOOPY BIAMOBIAHUX CTPYKTYp Ta pilieHb, sKi O JOTOMOTIH
MPUPOJHO AaNaNnTyBaTH OPUTIHATBHUNA KOMYHIKATUBHUN HaMmip pexucepa, mnpu
IbOMYy 30epiraroum CTPYKTYpy IICHI Ta KOPENIOIYHM 13 BciMa MOMISAMH, SKi
B1I0YBaIOTHCSA HA €KPaHi.

i dynkmii micens sickpaBo imtocTpye micHsa “All is Fair” y Bukonanui ["anpb
IamoT y ¢inemi «binocHikka» (2025 p., pex. Mapk Be60) [2]. Bukonanus Ta
MOCTAHOBKA 1[1€] KOMMO3MIlI Yy KIHOPEAIbHOCTI € KJIACUYHUM MPHUKIAJTOM
BUSIBJICHHS 1ET€TUYHOCTI Ta (DYHKIIOHAIBHOCTI Kilacu(ikallii nmiceHp y dpiipMax-
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Mro3ukiax. Came 3a ii gonomoror 3na KoposeBa BHUCIOBIIOE CBOIO JKUTTEBY
¢imocodito Ta MOTHUBYE CBOi TOraHI BYMHKH, BOJAHOYAC B3aEMOMIIOYM 13
MUCIIMBLIEM, SIKUI Tak 1 He cripoMircs BOuTu binocHixkky. BinTBopeHHs i€l clieHn
y nyOJsbKi BUMarae mepefadi MparMaTU4Horo 3MICTy, 30€peXEHHS MY3HUYHOTO
Bi3epyHKa KOMIO3HUIIIi, a TAKOXK JOTPUMAHHSI CYBOPUX BUMOT JTYyOJISIKY.

[lenTpanbHUM MOTHUBOM IIICHI 3 TOYKU 30Py CEMaHTUKHU €, BIacHe, ii Ha3Ba
“All is Fair”, sska B aHTJMCHKIA MOBI Ma€e MpoaoBkeHHs — “...in love and war”,
MPOTE Mae JIeIo iHIIe 3akiHueHHs y ¢uibMi — “...when you wear the crown”, 110
JOCTIBHO MOKE O3HAuUaTH «KOJIM HOCHII KOPOHY — I03BOJICHO Bce». I, BiacHe,
yKpaiHCbKa KIHOBEPCis BIAXOAUTH BiJ 0€30CO00BOr0 BUIIPABIAaHHS /10 aKTHBHOT
manigecrarii: «Cya cTBopio, 00 csto BiHieM» [1], 110 He BUKpHBIIsie oOpa3 repoiHi
lane T'amor, a me Oinbine MiAKpeCToe il OEe3MPUHIIMIIOBICTh Ta KOPCTOKICTH.
binbme Toro, mepekiagadeBi BIAJIOCS BIATBOPUTH PUTMIYHY CTPYKTYpPY psjKa,
30epirmM Ty K KUIBKICTh CKJIaliB, 10 B opuriHaii. o HnaiiBaxnusime, y
BiJleo(hparMeHTI MOKHA TTOMITUTH, IO 3JIOJ1HKa MOCTIHHO nepedyBae 00IM4UiIM
nepea KaMmMeporw, MpoTe pyxu ryd Ha eKkpaHi CHHXPOHI30BaHiI 3 YKPaiHCHKOIO
3BYKOBOIO JOpPDKKOI, TOOTO 30epiraerbcsi Te, mo O. [longkoBa Ha3uBae
«poHeTHYHUM CHHXpOHIZMOMY» [3], a00 *k, AKIIo miadupaTu OuIbII MpodeciiHuii
BIIMOBITHUK, JIMNCUHK. [losicHUTH 1€ MOXXHa THUM, IO Tepekiagad 30epir
dboHeTUUHMH 301T TOJTOCHUX 3BYKIB, 3aBJISIKA YOMY 3a0€3MeUy€e€ThCSl CHHXPOHHICTh
PYXiB I'y0 aKTOPKH Ta 3By4aHHS MPOTSHKHOTO TOJIOCHOTO B YKPATHCHKOMY JYOJISTKI.
A croBa mepekiaay, 10 TOro K, 30iraroThCsl 1 3 300paKCHHSM, aKe Ha CIIOBI
«BIHIIEM» JIUXO/I1IKa BKa3y€ Ha CBOIO KOPOHY.

Otxe, K BUIHO 13 aHaNi3y (parMeHTa, Mepekyaj JIEreTUYHUX IICEHb Y
MIO3UKJIaX — 1€ HE JIWIIE aJarTailis TOeTUYHOI Ta My3U4HOI PopMH, a CKIIaIHHI
IHTepCEMIOTUYHHMM TIpoIlec, SKUH BHUMarae po3yMIHHS CIOKETHOT (YHKIIIT
KOMITO3HUIIIi Ta CYBOPOTO pEIrIaMeHTy JyOJIFOoBaHHSA, 30KpeMa (POHETHUYHOTrO
CHUHXPOHI3MY Ta KOPEJIli TUIY «CJIOBO — pyx». KoMIuiekcHe TOTpUMaHHS IUX
paBUJI JOTIOMO>KE CTBOPUTH BPaKEHHSI OPTaHIYHOT0 3ByUYaHHs KOMIO3HIIii MOBOIO
nepexiIaay, 30epirarour eMOIIMHUN BIUIUB OPUTIHATY
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3azopoonsa Jloomuna

Kanouoam QinonociyHux Hayk, 0oyenm, 0oyenm Kageopu meopii i npaKmuxu nepexiady
TepHoninbcokuti HayioHanbHULL nedazo2iunutl yHieepcumem imeni Bonooumupa I namioxa
Tepnonins, Yrpaina

NEPEKJAJAIBKI ACHEKTH TEPMIHOJIOTI3AIIIT
TA TPAHCTEPMIHOJIOI'T3AILIT
B KOHTEKCTI MI’KKYJbTYPHOI HAYKOBOI KOMYHIKAIIII

JocnikeHHsT TepMiHOJOrii Ta ii (yHKI[IOHYBaHHS B MOBHIM cuUCTeMIi
HAJICKHUTH JI0 MPIOPUTETHUX 3aBJIaHb CY4YaCHOTO INEPEKJIad03HABCTBA, OCKIIbKH
B3aEMOJIISI MK CICHIaJIbHOI Ta 3arajbHOBKHBAHOIO JICKCHKOIO Oe3IepepBHO
€BOJIIOI[IOHY€E, CTBOPIOIOYM HOBI BUKIHUKU JJI MIKMOBHOI €KBIBaJCHTHOCTI. Y
MeXKaxX JIIHTBICTUYHOTO aHalli3y OCOOJIMBHUHN 1HTepec A (axiBls 3 TEpeKIany
CTaHOBJIATH MPOIIECH TEPMiHOJIOTI3aIli (MIepPeXoy CIiB 13 3araJbHUM 3HAYEHHSIM Y
chepy TEpMiHIB), a TaKOX TpaHCTepMiHOJoOTi3amli (JEKCUYHUX 3MiH, SKUX
3a3HAIOTh TEPMIHM IIPU MIEPEXO0/l B 1HINY rairy3eBy chepy).

Y KOTHITUBHOMY acCHeKTi TEpMIHOTBOPEHHS BiJIOYBAEThCS MEPEBAKHO
IUISIXOM CEMaHTHUYHOI JIepHBaIlii, 30KpeMa 4epe3 METOHIMito Ta MeTadopy, 110
nepeadayae BUKOPUCTAHHS 3HAKa 3 OJHIET MpeaMeTHOl cepu 1y Mo3HAYSHHS
inmoi [4, ¢. 618]. Ilpuunnu TepmiHoIOTi3allil 3yMOBIICH] JMHAMIYHUM PO3BHTKOM
HAyKOBOTO 3HAHHS Ta MOTPe00r0 HOMIHAIll HOBUX 00’ €KTIB, ¢ HAYKOBE MI3HAHHS
IPYHTYETBCSI Ha TOOYTOBOMY JOCBifi: (OpMyBaHHA TIOHATTS mepeadadae
JIOTIOBHEHHSI TIEPBUHHOT'0, YYTTEBOTO 3MICTY CIIOBa BTOPHUHHUM, palliOHAJIbHUM
HamoBHEHHsM [2, c¢.216; 3, c. 159]. Takum uYWHOM, TEPMIHU € PE3YJIHTATOM
JIOTTYHOTO OCMHMCIJICHHS ITi3HABAJIBHOI MisJIBHOCTI JIIOAUHW. BoaHouac ramys3esi
MIJICKCTEMH PO3BHUBAIOTHCSA HE 130JIbOBAHO, a B TICHIN B3aeMOJii, IO 3yMOBIIIOE
MOCTIHHY MITpalio oauHUullb MK HUMU. Lle sBuIe, sike y HayKoBid JiTepaTypi
TaKOXK BU3HAYAIOTH SIK «PETEPMIHOJIOTI3aIlis» a00 «MiKraimy3eBa Tpanchopmaiis»,
BiToOpaXkae 34aTHICTh TEPMIHOCHCTEM O aJalTarlii 4epe3 MepeoOCMUCTIECHHS BXKE
ICHYFOYOT'0 TepMiHa Ta HOTO TIEPETBOPEHHS Y MidKraiay3eBuid oMoHiM [1, c. 79]. lns
nepekyiagadya po3yMiHHS IUX MEXaHI3MIB € BaXJIMBUMH, OCKITBKM BOHH
PO3KpHBAIOTh €THMOJIOTII0 TEPMiIHA Ta JIOTIKY HOTO (YHKI[IOHYBAaHHS B CHCTEMI
MOBH TIEPEKIATy.

[IpakTuyHU acMeKT BIATBOPEHHS TEPMIHOJIOTI30BaHUX OJUHHUIL YITKO
MPOCTEKYEThCS HA MpUKIaaax 3 iH(opmaniitHoi ranysi. Tak, aHriiiicbkke CI0BO
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“mouse” y nmpoueci TepMiHoJIorizalii HadyJ10 3HaYEHHS «BKa31BHUHI MPUCTPI», 1O
B YKpaiHCBKII mepekiagaubKiid MpaKkTUIl 3aKpIIUIOCS K NOPSIMUNA BIANOBIIHUK
«vumiay (abo TexH. «MaHinmynasTop THIy «Muiia»y). [lonsrrs “cloud”, ske B
3arajibHiil MOB1 O3Ha4ae aTMoc(epHe sABHUIIE, Yy CHELIATI30BaHOMY KOHTEKCTI
BHMAarae rnepekyiaaly «XMapHi TEXHOJIOT1» ab0 «XMapHe CXOBHUIIEY, [I€ IepeKiagay
Ma€e yHUKaTH OyKBaJbHOrO CHpUHHATTA ciioBa. [lporuec TepmiHosorizaiii cioBa
“VIrus” 3yMOBITIO€ BXKUBaHHS YKPATHCHKOTO BiJIIIOBITHUKA «KOMIT FOTEPHUU BIPYC»,
mo Oa3yerbcs Ha Metadopi 3apakeHHs, a Jiekcema “browser”, ska mo4aTkoBo
Oo3Hayajga ocoly, LI0 NEeperyifaiae TOBapHU, B YKPAIHCHKIA MOB1 BIATBOPIOETHCS
3anmo3udeHHsAM «Opay3ep» abo PyHKI[IOHATBHUM BIAMOBIIHUKOM «BEO-OTJIs1au».

SIBuIe TpaHCTEPMIHOJIOT 13111 IEMOHCTPYE CKIIAIHIITY MITpallit0 CMUCIIB, J€
BUOIp mMepexnafanbKoi CTpaTerii 3ajJeXuTh BiJl peleBaHTHOI ramysi. TepmiH
“stress”, sikuii y Gi3UIll NMEPEKIANAEThCS K «HANpyra» (MeXaHI4YHUM OIip), y
NICUXOJIOTTYHOMY KOHTEKCTI BIITBOPIOETHCA SIK «cTpec» (eMOUIHHUM CTaH).
Anrniicekuii Tepmin “feedback”, mo moxoauTs i3 KIOEPHETHKHU K «3BOPOTHHIA
3B’S130K», y cepl MEHEIKMEHTY UM OCBITH MOXE IMEpPEKIaaTHCs SK «BIATYK»,
«peaxiris» abo 30epiratu popmy «bindex» y npodeciiitnomy xkaprosi. [lepexnan
MEIMYHOTO TepMiHa ‘“‘quarantine” B  iHpopmaTHIli BHMAara€ B)KHBaHHS
BIJIMOBIIHMKA «@HTUBIPYCHUHN KapaHTUH» a00 «1301s11is (paiiiiiBy, a MATEMaTUUYHHM
tepmin “algorithm” mpu mepexoai B Oi3HEC-IMCKYpC YacTO BIATBOPIOETHCS SIK
«aNTOPUTM [iil» ab0 «IOKpPOKOBa CTpaTerisi». TakuM 4YMHOM, NEpekiagady Mae
BpPaxOBYBaTH, 110 TPAHCTEPMIHOJIOTI3allisl 3MIHIOE MMOHATIHE HAIIOBHEHHSI CJIOBA,
BUMAararw4u ajanTaiii TepMiHa B MOB1 IepeKIaay BIAMOBIIHO 10 TEPMIHOCUCTEMHU
KOHKPETHOI TUCIUILTIHY.

BucHoBKH mTpoBeIeHOT0 aHai3y CBiAYaTh, IO MPOIECH TEPMIHOJIOTI3AlII] Ta
TPaHCTEPMIHOJIOTI3AIlli CYTTEBO YCKIQIHIOIOTH MPOIEC MepeKany, OCKIIbKH
BUMAararoTh BiJl (haxiBIsg MOCTIHHOT JemuppoBKH MeTaQOPUIHUX Ta MIKIaTy3eBUX
nepexoaiB. OCHOBHHMM 3aBJIaHHSAM IepeKiajzadya € TMpaBWIbHA 1AeHTH(IKAIIA
CEMaHTHUYHOTO 3CYBY Ta BHOIp TaKOro yKpaiHCHKOTO BIJIMOBIIHUKA, SKUH OU HE
JuIe 30epiraB TOYHICTh HAYKOBOTO TMOHSTTS, a ¥ BIANOBIIaB HOPMaM Tajy3eBOi
TEPMIHOCHUCTEMH. 3MIaTHICTh O THYYKOTO TMEPEOCMUCICHHS TepMiHA B MexXax
MDKIHCITAIUTIHAPHOT B3a€EMO/IIT € KJIIOUOBOIO IEPETYMOBOIO 3a0€3MeUCHHS SKICHOT
HAyKOBOi KOMYHIKailii Ta 3amo0iraHHs TEPMIHOJOTIYHINA HEOIHO3HAYHOCTI B
nepeKIaeHuX TeKCTax.
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Kasiwopa Jlinia

3000y8auKa Opy2oeo (MazicmepcbKo2o) pieHs GUUOL 0ceimu

Hayxosuii kepisnux: 'oya H. M., kanouoam ginonoeiunux nayx, ooyenm
TepHoninbcokuti HayioHanbHUL neda2o2iunull yHieepcumem imeni Borooumupa I namwoxa
Tepnoniny, Yrpaina

IMPUHLMIIU TA CTPATEI'T BIATBOPEHHS TEKCTIB
BOE€HHO-ITIOJITUYHOI'O JUCKYPCY

AKTYaJIbHICTh JIOCIIIKCHHS 3YMOBJICHa 3POCTAaHHSIM TOTPEOH y SKICHOMY
nepekiagi BOEHHO-TIOJNITUYHHX TEKCTIB Yy CYYaCHHMX YyMOBaxX MDKHAapOIHOT
KOMYHIKaIlii Ta Oe3nekoBUX BUKIHKIB. OcoOIMBOI Baru HaOyBae mepekiiaj
BIICHKOBOI TepMiHOJIOrIi, adpeBiaTyp Ta aHAIITHYHUX MaTepiajiB, IO MOTpedye
YITKOr0 JOTPUMAaHHS MOBHHUX 1 MpodeciiHuX cTaHaapTiB. Y LbOMY KOHTEKCTI
JOCITIHKEHHS TIEPEKJIaallbKUX CTpaTerii € HeoOX1AHUM JJIsS TiABHUINCHHS SIKOCT1
MDKMOBHOI KOMYHIKaIIii.

[lepexnan BOEHHO-TIONITHYHUX TEKCTIB € OJHUM 13 HAWOUIbII CKJIATHUX
HaMpsIMIB CYYacHOT'O IMEpEeKJIaJlo3HaBCTBA, IO TOEJHYE BUMOTH JIO BHCOKOI
TOYHOCTI, HOPMATHBHOCTI Ta MparMaTU4YHOI ajekBaTHOCTI. Crnenudika TaKoro
nepeKyialy  3yMOBJEHAa  BHKOPUCTAHHSM  CIICIIalli30BaHOI  TEPMIHOJIOTI,
abpeBiaTyp, a TaKOX CKJIQJHUX CHHTAKCUYHHMX KOHCTPYKIIIH, XapaKTepHHUX IS
aHTJIOMOBHOTO JTUCKYPCY.

Ocob6nuBoro 3HaueHHS HaOyBae BHOIp TEpEeKJIANAIlbKUX CTpaTerii, sKi
320€3Meuy0Th 30epeKEeHHS 3MICTY Ta (PYHKIIIOHATLHOTO HABAaHTAXKCHHS TEKCTY. Y
mporeci TepeKiIaay 3acTOCOBYIOThCSA PI3HI MIJAXOAW, 30KpeMa KaJdbKyBaHHS,
ajamnTaiis, KOHKpETH3allis Ta TpaHcopmallii, 110 T03BOJSIOTH JIOCITTH
BIIMOBIMHOCTI MiX opwuriHaaoM 1 mnepekmagaoMm. lle 3yMoBiroe HEOOXiTHICTH
CUCTEMHOT'0 aHaNli3y NEPeKIaJallbKuX pIlIeHh y MEKaX BOEHHO-TIOJITUYHOTO
TUCKYPCY.

[lepeknan TEKCTIB BOEHHO-TIONITUYHOTO AUCKYPCY TPYHTYETHCS HA CHCTEMI
NPUHIMITB, 10 3a0e3medyyroTh  30€peXeHHS  3MICTy, CTPYKTypu Ta
(GYHKIIIOHATBHOTO HaBaHTAXXCHHSA TMoOBigomieHHS. OJHUM 13 BH3HAYaJIbHUX
MPUHITUITIB € TEPMIHOJIOTIYHA TOYHICTh, SIKa TIepe10avyac BUKOPUCTAHHS YCTAICHUX
BIIMOBITHUKIB y MeXaxX BilchbKOBOI ramysi [2, c. 164]. BilicbkoBo-TeXHIUYHUM
MepeKsa], BUKIIOYAE BUIbHE TPaKTyBaHHS 3MICTY, aJDKE€ HaBiTh HE3HaAYHE
BIIXWJICHHSI MO€ CIIOTBOPUTH 1HQPOpMalito JoKymeHTa. OcoONMBY CKIAAHICTh
CTAHOBHUTH BIITBOPEHHS CIEI[1a]1I30BAHOT TEPMIHOJOr11, iKa (PYHKIIIOHY€E B MEKaxX
YiTKO BHU3HAYEHUX MpodeciiHux HOopM. JlOTpuMaHHA UHMX CTaHAAPTIB €
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HEOOX1THOI YMOBOIO MPAaKTUYHOI MPUAATHOCTI mepekiany. TomMy HOpMaTHBHA
TOYHICTh MA€ MOEHYBATUCS 3 TOBHOIO 3MICTOBOIO BIAMOBIIHICTIO OPUTTHATY.

Crparerii BIATBOPEHHS BOEHHO-TOJITUYHOIO AUCKYPCY TaKOX OXOIUTIOIOTH
JEeKCUYHI Ta CHHTaKCH4YHI TpaHcdopmauii. Y Tmpoleci MepeKiany YacTo
3aCTOCOBYIOTHCSl 3aMIHM YACTUH MOBH, Iepedya0Ba CUHTAKCUYHOI CTPYKTYpH a0o0
nepeOopMyIIOBaHHSA  CKJIaJHMX HOMIHATHMBHUX KOHCTpykmii [4, c¢. 259].
AHTJIOMOBHI TEKCTH BIJI3HAYalOThCS BHCOKOIO KOHIICHTPAII€l0 1IMEHHUKOBUX
CTPYKTYp, IO B YKpaiHCbKOMY Mepekiaai moTpedye posropranHs. Hampukman,
“deployment of troops” mepekiagaeTbes IK «PO3rOpPTaHHs BiMCHK», a “decision-
making process” — SK «mpolec yXBAJCHHsS pillleHb», M0 Tepeadavae
TpaHchopMaIil0 IMEHHUKOBUX KOHCTPYKIINA Y OLIbII MPUPOJIHI A YKPaiHCHKOT
MOBH (popMu. SKIIO nepeknanady MeXaHiqHo 30epirae OpuriHajibHy MOJEIb, TEKCT
MOK€ BTPATUTH TPUPOJHICTh. BogHodac 30epexeHHS JOTiYHOI CTPYKTYpH €
HEOOX1JHOI YMOBOIO aJICKBATHOCTI.

Crparerii ~ mepekiajy — BOEHHO-TOJNITUYHAX — TEKCTIB  3YMOBIIOKOTBCS
cnenu@ikolo JIEeKCHKH Ta KOMYHIKaTMBHOIO METOIO IMOBiJOMJIEHHS. IX MOKHa
CUCTEMAaTH3yBaTH uYepe3 OMNKC iX OCHOBHUX THUMIB Ta (QyHKIiA. OmHEM i3
Haly )KMBaHIIIUX MIAXOJIB € KaJIbKyBaHHS, SIKe Nependayvae mpsiMe BIATBOPEHHS
CTPYKTYpHU TEpMiHA 1 € JOUUIBHUM Yy pa3i MepeKagy CKIaJHUX BIHCHKOBUX
CJIOBOCTIONYY€Hb, @ TaKOX BHUKOPHUCTOBYETHCS [IJIi BIATBOPEHHS CKJIAIHUX
TepMiHiB 1 caoBocnoaydeHb [1, c¢.208]. Hampukmax, “security council”
nepeKIaIacThes K «pajia 0e3nekn», a “peacekeeping mission” — IK «MUPOTBOpUA
Micis». BogHodyac BaXXJIMBOIO € CTpaTeris ajarnTailii, 1o IMoJsArae B y3roiXeHH1
TepMiHa 3 HOpPMaMHM IIiJILOBOI MOBH, 30Kpema IIiJi Yac mepefadl 1HCTUTYHIHHUX
Ha3B, K y Bumaaky ‘“Department of Defense”, mo mnepeknamaerbcs sK
«MinicrepctBo o6oponu CIHIA». 3a ymMOBH, IO CTPYKTypa TE€pPMiHa JOIYCKae
npsiMe BiATBOPEHHsSI MOr0 KOMITOHEHTIB, Taka CTpaTeris 3ade3mneuye 30epeKeHHs
CEMaHTUYHOI Ipo30pocTi. BogHovac y pa3i HasBHOCTI KyJIbTYPHO YU IHCTUTYIIHHO
3YMOBJICHHX TIOHSTH JIOLUIBHOIO CTA€ a/IalTallisl, Ka 103BOJISIE Y3rOAUTH MEePEKIIal
13 HOpMaMu MOBH TEPEKIIATy.

BaxnuBy ponp Bifirpae cTpaTerisi CEMaHTHYHOI KOHKpeTH3aiii, sKa
3aCTOCOBYETHCS JJIsl yYTOYHEHHS 3MICTy IIMPOKUX AaHTJIOMOBHUX TIOHITBY
MepeKyazgl 1 € XapakTepHOIO Uil Tepekagy OIepaTUBHOI TepmiHomorii. Y
BIMICRKOBOMY JHCKypCl aHTJIAChbKa MOBa 4YacTO OINEpye y3araabHEHUMH
TepMiHaMH, SKi B YKpaiHCBKOMY KOHTEKCTI MOTpeOyroTh netamizamii [3, c. 87].
KonkpeTuszaiisi 103BOJISE YHUKHYTH JBO3HAYHOCTI Ta MIiABHUINIUTH TOYHICTh
MOBITOMJICHHS. SIKIO TepeKianad 3ajuilae HaATO 3arajbHe (QOpMYITIOBaHHSA,
aapecaT MOXE HENPAaBUIBHO IHTEpHpeTyBaTH 3MicT. Pazom i3 TuM HamMmipHa
JeTami3aimis 3/aTHa 3MIHUTH IHTEHIII0 aBTOpa. ToMy KOHKpeTH3ailisi TMOBHHHA
3aCTOCOBYBATHUCS 3 ypaxyBaHHAM (YHKIIIOHATHHOTO KOHTEKCTY. Tak, aHTIIHChKe
cioBo “forces” y nmepekiiajii KOHKPETU3YEThCA SIK «30pOiHI CUITMY» a00 «CYXOIMYTHI
BiliCbKa» 3aJIe’KHO BiJl KOHTEKCTY, a TEPMIH “engagement” MOXe Mepe1aBaTUCs K
«0OoiloBEe 3ITKHEHHS», a HE 3arajbHa «B3aeMoiais». AwnHanoriudo, “facility”
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YTOUHIOETHCS SIK «BliChKOBa 0a3a» a00 «iH(PpacTpyKTypHUil 00'€KT», IO JO3BOJISIE
YHUKHYTH HaJIMIpHOi y3araJbHEHOCTI.

OxpeMy rpyny CTaHOBJISATH CTPATETii NEpPEKIaay BIICbKOBUX abpeBiaTyp, sKl
aKTUBHO (YHKI[IOHYIOTh Y CYYaCHOMY AaHIJIOMOBHOMY AUCKYypcl. AOpeBiamis
3a0e3neuye KOMIAKTHICTh TEKCTY Ta €KOHOMiI0 MOBHUX 3aco0iB [5]. Ilepekianau
MO€ BUKOPUCTOBYBATH TpaHCHITEpalito, oQiliiHUNA yKpaiHCBKUM BIJMOBIIHUK
a00 PO3rOpHYTE MOSICHEHHS 3aJI€KHO BiJl CTYIEHS YCTAJICHOCTI CKOPOUYEHHS. K10
abpeBiaTypa Ma€ HOPMAaTHBHO 3aKpIIUICHWH BapiaHT MepeKyany, Horo
BUKOpUCTaHHS € 000B’s13k0BUM. Hampukinan, “NATO” nepenaetscs ik «HATO»,
a “UN”— sk «OOH». BonHowac MeHHI BIJOMI CKOpPOYEHHS NOTPeOyIOTh
posmudpyBanns: “IED (Improvised Explosive Device)” mnepekiamaerbcs sk
«camopooHuit BuOyxoBuit mpuctpit (CBII)».

Kpim ToOro, y mpoueci nepekiagy MIHPOKO 3aCTOCOBYIOTHCS CHHTAKCHYHI
TpaHnchopmalii, siki nependayaroTb NepedyI0BY CTPYKTYpH PEUYEHHS 3 METOI0
3a0€3MevYeHHs 3pO3yMIJIOCTI Ta BIJAMOBITHOCTI HOPMaM MOBHU TMEpeKiIaay, IO €
0COOJIMBO aKTyaJIbHUM JJIsl aHAIITHYHUX MaTepianiB. OTke, 3a3HAYEHI CTpaTerii
bopMyIOTh KOMIUJIEKCHUM TIAX1J OO0 aJeKBAaTHOTO BIATBOPEHHS BOEHHO-
MOJIITUYHOTO TUCKYPCY

OTxe, BUKOPUCTAHHS LHMX CTpaTeriii 3abe3medye 30epexeHHs 3MICTy Ta
CTPYKTYPH BOEHHO-IIOJIITUYHOTO TEKCTy. Bubip mpuiiomy 3aiexuTh BiJ TUILY
MOBHOi OJMHHIII Ta KOMYHIKATMBHOI METH, 3 YypaxyBaHHSIM TEPMIHOJIOTI,
KOHTEKCTY ¥ craHaapTiB. BonmHouac HanMmipHi TpaHchopMallii MOXYTh
CIOTBOPIOBATH 3MICT, TOMY Ba)XJIMBO JOTPUMYBATHUCS OanaHCy, 10 i CTAaHOBUTH
OCHOBY TIpoheciiHOro mepeKIamy.
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Ko3zak Coghia

Kanouoam QinonociyHux Hayx, doyenm, ooyenm Kageopu Himeybkoi ginonoaii
Bonuncokuii nayionanvnuti ynieepcumem imeni Jleci Yxpainku
Jhyvk, Ykpaina

MNEPEKJIAL ®PEMMIB HA IIO3HAYEHHS 30BHIIITHOCTI
(HA MATEPIAJII XYJOKHBOI'O IUCKYPCY)

[lepeknanq MOBHUX OJWHHWIIP Ha TIO3HAYCHHSI 30BHINIHOCTI € BaKJIMBUM
aCIEeKTOM BIJITBOPEHHS XYAOKHBOTO 00pa3y MepcoHa)ka B iHIIOMOBHOMY TEKCTI.
CTpyKTypH, IO ONHCYIOTh 30BHINIHI XapaKTCPUCTHKU JIFOJWHU, BUKOHYIOTh HE
JUIIe HOMIHATUBHY, @ i CTUJIICTUYHY Ta OLIIHHY (PYHKIII, CIpUAI0YN POPMYBaHHIO
aBTOPCHKOI KApTHHHM CBITy. Y Tpolleci MepeKiaay TaKuX MOBHUX OJIWHHUIIb
nepekyiaziad  CTUKAEThCS 3 HEOOXIAHICTIO 30€peKEeHHS I1XHhOI CEMaHTHKH,
EKCIPECUBHOCTI Ta KyJIbTypHOI crnenudiku. OcobinBoi yBaru mnoTpeOyrOTh
BUIAKH, KOJIU TIPSAMI BIJIMOBITHUKY BiICYTHI 200 He 3a0€3MeuyroTh aJeKBaTHOTO
BiJITBOPEHHS XYJA0KHBOTO €(EKTy OpUTIHATY.

Meroro nociipkeHHsT € aHalli3 ocoOJMBOCTEM mepekiany ¢GpeiMoBHUX
CTPYKTYp Ha IMO3HAYCHHS 30BHIIIHOCTI B XYJ0XKHBOMY JIUCKYPCi Ta BH3HAUYCHHS
OCHOBHHUX TMEpeKIaNalbKuX TpaHcPopMalliif, M0 3aCTOCOBYIOThCA Mg 1X
aJIeKBaTHOTO BiITBOPEHHS.

OpeiiM «30BHIITHICTHY PO3TILIAEMO K KOTHITUBHY CTPYKTYPY, B OCHOBI SIKOT
JeKaTh KaTeropiajabHi 3HAHHS MPO 30BHIMIHINA BUTJIAI JIOAWHH, 3adiKCOBaHI B
nexcukorpadiuaux kepenax: Aussehen — Anschein, dulerer Eindruck, der
Anblick, den jmd. od. etwas bietet [4, c. 521]; AuBere — AuRenseite, Oberflache;
aullere Erscheinung, aullere Ansicht, Anblick von aufl3en, Aussehen [4, c. 522]. Ha
OCHOBI CJIOBHUKOBUX Je(iHImii BHU3HAYA€EMO OCHOBHI TepMiHAIM Qpermy
3osnimHicTs (das AuRkere): o6anuus (das Gesicht), crarypa (die Gestalt), onsr (die
Kleidung).

Jns amamizy ¥ mepeknany (peiiMiB  Ha TMO3HAYEHHS 30BHINIHBOT
XapaKTEePUCTUKH JIOAMHU 3BepHIMOCH A0 pomany JI. deitxtBanrrepa ,,Jefta und
seine Tochter («€drait 1 #ioro moukay). Jlion deixTBaHITep — BUIAATHUH
HIMEI[bKHI MUCbMEHHUK MUHYJIOTO CTONITTS, AKUU MPAIIOBAB MEPEBAXKHO B KaHP1
ICTOPHYHOTO pOMaHy. Y CBOIX pOMaHaxX aBTOpP TaJaHOBHUTO BiATBOPHUB IIUPOKY
MaHopaMy ICTOPUYHUX TOJIM Bif TIMOOKOTO MHUHYJIOTO JO Cy4YacHOi HoMy
JificHOCTI [2, ¢. 49].

B ocHoBy pomany ,,Jefta und seine Tochter” marma ictopis €dras 3 KHUTH
Cynnis Craporo 3amosity. [loxii 11i€i po3moBiai CTOCYIOThCS Tiepiony 00poThOu
13painbchkux TUIeMeH 3a 3adopnanfs. ['omoBHUI Tepoit TBOpY €dTall y TSIKKHX
YyMOBax KOYOBOTO JKHTTSI CTBOPIOE BIHCHKO Ta 3aBOMOBYE psij MicT. BiH mynpuii
aigep, Oe3momiaaHui BOiH, HEOE3MEUYHUH BOPOr 1 BOJHOYAC HIKHUN OaThKO Ta
4oJioBiK. Uepe3 omuc 30BHINIHOCTI aBTOP MIAKPECIIOE BEJIMY Ta BiABary LbOro
nepconaxa [1, c. 314-315]. €draii miecnpsiMoBaHO Oyaye IJIaHU Ta BIICBHEHO
WIe 10 BTUICHHS CBOIX 3aayMiB. Y MOTO >XKHUTTI HACTA€ BUPIMIAIBHUMA MOMEHT:
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3apaau 3I1MCHEHHs CBOIX HAW3aMOBITHIMIMX NparHeHb BIH MYCUTh 37100yTH
nepemMory y BidHI 3 amoputamu. [IpoTe A0as po3mOpsIKaeThes 1HAKIIE — YCi
3aIyMH TOJIOBHOTO Teposi pyHHYIOThCS, HAOIMKaI0uKl MOT0 10 TOBHOT KaTacTpodu
Ta raHbOM.

€draii mpuiiMae pilIeHHS Ha3aBXIAW 3aJUIIUTH CBOE OTOYCHHS, OCKUIBKHU
Oylib-sIKE JIIOJIChKE CHIJIKYBAaHHS TEINEp 3aBJa€e HOMY Ba)KKOrO AYIIEBHOIO OOJIO.
TspKki yMKH IepeciiayloTh 1 He 1al0Th CIIOKOO Hi BlIeHb, Hi BHOUI: Jefta stand auf
der Hohe, breit, grol3, allein, streckte das Kinn hinaus in die Luft, die Zahne
verpreldt... Er lachte in die Nacht, frech... Schreck tberkam ihn dem Schall seiner
eigenen Worte, Kalte berlief ihn [3, c. 316-317]. / €draii cTossB Ha BepUIMHI —
KpeMe3HUM, BUCOKUM, OJIMH; BIH BUCTABUB MiA0OPIAIS HA3yCTPId BITPY, 3LIMUBIIN
3yOwu... BiH 3yXBajo po3cMisiBCs B HiYHY TeMpsBY... CTpax MpoHHSIB HOTO Bij 3BYKY
BJIACHUX CJI1B, MOPO3 MIIIOB MO MIKIPI.

HaBenenuii ¢parMeHT NOEMOHCTPYE KOHTPACT: 3 OJHOTO OOKYy 3aBISKH
TEPMIHAIBPHAM €JIeMEHTaM, IO MPEeACTaBIA0Th TepMmiHan «CraTypa», duTad
O0aunTh cuibHOrO BoiHa: mmupokuii (breit), Bemukuii (groB), 3 niAHATEM
nigbopinasm (streckte das Kinn hinaus in die Luft), a 3 inmoro — mepex Hamu
noctae camotwiit (allein), 3nsxannii (Schreck iberkam ihn) womnosik. Moro 3y6u
MIIIHO CTUCHYTI. MOKHA JIUIIE YSIBUTH Ty HANpyry i 0€3BUXiJb, IKY BiH Bil4yBaB
y nei vac. BiH, MOTYTHIH, CUIbHHI, HENIEPEMOXXHHUH, HE MA€ 3MOTH 3aXHUCTUTHU
BJIACHY JIUTUHY, SKY, BIATOBIIHO J0 OOIISHKH, Ma€ MPUHECTU B KepTBY Borosi.
€draii icTEpUIHO CMIETHCS HAJ CBOECIO HEMIYYIO, HOTO cMix 3yxBanuii (er lachte in
die Nacht, frech), i, 3gaeTbcst, cam repoii He YCBIOMITIOE IIBOTO.

[TpoananizyeMo KII0YO0BI IepekiIaaalbki TeXHiku (Tpancdopmariii), ski Oyinu
BUKOPHUCTAaHI B Mepekiai ypuBka. Llei ¢parMeHT i3 TBOPY € 4yJI0BHM MPUKIATOM
TOTO, K TepeKiIaaad 3MYIIEHHH BIIXOMUTH BiJ JOCIIBHOTO BiITBOPEHHS CIIiB
3apaar 30€peKEeHHS EMOIIMHOT Halpyrd Ta TPUPOJHOCTI 3BYyYaHHS B MOBI
nepexmany. [Iporec amanTailii TEKCTY MMOYMHAETHCS HA 0A30BOMY PIBHI 3 TEXHIKU
MPaKTUIHOI TPAaHCKPHIIIIIi, 3a JOMOMOrow skoi iM’st Jefta mepeTBoproeThCs Ha
€draii, iHTErpyrounch y (QOHETHUHY CHCTEMY YyKpaiHChbKOi MoBH. HactymHwii
BUKJIMK MOJIATAE Y BIATBOPEHHI MOPTPETHOT XapaKTEPUCTUKH MepcoHaxa. Himerpki
MPUKMETHUKH breit, grol y mpsmMoMmy 3Ha4Ye€HHI MEPEKIANaOThCA SK IIUPOKUH,
BEJIMKUH, MPOTE€ CTOCOBHO CTaTypu IIOJIMHU TaKe IMOEJHAHHS 3BYYUTH JICIIO
mTy4yHo. TyT mepexiamad 3aCTOCOBY€E TEXHIKY KOHKPETH3aIlil, MiAOMparoyu O1IbII
TOYHI Ta XyJO0KHBO BHPa3HI CHHOHIMH — KpeMe3HUH, BUCOKHI. CXOXKUM MpUiioM
KOHTEKCTyaJIbHOI 3aMiHHM Ta CMHCIIOBOTO PO3BUTKY IMOMITHUH y (pa3i streckte das
Kinn hinaus in die Luft. [JocmiBHuii BapiaHT BHCTaBUB MiIOOPIANS Yy TOBITPS
1m030aBJIECHUIN TMHAMIKH, TOMY 3 YpaxXyBaHHSAM TOTO, IO T€pO CTOITh HA BEPILIHHI,
o0pa3 BIall0 KOHKPETH3YEThCS SK BUCTABHB MiAOOPIAAS Ha3zycTpid BIiTPY (abo
MiTHAB miaOopiaas moropu). J{iis mocuneHHs TOTUYHOT aTMOC(epH Ta MPOCTOPOBOT
rnbunu Bupas in die Nacht (y Hiu) po3ropTaerbcsi y OuIblll 0Opa3He B HIYHY
TEMpSBY.
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OkpiM JIEKCUYHUX 3MiH, TEKCT BUMarae riIMOOKOi IpaMaTUYHOI nepe0yI0BH.
Konctpykuis die Zdhne verpref3t, o ckinagaeTbes 3 IMEHHUKA Ta TIENPUKMETHHUKA,
TpaHC(HOPMYETHCSA Yy AIENPUCTIBHUKOBUM 3BOPOT 3LIMUBLIN 3yOH, OCKUIBKH Came
Taka rpamMaTuyHa Qopma B YKpaiHCbKIM MOB1 HaWNPUPOAHIIIE OMHUCYE CYMYTHIO
Ao 1 gonae ¢pasi auHamiku. OiHan ypuBKa IEMOHCTPYE POOOTY 3 CUHTAKCHCOM
Ta o0pa3zHuM mucieHHsM. Peuenns Schreck {iberkam ihn... Ta Kilte iiberlief ihn
3a3HAIOTH TEPECTAHOBKH UJIEHIB pEYEHHS [UIsi JAOTPUMAHHS TPABUIBHOTO
YKpPaiHCHKOTO AaKTyaJdbHOTO YJIEHYBaHHsS, J€ TOJIOBHUM €EMOLIWHUI aKIEeHT
3MilnyeThes B KiHenb ¢pa3u. Kpim Toro, Himenpka metadopa Kilte tiberlief thn
(mocmiBHO — XoJioAg 000Ir #Oro) 3a JOMOMOrOK TEXHIKM MOIYJSIil Ta
¢dpa3zeonorizanii NEPeTBOPIOETHCS HA CTIMKUI yKpaiHCHKUM 17]I0MaTUYHUNA BUpa3
MOpO3 TIimOB TO MKipi. Take KOMIUIGKCHE TIO€JHAHHS TMEepPeKIaaabKux
TpancdopmMalliii 103BOJIsiE€ HE MPOCTO MEPEKIIACTH CII0BA, a TOBHOIIIHHO BiITBOPUTH
NOXMYpY, HampykeHy armocdepy opuriHany, 30epirimy ICUXOJOTIYHUM CTaH
TOJIOBHOTO T'epPOS.

Te, mo xapakrtepusye TtemnepimHboro €d@Tas, He BIANOBIIAE IOro
KOJMIIHBOMY 00pa3y: Da sall er, der Sieger vom Nachal-Gad. Nicht auf dem
steinernen Thron des Richters thronte er, bereit, das Salbdl zu empfangen. Auf der
Erde kauerte er, den Kopf vorniber, zerdriickt von Kummer [3, c. 335]. / Ocs Tak
BiH 1 cuaiB — mepeMoxkenb npu Haxan-I'ami. He Bo3cigaB BiH Ha KaMm’ STHOMY
CYJJIIBCBKOMY TMPECTOJIi, TOTOBUH TPUUHATH CBAIICHHUN eneil. Bin cunis
HAaBMOYINKKM Ha caMmidl 3emJl, CXWIMBIIM TOJOBY BIIEpEl, pPO3YaBICHUM
HEBHUMOBHUM T'OPEM.

Lle#i ypuMBOK IEMOHCTPYE CUCTEMY MEpeKIafalbKuX TpaHchopMallii, 1o
nepealoTh ICTOPUYHUN KOJOPHUT Ta ICHUXOJOTIYHUN HamioMm repos. biOomidHui
tornonim Nachal-Gad aganrosano sik Haxazn-I"ao yepe3 npakKTHUHY TPAHCKPHIILIIO.
[TouatkoBy ¢paszy Da sall er tpanchopmoBano B emoriitne Ocb mak 6in i cudi
yepe3 CHHTAKCUYHE TIeperpynyBanHs Ta emdasy.

Takum dYuHOM, 3aBASKA MAaNCTEPHOMY TO€JHAHHIO PI3HOMAHITHUX
nepeKIaalbKuX TEXHIK BAAJIOCS TMOBHICTIO 30epertu 010J1iifHy BeJIUY OpHUTiHAIY,
3pOOUBIIN TEKCT MPUPOTHUM I YKPAiHCHKOTO YMTaya.
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LOST AND FOUND IN TRANSLATION: CHALLENGES AND
INNOVATIONS IN CROSS-CULTURAL COMMUNICATION

Over the past decade in Translation Studies, scholars’ understanding of the term
“translation” in its traditional sense has changed alongside the growing popularity
and development of Cultural Studies. Translation is no longer viewed merely as an
interlingual process, but primarily as intercultural communication. Most people
believe that if a person knows two or more languages well, they should be equally
good at translation, but this is not always the case. In reality, accurate understanding
and rendering of a text are more closely linked to problems of cultural differences
than to purely linguistic issues. E. A. Nida argues that difficulties arising from
cultural differences constitute the most serious problem for translators, and it is
precisely because of them that readers may form an incorrect understanding of the
text, which can have serious consequences [2]. To overcome cultural differences,
translators must study them and determine ways to reduce the cultural distance
between the recipients of the translation using special strategies. This is one of the
most important issues that will be examined.

Culture expresses its characteristic features through so-called cultural specifics:
words with cultural colouring, proverbs, idioms, whose origin and usage are
essentially inextricably linked with the culture. Culturally marked words and their
equivalents in the target language are the object of study in this article.

No one can cope with translation problems without identifying the most striking
differences between the two cultures that come into contact during translation.

Different ways of life, geography, history, climate, political, social and
economic institutions, accepted morals, taboos — all of this influences language.
Consequently, language is a mirror of culture, which gives rise to problems of
cultural differences. Because of such differences between cultures, semantic
equivalence is to some extent limited. For culturally marked lexical units and
expressions, it is impossible to find full equivalents in the culture of the target
language.

Various scholars such as P. Newmark [1], have proposed a large number of
different translation techniques that can be used to translate culturally marked words
or expressions. The most commonly used methods are transliteration and
transcription, calquing, approximate translation, and descriptive translation.

Transliteration is the best way to convey proper names in translation, especially
those that play a very important role in the source culture, as this method reflects
their full significance.
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Another method used for translating culturally marked words is approximate
translation. It consists of replacing culturally marked words with analogues in the
target language. This method makes it possible to reduce cultural distance, as
recipients of this translation variant can clearly imagine the meaning of foreign
expressions through analogues in their own language.

However, when using this method, the translator must exercise special caution,
because even if the analogues have similar meanings, their cultural and stylistic
features may not always coincide.

In our opinion, the most effective way to translate culturally marked words is
descriptive translation.

The only drawback of this method is its wordiness. However, we believe that
reducing cultural differences and preserving the communicative effect achieved by
this method give it an advantage over other methods.

When translating culturally marked expressions, the central problem has always
been the question of free or literal translation. Since translation in the true sense is
more intercultural communication, the main problems concerning these two types of
translation relate only to linguistic differences in ways of expression.

It is now known that translation is influenced by the culture of both the source
language and the target language. In this case, the question of how to comply with
cultural norms becomes one of the most important in the translation process. The
translator must decide which norms prevail. In such cases, there are two main
translation strategies: source-language orientation and target-language orientation.

Target-language orientation. The goal of this method is to bring the text closer
to the native culture in order to make it more recognizable and familiar to the readers
of the translation [2]. The best result is achieved when the reader does not perceive
the text as a translation, i.e., when the text corresponds to some extent to the norms
of the target language and all features of the source language are absent.

In conclusion, we note that translation is an important instrument of cultural
exchange, and the translator is responsible for presenting another culture in the
environment of the target language and for reducing the distance between cultures.
The decision to apply one strategy or another depends only on the translator himself,
but every translator must remember that preserving the communicative effect is the
main rule in translation.
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Kpywenvnuyvka Kapina

3000)8ayKa Opye02o (MAzicmepcbKo20) PieHsl 8UUOT 0C8imu
TepHoninbcobkuti HayioHanbHUL neda2o2iunull yHieepcumem imeHi Borooumupa I namioka
Tepnonins, Ykpaina

BIATBOPEHHA ABTOPCBKHUX HEOJIOI'I3MIB
JJIA BIJOBPAKEHHSA CBITOBYJ1OBHU B POMAHI «BE3HIY»

Merta JgoCHiDKEHHS — TIpOaHali3yBaTH BUKOPHUCTAHHS  aBTOPCHKUX
Heosiori3MiB y penTesi pomani [xes Kpicrodda «be3niuy 11 Bu3BHaUeHHS 1XHBOT
pOJIi B TOCATHEHHI aJICKBAaTHOTO MEPEKIIanYy.

AKTYaJIbHICTh JOCII/DKCHHS TOJISTaE B 3POCTAIOYOMY TIOMHUTI HAa TBOPH
3apyO1KHOT XyJ0OKHBOT JIITEPATYypH B YKPATHCHKOMY TNepeKIaii.

Cepen ocobnuBocteit imioctunto [xes Kpicropda moxxHa BkazaTu BENHKY
KUIBKICTh ~ aBTOPCHKMX  HEOJIOTI3MIB, 110 BUKOPHUCTOBYIOTBCS K  3aci0
CaMOBHpPaXXCHHS aBTOpa Ta € IHCTPYMEHTOM IS BimoOpakeHHS caMOOYTHBOI
CBITOOY/IOBH.

barato peaniii aBTOp YTBOpIOE 3a JIONMOMOTOIO CKJIQJHUX CJIiB, HAIPHUKIA]I
naexcnyHa onxuumig “‘shadowwolf” [3,c. 151] Ta aHamoriyHa 3a CTPYKTYpOIO
“shadowcat” [3, c. 142], ski mo3Ha4yalOTh OCOOJMBUN BHJ TBapuH. Buximni
OJIMHMII CKJIAJAIOThCS 3 JIBOX KOMIIOHEHTIB: JiekceMu ‘“‘shadow”, mo o3Havae
«IUIIHKA TEeMpSIBU, IO YTBOPIOETHCA BHACHIOK OJOKYBaHHS CBITJIa SIKUMOCH
npeameTom» [2] Ta Ha3BU TBapuHU. [lepeknanauka BiATBOpUIIA TAKUU €IEMEHT
CKJIQJTHUMH CJIOBaMH «TiHBOBOBK» [1, ¢. 198] ta «TinpokiT» [1, ¢. 187] BigmoBigHO.
BuxigHi eJeMeHTH yTBOPEHO IOKCTAIO3MUINEI0, a I[IJIbOBI CKIAJaHHSAM OCHOB 3
iHTepdiKCOM «-0-». TaKUM YMHOM, BIITBOPEHO CMHCIIOBE HABaHTAKEHHS BUX1THUX
OJIMHUIIB Ta 30€PEKEHO CIEMEHT 1IIOCTUIIIO aBTOPA.

Po3rnsiHbMO HAacTYNMHHM TMPUKIAA BIATBOPEHHS aBTOPCHKOTO HEOJOTI3MY:
“dragonmoth” [3, c. 137] — «apaxkominb» [1,c. 181]. Tyr omuHui opuriHamzy
YTBOPEHA IOKCTAIO3UINIEI0 Ta CKIamaerbes 3 “dragon”+“moth”, mo 3rimHo 3
CIIOBHMKOM O3HauyalOTh «BEJIMKA, Tpi3HAa BHUTaJaHAa TBapWHA, SKYy 3a3BHYAil
300paXyrOTh 3 KpUJIAMH, JJOBTMM XBOCTOM 1 SIKa BUAUXAE TMOJIyM's» [2] Ta «CXOXkKa
Ha MeTeIMKa KoMaxa, 1o Jritae 31eoinbpmioro BHovi» [2]. [lepekmanauka migidpana
BIIMOBITHUKHM JI0 ITUX CJIIB Ta 3a JIOTIOMOT OO CKJIaIaHHS OCHOB 3 iHTEP(HIKCOM «-0-»
YTBOPHIIA CKJIaJHE CJIOBO. JIekcHuHe 3HAaYeHHS €IEMEHTIB Ta GOpPMY OpHUTIHATBHOT
OJIMHUIII 30€PEkKEHO.

YacTrHa MepcoHaXiB pOMaHy OTPUMANd CKJIaJHI IMEHA, 10 MOTpeOyBaIu
BinTBopenns. Cepen Hux “Cuddlegiver” [3, c. 240], mo ckiagaeTbes 3 JEKCEMU
“cuddle”, sika o3HaYae «0O1MIMU 3 METOIO MPOSIBY HIKHOCTI UM 3aCTIOKOEHHS» [2] Ta
“giver”, 0 03HAYAE <JTIOJMHA, SKa Ja€ Mo-HeOyab komychy [2]. [Ipu BinTBOpEeHHI
TaKOro IMEHI MepeKiagayka BiATBOPHUIA CEMAHTUYHE 3HAUYCHHS CJI0BA Ta YTBOpUJIA
nekcemy «Oo0iiimomapyBau» [1, ¢. 308], 110 TaKOXK CKJIAAaETHCS 3 JBOX CICMEHTIB
Ta CTBOPEHA LIISIXOM CKJIaJIlaHHS OCHOB 3 THTEP(PIKCOM «-0-».

40
. . LINGUACONNECT PRO:
YCHMM I IMCbMOBUU TMEPEKJIAZI TA CYYACHIMETO/U IX HABYAHH S



NUCbMOBWI NEPEK/IAL | TANTY3EBA CMELJIA/I3ALLIA

[Ile omHMM mNPUKIAIOM MOXXKHAa BKaszath iMm's “Rainrunner” [3, c. 122].
OauHULIO MOBHU OpUTIHAJNy YTBOPEHO HOKCTANO3HUILIEI0, JEKCEeMa CKIIAIae€ThCs 3
“Rain”+’runner”. B ninpoBiii MoBi JekceMy «Jlome0ir» yTBOPEHO NUISIXOM
CKJIaJJaHHA OCHOB 3 IHTep(iKcOM «-e-». Takum unHOM, Nepekiagayka BiATBOpUia
3Ha4YeHHs 0OMJIBOX €JIEMEHTIB Ta 30eperiia e1eMeHT 110CTUII0 aBTOpa.

Otxe, aBTOpchbki HeonorizmMu y pomani J[xes Kpicropda «besniu» e
BQJKJIMBUM €JIEMEHTOM 1710CTHIIIO0 MUCbMEHHUKA Ta 3aCO00M TBOPEHHS YHIKaIbHOT
cBitoOynoBu. llepekiamadii Baamocs aaeKBaTHO BIIATBOPUTH TaKl OJWHUII
IUIIXOM BUKOPUCTAaHHS CJIOBOCKJIAJaHHSA Ta 30€peKeHHS iXHbOI CEMaHTUKHU M

CTPYKTYpH.
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THE EVOLUTION OF THE NEOLOGISM “PROSUMER?”

Neologisms are commonly used to describe a lexical form that represents some
kind of novelty: it could the innovative quality of the word form, or unintelligibility
of the notion it implies. For that reason, neologisms can be classified as formal and
semantic. Formal neologisms are new lexical forms to designate novel phenomena,
being created through morphological, phonological, or graphic processes, including
coinage (the invention of a completely new lexical unit), derivation (the addition of
affixes to existing roots), compounding (the combination of lexical units), blending
(fusion of segments from two words), acronyms (abbreviation made up of initial
letters), and eponyms (derivation from names). Semantic neologisms, on the other
hand, are identified when familiar words acquire new meanings or extend the
existing ones. As new lexical units are getting used more and more widely in speech
and writing, they move from peripheral novelty to broader acceptance, being
ultimately formally integrated into the lexicon [4].

According to the Oxford English Dictionary, the word “prosumer”, the earliest
known use of which was in the 1980s, is the result of compounding the adjective
“professional” and the noun “consumer”. They say that the concept had been
already suggested as early as 1972 by two sociologists, Marshall McLuhan and
Barrington Nevitt, but the term itself was coined in 1980 by US writer Alvin Toffler
in his book “The Third Wave” [2].
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The Free Dictionary, referring to the 12th edition of Collins English Dictionary
of 2014, gives two definitions of the term “prosumer”:

1. an amateur user of electronic equipment that is of a standard suitable for
professional use (Economics);

2. a consumer who is involved in the design of a company’s products
(Commerce) [5].

The current online version of Collins English Dictionary, however, adds one
more definition: “a person who both consumes and produces a particular
commodity”, highlighting the two roles that a person fulfils, and suggesting
considering this term as a blend of “producer” and “consumer” [1]. What is more,
the display of trends in the word usage clearly indicates the continuous upward
trend over the last 50 years (Fig. 1).

Trends of

prosumer

Recorded Usage

Visible years: | 50

Source: Google Books Ngram Viewer

Flgl Prosumer: frequency of usage over the years

Furthermore, the Interactive Terminology for Europe (IATE) database
contains the term “prosumer” in the energy-industry domain, specifying it as an
active energy consumer who both consumes and produces electricity, and offering
its synonyms, such as electricity prosumer, self-generator, and self-consumer [3].
The fact that this definition was introduced in the European Parliament Briefing in
November 2016 underscores the term novelty (Fig.2).
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ENERGY Consilium
ten prosumer ok [All5]  consium

Term reference: Electricity ‘Prosumers’, European Parliament Briefing, November 2016,
http://mww europarl europa eu/RegData/etudes/BRIE/2016/593518/EPRS_BRI(2016)593518_EN pdf [21.11.2016]

electricity prosumer ook A | com

Term reference: Electricity ‘Prosumers’, European Parliament Briefing, November 2016,
http://www.europarl.europa.eu/RegData/etudes/BRIE/2016/593518/EPRS_BRI(2016)593518_EN .pdf[21.11.2016]

self-generator Khx F] A | consiium

Term reference: Council of European Energy Regulators (CEER) Position Paper on Renewable Self-Generation
http://www.ceer eu/portal/page/portallEER_HOME/EER_PUBLICATIONS/CEER _PAPERS/Electricity/2016/C16-SDE-55-03_Renewable%20Self-Consumption_PP pdf
[17.2.2017]

self-consumer e @ Er) [A]F] | Consium

Term reference: Council of European Energy Regulators (CEER) Position Paper on Renewable Seli-Generation
http:/iwww ceer eu/portal/page/portallEER_HOME/EER_PUBLICATIONS/CEER_PAPERS/Electricity/2016/C16-SDE-55-03_Renewable%20Self-Consumption_PP pdf

[17.2.2017]
View this entry: 3557245 2
consumer [TRADE, consumption] | EP
ten prosumer e Bl AR | eP

Fig. 2 Search results for the term Prosumer in the IATE database

In 2026, Enel Group, one of the players on the energy market, defines the
prosumer as a person or company that has their own system for generating
electricity (e.g., a photovoltaic panel), which reduces the amount of electricity fed
from the grid to the consumers. In addition, when their generation exceeds demand,
they can sell the excess electricity by feeding it back into the grid [2].

Thus, in the 2020s there has been a distinct de-generalization of the term
“prosumer” in the energy industry. As it has been seen mostly in legislative texts,
it seems to function as a persuasive tool that carries a connotation of empowerment
since the burden of grid balancing and investment in hardware (solar panels,
batteries, etc.) is now partially transferred from the state or corporation to the
individual. From that perspective, this trendy industry buzzword carries definite
pragmatic implications, namely responsibility shifts, in modern policy documents.

This semantic specialization should be reflected in cross-linguistic translation.
Still, when translating into Ukrainian, most online translation engines demonstrate
a varying degree of terminological adaptation: transcription/transliteration (Glosbe
Translate, DeepL), simplified functional equivalent (Google Translate), and
descriptive translation (Reverso Context):

Glosbe Translate, DeepL: mpocymep, mpocsiomep

Google Translate: mpocymep, mpockOMep, CIIOKHUBAYT

Reverso Context: mpocbroMep, TpodeCiiHII CIIOKHBAY

In conclusion, originally coined in a general economic context in the 1980s,
the term “prosumer” has undergone a process of semantic narrowing and
intensification within the energy industry discourse, representing a dramatic shift
from a passive recipient to an active participant in the energy grid when the
household that consumes electricity becomes the utility provider. The search for the
exact equivalent of the “prosumer” in Ukrainian energy discourse is going on.
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3000y8auKa Opyeoeo (Mazicmepcbko2o) pieHs 8UUOL 0ceimu
TepHoninbcokuti HayioHanbHULL nedazo2iunutl yHieepcumem imerni Borooumupa I namioxka
Tepnonins, Yrpaina

OCOBJIUBOCTI HEPEKJIAAY ABPEBIATYP TA CKOPOYEHbDb
B AHI'VTIOMOBHUX TEKCTAX 3MI

3acobu MacoBoi iH(opMallii BiAIrparoTh BU3HAYAIBHY POJIb y TpaHCMICIi
CYCIUJIBHO 3HAYYIIIOT0 KOHTEHTY B iH()OpMAIIHHOMY CepEIOBHIII CY4aCHOTO CBITY.
AHTJIOMOBHUN MEIIMHUN NTUCKYPC BIA3HAYAETHCS BUCOKHUM CTyIeHeM alpeBiaillii,
IO 3YMOBJIEHO MParHeHHAM 10 MOBHOI €KOHOMIi, JJAKOHIYHOCTI Ta IIBHUIKOCTI
nepenaui iHGopmarii. [logiOHI MOBHI OAWMHHUII TIepEeBaXHO BepOai3yIOTh
HOMEHKJIATYPy MDKHApPOJHUX I1HCTUTYIlIH, OpraHiB Jep>KaBHOTO YMpPaBJIiHHS,
MOITHYHUX 00’ €THAHb, €KOHOMIYHUX CTPYKTYp, TEXHOJOTIYHMX I1HHOBAIIM Ta
COIIOKYNbTYpHUX #ABUII. [IpoTe mim dYac mnepekiagy YKpaiHChKOIO MOBOIO
abpeBiaTypW HEPIAKO CTAHOBJATH CEPHO3HY TMpoOIeMy uYepe3 BiJICYTHICTh
yCTaJeHUX BIAMOBITHUKIB, MOJICEMiI0 a00 KyJIbTYypHY crHenu]ikaiito OKpeMHx
CKOPOYECHb.

AKTyalbHICTh JTOCHIIPKEHHS 3YMOBIIEHa 00 €KTHBHOIO TMOTPEOOI B
€KBIBAJICHTHIN Ta aJieKBaTHIN TpaHchopMallii 3MIiCTy aHTJIOMOBHUX MEJ1aTeKCTIB
VKpaiHChKOIO MOBOIO B yMOBax CTpiMKoi mudposizamii  Ta po3MIUPEHHS
rJI00ami3amitHuX IPoIeCciB Cy9acHOTO KOMYHIKATUBHOTO cepeioBuiia. OCHOBHOIO
METOI0 HAayKOBOi pPOOOTH € KOMIUIEKCHUM JIIHTBOIEpEKIadallbKui aHami3
aHTJIOMOBHHMX a0peBiaTyp CKOpPOYE€Hb y MEAINHOMY AHMCKYpCi, IO Tepeadadae
BU3HAYEHHS OCHOBHHUX CIOCO0IB iX BIATBOPEHHS YKPaiHChKOI MOBOIO, BUSIBIICHHS
TUTIOBUX TEPEeKIaAalbKuX TPYIHONIIB Ta OOTPpYyHTYBaHHS e€()EKTUBHOCTI
3aCTOCOBAHUX CTpaTerii 1 TpaHchopMarlii.

AOpeBiaTypu B aHTJIOMOBHOMY JUCKYPCl MEPEBAXKHO PENPE3CHTYIOTh HA3BU
MDKHApOJHUX OpraHi3ailiii, NOTITUYHUX IHCTUTYI1H, (PIHAHCOBUX CTPYKTYP, 3aCO0IB
MacMmesIia Ta TeXHOJIOTTYHUX miaTdopM. 3okpema, oquauil Ha 3pazok UN (United
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Nations), EU (European Union), NATO (North Atlantic Treaty Organization), IMF
(International Monetary Fund) e 6azoBumu MapkepaMu TI00aTbHOI KOMYHIKAIlii.
OckiTbKM 3a3Ha4yeHl HOMIHALIi MaroTh (PIKCOBaHI BIANOBIAHUKH B YKPAiHCHKIN
ninrBokynetypi (OOH, €C, HATO, MB®), iXx BIATBOpPEHHS HiANOPSIKOBaHE
MparMaTuyHid HOPMATUBHOCTI ¥ peani3yeTbcsl MEPEBAXKHO uepe3 3aCTOCYBaHHS
a0COJIIOTHUX €KBIBAJICHTIB 200 METO/11B TPAHCKO1yBaHHS.

HudepeHnuiiioBany rpymny yTBOPIOIOTh aOpeBiaTypHI HOMIHAIll CBITOBHUX
MezaiakoHriomeparis, 30kpema BBC (British Broadcasting Corporation) Ta CNN
(Cable News Network), cnenudika perpaHcisiii SSIKHX BapirOEThCS 3aJEKHO BiJl
KaHpy TEKCTy Ta 3amuTiB ayauTopii. [lepeknmaganpka TpakTUKa IMOAO TaKUX
OJIMHUIIL KOJHUBAEThCA BiA rpadiuHoi acuUMUISALIi OpUTIHAIBHOI  QopMH
(TpaHCKOIyBaHHS) /M0 BHKOPUCTAHHS EKCIUIIKATUBHOTO MEpekiamxy. Y Mexax
HOBHHHOTO JHUCKYpPCy Il CKOPOYEHHS 4YacTo (YHKIIOHYIOTH SK MapKepu
aBTOPUTETHOCTI JKepesia iHpopmariii.

Oxpemuil JOCHIAHUIIBKUN 1HTEpEC CTAHOBISATH KOJIOKBiaJbHI Ta IHTEPHET-
akponimu, 30kpema LOL (laugh out loud), FY1 (for your information) ta IMO (in
my opinion), siKki aKTUBHO iHTErpoBaHi y 1udpoBi Meaia Ta coliaabHi Mepexi. Y
IpoIeci mepeKIany yKpaiHChKOI0 MOBOKO BOHU 37€0UTBIIOTO 3a3HAIOTh OMUCOBOL
excrutikanii abo mnparmatuyHoi anantarii. lle 3yMmoBieHO TUM, MO MpsAMI
BIJIMOBIIHUKA  YacTO  BUSIBJISIOTHCS  CTUJICTMYHO  HEPEJIEBAaHTHUMHU  abo
KOHOTaTUBHO MapKOBaHWMH, OCOOJMBO B 0 iIiiHHO-1HHOPMAIIIHHOMY THCKYPCI.

Hns  raubmioro po3yMiHHA —OCOOJMBOCTEM TMepekiany alOpeBiatyp Ta
CKOpOYEHb HEOOXITHO CIHUpATHCS Ha CONIAHY TeopeTuyHy 0Oazy. VY
nepeKIao3HaByiil JiTepaTypi BITYM3HIHI Ta 3aKOPAOHHI TOCIITHUKH TPAIUIIIIHO
BUJIUISIIOTH OCHOBHI CTpAaTeTii BIATBOPEHHS abpeBiaTyp, 30KpeMa TpaHCKOAyBaHHS,
KaJIbKyBaHHS Ta €KCIUTIKATUBHUH (omucoBuit) nepekiuay [2, c. 142]. 3actocyBanHs
X CTpaTerii 3aJeKUTh BiJ CTPYKTypHOTO THUITY a0peBiaTypu Ta 1i piBHSA
3aKpIIUICHOCTI B JIHTBOKYJIBTYpi. Ilpukmagom rpadidHOro TpaHCKOAYBaHHS
suctymnae nmapa NATO — HATO; kaneKkyBaHHs pernpe3eHTtoBane y 3pasky World
Health Organization — BeecBiTHs opranizaiiisi OXOpOHH 310pOB’s, a Moxaeib FBI —
Oenepanbae Oropo poscininyBanb (CIIIA) BimoOpaxkae crnenudiky OMHUCOBO-
MOSICHIOBAJILHOTO MEPEKIaay 3 €IEMEHTaMU KOHTEKCTYaJIbHOTO PO3IIUPEHHS.

BaromuMm mnparmMaTHYHUM acmekToM € (YHKI[IOHYBaHHS aOpeBiaTypHUX
OJIMHHUIIb Y 3aTOJI0OBKaX HOBUH, /1€ IOMIHY€ IParHeHHS 0 MAKCUMAaJIbHOT KOMITpeCii
iHbopmanii. Y 3a3Hau€HOMY KOHTEKCTI BHHHMKA€ TEpeKiIafalbka acuMeTpis:
noTpeba OamaHCyBaHHS MK TOYHICTIO BIATBOPEHHS 3MICTYy Ta BUMOTaMU MOBHOI
€KOHOMII IIThOBOT MOBH. SIK 3a3HAYAETHCS B JOCTIIKCHHSIX MEPEKIIATy MEIIMHUX
3aroJIoBKiB, TpaHcopmaIllii 4acTo 3yMOBJICHI HEOOXIJHICTIO ajanTallii TEKCTy 10
KyJIbTYpHUX 1 MOBHUX HOpM perutienTa [3, c. 202].

Oxpemoro nmocmimHULBKOTO (okycy moTpedye mpobiema BIATBOPEHHS
JEKCUKaII30BaHUX KOHCTPYKIIN y CydacHOMY MPOCTOP1 MAcoBOi KOMYHIKaIlli, Jie
MPUUHATTS NMEepPeKIafallbKUX PIlIEHb BapIIOEThCS 3aJ€KHO BiJl KOHTEKCTYaJIbHOI Ta
MparMaTUYHOI 1HTEepIpeTanii. Y TakuX BUIAJKaX JIOMIHYBaJIbHY POJIb BIAIIPA€E HE

45
Tepnomniib, 2026



NUCbMOBWI NEPEK/IAL | TANTY3EBA CMELJIA/I3ALLIA

nuiie (opMabHa €KBIBAJIEHTHICTh, @ 1 KOMyHIKaTUBHA (DYHKIIISI OAMHUII B TEKCTI
[1, c. 39].

B yMoBax ToTanmpHO1 aumakuTanizamii MacMenia OCOOJIMBOI aKTyaJdbHOCTI
Ha0yBaloTh TpaHc(opMmaIllii KypHaIICTChKOI JISUTbHOCTI, 30KpeMa aBTOMaTH3allis
mporeciB reHepailii Ta Bepudikailii HOBUHHOTO KOHTEHTY. CHUCTEMHI 3MiHU B
MeJlacepeIOBUILl, 3yMOBJIEHI IHTETpalli€l0 MEpPeXEeBUX IIATGOPM Ta CHCTEM
HITYYHOTO 1HTENEKTY, MOAMQIKYIOTh MBHAKICTH 1 ¢GOpMaTH MOMIUPEHHS
MEI1aTEKCTIB. Taxka ITUHAMIKa 0e3MmocepeIHLO B1IOMBAETHCI Ha
JIHTBONIParMaTUYHOMY MOTEHLIal CKOPOYEHb Ta IHIIMX JEKCHYHHMX 3acO0IB Y
HOBHHHOMY JMCKYypci [4, c. 14-19].

TakuM 4YWHOM, Yy3arajdbHEHHS PE3yJNbTATIB JOCHIIKCHHS  JIO3BOJISIE
KOHCTaTyBaTH, 1110 MepeKyIaj aHIJIOMOBHUX adpeBiaTyp 1 CKOPOUEHb y CYy4aCHOMY
MeI1HHOMY JTUCKYPC1 MOCTAE IK KOMIUIEKCHHI OaraTopiBHEBUM mpoliec, crienudika
SKOTO BU3HAYAETHCS KUTbKOMa KIIFOYOBUMH YNHHUKAMH.

[lo-niepiie, nepexiaa TaKUX OJUHUIL BUMATa€ MOEAHAHHS JIEKCUKO-CEMaHTUYHOT O,
CTPYKTYpPHO-MOP(OIOTTIHOr0 Ta MParMaTuIHOro aHaizy. JloMiHyBaTbHUMU 1 HAMOUTBIIT
e(eKTHBHIMH CTPATETISIMU 3AITUIIAIOTHCS TPAHCKOYBAaHHS, KAJTbKYBAHHS Ta OMHCOBHUIA
nepeKsiaj, BUOIp SIKUX BU3HAYAETHCS KOHTEKCTOM (DYHKIIIOHYBaHHsS aOpeBiaTypu Ta
KOMYHIKaTHBHOIO METOIO BUXITHOTO TEKCTY.

[To-npyre, denomen abperiamii B iHQOpMaIIfHOMY TIPOCTOpPI BXKE HE
00MeXyeTbCsl (QYHKI[IEEO MOBHOI €KOHOMIi, a W BHCTYNAa€ I1HCTPYMEHTOM
opranizamii iHdopmarllii Ta MapKyBaHHsS CMHCIOBHMX aKIICHTIB, 1[0 BUMAarae BiJ
nepekigazgaya BUCOKOTO PIBHA KOHTEKCTYaJbHOI KOMIIETEHTHOCTI Ta THYYKOCTI
nepexIaganbKux pilieHb.

JITEPATYPA

1. Heiikyn O. II. YkpaiHChbKui TiepeKiaj aHTJIOMOBHUX JIEKCHKAIII30BaHUX
koHCTpykmi. Studia Philologica. 2024. Bum. 22. C.39. URL:
https://surl.lt/kphxbb

2. Kapaban B. 1. Tlepeknaa aHrmiiicbkoi HaykKoBOi 1 TEXHIYHOI JITEpaTypH.
Binnwnig : Hosa Kuwura, 2018. C. 142-148.

3. Mehawesh M., AL-Allaw S. M. Challenges in Translation News Headlines.
World Journal of English Language. 2024. Vol. 14, No. 3. P. 202.

4. Newman N. Journalism, Media, and Technology Trends and Predictions.
Reuters Institute for the Study of Journalism, 2026. P.14-19. URL:
https://reutersinstitute.politics.ox.ac.uk/sites/default/files/2026-
01/Trends_and_Predictions_2026.pdf

46
. . LINGUACONNECT PRO:
YCHMM I IMCbMOBUU TMEPEKJIAZI TA CYYACHIMETO/U IX HABYAHH S


https://surl.lt/kphxbb
https://reutersinstitute.politics.ox.ac.uk/sites/default/files/2026-01/Trends_and_Predictions_2026.pdf
https://reutersinstitute.politics.ox.ac.uk/sites/default/files/2026-01/Trends_and_Predictions_2026.pdf

NUCbMOBWI NEPEK/IAL | TANTY3EBA CMELJIA/I3ALLIA

Hoeak Xpucmuna
3000)8ayKa Opye02o (MAzicmepcbKo20) PiHsl 8ULOi 0caimu

Kpaseuv Ceimnana

Kanouoam Ginocoghcokux Hayk, 0oyenm, doyenm Kageopu meopii i npaKmuKu nepexiady
TepHoninbcokuti HayioHanbHULL neda2o2iunull yHieepcumem imeni Borooumupa I namwoxka
Tepnonins, Ykpaina

AYIIOBI3YAJIBHUM NEPEKJIA
Y KOHTEKCTI MIKKYJIBTYPHOI KOMYHIKAIIII:
CYBTUTPYBAHHS XYJOKHBOT'O ®LJIBMY

Cooronni B YkpaiHi, ik 1 B 0araTbOX I1HIIMX KpaiHaX, CIOCTEPIra€eThCs
BHUCOKHMI pIBEHb IHTEpECY ayIuTopii 10 1HIIOMOBHOI MeEIIanpoAyKIlii, 30Kpema
aHrJIOMOBHOI. ['JIsi1aui akKTHBHO TEPErisgaloTh KOHTEHT, CTBOPCHHH Yy Mekax
IHIIUX KYJIbTYPHHUX 1 COILIAIbBHUX KOHTEKCTIB, 1[0 3YMOBIIIOE HEOOXIIHICTh MOTO
HAJIEKHOTO MOBHOT'O OTIPAIFOBAaHHS Ta ajamnTailii. Y TakuxX ymMoOBaX OCOOJHMBOTO
3Ha4YeHHS HaOyBa€ ay/nioBI3yallbHUM Mepekiaj, sikuil 3a0e3neuye JOCTYIHICTh Ta
aJIeKBaTHICTh BIATBOPEHHS 3MICTY JJIs 1HIIOMOBHOI ayJauTOpii. AynioBi3yaabHUM
nepexiag — Ie MpoIec, B pe3yibTaTi skoro ¢GuUIbM 4YM Tejlenepeaadya CTaloTh
3pO3YyMUIMMH IS IIJILOBOI ayJUTOPii, SIKa HE 3HailoMa 3 MOBOIO OPUT1HAJIBHOTO
npoaykry [3, c. 82].

OOG'ekToM KiHOMEepekIaay € GUIbM sK IUTICHA €IHICTh BepOaIbHUX,
HeBepOaJbHUX 1 T03aMOBHUX €JIEMEHTIB, W0 TMepefaloThCsl depe3 KiJbKa
ceMioTHyHUX cucteM [2, ¢. 111]. Came Taka GaratopiBHEBa CTPYKTypa MoTpedye
ajanTaimii Tpu MIKMOBHOMY BIATBOPEHHI. Y IIbOMY KOHTEKCTI OCOOJIMBO
ehEeKTUBHUM  IHCTPYMEHTOM BHCTyIla€ CYOTUTpPYBaHHS —  HAWIIBUIIINMN,
HAWJOCTYNHIIIMKA Ta  HaWACmIeBIIMK  CcHocid  agamTamii  XyJZoKHIX Ta
JTOKYMEHTaJIbHUX KapTHUH, a TaKoX BimeomatepianiB [1, ¢.635]. BoHo mo3Bossie
nepeaaBaTh 3MICT ay/110BI3yaIbHOTO TBOPY Y CTUCIIN MUCHEMOBIH popmi, 30epiratu
HOTO KOMYHIKAaTUBHY Ta CMHCJOBY IIUTICHICTh. 3aBISKH CBOIH JOCTYIMHOCTI Ta
(G yHKIIIOHATBHOCTI CYOTUTPH 3a0€3MeUyI0Th MBUAKE CIPUUHATTS 1H(OpMaIIii Ta €
3pYYHUM 3aC000M MDKKYJIBTYPHOT KOMYHIKAIIIT JIJIS1 ITUPOKOT ay AUTOPII.

Opnnak, monpu Oe33anepedHi nepeBarv, CyOTUTPyBaHHS XapaKTEePU3YEThCS
MEBHUMHU OOMEKCHHSIMHU, Cepell SKHX YacOoBI Ta MPOCTOPOBI OOMEKEHHS,
HEOOX1THICTh CHHXPOHI3aIIii 3 BiIeOPsA0M, 30€peKeHHSI KOMYHIKATUBHOT (yHKITIT
BUCJIOBIIOBAaHHA. Y 3B’S3Ky 3 LHMM TMepeKkiajad 3MYIIEeHHH 3aCTOCOBYBAaTH
pi3HOMaHITHI TpaHchopmallii, 30KpeMa JEKCHYHY KOMIIPECi0, OIYIICHHS,
y3arajbHEeHHS Ta KyJIbTypHY aJarTalliro.

CyOTuTpyBaHHs K (QopMa aymioBI3yaJIbHOTO MEPEKIaay BHUKOHYE HU3KY
BAXKJIMBUX (DYHKIIIH.

47
Tepnomniib, 2026



NUCbMOBWI NEPEK/IAL | TANTY3EBA CMELJIA/I3ALLIA

KomynikaTtuBHa QyHKIlisS moyisirae B 3a0€3MEUEHHI B3aEMOPO3YMIHHS MIXK
risiIad4aMy Ta IHIIOMOBHOIO ayJIUTOPI€IO MIJIIXOM TIepeiadi 3MICTy BijieoMarepiany
y AOCTYIHIA GopMi.

OyHkIlig JoKami3aimii nependadae aganTaiild MOBHOTO Ta KYJIbTYpPHOTO
KOHTEHTY J0 OCOOJMBOCTEH WIUJIbOBOI ayAMTOpIii, HIO CHPUSE MPUPOIHOMY
COPUIHATTIO NEPEKIAACHOTO MaTepiany.

[ndpopmaTuBHA (QYHKIS MOJATAa€ y CTUCIOMY Ta TOYHOMY Mepe/laBaHHI
BaJKJIMBOT'O 3MICTY BHUCJIOBIIIOBaHb IIEPCOHAXKIB O€3 BTPATH KIIOUYOBOI 1H(popMallii.

Kyneryponoriuna @yHkuis 3a0e3neuye O3HaAHOMJIEHHs TIisAadya 3
KyJTbTYPHUMH OCOOJIHBOCTSIMH 1HIIIOTO CYCIIUJIBCTBA Ta CHPHUAE MIKKYIbTYPHOMY
OOMiHY.

OcBiTHA (yHKIIISI CTIpUsi€ OTTAaHYBaHHIO IHO36MHOI MOBH Ta PO3BUTKY MOBHOT
KOMIIETEHTHOCTI Yepe3 CIIPUHHATTS aBTEHTUYHOTO MOBHOTO MaTtepiaiy.

[akmro3uBHa (QyHKIIS 3a0€31e4y€e TOCTYHICTh ay110BI3yallbHOTO KOHTEHTY
JUTS PI3HUX KaTEeTopii IsiIadiB, 30KpeMa ISl JTF0/ICH 13 MOPYIICHHIMH CITyXY.

BaxxnuBuM acmekToM CyOTHUTPYBaHHS € Tepenada KyJIbTypHO MapKOBaHUX
€JIEMEHTIB, fAKI BiIOOpakalioTh crenudiky MOBHOI KapTUHHU cBity. Jlo Takux
€JIEMEHTIB HaJleXaTh 1J1I0MH, CIEHTOB1 BHpa3u, PO3MOBHI CKOPOUYEHHS Ta pealii,
IPUTaMaHHi IEBHOMY COIIOKYILTYPHOMY CEpeIOBHIY. X mepekian noTpedye Bia
nepekiazadya  BHCOKOI JIIHMBICTUYHOI KOMIETEHINi, TJIUOOKOTrO pPO3yMIHHS
KyJIbTYPHOT'O KOHTEKCTY, OCKIJTbKM OYKBaJibHE BIATBOPEHHS YACTO € HEMOKIUBUM
a00 Hee(heKTUBHUM.

Okpemy yBary B Teopii ayaioBI3yallbHOTO TIepeKiIaay MPUAISIOTH
PO3MOBHOMY MOBIICHHIO, SIKE€ € XapakTepHUM Juis KiHOQiI1pMiB. BoHO BKiIIOUYae
CKOpoYeHi (opMH, CJIEHT, eMOIlIMHO 3a0apBlicHI BHUCIOBH Ta CHHTAKCHYHI
CIIpOIICHHSA. Y Tpoleci CYOTUTpYBaHHS TakKi €JIEMEHTH dYacTO 3a3Hal0Th
HeWTpanizamii a6o TpaHcdopmarllii 3 MeTOI 3a0e3NeueHHS 3pO3yMiJIOCTI Ta
BIIMMOBITHOCTI HOPMaM IIJIbOBOI MOBH. Hampukian, y cydacHOMY MOJIOJIIKHOMY
dinemi “To All the Boys: Always and Forever” po3mMoBHUI BHCIIB aHTJIIHCHKOIO
MOBOIO “You are a gem” y cyOturpax nepemanuii sk «Tu — 3omoro». Taka
TpaHchopmallis JAEMOHCTPYE 3aCTOCYBaHHA KYJIbTYpPHOI ajamnTaiii, OCKUIbKU
MeTtadopa JTOPOTOLIHHOTO KaMEHS 3aMIHIOETBCS Ha OLIBII MPUPOTHUM IS
yKpaiHChKOi MOBH BiamoBimHUK. [le mo3Bomsie 30epertud mparMaTUdHUN edexT
MOXBaJM Ta TO3UTUBHOI OIIHKH, BOJHOYAC 3a0€3Meuyroud 3pO3yMITICTh IS
IIUJTBOBOT ayTUTOPIi.

Tomy cyOTUTpyBaHHS BUCTYIIA€ €PEKTUBHUM IHCTPYMEHTOM MIKKYJIBTYPHOT
KOMYHIKaIlii, mo 3abe3nedye TOYHy mepenady 3MiCTy, aJanTalliio KyJIbTYpHUX Ta
CTHIICTHYHUX 0CO0IMBOCTEM OpHTiHATY. OcHOBHO1O po0IeMoI0
ayioBi3yaJlbHOTO MEPEKIaAy 3ATUIIAETHCS OaJaHC MK TOYHICTIO BIITBOPEHHS Ta
HEOOXITHICTIO ajamnTailii, o0 3yMOBJEHO SK MOBHHMH, TaK 1 TEXHIYHHUMU
oOmexeHHsiMmu  (popmaty. llepekmamadu y 1bOMYy TMpoOLIECI BHKOHYE POJIb
MOCepeTHUKAa MIXK KyJIbTypamu, 3a0e3Meuyloud JOCTYMHICTh Ta 3pO3yMIIICTh
IHIIIOMOBHOTO KOHTEHTY.
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TRANSLATING MEDICAL ENGLISH IN SUBTITLING

Language for Specific Purposes (LSP) is conventionally regarded as an
umbrella term that encompasses linguistic varieties in professional and institutional
environments (Gollin-Kies et al.,, 2015). Initial research predominantly
concentrated on translating written discourse and was concerned with the
description of domain-specific terminology, text categories, and registers (Paltridge
& Starfield, 2013; Johns, 2013). Over time, the scope of LSP research has
considerably expanded, for the contemporary approaches no longer limit the field
to the analysis of lexical and structural features but increasingly examine
communicative practices and the social dimensions of specialised discourse.
Nowadays, LSP is not merely a technical code, but a socially situated form of
interaction shaped by professional communities and institutional contexts (Gollin-
Kies et al., 2015).

Translating LSP entails its specific positioning among the domain knowledge
exchange, also functioning as a subdomain within different languages and being
often characterised as forms of communication that require specialised knowledge
or training (Orr, 2002). From a linguistic perspective, LSP can be analysed at its
lexical, structural, and stylistic levels. The degree of linguistic specificity varies
depending on the domain. Medical language is particularly characterised by dense
and highly specialised terminology affecting primarily the lexical level.

Among the various professional domains, medical discourse takes one of the
prototypical examples of LSP due to its terminological density and structured
modes of communication (Trace, Hudson, & Brown, 2015). English for Medical
Purposes (EMP) focuses on the vocabulary and communicative practices used in
medical contexts. Since EMP operates within professional and academic settings,
familiarity with its specialised vocabulary and conventions appears crucial for
effective engagement in international medical communication (Khamroeva, 2025;
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Dzuganova, 2018). Medical terminology represents a complex and highly
specialised component of medical discourse, rooted in classical Greek and Latin
and characterised by precision, semantic clarity, morphological productivity, and
stability. It encompasses anatomical and clinical terms, neologisms, abbreviations,
acronyms, and eponyms, all of which present specific challenges for translation.

In subtitling, featured by its high density, precision, and convention, as well
as its distinct lexical and syntactic patterns from those of general language medical
discourse relies heavily on specialised EMP terminology, abbreviations, and a
preference for explicity and precision in expressions. When medical language is
transferred into the audiovisual domain, especially in subtitling, translators must
adapt it to strict temporal and spatial constraints, often through compression or
reformulation of the original dialogue (Diaz Cintas & Remael, 2007; Montalt &
Gonzélez Davies, 2007). Therefore, the translation of EMP in subtitles involves
balancing terminological accuracy with readability and cognitive accessibility for
viewers.

Performing subtitling tasks translators also face multiple technical
constraints related to subtitle length, reading speed, and limited screen space. These
limitations often necessitate condensation, lexical simplification, or the use of
abbreviations. These limitations can affect the choice of terminology, sentence
structure, and level of detail, requiring a careful balance between accuracy and
readability (Montalt & Gonzalez Davies, 2007). Thus, subtitling represents a
particular challenge for medical translation, where clarity, precision, and audience
comprehension are equally critical.

Across subtitling tasks the translators navigate the lack of direct equivalents,
the technical nature of terms, and the constant evolution of medical language to
ensure accurate and accessible renderings. These challenges are further amplified
in subtitling, where spatial and temporal constraints necessitate condensation, often
requiring a careful balance between terminological accuracy and readability for the
audience. Since EMP is characterised by high terminological density,
conventionalised structures, and precise lexical and syntactic features, when
Implemented in audiovisual translation, particularly subtitling, these features must
be adapted to the mode-specific constraints of temporal and spatial limitations.
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Taciunux Hamania

Kanouoam Qinonoiunux Hayx, 0oyenm, 0oyeHm Kagheopu meopii i NPakmuxu nepexiaoy
TeproninbcoKutl HAYIOHATLHUL NEOA2OSITYHULL YHIBEPCUMEem

imeni Bonooumupa I'namioka

Tepnonins, Ykpaina,

Kocenko Anna

Kanouoam ¢hinonoeiuHux Hayx, 0oyenm, 00YeHm Kagheopu KOMYHIKAMUBHOIL TIHeGICMUKYU MA NePeKIaoy
Yepniseyvkuil Hayionanvrutl yrieepcumem imeni FOpis @eovkosuua,
YepHisyi, Ykpaina

IHEPEKJIATIO3HABYA CITAJIHIIMHA BOI'TAHA JIEIIKOTI'O

AKTyaJbHICTb IOCIIIKCHHSI 00YMOBJICHA 3pOCTAaHHIM HAyKOBOTO 1HTEPECY 110
JiTepaTypHOi Ta JiTepaTypo3HABUOi Ta MepeKiIajao3HaBUOi cragmuHu bornana
Jlenkoro. Ha croroHimiHiii AeHb OMy0I1iKOBaHO YUMAJIO YKPATHCHKHX 1 MOTBCHKUX
HAYKOBHX JIOCJIKeHB, SIK1 MPUCBSUYEHI aHAIi3y MepeKIaganbkux Tpancopmariin,
3acTocoBaHux bormanom Jlenkum y oro mpakTuuHii aisuibHOCTI [1].

borpan Jlenkuii (moBue iM s — borman Teomop Hectop Jlenkuii) HaponuBcs
9 nmucronazna 1872 poxy B ceni Kperynenp, no Ha TepHONIIBIUHI. 3 IIECTHA POKIB
XJIOMMYUK MEIIKaB y CBOTO Jifa, SKWi OyB CBSIIEHHUKOM Ta oOiiiMaB mocany
Bine-mapmmanka bepexancpkoro mosity. [louaTkoBy ocBity Jlenkuit 3mo0yBaB 3a
JIOTIOMOT0I0 JIOMAIlTHBOTO yUYWTENsA, 3aBasiku oMy y 1878 pori i#oro Oyno
3apax0BaHO O/pa3y M0 JAPYroro Kiacy MICIEBOI MIKOJU 3 TOJbCHKOK MOBOIO
HaBuaHHs. Y 1883 porti BiH BCcTynuB a0 bepexaHChKO1 KIaCUYHOI TiMHA31i, Ky
ycmimHo 3akiHuuB y 1891 poui. [loganeimy ocBity borgan Jlenkuit po3nodaB y
BigeHchbkiil akageMii MUCTELTB, IPOTE 3a TPU Micslll epeBiBes Ha GuUTocOdChKUI
dakynbTeT BineHchkoro yniBepcutery. Y 1899-1914 pokax Jlenkuii MemikaB i
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npamioBaB y KpakoBi, Kyau HOro 3ampOoCWIM BHKJIANaTH yKPaiHChKY MOBY Ta
nitepatypy B Sremnoncekomy yHiBepcuteTi. [lapanenpHo BiH 00iliMaB mocany
npodecopa y KpakiBchbkux riMHasisx iMeHi Slna Cobecbkoro Ta cBstoro fika,
MpaloBaB JOIEHTOM Ha KypcaxX MiABUILNEHHS KBajipikallii BUMUTENIB, a TaKOXK
CIIBIIpalIOBaB 13 JiTepaTypHuM 00’ eqnanHsM «Mousoaa [lonsmay. ¥V 1901 pomi
Jlenkuii cTaB OAHUM i3 3aCHOBHUKIB «CJOB’SHCHKOTO KIyOy», SIKHW BHIaBaB
KypHan «Swiat slowjanski», ne BiH BiB pyOpuku «Pycbka Xxponika» Ta «Orisjg
pycbkoi npecu». Y ciuHi 1921 poky borman Jlenkuii nepeixaB no bepiina, ne
MOYaB CIIBOPAIIOBATA 3 BHUAABHUIITBOM «YKpaiHChKE CJIOBO», SKE 3ailiMaliocs
BUITYCKOM 010J110TeKH TBOPIB YKpPaiHCHKOI KJIACHKHU Ta CydacHoi jitepatypu. o
1923 poky BiH TakoXk mpaitoBaB B YmpaBi Ykpaincbkoro YepBonoro Xpecrta i
040JIIOBaB «YKpaiHChky ['pomany» [4].

borpan Jlemkuit BigoMui CBOIMH TepekiajaMU KJIACHUYHUX TBOPIB
YKpaTHCHKOI JITEpaTypH MOJbCHKOI MOBOIO, TepeayciMm noemu «CIIOBO O MOJKY
IropeBim» Ta moemu «Karepuna» Tapaca IlleBuenka, 30ipku HoBen «B myrtax
mraiitanay Muxaina KoIoOMHCEKOT0, TOETHYHOTO JOPOOKY CBOIX Cy4YacHUKIB
Maxkcuma Punbcbkoro ta [laBma TuuwmHHM, a TakoX TNepeKagaMy MOJIbCHKOT
JiTepaTypH Ha YKpaiHChbKY MOBY, 30kpeMa TBopuocTi Kazimerxka [Tmepsa-Termaepa
ta Mapii KoHonmHiIbKOi, 10 CBIAYUTH MPO KIOMITKY Mpali0 MUCbMEHHUKA Ha
IUIAXY 0 MOPO3YMIHHS MK YKPAiHISIMU Ta MOJISTKAMH.

ChorojiHi icCHy€ 3HauHa KUIBKICTh YKPATHCHKUX 1 TOJICHKUX HaYKOBUX POOIT,
K1 aHATI3YIOTh TIepekIaaalbKi Tpancopmaiii, Bukopuctani bornanom Jlenkum y
HOTO PaKTUYHIN TISUTBHOCTI, @ TAKOXK HOT'0 TEOPETUYHI MIPKYBaHHS PO NEePEKIIaa
noe3ii Ta mpo3u [5], [2], [3], [4]. OnHak caM MUCbMEHHUK HAMOUIBI YiTKO BUKJIAB
CBO€ PO3yMIHHA IIi€l mpobiaeMaTuku. Tak y mpari «/[o muTanHS po mepexIaan
JIPUYHUX Moe3ii» Jlenkuii mure:

«"omgl B KOPOTKIM CTaTTi BIATIOBICTM OCHOBHO Ha II¢ MUTaHHs. Buciaosiio
TUIBKHU JIEKIJIbKA Tajio0K, sIKi HaCyBaJIMCsl MEHI Hepa3, KoM 5 nepekiaanaB «CioBo o
noyiky IropeBiM» Ha MOBY TOJILCBKY, a moe3ii Konomainkoi i1 Termaepa Ha
yKpaiHChbKy. SKIIO He jerka pid JaTu J00puid mepekiaj moBicTH, abo HoBeni
SKOTOCh BU3HAYHOTO MHUCHhMEHHHUKA, 1[0 MA€ CBii BIACHUN CTUIIb 1 CBOIO TUTHOMY
PUTMIKY, TO TEpPEKIaJu apXUTBOPIB MOe€3ii, a JIPUKKA 3 OKpeMa, IIe CIPaABXKHS
«mpuKpa KOHeUHicThY». KoHeuHicTh , 00 IO/ 3HATH BC1 MOBH, a B KOXK/[1ii HAITUCAHO
YIMaJo rapHOTO ¥ I[IHHOTO, a MPUKPa , 60 apXUTBOPY BIACTUBO MEPEKIACTH TOII.
Lle Take Baxkke 3aBaHHs, SIK TpuMipoM nepepooutu HOKTypH [llonena 3 hopremnsiay
Ha ckpurky. [lepepiOka MoXxe BUITH rapHa 1 BIaTHA, aje He OyJae e ToM caMuid
HOKTYPH, 1110 Horo Hanucas [llonen mis Goprensua, mum nmepepidka» [1].

VY 3aszHaueHidt posBiAni borman Jlemkuii aHamizye HasBHI TEpeKiIagud 3
IOmniymra CroBanpkoro tTa Agama MirkeBruya:

«Ochb 0MH IpUMIp, K OOTATO 3HAYUTH PUM Y BIpIILY:

Crnosaiki B Ojcu zadzumionych kaxe:

Odkad do mego ptociennego dworu

W tej kwarantannie wszedt aniot pomoru,
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a Tepaoxmi0® nepeknanae: 3 yacy, K B IIaTpa BBIMIIOB MOJOTHSHI AHresN
noruOeni B ciid kBapaHTadi. IlepeBin BipHUH 1 31aBanocs 6 Oe3goranHuil. Ase
Bi3bMIM pUMH: «dwOru — pomoru» 1 «IOJIOTHAHI — KBapaHTaH1». SIka pixHULS!
CnoBalIKOrO pUMOBE «O», CIIEPTE HA «I» 3BYYHTh MOBAXKHO, FPI3HO, TPAITyHO, Y
TBepaoxmniba «1» 1 «a» clepTe Ha «H», TOTO BPaXKIHHSA HE BUKIUKYe. [TomiOHO:
«purpurg — chmurg», a «onapu — xmapu», abo: «ptotna — okrutnay, a «noxaeprte —
cmepTtm» [1].

Sk 6aunmo, Jlenkuil cnvpaeTbcs Ha TEXHIYHE OOIPYHTYBAHHS JOLUIBHOCTI
Ti€i, YK 1HIIOI Mepekiaaanbpkoi Tpancpopmanii. IIpoTe HaBiTH y npenapyBaHHI
nepeknaais, borgan Jlenkuil akieHTye Ha MOPO3YMIHHI MK JBOMa HapoAaMu 3a
OCepeIHUIITBA 000X MOB:

«PDXKHI IHCTpYMEHTH, 11€ Haue P1’KH1 MOBH, TUTBKH 1110 M1>XK MOBaMH I11€ O1IbIII1
PIKHUL, SIK MK IHCTPYMEHTaMH, 00 T1 caMi 3BYKH B PIXKHUX MOBaX pi’KHO 3By4aTh
1 MalOTh CBIA OKpEeMHUH XapakTep, a J0 TOr0O MOBA TakK IJMOOKO BXOJIUTH Y CYTh
TBOPY, IO BIAAUIATH ii BiJi HHOTO W 3aCTYNMUTH, YM TaM BUPYUHUTH JAPYTOIO,
HE3BUYAWHO Ba)XKO. MoBa Ile HEe JIMII CEPEeIHUK 10 BUCIOBICHHS MHCTEI[LKOTO
3alyMy IO€Ta, aje i YMH HUK CHIBTBOPYHUM, BiJ] MEPIIOTO 3aBA3KY TBOPY ax 10
iioro octatouHoro opopmiieHHs. ToMy TO i 3MIHUTH MOBY SIKOiCh MO€311, 3HAUUTD
3MIHUTH ii XapakTep, a 4acTO-TycTo 1 ii 3micT» [1].

BucnoBok. TakuMm 4YmHOM, Mepekiano3HaBui mnorjsau bormana Jlemkoro
0a3ylThCsl HA TEXHIYHOMY OOTPYHTYBaHHI JOIUIBHOCTI MEBHUX MEPEKIIATABKIX
tpancdopmarii. Bonaouac bornan Jlenkuii HaroJsionrye Ha epekiaal Xya0KHbOT
JITepaTypHu SK Ha THCTPYMEHTI KyJbTYPHOI MPOMOIIii.
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Caurkoecvka IOnia

acnipanmia, acucmeHmka Kageopu meopii i RPaKMuKu nepexkiaoy
TepHoninbcobkuti HayioHanbHUL neda2o2iunull yHieepcumem imeHi Borooumupa I namioka
Tepnonins, Ykpaina

KIHOYA CYB’EKTUBHICTHD, I'0OJIOC
I BAAMMICTDH INEPEKJIAJTAYA
B YKPATHCBKHUX IMEPEKJIAJAX
HOBEJIUA KEUT HIOMEH «THE STORY OF AN HOUR»

[IpoGnema ronocy ¥ BHUIMMOCTI MEpeKiajadya HaJEKUTh O KIOYOBHUX Y
Cy4acHOMY MepeKIaZ03HABCTBI, OCOOJMBO TOAl, KOJU OO’€KTOM aHami3y cTae
XYJIOXKHIA TEKCT i3 BHPA3HOK BHYTPIIIHBOI MEPCIEKTHUBOIW. Y TaKUX TBOpax
nepekjazgay HeMHHydYe BIUIMBA€E HE JHIIE HAa MOBHY QopMmy, a W Ha cmocid
pernpeseHTarlii cyd’ eKTUBHOCTI, EMOIIMHOT TOHAJILHOCTI Ta 1/IE0JIOTTYHUX aKIICHTIB.
VY usomy cenci HoBena Keitt lllonen The Story of an Hour € oco6nuBo noka3osoto,
a/pke 11 KOMITO3WIIHHA CTHUCIICTh TOEIHYETHCS 3 BHCOKOK TICHXOJIOTIYHOIO
HAIPYTrol0, a IEHTPAJTBHUM 3MICTOBUM OCEPJISIM CTA€ KOPOTKHA MOMEHT JKiHOYOTO
NPO3piHHA, CBOOOJM i MOMANBIIOrO PyHHYBaHHS IILOTO JOCBiTy. METOIO TE3 €
OKPECIIUTH, SIK Y TPhOX YKPATHCHKUX IMEpeKIaiaX HOBEJIM BiITBOPIOIOTHCS KIHOYA
Cy0’€KTHBHICTH, TOJIOC T€POiHI Ta BUIUMICTH NIEpeKIIaiaya.

TeopeTuuHUM TIATPYHTSIM JTOCHIDKEHHS € EKOTPAHCHIATOJOTIA, —sKa
pO3IIIsiIae MepeKiIaja sK Mpolec afanTaiii i celekIlii B Mexax MepeKIagalbkoro
exo-cepenoBumia [1], a TakoX KOHLEMIIisS BUAUMOCTI nepekianada JI. BenyTi ta
TeHJICpHUH MiAXia y nepeknano3HaBcTBi [2; 3]. [loeqHaHHS UX TiAX0/11B 1a€ 3MOTY
IPOCTEKUTH, SK KOHKPETHI MOBHI, CTHJICTHYHI Ta I1HTEpHpETaIiiiHI pIilIeHHS
BIUIMBAIOTh HA BIATBOPEHHS JKIHOYOTO JOCBIY B LUILOBOMY TEKCTi. Martepianom
aHaIi3y CIYT'YIOTh TPU YKPATHCHKI IEpEKIIaay HOBEIIN: KHIDKKOBUM niepekia [rops
Acrtanenka [5], nepeknan Mapii [llepeHroBcekoi, onyorikoBaHuit Ha miaThopMmi
«Matictepns moe3ii 1 mpo3u» [6], Ta nepekitan Ouneci 3emicko [7].

OcobmuBo Bupa3HO TmpobiieMa TOJOCY W BHUAUMOCTI Tepekiazaya
MposIBISiEThCS Y (parMeHTi 3 moBTOpoM «free, free, free!». B opurinani ceoboma
repoiHi MepeKUBAECThCS HE aOCTPAKTHO, a 4epe3 TulecHy peakiito: «free, free,
free!» 1 «every inch of her body» [4]. ¥V nepexknani M. IllepenroBcrkoi yntaemo:
«BIJTbHA, BUIbHA, BIIBbHA!» 1 «KOXKEH IIOMM ii Timay, mo 30epirae OyKBaIbHIIIHI
o0pa3 i CTBOPIOE TMEBHY CTWIICTHYHY aucTaHiiro [6]. I. AcrtameHko, HaBmaku,
amganTye o0pa3 10 nIbOBOi MOBU: «BinbHa, BiIbHA, BUTbHA!», «KOXKHY KIITHHKYY,
a TaKOX J0Ja€ 00pa3 «CBITJIO KUTTS», MOCHIIOIOUM MOMEHT BU3BOJICHHS [5, c. 14].
VY mepexnani O. 3emicko ¢gparMeHT ApaMaTU3yEThCS Yepe3 J0aHy TCUXOJIOTIUHY
W TUTECHY eKCIUTIKAIlI0: «TPyAu i po3pHWBaIMCS BiJ XBUIIOBaHHS» 1 «BiabHa,
BinbHA, BUmbHA!» [7]. TakuM 4MHOM, HABITh Y MEXaX OJHOTO €MI30Ay BHUIHO, SK
nepekiaaadl mo-pisHOMY MOJEIIOIOTh IHTEHCUBHICTB KIHOYOTO T'0JI0CY, TUIECHICTD
1 CTYIIHb BJIACHOT BUJIUMOCTI.
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He menm moka3oBuM € ¢parMeHT BHYTPIIIHBOTO MEPENOMY, /1€ TepOiHS
YCBIIOMJIIOE, IO JKUTUME «Jjsi cebe». Came TyT »kiHoua CyO’ €KTHUBHICTh
MEPEXOJUTH 13 PIBHS EMOLIMHOIO IMITYJIbCY Ha PIBEHb OCMUCIEHOTO BHYTPIIIHBOT O
pimenHs. Y nepeknaai . AcraneHka 1eii MOMEHT MOJIaHO JIAKOHIYHO ¥ pilryye:
«HIXTO Temep He BKa3yBaTUMeE iii, sIK )KUTH», [0 BUPA3HO KOHKPETH3Y€E KOHTPOIb
HaJ repoinero [5, c. 14]. V nepexnaal M. IllepeHroBchkoi CUibHIIIE 30€peKeHO
CTPYKTYpYy OpHTiHATYy, OJHAK Yepe3 OYKBAIbHICTh 1 TOBTOPU TEKCT CTAE BAXKYUM 1
MeHI quHamidHuM [6]. Tlepeknan O. 3enicko 1eMOHCTPY€E BUPA3HIITY MOSTH3AIIIO
Ta JIpamMaTH3alliio, 4epe3 IO MepEeKUBAHHSA TEPOIHI MPOYUTYETHCS PpajIIe SK
EeMOIIMHUN PO3PUB, HIXK SIK IHTEJIEKTYyaJIbHO OCITHYTa cBoOoaa [7]. ¥V BciX TphOxX
BUTAJKaX TepeKagadi Mo-pi3HOMY MOJENIOIOTh CHIIY KIHOYOTO TOJOCY: Bif
CTPUMaHO1 BHYTPIIIHBOI ICHOCTI J10 MIJCUIIEHOT EMOIIHHOT IEKIapaTUBHOCTI.

®dinan HOBenM, MOOYIOBaHUM Ha 1poHIYHIN Popmyini «the joy that killsy,
TAaKO)X BHPA3HO BHBISE MEXI TNepeKiaganbkoi BUAUMOCTI. Y mepekiaii
I. ActaneHnka po3B’si3ka 3By4HTb pi3kimie — «He Butpumana pagocti» [5, ¢. 15-16],
toal sik y M. lllepenroBchkoi — M’sikiie, SK «momepria BiI paaocTi» [6], a
nepexinanadyka O. 3emicko 36epirae OIMK9y 10 OpUriHany GopmMyiny «paaocTi, 110
youBae» [7]. ¥ 1mux Bepcisix BUAMMICTb MEpeKiiagaya BUSBISIETbCA B KepyBaHHI
PUTMOM, IHTEHCUBHICTIO i MIPOIO IHTEPIPETALIHHOTO MMiICUJICHHS.

Orxe, ykpaincbki nepeknanu HoBenau Keut Illonmen The Story of an Hour
JEMOHCTPYIOTh, IO JKIHOYA CYyO’€KTHUBHICTh y Tepekiani GOopMyeThCs HE JIUIIE
aBTOPCHKUM TEKCTOM, a W MepekiananbkuM BuOopom. ['omoc repoini moxe OyTu
CTPUMAaHIIIAM, APaMaTH30BAHIIIUM, TUIECHO KOHKPETH30BaHMM a00 1J1€0JOT14HO
NEPEAKIEHTOBAaHUM 3aJIeKHO BiJl TOT'0, HACKUTBKH MepeKIIaady BTPYyYa€ThCS B TEKCT.
ExoTpaHcasTonoriyHuii 1 TeHACpHUHN IMIX0I1 B TIOE€THAHHI JJO3BOJISIOTH PO3TJIsIaTH
11l BIAMIHHOCTI K HACIJIOK Pi3HOT afanTalii 0 IThOBOTO CEPEIOBHINA Ta PI3HOT
MIpH TepeKafganbkoi BUAUMOCTI. Takuéi pakypc € TEpCHeKTUBHUM IS
MOJIANBIION0 aHANi3y XYAOXKHBOTO TIEpPEeKiIaay B acCleKTl NepeKiIalanbKoi
cy0’€KTMBHOCTI, T€HJIEPHOT YyTIUBOCTI Ta IHTEPHPETAIIHHOT BIAMOBIAATBHOCTI.
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Cemuyk FOnia

Macicmpanmia Kageopu meopii | npaKmuxu nepexiaoy
TepHoninbcobkuti HayioHanbHUL neda2o2iunull yHieepcumem imeHi Borooumupa I namioka
Tepnonins, Ykpaina

JIHI'BOCTHUJIICTHYHI OCOBJIMBOCTI IIEPEKJIALY
MVYJbT®LJIbMIB KOMIIAHII DISNEY

Ilepexnag MynbTdiabMIB  HEOOAHOPAa30BO OyB 00’ €KTOM  JOCHIKEHHS
BiTun3HsAHUX (/. . Makapuyk, O. [linrpymna, O. Cozxensb Ta iH.) Ta 3apyOoiKHUX
(V. Minutella, R. Pagrandyté, J. Astrauskiené Ta iH.) BYEHHX, IO CIPUYHHEHO
KOMIUIEKCOM JIIHTBICTUYHUX BHUKJIMKIB Ta 0araTo3agadHiCTIO MPHU pOOOTI 3 TAaKUM
matepiasiom. Cepell OCHOBHUX TPYAHOIIIB TMEpeKIaay aHIMaliiHuxXx ¢GUIbMIB
BUOKPEMIIIOIOTH TlepeJjayy TymMopy, TIpu CIiB 1 KajnaMOypiB, BIJITBOPEHHS
KyJbTYPHUX peallii Ta alro3id, ajanTaiiio CJIeHry © 1ioM, 30epeXKeHHS
MOBJICHHEBHX OCOOJIMBOCTEH TIEPCOHAXKIB, JOTPUMAHHS TCEXHIYHUX BUMOT
OyONspKy 4u CyOTHTpPYBaHHs, a TaKOX JOCATHEHHS OajaHCy MIDK TOYHICTIO
HepeKIaay Ta JIoKaai3aliero A Hias0Bo1 ayauTopii [1, ¢. 81-82].

3BaxkalouM Ha TpPUBAILY MOMYJSPHICTh ayaioBi3yanbHOI mpoaykiii Disney
cepel yKpaiHChKOI AUTAYOI ayauTopii, MaTepiaJioM HAIIOTO HOCTIHKEHHS €
TyOIsK Takux MynbTh1UTEMIB K «Kprkane cepiiey, «300Tpomnoiticy Ta «k EHKaHTO»
3 METOIO BUSABJICHHS CIIOCOO1B BIATBOPEHHS iX JIIHTBOCTHIIICTUYHUX OCOOJIMBOCTEMN
y TepeKiaii.

[lepexnagauam mynbrdinemy «Kpukane cepue»  BAAJIOCA BIIATBOPUTHU
MOBJICHHEBI TTACTIOPTH NTEPCOHAXKIB: AHHA BUPI3HAETHCS MIUPICTIO, EMOIIMHICTIO Ta
oesnocepennicTio, Onad, HaBMaKW, A0JA€ TYMOPY 1 JIeTKOCTi croxkety, Enb3a x
TOBOPUTH OLIBII CTPUMAHO Ta BIIEBHEHO, JEMOHCTPYIOUM CHUIy XapakTepy U
caMOKOHTpOJIb [4]. Takoro pe3ynabTaTy MOXJIMBO JOCSATTH HE JIMIIE Yepe3
nepeauy 3MICTy CJIiB, @ 1 HACTPOIO 1 CTHUJIIO MOBJIEHHS KOXKHOT'O T€posl, 00 BOHU
3ByYad MPHUPOJHO 1HIIOW MOBOK [5, c. 14]. Ilpu mpomy Okpemy CKIagHICTh
CTAaHOBJIATH IICHI, aJKe MiJ Yac ixX Mmepekyiany moTpiOHO 30eperT pumy, pUTM 1
MeJoMiHICTh [6, c. 215]. PosrnsHemo nnsa npuknany nepexnan micHi “Let It Go”:

Let it go, let it go, Can't hold it back anymore — Bce oxno! Bee ogHo! Ha Bosto
IIyTHE BOHO!

Let it go, let it go, Turn away and slam the door — Bce oxno! Bce onno! S
3J1aj1acs BoKe JIaBHO!

| don't care, What they're going to say — Xaii »enyth! Xail 1yparoThcs!

Let the storm rage on — Xaii kpyrom 3uma...

The cold never bothered me anyway — Ta xomnoxy s He nsikarocs [7].

Psmox “Let it go, let it go” mepexnaneno sik «Bce omuo! Bece omno!», mo
nepejae BHYTPILIHIN CTaH TepoiHi Ta il MparHeHHs 10 CBOOOIH, aje AEUI0 3MIHIOE
eMouiiHuid ToH. HemMOoXIMBICTh MOAATBIIOrO CTPUMYBAaHHS €MOIIH TOJIOBHOT
repoini nepeparoTh panku “Can't hold it back anymore”, mo BiaTBopeHO 3a
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JOTIOMOT'0I0 CMHUCIIOBOTO PO3BHUTKY sIK «Ha BoJtO mryrHe BOHO!» 1 3BYYHTh MEHIII
MOETUYHO HIXK OPUTIHAJ, aJie JOOpe MOETHYEThCS 3 My3UYHUM cynpoBogoM. CiieHa
MPOILIAHHS 3 MUHYJIUM XKUTTSIM “Turn away and slam the door” ¢popmye akTuBHUI
obpa3 Ene3u — «rprookHytH asepumax (“slam the door”), mpore y mepexmani
JIEMOHCTPYEThCS CIa0KICTh EPCOHAKKH — «S1 3manacs Bxke AaBHO!». Y HACTYMHHUX
psankax Oadyumo, IO TMEpeKsagayd AEHi0 BiAIAIIOB Bif 3MICTY OpUTIHANY 3ajJIs
30epexenna pumu (I don't care, What they're going to say — Xail xenyTs! Xaii
1yparThcs!), 10 JOMYCKAEThCS MPU NMEPEKIIaal MiceHb. TaKoX BUABICHO MPUKIIAJ
BekTOopHOI Tpancopmariiii (The cold never bothered me anyway — Ta xonony s He
JsiKarocs ). 3arajioM, epekJiaJ BUKOHY€E CBOi 3aBJJaHHs (30€peKEeHHs pUMH, pUTMY,
3pO3yMUTICTh JIJISI IITEH), alle TOJIOBHA IepOiHs CTa€e O1IbII MaCHBHOIO.

MynbThiTbM «300TPOTIOIIICY CIIOBHEHUH XKapTiB. Po3ristHeMo mpukiag: «A
100 3acHyTH, BoHa paxye cede?» (“Does she count herself to fall asleep?”) — xxapt
noOy/1I0BaHWM Ha BIJIOMOMY BHUCIIOBI MPO Te€, IO JIIOAU PaxXyKTh OBEIlb, 1100
3acHyTH. OCKUIbKM 3acTynmHHIT Mepa BiBusgHka cama € BiBuero, Hik ipoHI4HO
3aluTyeE, YU paxye BoHa camy cebe. Takuii TekeT He moTpedye afganTtailii, OCKIIbKU
€ OJTHAKOBO 3pO3yMUIMM JUIsl aHTJIOMOBHOI Ta yKpaiHchkoi aynurtopii. Ilepegaua
ocHOBHOI imei ¢inbMy, saKy Bupasmwna JDkyai ['orc, Takok He CTaHOBHWIJIA
TpyaHomiB. TyT Oylno JOCTaTHRO TOCHIBHOTO TMepeknany: <«JKurrs Tpoxu
Oesnmanue. Mu Bcl poouMo nmoMmwiku. HesanexHo Bijg TOro, sika BU TBapuHA, 3MiHU
noynHarThes 3 Bacy (“Life’s a little bit messy. We all make mistakes. No matter
what type of animal you are, change starts with you.”) [3].

AGu mepenaTu KyJIbTypHHI KOJOPUT y mepekianl MyabThuibMy «EHKaHTO»
nepekiaadi 3ajduIlaTh 1HIIOMOBHI BKpaIIeHHS Y MOBJICHHI NEPCOHAXIB, IO
MarTh KOJyMOiCbKke TOXO/KeHHs: «S mpoOpanacs B Bexy bpyHo, s 3Haiinuia
HOTO OCTaHHE BUAIHHS, ciM’s B 0iJl, Maris momMupae, aiM pyunyetbes, nap Jlyicu
3racae, i s 1ymaro, mo Bce 11e uepe3 mene? I14?» (I broke into Bruno's tower, I found
his last vision, The family's in trouble, The magic is dying, The house is breaking,
Luisa's gift is fading, And I think it's all because of me? Pa?) [2]. 3BepTanus «Pa» —
I CKOpOYE€Ha pOo3MOBHaA (opMmMa ICMAHCHKOTO CJOBa «papa» (TaTo). 3aMicTh
ajanTamii TepeKiIamavi 3ajduIIuiad Horo ©0e3 3MiH, IO J03BOJIIE 30eperTu
ABTEHTHYHICTh MOBJICHHS MEPCOHAXIB. Takuil MiAXia yBUPA3HIOE KOJTYMOIMCHKHIMA
KOJIODUT Ta ETHIYHY IJEHTUYHICTh TEpOiB, JOMOMAaraly4u TisgadeBl TauOIIe
3aHYPUTHUCS B KYJIbTYpHE CEpelloBUINEC MYJIbTHiIIbMY 0€3 BTpaTH 3pO3yMIIOCTI
CIOXKETY.

Orxe, mepeknan MyiabThUBMIB Disney — 1ie CKIaJHE 3aBJaHHA, 10
nepeadadae oJHOYACHY TIepeaady 3MICTy, €MOIlil Ta XapaKTepiB MEePCOHAXKIB Tak,
o0 BOHM 3BYyYalu MPUPOIHO yKpaiHChKOW. [Ipm 1mpomy HaWOIBIN TPYTHOII
CTAaHOBUTH TEPEKJIa]l TICEHb Ta BINTBOPCHHS KYyJIbTYPHHUX EJIEMEHTIB. Tomy
nepeksag MyabTHUIbMIB — 1€ 3aBXKIU OAIaHC MIX TOYHICTIO 1 TBOPYICTIO.
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Yymak I'anuna

Kanouoam inonociuHux Hayx, 0oyerm, 0oyenm Kagheopu meopii i npakmuKu nepexiaoy
TepHoninbcokuti HayioHanbHULL nedacociunull yHieepcumem imeHi Bonooumupa I'namioka
Tepnonins, Ykpaina

Jiwyk FOnin
Mazicmpanmka Kagheopu meopii i npakmuku nepexkiaoy

TepHoninbcokuti HayioHabHUL nedacociunull yHieepcumem imerni Borooumupa I namioka
Tepnonins, Yrkpaina

CTHJICTHUYHI OCOBJUBOCTI ITIOCTPEJAT'YBAHHA
MAHMIMNHHOI'O NEPEKJIAY HOPMATHUBHUX AKTIB €C

CTpiMKUH PO3BUTOK TEXHOJIOTIH MAIIMHHOTO TMEpeKiIaay Ta IX aKTUBHE
BIPOBAKCHHS y cdepy IOPHUIUYHOTO IEpeKiIaay 3yMOBIIOIOTh HEOOXiTHICTH
JIOCITIJPKEHHSI 0COOJIMBOCTEN TOCTpeNaryBaHHS TEKCTIB HOPMATHUBHO-TIPABOBOTO
XapakTepy. AKTyalbHICTH MPOOJIEMH BU3HAYAETHCA MOTPeOOrO 3abe3medeHHs
CTHWJTICTUYHOT TOYHOCTI ¥ BIAMOBIAHOCTI mepekinany HopMaMm ODiliiiHO-IUTOBOTO
CTWJIIO, OCKUTBKM aBTOMAaTH30BaHI CHCTEMH IMEpPEKIaay HEPIAKO BiATBOPIOIOTH
IOpUINYHI KOHCTPYKIIi OyKBaIbHO, 3 BAKOPUCTAHHIM KaJIbKOBAHUX KOHCTPYKIIIH,
[0 MOK€ MPHU3BOJUTH N0 TMOPYIIEHHS MOBHUX HOPM YyKpaiHChKOi MOBH Ta
0Cc0o0IMBOCTEN YKPATHCHKOTO FOPUIANIHOTO TUCKYPCY.
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HopmatuBHo-nipaBoBi aktu €Bponelicbkoro Coro3y HalexaTh A0 TEKCTIB
O(IUIHHO-AIJIOBOTO CTUIIO, JJIA SKUX XapaKTepH1 CTaHAAPTU30BAaHICTh MOBHHUX
KOHCTPYKIIiH, YITKICTh (POPMYJIIOBaHb, JIOTIYHICTh BUKIIANYy Ta BUCOKHH PIBEHBb
TEPMIHOJIOTTYHOI TOYHOCTI [0, C. 23]. AKTUBHE BUKOPUCTAHHS CUCTEM MAIIMHHOTO
nepeknany y cdepi IOPUAMYHOTO TEpeKkiIaay 3HAYHO MNPUIIBUILIYE POOOTY 3
BEJIMKUMHU 00CATaMHU JIOKYMEHTIB, OJJHaK HE 3aBXJM 3a0e3redye BiMOBIAHICTD
MOBHHM 1 CTHJIICTHYHUM HOpPMaM YyKpaiHCbKOoi MoBH. CamMe TOMY BaKIIMBOTO
3Ha4YeHHsI HaOyBae MOCTpeJaryBaHHs, CIHPSMOBAHE HA YCYHEHHS CTHJIICTUYHUX
HEJIOMIKIB Ta aJanTalliio MepeKiIaeHoro TEKCTy A0 OCOOJUBOCTEN YKPaiHCHKOTO
IOPUIMYHOTO JTUCKYPCY.

[TocTtpenaryBanuss — Iie MpoIeC JOOMNPAIIOBAaHHS MAIIUHHOTO TMEPeKIany
JIOJIMHOO, CIPSMOBAHWUN HA BUNPABJICHHS CTUJIICTUYHUX, JEKCUYHUX Ta
CTPYKTYPHUX TIOMUJIOK. Y TEKCTI MAIIMHHOIO TEpeKJajy dYacTo NOTPiOHO
KOPUT'YBAaTH MOPSAOK CJiB, YHI(IKaIII0 TEPMIHOJOr, BaplaTUBHICTh NEPEKIIANY,
3aMIHIOBaTH CHMHOHIMHM Ha YyCTaJeHI TEPMIHH, TepeaBaTH MOJAIBHICThH J1€CIIB
HpaBUIBHO, TOMIO [2, C. 5].

Tomy nns HopMatmBHUX akTiB €C mocTpenaryBaHHHS € OOOB’S3KOBUM
eTaroM i 3a0e3MeUeHHs] IOPUIWYHOI TOYHOCTI Ta BIAMOBIAHOCTI CTaHIapTam
CTHITIO ODIIIITHIX JOKYMEHTIB Ta JIOT14HOT MO0y 0BH peyueHsb [2, C. 3].

Hamnpuknan, mMu po3riiiHyJd SiK BIATBOPIOEThCA (pparMeHT “Member States
shall lay down rules on penalties applicable to infringements ...” 31 CtarTti 36
HupextuBu €pporneiicbkoro Ilapmamenty 1 Pagu (€C) 2022/2555 [1] mammmHHUMEU
cucteMaMu nepeknany. s aHanizy Mu ckopuctanucs cepicamu DeppL, Google
translate ta eTranslation:

DeppL: «JlepkaBu-4JIeHM BCTAaHOBJIOIOTh MpaBUJia IMOJO CAHKI[IN, IO
3aCTOCOBYIOTHCS ¥ pa3i MOPYIICHHS ...»;

Google translate: «/lep:kaBu-ujcHH BCTAHOBIIOIOTH MIpaBUja MOJ0 CaHKIIIH,
110 3aCTOCOBYIOTHCS Y pa3i MOPYIICHHS ...»;

eTranslation: «/lep>xaBu-ujieHH BCTAaHOBIIOIOTH MpPaBUJIa 11010 MTPadiB, M0
3aCTOCOBYIOTHCS 1O TIOPYIICHb ...»;

BinpenaroBanuii nepekinan: «/lepxkaBu-uieHn TOBUHHI BCTAHOBUTH MPaBHIIA
IIOJI0 CaHKIIM, 3acCTOCOBAHMUX JO TOPYIIEHb HAaIIOHAJIBHUX JIOKYMEHTIB,
yXBaJCHUX BiAMOBIAHO 10 i€l Jupextusu» [4].

DeepL 1 Google Translate mpomnoHyOTh OZHAKOBHI BapiaHT IMEpPEKIady.
OCHOBHOIO CTHJIICTHYHOIO TOMHJIKOIO 000X BapiaHTIB € BUKOPUCTAHHS
TEMEPINTHBOTO Yacy [I€CIIOBA «BCTAHOBIIOIOTH) IS Tepeaadi MOJAIbHOTO
niecnoa “shall”. Pedenns, xapakrepHi Juisi yKpaiHCHKOTO IOPUIUIHOTO TUCKYPCY,
nepealoTh HAKA30BUH XapakTep MonalbHOTro miecimoBa [3, €. 10], Tomy micns
MOCTPENaryBaHHs MU OTPUMAIHN: «IOBHHHI BCTAHOBHTH». Y TEpPEKIaai Bif
eTranslation, 6ayuMO KOPEKTHHUH BiATIOBITHHK.

Takox MOTp1OHO BiJipearyBaTu MallUHHUI BapiaHT «3aCTOCOBYIOTHCS», 1110
TPAIUIIETECA Y BCiX TPHhOX MPHUKIANAX, HA KOHCTPYKINIO «3aCTOCOBAHUX) —
3aMIHUTH MiAPSIAHE PEYEHHS Ha JIENPUKMETHUKOBUU 3BOPOT, IIO CHPHUSIE
KOMIAKTHOCTI FOPUIUYHOTO POPMYITIOBAHHS.
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Xouemo 3a3HauuTH, WO cepBic eTranslation AEMOHCTpPYe TakoX HACTYyHHY
CTUJIICTUYHY MPpoOJieMy — HAAMIPHY KOHKpETU3allito TepMiHa [5, C. 53] “penalties”.
BukopuctanHa cinoBa «mTpadu» 3BYKYy€ 3HAUEHHS OPUTIHAJIBHOIO MOHSTTS,
OCKUIBKH “penalties” y OpUANYHOMY JUCKYPC1 OXOILUTIOE IIUPIIUNA CHEKTP CAHKIIH,
30KpeMa aJMIHICTpaTUBHI, (PIHAHCOBI YW IHIII 3aXOAM BIANOBIJAIBHOCTL. Y
nepekiani Bix DeppL ta Google translate mogano KopeKTHHI BiAMOBITHHUK, IO
BI/INOBIJIa€ TEPMIHOJOTIYHUM HOpMaM TipaBa €Bponeiicbkoro Coro3y.

OTtxe, mocTpeAaryBaHHsi MallMHHOTO MepekiIaay HOpMaTUBHUX akTiB €C €
HEOOX1THOIO CKJIAJ0BOIO AKICHOTO MEpPeKIaAalbKoro npouecy, mod yneBHUTHUCH,
10 y TEKCT1 30epeKeHa IpUIuYHa TOYHICTh Ta OMIIIAHO-T1ITIOBUNA CTHIIb TEKCTY.
Amxe 0coOJMBOCTI Takoro Mepekiaay 3yMOBJIEHI BUCOKMMHM BHUMOTaMHU J10
TEPMIHOJIOT1i, MOJAIBHOCTI BHUpAXEHHS Ta CTPYKTYpHOI oOpraHizauii peyeHb.
3BICHO, BUKOPHMCTAHHS Cy4YacCHUX MAIIMHHUX NEpeKIagayiB J03BOJISIE€ 3HAYHO
OPUCKOPUTH TMEPBUHHUM TeEpeKaj, OJHaK 0e3 TMOJaidblIOro BTPYYaHHS
HEMOXJIMBO YHUKHYTH CTWJIICTUYHUX TOMMJIOK, $IKI MOXYTh BIUIMHYTH Ha
PO3YMIHHS TEKCTY.
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REALIA AS SCENE ANCHORS IN UKRAINIAN STUDENT
TRANSLATIONS OF RITA DOVE’S POEM DAWN REVISITED

This paper examines how everyday realia function as scene anchors in
Ukrainian student translations of Rita Dove’s poem Dawn Revisited (1999) [2].
Building on research on culture-specific items and realia in translation [1; 6; 8], as
well as learner-translation corpus studies [3; 4], it treats student translations as a
controlled corpus that reveals recurrent patterns of reading, cultural framing, and
poetic decision-making. The material consists of 70 Ukrainian translations of the
same English-language poem, submitted to the 2024 student translation contest
“Translation as a Key to Cultural and Linguistic Worldviews.” Because all
participants translated the same short source text under comparable task conditions,
the corpus makes it possible to observe how specific culture-marked items behave
across a relatively large group of emerging translators.

The study focuses on four recurring hotspots in Dove’s poem: blue jay, oak,
biscuits, and the breakfast complex formed by “eggs and sausage on the grill” and
the later reference to someone “down there, frying those eggs.” These items are
Interpreted as scene-setting cues. They activate ecological placement, domestic
routine, sensory atmosphere, and interpersonal staging, all of which support the
poem’s central invitation to imagine waking up “with a second chance.” The
method combines comparative close reading with simple descriptive frequency
counts. Each translation choice is categorized in broad, teachable terms: retention,
near-neighbor substitution, generalization, domestication, false-friend drift, or
omission. This hotspot-based procedure follows the practical logic of corpus-
assisted translation error analysis [7] while also connecting with feedback-oriented
approaches to translation pedagogy [5].

The findings show that some realia remain stable while others experience
significant semantic drift. Oak is highly stable: it is translated as ny6 in 67 out of
70 translations, with only minor poetic refocusing or omission. Blue jay is more
variable. Most translators preserve the jay domain through coiika or cu3oiika, often
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with explicit color marking, but some replace the bird with more familiar or
culturally charged alternatives such as cunuils, ropo64mMK, COTOBEHUKO, COPOKa, OF
raBa. These substitutions shift the poem’s ecology, tone, and cultural associations.
The nightingale (conmoseiiko), for example, imports lyric songfulness, while crow
(raBa) or magpie (copoka) choices may add darker or folkloric coloring absent from
the source.

Biscuits is the most volatile item. In 39 out of 70 translations, it becomes a
sweet-bakery item, most often meunBo or GickBit, which reflects a false-friend
reading and changes the implied American breakfast script. Other translations
choose bread-like approximations, general food terms, Ukrainian domesticating
substitutes such as nmupikku or mammymku, or omit the item altogether. The
breakfast complex confirms that the poem’s meaning depends not only on food
vocabulary but on the preservation of a lived domestic scene: food, heat, cooking
action, location, and an implied other person already active “down there.” When
these cues are flattened into a vague smell of food, the poem’s motivational force
weakens.

The paper argues that small everyday anchors can carry disproportionate
poetic weight. They make the dawn scene inhabited, credible, and emotionally
persuasive. The proposed hotspot method offers a replicable way to discuss realia
in student poetry translation and turns culturally specific detail into a practical
classroom diagnostic that raises the following question: “What scene does this
translation stage?”” The value of this study is mainly descriptive and pedagogical.
The corpus is limited to one poem, one language pair, and one contest setting, but
this narrowness is also a strength: it keeps the task constant and makes recurring
translation tendencies visible.
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Yepniseyvkuil Hayionanvhull yrieepcumem imeni FOpisa @eovbkosuua,
YepHisyi, Ykpaina

FEATURES OF INTERNET SLANG TRANSLATION

The relevance of this work lies in the dynamism of the development of
computer technologies and the increasing popularity of the Internet, which causes
the process of constant emergence of new words in the language to denote new
concepts, or assigning new meanings to old words in relation to new phenomena;
the need to study the mechanisms by which the processes of emergence of new
words and meanings in modern English occur.

The scientific and technological revolution, covering more and more new
spheres of life, and the interaction of all sciences associated with it leads to an
incredible development of various types of relations between states and foreign-
speaking societies. The influence of the Internet is reflected not only in a significant
quantitative growth of the vocabulary of the English language, but also in
qualitative changes in the links of the lexical and semantic system. At the same
time, the process of Internetization of many aspects of everyday life is accompanied
by a large-scale determinologization of new vocabulary associated with modern
technology.

The results of semantic processes and changes caused by the information
revolution find their embodiment in linguistic phenomena that increasingly
permeate the language, affect existing semantic subsystems and groupings. The key
units of the “inforevolution” are transformed into centers of word and phrase
formation, becoming dominant elements of branched lexical and semantic
paradigms. The relevance of processes and phenomena correlated with the modern
stage of scientific and technological progress determines the desire to reflect the
corresponding concepts with variable linguistic means, creates the phenomenon of
attraction of synonyms around these concepts [1], [2], [3].

Internetization has made significant changes in the word formation system,
has given rise to a number of new highly productive word-forming elements. New
vocabulary and phraseology, which arose in connection with the information
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revolution, in particular, with the widespread use of the Internet, currently
permeates the language of many spheres of social life and reflects new social,
psychological and other problems, negative consequences and side effects of the
current stage of scientific and technological progress. In these conditions, the
demand for translation as a means serving technical, socio-political, scientific,
cultural-aesthetic and other relations between peoples is growing extremely.

If you look at the numerous magazines that cover the latest developments in
the computer technology market, it becomes clear that more or less significant
developments appear almost every week. In the conditions of such a technological
revolution, each new phenomenon in this area must receive its own verbal
nomination [3].

And since almost all of them (with rare exceptions) appear in the USA, they
naturally receive it in English. Due to the lack of translated versions of such terms
in the Ukrainian languages, specialists often have to use the original terms.

There is a so-called filling of lexical gaps with the help of English terms. The
lack of a sufficiently standardized terminology in this field in the language, the
abundance of corporate and advertising terms have caused the emergence of a large
amount of corresponding slang.

Conclusion. However, in the text of the computer industry there is often an
element of novelty, which is especially interesting for the reader, but is associated
with the use of new terminological abbreviations, not yet recorded in dictionaries.
It is clear that such cases can create serious problems for the translator. The main
condition for overcoming these difficulties is a detailed analysis of the described
phenomenon and its transmission in terms that are already established in science.
Current scientific problems, the latest technical inventions and discoveries are
covered in printed publications and, above all, in periodicals, to which the translator
should refer. Consultation with a specialist in this field can also be of great help.
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IHHOBAIIIMHA ITIATOTOBKA ITEPEKAAAAUIB

Bimko /liana

acucmenm xkageopu meopii i NPaKmuKu nepexiaoy
TepHoninbcokuti HayioHanbHUL neda2o2iunull yHieepcumem imeni Borooumupa I namioxka
Tepnonins, Yrpaina

HIATOTOBKA IHEPEKJIAJTAYIB
J1O 3AIMCHEHHSA ®AXOBOI JIIS1JIbHOCTI Y BIMCBKOBIA C®EPI

VY nmepioa rinobamizaiii Ta MOCUJIEHHS MIXKHApPOJHOI BIMNCHKOBOI CIIBIIpalli,
MiArOTOBKA NMEPEKIaaaviB 0 3M1HMCHEeHHS iX TpodeCiiHOl TISTbHOCTI Y BIHCHKOBIM
cdepi HaOyBae 0cOOMMBOI aKTYaJIbHOCTI, OCKIJIbKY MEpEeKIaiayd BiIrpae 3HaAUyULy
poJib y TpoIlleci MDKHApOJHOI KOMYHIKaIlli, MHPOTBOPYUX OIEpaIisx,
IEPEroBOpax, a TAKOX y KOOpAWHALIT /11l COI03HUKIB. 3Ba)Kal0uM Ha 1€, CydyacHa
MiArOTOBKA IEpeKagadiB MOBMHHA 0a3yBaTHCh Ha TOE€AHAHHI (opMyBaHHS
1HITOMOBHOT KOMIIETEHTHOCTI 3 ()aXxOBOIO, MIKKYJbTYPHOI, MCUXOJOTIYHOIO Ta
TEXHOJIOTTYHOIO KOMITIETEHTHOCTSIMU.

Mertoro Hamoi pPO3BIAKM € BHU3HAUYCHHS OCOOJMBOCTEH TIATOTOBKH
nepekiIaadiB 10 MaOyTHROT (PaXxoBO1 AISIIBHOCTI Y BIMCHKOBIH cdepi.

TemaTvka  HaAmIOro  JOCHIIKEHHS  BUMAara€  BHU3HAYEHHA  MOHSTTS
«TepeKiaialibka KOMIIETEHTHICThY, IO TIYMAaYuThbes sK (axoBa 31aTHICTh
nepekiagaya BUKOHYBAaTH YCHHUH YU MMChbMOBUH MEPEKIIa 3 TOUHUM BiITBOPEHHAM
3MICTY, CTHJIIO Ta KYyJIbTYpHOI crnenudiku 3acodamu MOBH mepekmany [2].
[lepeknananpbka KOMIETEHTHICTh € KOMIUIEKCHUM MOHSATTSAM, IO 1HTETPY€E 3HAHHS
MOB, ()OHOB1 3HAHHS, OCOOMCTICHI SKOCTI (paxiBI[iB Ta MEPEKIAAAIbKI HABUYKU. Y
[IbOMY KOHTEKCTI CJIiJI 3ayBa)KUTH, M0 MpodeciitHa KOMIETEHTHICTh MaWOyTHIX
NMepeKyiagaviB  MMOBHHHA CKIAJAAaTUCh 3 TaKUX KOMIIOHEHTIB, SIK MOBHA,
KOMYHIKaTHBHA, TEpeKIajalbka Ta TeXHIYHAa KoMmeTeHTHOcTi. OKpiM Iboro,
BXJIMBUMU CKJIQJOBUMU MPOo(deciiiHOT KOMIIETEHTHOCTI MaOyTHIX MepeKianadin
€ KpaiHO3HaBYa, COIIAJILHO-TICHXOJIOTIYHA, JOCHITHUIbKA Ta JUCKYypCHBHA
KOMIIETEHTHOCTI [1].

[Ipodeciitna misTBHICTD TMEpPEKIaAaviB  y BIWNCHKOBIM Tramy3i 3HAYHO
BIIPI3HSAETHCS BiJl 3arajbHOTO MEPEKIaay 3BaKalouu Ha crenudiky BiHCHKOBOT
KOMYHIKaIlli, 110 TOJISITa€ y 3aCTOCYBAaHHI CHelialli30BaHO1 PaxoBOi TEPMIHOIOT],
abpeBiaTyp, cneuudiuHiil TOKyMeHTallli, 3acTOCYyBaHHSIM MpodecioHaTI3MIB Ta
ApProHi3MiB, a TAKOXK POOOTI y CTPECOBUX YMOBaX. Y I[bOMY KOHTEKCTI TOYHICTh
Ta OJJHO3HAYHICTh € OCOOJMBO BAXJIHUBUMH Yy MPOIECI MEPEKIany, OCKUIbKU
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MTOMUJIKA MOXYTh IPUBECTH 0 HE3BOPOTHUX HACIIIKIB. PO3TIITHEMO 0COOIMBOCTI
MiITOTOBKM MalOyTHIX MepekanadiB A0 3A1MCHEHHsA (axoBoi MISTIBHOCTI Y
KOHTEKCTI PO3BUTKY KJIIOUOBHUX MPOPECIMHUX KOMIETEHTHOCTEH.

MOBHO-KOMYHIKaTUBHa KOMIIETEHTHICTh MEpEKJIaladyiB € OCHOBHOIO Ta
nepeadavae yMiHHS, 3HAaHHS Ta HABUYKHM, HEOOX1IH1 s 3[1iiCHEHHs npodeciiiHoT
aisutbHOCTI [1]. Y 11bOMY KOHTEKCTI BaroMy poJib, OKpiM 1HIIUX, BifIrpae JIeKCUYHA
CKJIaZI0Ba, aJpke (paxiBill y raiaysl BIICBKOBOrO MepeKiaady MpalioloTh HE JIUIIE 3
TEPMIHOJIOTI€10, a2 ¥ MEBHUMH BIHCHKOBO-MIOJITUYHUMU pealisiMU, 110 BUKJIHKAE
TPYJAHOUIl y MpoLeci NMepekyiany Ta ix po3yMiHHS. BilicbKOB1 peanii cTaHOBISATH
0cOo0IUBI TPYAHOILLI y Hpolieci npodeciiiHoil AISIBHOCTI y 3B A3KY 3 BIACYTHICTIO
MOBHMX €KBIBaJIEHTIB MOBOIO MEPEKIIaayY, a TAKOXK Uepe3 Te, 10 3a3HAUYCHUN IJIacT
JIEKCUKU MOB’SI3aHUM 3 BINCHKOBOIO crielM(iKOI0 MEBHOI KpaiHu. Y pasi poOoTu 3
peanisiMu He0O0X1HO (OPMYBaTH y CTYJICHTIB HABUYKU 3aCTOCYBAHHS OMKUCOBOTO
nepexiaaay, KalbKyBaHHS 4M MiA00pYy aHAJOriB, [0 BiJOYBAETHCS 3a JIOMOMOTOIO
MPaKTUKO-OPIEHTOBAHMX MiAXO/1B HaB4YaHHs (practice-oriented teaching methods)
[3]. o Takmx migXomiB HayleKaTh METOA IMPOEKTIB, KEWC METOJ, METOJ
KOHTPACTHBHOT'O aHaJIi3y BiIHCHKOBUX TEKCTIB, CHTYaTHBHE MOJICITFOBAHHS, & TAKOXK
3aBJlaHHS Ha YCHHMM TMepekyian 3 OOMEXEHHSM dYacy. 3a3HadeHa isUTbHICTh Y
npoleci MIATOTOBKM BIMCHKOBUX MEpPEKIafaviB CHPUSE€ PO3BUTKY THYYKOCTI
MUCIIeHHS, (axoBOi peakilii Ta 3MaTHOCTI aJalTOBYBAaTH MEePeKIagalbKi cTpaTerii
710 criennQiKu MeBHOTO BIHCHKOBOTO TUCKYPCY.

Cnin TakoX 3BEpHYTH yBary Ha Iepekiaj adpeBiaTyp Ta aKpOHIMIB, IO €
NOIIUPEHUMH Yy BIHCHKOBOMY JUCKypci. TpymHoIll BiATBOPEHHS 3a3HAYEHOTO
IUTACTY JIEKCUKHU TMOJISITalOTh Y HEOOXIJHOCTI IMBHUIKOTO JIEKOJYBaHHS Ta BHOOPY
BIJIMMOBITHUKA MOBOIO TTepeKiIaay. TakoK, BOHH € MDKIUCIUIUIIHAPDHUMHU Ta HaBITh
y MeXkax BIHCHKOBOTO TUCKYPCY MOXKYTh MaTH JAEKUIbKa 3HAaUeHb, HAPUKIAI: AA
(anti-aircraft / assembly area). Binrak, mosiceMis CTAaHOBHTH 3HAYHI TPYMAHOIII Y
IpoIieci MAroTOBKY (haxiBIiB y rajysi BINCBKOBOTO MEpEKIaay, OCKIIbKH BUMArae
3HaHb, HABUYOK KOHTEKCTYaJIbHOTO aHaJi3y Ta KPUTUYHOTO MHUCICHHS. Y I[bOMY
pasi y mpolieci MmAroToBKy MepekiIaiaviB AOMUIBHO 3aCTOCOBYBATH 3aBJaHHS Ha
pO3IMi3HABAHHS Ta MEPEKJIa]] 3a3HAYEHOT JIEKCUKHA B YMOBaX 0OMEXEHOTO Yacy Ta y
pi3HHX KOHTeKcTax [4].

BaxxnmuBo Takox (opMyBaTH HaBUYKH TEPEKIaay BIHCHKOBOTO CIEHTY,
npodecioHadi3MiB  Ta  HEOJOTI3MIB, SKi IIMPOKO  3aCTOCOBYIOThCA  Ta
XapaKTEePU3YIOTHCS €MOIIHHUM 3a0apBICHHIM, MICTITh MPUXOBaHI KOHOTAIII, 110
YCKIIQTHIOE MpoIlec Iepeknaay. Y MpoMy pasi IiJl Yyac MATOTOBKH MEPEeKIIaIadiB
HEOOXIIHO PpO3BUBATH HABUYKH PO3MI3HABAHHS MPAarMaTUYHOTO AaCTEKTY
BHCIIOBIIOBAHHA Ta KOMYHIKATUBHOTO HaMipy MOBIS, IO peaTi3yeThcs 3a
JIOTIOMOT'010 POJILOBUX 1TOP, MOJIETIOBAHHS CUTYAIlil, aHaJI3y pealbHIX CUTYaIlii
Tomo. MaitOyTHi ¢axiBii y raimy3i BIHCHKOBOTO NEpEeKIaay MOBHHHI TaKOX
BOJIOZITH HABUYKAMU MONIYKY Ta CUCTeMaTu3allli HOBOI BIIChKOBO1 TEPMIHOJIOT1T 1
IpaIfoBaTH 31 CIeIiaai30BaHUMHU ClIOBHHKaMH [3].
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TakuMm 4yMHOM, ycHillHa MiATOTOBKA MEpPEKIaaadviB 10 3A1HMCHEHHS (axoBOi
JISIBHOCTI Y KOHTEKCTI ()OpMYyBaHHS MOBHO-KOMYHIKATUBHOI KOMIETEHTHOCTI
MOBUHHA 0a3yBaTHCh Ha MPAKTUKO-OPIEHTOBAHMX MIiAXOJAaX JO HaBYaHHS,
COPSIMOBaHMX Ha PO3BUTOK MNPO(ECiiHOT THYYKOCTI, KDUTUYHOTO MHCIICHHS Ta
IIBUJIKOT TMEpEeKIafaibKol peakiii 3 ypaxXyBaHHAM TPYAHOIIIB TNeEpeKIany
B1MICHKOBOI JICKCHUKHU.

[lcuxonoriyHa KOMIIETEHTHICTh € BaXJIHUBUM KOMIIOHEHTOM MIATOTOBKH
(axiBLiB y Taiy3i BIIICBKOBOro Mepekiaay, OCKUIbKU iX mpodeciiiHa AISIbHICTD
B11I0YBa€THCS B yMOBaX MCHUXOJIOTTYHOTO HaBaHTaXKeHHs. [[OCTIPKeHHSI HayKOBIIIB
MOKa3ylTh, MO edeKTuBHE (OPMYBaHHS TICHXOJIOTIYHOI KOMITETEHTHOCTI
nepekigagayiB BiJOYBaeTbCid 3a YMOBHM peaii3allii 3MICTOBO-(QYHKIIOHATIBHHUX
Mojeied, sKi CHOpsSMOBaHI Ha PO3BUTOK CTPECOCTIMKOCTI Ta €MOIINHOT
CTaOIBHOCTI CTYJIEHTIB. Y IIbOMY KOHTEKCTI BaXKJIUBY POJIb BIIIrpa€e IHTErpOBAHU I
MiAX1a, Mo Tnepeadadae MOE€JIHAHHS MOBHO1 MIiATOTOBKH CTYJEHTIB 3 IHIIUMU
BIiCbKOBUMHU aucuuIIiHamu [1].

TexHoNMOT1YHA KOMIIETEHTHICTh MaiOyTHIX MEpeKIafayiB y BIHCbKOBIN cepi
nepenbavae ¢PEKTUBHE BHKOPHCTaHHS CyYacHUX IU(POBHX IHCTPYMEHTIB Yy
nporieci 3aicHeHHa npodeciiinoi aispHOCTI. [lepexnanaui npamtoroTs 3 CAT-
IHCTpyMEHTaMHU,  CIHeliani3oBaHuMU  1HQopManiiiHuMu  minatrGopmMaMu  Ta
CJeKTPOHHUMHU Oa3aMU J1aHMX, TOMY MiJITOTOBKA MOBMHHA BKJIIOYATH PO3BUTOK
mudpoBoi 00i3HAHOCTI Ta (OPMYBaHHS HABUYOK POOOTH 3 TEXHOJOTIYHUMU
IHCTpYMEHTaMH, 110 3a0€3MeUyI0Th TOUHHUH Ta MBUAKUAN MEepeKIal.

Takum yuHOM, MmiArOoTOBKa (haxiBIiB N0 3AIHMCHEHHS (PaxoBOi AISIBHOCTI y
BIMCHKOBIM cdepl € KOMIUIEKCHUM IIPOIECOM, SIKUHA BHMAara€e iHTErpOBaHOTO
dbopmyBaHHS MOBHOI, TpodeCiitHOT, ICUXO0JOTTYHOT KOMIIETCHTHOCTEH Ta MOBUHHA
0a3yBaTHCh Ha TPAKTUKO-OPIEHTOBAHUX IMIAX0JaX 3 MOJCITIOBAHHSIM peaJbHHUX
yMOB BiHCHKOBOI KOMYHIKaIlii Ta Ha (OpMYyBaHHIO KPUTHYHOI'O MUCJEHHS U
npodeciiiHoi THYYKOCTI, SIKi € KIIYOBUMHU Yy (DaxoBid IISUTBHOCTI BIHCBKOBHX
nepeKiIaavis.
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I'nywanuya Hamania

Kanouoam neoazociuHux Hayk, 0oyeHm, ooyenm Kageopu inozemHol ¢inonoeii i nepexiady
Hayionanvuuti ynisepcumem 6iopecypcie i npupoooKopucmysanus Yxpainu
Kuis, Yxpaina

CYYACHI TEHAEHIII MPO®ECIMHOI MIAIOTOBKHU
MAWBYTHIX ®LJIOJIOI'IB-TIEPEKJIAJTAYIB

VYkpaina nepeOyBae Ha NUISIXY 1HTErpauii 40 CBITOBOi MOJITHYHOI, HAYKOBOI,
COIIaJIbHO-KYJIBTYPHOT CHUIBHOTH 1, BIAMOBIAHO, Ha (inojora-nepexiagaya
NOKJIaJa€ThCs BaroMa QyHkuis. 3poctae moTpeba y mMiAroToBIl (HiJIOJIOTIB-
nepekgagayiB, 3JaTHUX €(PEKTHUBHO 3A1MCHIOBATH MDKKYJIBTYPHY Ta Hpodeciiiny
KOMYHIKAI[I10. MPOLECIB Y 3B’S3KY 3 UM OCOOJIMBOI aKTyaJIbHOCT1 Ha0yBa€ MOIIYK
IHHOBAI[IMHUX M1X0/11B 1 METO/11B HABYAHHSI, CIPSIMOBAHUX Ha MiIBUIIEHHS SKOCT1
ixHpoi mpodeciiinoi miaroroBku. Hapasi BITUYM3HSHUMHU HAYKOBLSMH AKTHBHO
BHUBYAETHCS MUTAHHS MIJBUILIEHHS SKOCTI MATOTOBKU KBaldi(hiKOBaHUX (P1710JIOTIB-
nepeKyiaiadyiB y 3akjiajax BHUINOI OCBITH, OCKUIBKM caMme iXHs e(eKkTuBHa
JISUTBHICTh € OJHUM 13 (PaKTOpIB, SIKI CHPUSIOTH «3MIIHEHHIO €KOHOMIYHHX,
CoIliaIbHUX, KYJbTYPHHUX Ta HAYKOBUX 3B’s3KIB MK KpaiHaMH, ETHOCAMH,
npodeciitHuMu 00’ €THAHHIMU W OKpeMUMHU ocobuctoctamm» [1, c. 28].

MeTtoro AOCHIIKEHHS € aHaji3 Cy4YaCHUX MIAXOMIB J0 mpodeciiHoi
MIATOTOBKHU (P17I0JIOTIB-TIEpeKIagayiB y 3akjagax BHUIOI OCBITH Ta BU3HAYCHHS
poJi 1HTEpAKTHBHUX Ta IHHOBAIIMHUX TEXHOJOTIM y QopMyBaHHI IXHBOI
npodeciitHoi nmepekaganbkoi KOMIIETEHTHOCTI.

[HTEepakTUBHE HABYAHHS IPYHTYETHCS HAa aKTHBHIM, pIBHOMPABHIM B3aeMOJIii
BUKJaJada Ta 3700yBaua Bumioi ocBitd. lle#t Tum B3aemoxii mependadae
JIBOCTOPOHHIM 00MiH iH(oOpMaIliero, MpU IIbOMY BUKJIaJIad CKEPOBYE CTYACHTIB J10
caMocTiiiHOTOo TOIYyKy iH(opMarlii Ta CcaMOCTIHHOTO TMOMYKY e()EeKTHBHOTO
BUpIMICHHS MMpo0aeMu. [HTepakTHBHE HaBYaHHS (UIOJIOTIB-TIEpEKIIaadiB BUKOHYE
HaBYAJIbHO-TII3HABAIBLHY (PYHKIII}0, KOMYHIKATHBHO-PO3BHBAKYy Ta COIliaJbHO-
cupsiMoBaHy (GyHKIIF0. HayKkoBIlI BHOKPEMITIOIOTh HAHOIIBII Ji€B1 IHTEPAaKTUBHI
METOIH HaBYaHHSA Gb1i10I0TIB-TIEPEKIIa1adiB: MOJICJIIOBaHHS CUTYaIIii
MaKCHMaJIbHO HaOJMKEHUX J0 IXHBOI MpodeciiHOl MisSIIbHOCTI; METOJ MPOEKTIB;
METOJ KEWCIB; IrpOBl TEXHOJIOT1l; HayKOB1 KOH(DepeIii; mepekiaganbki KOHKYpCH
[1, c. 28]. KinmeBorwo meToro mpodeciiiHoi maroToBku (igosiora-nmepekiagada €
dopmyBaHHs Horo mpodeciiiHoi  (Tepekiamanbkoi) KOMIIETEHTHOCTI — Ta
3arajlbHOKYJBTYPHOI KOMIIETEHTHOCTI. BITYM3HSHI HAYKOBIlI apryMEeHTOBAHO
JTOBOASATH JIOIUIBHICTh HAaBYAHHS (P17I0JIOTIB-TIEPEKIagauiB TEXHIK MATHHHOTO Ta
aBTOMATHU30BAHOTO MEPEKIaay, TEXHOJOTII MmepekiIaganbKux Tpancopmarliii, a
TaKO0X TEXHOJIOT11 «IHTerpOBaHUH IOACHHUK Tiepekiamaada» [2, c¢. 306].

CyTHICTh IHHOBALIMHOTO MIIXOAY /10 MIATOTOBKM KOMIIETEHTHHUX (D1710JIOTIB-
nepekiazgayiB B Cy4aCHUX YMOBAaxX B TOMY, 1100 BU3HAUYUTH CIIUIbHE B BITUYM3HAH1H
CUCTEM1 TIATOTOBKM Ta €BPOINEUCHKIA CHUCTEM1 MIATOTOBKU  (PLIOJIOTIB-
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nepexiaaayiB i. Ha OCHOBI IILOT'O, PO3POOUTH OCBITHIO MOJIENb, sika O 3a0e3neyunia
KOHKYPEHTOCIIPOMOXKHICTh YKPaiHChbKUX (DUIOJOrIB-MIEpEKIIafadiB Ha CBITOBOMY
puHKy npaui. [loegHaHHA BITYM3HAHOTO Ta €BPONEHCHKOr0 NOCBIAY MpodeciitHol
MIATOTOBKHU € MEPCIEKTUBHUM HAMPSIMOM YOCKOHAJIEHHS MIATOTOBKUM MalOyTHIX
nepekagaviB B YKpaiHi.
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T'onosauvka FOnia

O00KMOPp neoazo2iuHux HayK, 0oyeHm Kagheopu meopii i NPaKmuxu nepexkiady
TepHoninbcokuti HayioHanbHULL nedacociunull yHieepcumem imeni Bonooumupa I'namioka
Tepnonins, Ykpaina

Konkynvosecokuit Bonooumup

Kanouoam inono2iunux Hayx, 0oyeHm Kageopu meopii i npaKmuxu nepexkiaoy
TepHoninbcokuti HayioHanbHULL nedacociunull yHieepcumem imeni Bonooumupa I’ namioka
Tepnonins, Ykpaina

HOCTPEJAT'YBAHHS HEPEKJIAZLY
AK CKIAJOBA NTPOPECIMHOI IIIAI'OTOBKHA
MAUBYTHIX IIEPEKJIA/IAYIB

CyyacHuil pO3BHUTOK TepeKIadaIbkoi ramy3i BimOyBaeTbCs B yMOBax
AKTUBHOTO BIIPOBAKCHHS TEXHOJOTIH IITYyYHOTO IHTENEKTY Ta CHCTEM
MammHHOTO mepeknany. Lle 3ymoBmtoe Tpanchopmaiito npodeciiHoil AiSTbHOCTI
nepeKiagaya Ta Meperyisaa MiaXoaiB 10 Horo miarotoBku. OHIEIO 3 KIFOYOBHUX
KOMIIETCHTHOCTEH  cydacHoro  (axiBisg  cTae  30aTHICTH  3J1HCHIOBATH
MOCTPEIaryBaHHs MAITUHHOTO MEePEKIIay.

[TocTpenaryBanHs BA3HAYAIOTH SK IMPOIEC BUTIPABICHHS TEKCTY, CTBOPEHOTO
CHUCTEMOI0 MAIlIMHHOTO TMEpPEeKIany, 3 METOI JOCITHEHHS HEOOXiTHOTO PIBHS
AKOCTI. 3aJIe)KHO B BUMOT 3aMOBHUKA BHOKPEMIIIOIOTH JIETKE Ta TIOBHE
nocrpenaryBanHs. Jlerke moctpenaryBaHHs nependadyae BHECEHHS MiHIMAJIbHUX
3MIH JJis1 3a0€3MEeUYeHHs] 3pO3yMIIOCTI TEKCTY, TOJAl SK MOBHE OPIEHTOBAHE Ha
CTBOPEHHSI TEKCTYy, [0 BIJNOBIJa€ BUCOKUM CTaHIapTaMm MnpodeciiitHoro
nepeKIay.
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BkiroueHHd  mocTpenaryBaHHsS O 3MICTY  MIJATOTOBKM  MaWOyTHIX
NepeKajayiB € OOIPYHTOBAHUM 3 OIJIAJlYy Ha MOTPEOM CYy4aCHOro PUHKY Mparll.
PoGoTonaBii nenani yacTiiie OYiKyIOTh BIJ BUIYCKHUKIB YMIHHSI IpPAIfOBaTH 13
CHUCTEeMaMH MaIllMHHOTO MepeKIIaay, aHali3yBaTH iXHI pe3yJbTaTH Ta ONEPATHBHO
yCYBaTH MOMUJIKU PI3HOTO XapakTepy.

VY mnpoueci HaBYaHHS JOLIIBHO O3HAMOMIIIOBATH CTYAEHTIB 13 TUIIOBUMU
NOMIJIKAMH ~ MAIIMHHOTO  TEPeKIaay: HETOYHOIO TMepenayeio  3HaudeHb,
MOPYIICHHSIM TPaMaTHYHUX HOPM, KaJIbKyBaHHSM CHHTAKCUYHUX KOHCTPYKIIIH,
HEBJAIMM TIEPEKIaIOM TEPMIHOJIOTI] Ta ITHOPYBAaHHAM KYJIbTYPHOTO KOHTEKCTY.
[IpakTuuHi 3aBIaHHA MOXYTh HepeadadaTv aHajl3 NEpPeKaiB PI3HUX >KAHPIB,
0OroBOpEHHS MEepeKIaJalbKUX PIlIeHb 1 MOPIBHAHHA PE3yJbTaTiB pOOOTH PI3HUX
CHUCTEM.

BaxxmmBum aciekToM € (popMyBaHHS KPUTHYHOTO CTaBJICHHS 10 IUPPOBUX
IHCTpyMeHTIB. MaliOyTHI nepekianadi MOBUHHI YCBIIOMJIIOBAaTH TNiepeBaru u
OOMEXECHHS MAITUHHOTO TEpeKIaay, JOTPUMYBATHCS TPUHIHIIB aKaJaeMidHOT
100pOYECHOCTI Ta HECTU BIAMOBIAAIBHICTH 3a KIHIIEBUH pe3yibTaT CBOET poOoTH [3].

Oco6nuBoi akTyalnbHOCTI HaOyBae mpoOiema (GopMyBaHHS B MaWOyTHIX
NepeKiIagayiB HaBHYOK OIIHIOBAaHHS SIKOCTI MallMHHOTO mepekiany. CydacHi
CUCTEMH MITYYHOTO IHTEIEKTY 3/IaTHI TeHEePyBaTH TEKCTH, IO HA TICPITUH MOTIIST
BUMIISAAIOTh TPAMATUYHO MPABUIBHUMH Ta CTHJIICTUYHO NPUHHATHUMH. OgHAK
HaBITh SKICHUW MAIIMHHHUA TepeKiaJ MOXe MICTUTH IMPUXOBAHI CEMaHTHYHI
HETOYHOCTI, CIIOTBOPEHHS 3MICTYy a00 NMOMUJIKH B Tepejadi NnparMaTHIHUX 1
KyJIbTypHHUX 0COOJMBOCTEN opuriHany. Came ToMy nepekiaaad MOBUHEH BOJOAITH
PO3BUHEHUM KPUTHYHUM MUCIEHHSIM 1 3JaTHICTIO 31HCHIOBATH KOMILJIEKCHUMN
aHaJjli3 pe3yJabTaTiB pOOOTH aBTOMATH30BAHUX CHCTEM.

VY cywacHii MeTOAMIII HaBYaHHS TMEPEKIaay IOCTpeaaryBaHHs Jeaai
YacTile po3MISAAAl0Th HE JHIIE SK TEeXHIYHY HABHUKY, a K OKPEMHH BHUI
npodeciiiHoi MisSIBHOCTI, 10 MOEIHYE JIHTBICTHYHI, KOMYHIKATHUBHI Ta IU(POBI
KOMIIETeHTHOCTI. PoOoTa 3 MammmHHUM TIepeKiIagoM BUMarae BiJ GpaxiBis 3HaHb Y
rany3i  (QyHKIIOHaIbHOI  CTHIIICTUKH, TEPMIHO3HABCTBA, MIKKYJIbTYPHOI
KOMYHiKamii Ta iHpopMamiiiHux TexHosorid. BiamoBigHo, HaBYaJIBHI MPOTpaMu
MaroTh 3a0e3MeuyBaTH MIKIUCIUIUTIHAPHUHN ITIX11 10 MiATOTOBKHU MEPEKIIaIagiB,
IHTeTPYIOUH TPAIMIIIAHI TEepeKIaaaIbKi TUCHUIUTIHA 13 CY4YaCHUMHU IHQPPOBUMHU
IHCTpYMEHTaMHU.

EdexktuBHUM 3acoboM (QopMyBaHHS HABHYOK TMOCTpEAaryBaHHS €
BUKOPHUCTAHHS MPOEKTHO OPIEHTOBAHOTO HaBYaHHA. CTYJ€HTH MOXKYTb MPaIIOBaTH
3 peambHUMHM TEKCTaMH PI3HUX TEMAaTHYHUX HANPSAMIB — TEXHIYHUMH,
€KOHOMIYHMMHM, IOPHUIAMYHUMHU, MEIUYHUMU abo XydoXHIMH. Buxonanus
KOMIUJIEKCHUX TEePeKIaJallbKuX MPOEKTIB JAa€ MOXKJIUBICTh HE JIUIIEC BUSBIATH Ta
BUITPABJISITH TIOMIJIKM MallTMHHOTO TIEPEKIIany, a i pO3BUBATH HABUYKH KOMAHIHOT
po0OOTH, yIpaBIiHHA MEpeKIagallbKUMU pecypcaMu Ta JOTPUMaHHsS podeciiiHux
CTaHJapTiB sIKOCTi. Taki 3aBJaHHS MaKCUMaJbHO HAaOJMKEH1 /10 peaJibHUX YMOB
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JISIBHOCTI NEepekiiajaya 1 COpusioTh (OPMYBAHHIO TOTOBHOCTI A0 POOOTH B
Cy4acHOMY HH(PPOBOMY CEpPEIOBHIIII.

BaxxnmBo TakoX HaBYATH CTYJIEHTIB KOPHUCTYBAaTUCS CHELlali30BaHUMU
iHCTpyMEHTaMH, Ki IIMPOKO 3aCTOCOBYIOTHCS B EPEKIaalbKiil npakTuii. Muerscs
nmpo cucteMu aBTomaTuizoBaHoro nepexnany (CAT-tools), 0a3u TepmiHOJIOrII,
nam’siTb MEpeKiaiiB, 3ac00M KOHTPOJIO SIKOCTI TEKCTY Ta CEPBICH MAaUIMHHOIO
nepeKsiaay Ha OCHOBI HEUPOHHUX Mepex. [loeTHaHHS IUX TEXHOJIOTIN 13 HAaBUIKaMHU
MOCTpeIaryBaHHsI JO3BOJISIE 3HAYHO MiIBULIIUTH MPOAYKTUBHICTB Ipalli epekiaaaya
Ta 3a0€3MEeUUTH HAJISKHUHN PIBEHB SIKOCTI KIHIIEBOTO MPOAYKTY [4].

Oxpemoi yBarm moTpedye NHUTaHHSI ETUYHUX AaCTEKTIB BUKOPUCTaHHS
IITYYHOTO 1HTEJIEKTY B MepeKiafaibKiil AisapHocTi. MailOyTHI ¢axiBili NOBUHHI
PO3YMITHU PU3UKH, MOB’A3aH1 3 KOH(IACHIIHHICTIO TaHUX, aBTOPCHKUM TPABOM Ta
BiJIOBIJAIBHICTIO 32 3MICT MEPEKIaeHOTr0 TeKCTy. HaBuaHHS mocTpeaaryBaHHIO
Ma€ CyMpOBOKYyBaTtucs ¢GopMyBaHHAM TpodeciiiHoi eTwku, mo mnepemdayae
YCBIIOMJIEHE Ta BIAMOBIAATbHE BHUKOPUCTAaHHSA UUPPOBUX TEXHOJOTIH Yy
nepeKIaianbKii mpakTUIll.

3 orJsiy Ha CTPIMKUN PO3BUTOK TEXHOJIOTTH MAIIMHHOTO TIEPEKIIay MOKHA
CTBEPIUKYBATH, IO POJb MEpeKiIajada HE 3MEHINYEThCS, a TPaHCHOPMYETHCS.
CyuacHuil (axiBenpb Aefajial 4YacTille BUCTYMae HE Julle SK Oe3nmocepenHiit
nepekiagay TEeKCTy, a W SK peJaKkTop, eKCHepT 3 MDKMOBHOI KOMYHIKAIlli Ta
KOOPAMHATOP TPOIECY B3aeEMOJII MDK JIFOJUHOI 1 TEXHOJOTiE. Y I1bOMY
KOHTEKCT! (hOpMyBaHHS HABUYOK MOCTpeJaryBaHHs CTa€ HEOOXITHOI YMOBOIO
SKiICHOT MpodeciifHOT MATOTOBKM MaliOyTHIX TIEpeKIIaiaviB 1 BAKJIMBUM YUHHUKOM
iXHBOI YCHIIIHOI ajamnTalii 10 BUMOT Tri00ai30BaHOI0 PUHKY MepeKiIagalbKux
MOCIIYT.

Takum yrHOM, MOCTpeAaryBaHHs MEPEKIaay CIiJ PO3TIIANATH SIK BaXKIUBY
CKJIaIoBy TIpodeciiHOI MIArOTOBKM TepeKiamadiB. IHTerpaiis BiAMOBIIHUX
METOJMK Yy HaBYAIBLHUM MPOIEC CIPHUATHME PO3BUTKY MpodeciiHuX 1 MudpoBUX
KOMIIETEHTHOCTEH, MIBUIICHHIO KOHKYPEHTOCIIPOMOKHOCT1 BUITYCKHHUKIB Ta TXHIH
TOTOBHOCTI JIO AISUTBHOCTI B YMOBaX T€XHOJOTTYHUX 3MiH.
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CUMYJIAIIMHNANT ODIIXII 10 OPTAHI3AIIIT
KOHTPOJIBHUX 3AXO/JIIB Y KYPCI
MOCJIIJIOBHOT'O IMTEPEKJAJY KUTAMCHKOI MOBH

[udposa TpaHchopmalisi OCBITH BHMara€e MOJAEPHI3aIli KOHTPOJIbHHUX
3aXO01B y MPOIIEC MIATOTOBKH MEPEKIaaaviB-CUHONOTIB. Y Mexkax Kypcy «OcHOBU
YCHOTO TIOCJIIZIOBHOTO TEpeKIaay 3 KHTAWChKOi MOBHM Ta TEXHIKHM HOTYBAHHS»
TpaJAUIIHHANA MTUChMOBHH MEPEKIa] TEKCTY 3 JINCTA HE BigoOpakae nmcuxopiznuny
TOTOBHICTH 3100yBaya BHIIOI OCBITH J0 peaabHOi pOOOTH. Y IIbOMY JTOCIIKEHH1
OOTPYHTOBAHO ONTUMI30BaHy CTPYKTYPY IiJICYMKOBOT'O KOHTPOJIBHOTO 3aXO0/Y, 110
0a3yeThCsl Ha IMiTallli AUTOBUX MepeMOBUH (Oi3HEC, MOJITHYHI BUCTYIH, Taly3b
MaITuHOOY/TyBaHHS) Ta MOEAHYE YCHO-CUMYIISIIHHE OIIHIOBAHHS 3 aBTOHOMHHUM
MUCBMOBHM TEPEKIIAIOM 3 JIUCTA.

JlocIipKeHHs CTUPAETHCS HAa PO3pOo0JIeHY HAMU TPUETAIIHY CUCTEMY BIIPaB 13
sanyuennsm EdTech-inctpymenrtis [1]. MeTomonoriuny 6a3y cTaHOBIATH mpaiti JI.
YepunoBatoro ta €. YepBiHKO MIOAO €TamHOCTI (OPMYBaHHS MEpEKIanalbKoi
KOMIIETEHTHOCTI [2], = KOTHITUBHa  MOJeJb  IHTEpIpeTarii  KHUTalChKOTO
noBimomiieHHs O. [Tomooi [3], a Takox cTpaterii dikcarii iHdhopmarii [Ix. Jliy Ta
JI. JIi [4].

3anporoHoBaHa MOJENb KOHTPOJBHOTO 3axoay mependadyae BUKOHAHHS
3100yBavYaMy JBOX aBTOHOMHHX MPAKTUYHUX 3aBAaHb (40 O6amniB):

3aBnanHs 1. YCHUM MOCTIOBHUN MEpeKIIa BUCTYIy KHTaCBKOTO CIiKepa 3
BeJlcHHsIM HoTaTtok (Makc. 20 OaniB). IlpucytHicTh 3m00yBadiB (iKCYETHCS B
pexumi BimeokoHpepenitii Zoom/Teams. Ilin yac cumyssnii meperoBopis (ayzio-
abo BimeodparMeHT 3HaXOoAMTHCS Ha Imiatdpopmi Moodle) 3100yBau 3xilicHIOE
MepeKsa]; KUTAaWChKOTO MOBJIICHHEBOTO MOTOKY (ToBopiHHS 3 may3amu mo 10-20
cek.). [lpomec 3ammcyerbcst Ha aymio juist dikcamii Temmy, ciiB-dinepis, may3 i
MapKepiB KOTHITUBHOTO TEpEeBaHTAXKEHHS. 3M00yBay 3A1HCHIOE TEpeKIagallbke
HOTYBaHHS y OJIOKHOTI 32 MPUHIIMTIAMY CTYIHYACTO-A1arOHATBHUX BEPTUKATBHUX
KOJIOHOK 33 CXEMOI0: «Te3a — JeTall — NPUKIAIA — HACTIAKI». JIJIs omiHIOBaHHS
Ha miatgopmi Moodle 3m00yBay 3aBaHTaKy€e€ KOMILICKC MaTepiajiB: ayai03amuc
BHCTYITy Ta (hOTOAPKYII 13 HOTaTKaMu. KpuTepii OmiHKK BKIIFOYAIOTh: aIeKBATHICTh
nepenaui 3Mmicty (10 GamiB), e€(hEeKTHUBHICTHh 3aCTOCYBAaHHS TEXHIKH CKOPOIHUCY
(5 6aniB) Ta SAIKICTh MOBJICHHEBOTO OQOPMIICHHS 1 TeMII (5 OaiB).

3aBmanns 2. IluceMoBuM mepekiang Ha 1HO3eMHY MOBY (Mmakc. 20 OadiB).
[lepenbauae aBTOHOMHHMI NIepeKIa] peueHb a00 GparMeHTiB TEKCTY 3 YKPaiHC bKOT
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MOBM Ha KHUTaWHCbKy. 3aBAaHHSA JO03BOJISIE OO0 €KTUBHO BHUMIPATH HABHYKHU
iepormiiuHoro nucbma, opdorpadiuHy Ta rpamMaTUYHy TPaMOTHICTb, TOYHICTb
nig0opy TEPMIHOJOTIYHMX €KBIBAJEHTIB 1 BMIHHS KOHCTPYIOBAaTH pPAaMKOBI
CUHTAaKCU4HI CTPYKTypu. [l ouiHIOBaHHA HagaeTbcsd (POTOKOMIS pOOOTH.
Kpurepii OIIHKM BKJIIOYAIOTh: JEKCUKO-TEPMIHONOTIYHY To4HIcTh (10 OamiB),
rpamMaTH4Hy Ta ieporiidiuyHy HopMaTuBHicTh (10 OaniB).

ExcnepTHuii aHaii3 Ta 3BOpOTHHIM 3B’ 130K. OTpUMaHUN KOMILJIEKC MaTepialiiB
(ayniozanmuc, MOKYMEHT 3 MEpeKIalallbKUM CKOPOIMCOM, MHUCbMOBE 3aBIaHHS
2 mijuIsirae OIiHIOBaHHIO 3 00Ky BUKJIaaada. 3a monomoror EdTech-matdopm uun
[II-inctpymenTiB ananizy momienns (Elevenlabs, Turboscribe, Transkriptor,
Otter) BukiIajady CTBOPIOE PO3IIUPEHY CTEHOTPaMy MOPIBHSAHHS 3 €TAJOHHUM
TEKCTOM, 3/1MCHIOE IEPBUHHE MAPKYBAaHHS JIEKCUYHUX HEBIAMOBIAHOCTEH, OLIHIOE
NUCBMOBHI Mepekiaj 1 Iepefae mareplaau 3100yBady sl camopeduiexcii.
3100yBay caMOCTIMHO BiAMIYa€ MPUYMHU 300iB (KOTHITUBHE MEPEBAaHTAXKEHHS,
JEKCUYHI JJaKyHHU, rpadidyHi 3aTPUMKU 1] 4aCc HOTYBAaHHS), ONTUMI3y€ BIIACHY
CUCTEMY CHMBOJIIB 1 3a3Haya€ CBOi IOMHUJKH B I1HTEpAKTHUBHIMN Tabnui
CaMOOII[IHIOBaHHS B XMapHOMY cepenosuiili Google Drive,

OnTuMizaliss CTPYKTYpH KOHTPOJIIO Yy MOETHAHHI 3 JIBOCTAITHUM 3BOPOTHUM
3B’SI3KOM 1 3aJIy4eHHSIM Cy4acHUX 3aC001B aBTOMATUYHOI TPAaHCKPUIIIi 3a0e3meuye
AKICHY  OL[IHKY  IHCTPYMEHTaJbHUX,  CTpPaTeTIUHUX 1  MCUXO(PI3UYHUX
CyOKOMIIETEHTHOCTEN MallOyTHBOT O epeKiasaya.
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REVISITING TRANSLATOR VISIBILITY
FROM A PEDAGOGICAL PERSPECTIVE:
A CASE STUDY OF SEVGILI ARSIZ OLUM (DEAR SHAMELESS DEATH)

Translator visibility has been widely discussed in translation studies,
particularly through the debates on translators’ domestication and foreignisation
decisions. Translators may adopt strategies that either foreground or conceal their
textual presence in the target text, which are both acceptable in different situations.
They can choose “to bridge the cultural gap” between source and target text or
choose “to leave the gap open and insist on the cultural distance” [1, p. 286] to open
a new window to a different culture for the target audience. When they choose to
eliminate the foreign elements of the source text, they use the domestication
strategy and make the target audience feel it is the original text, not a translated
one, which makes translators invisible by making the text familiar to the target
audience. According to Lawrence Venuti, to achieve good communication, a
translator needs to use domestication by making the foreign text not foreign so as
to make it more fluent and transparent for the target audience [2]. However, Venuti
also claims that in some situations, the target audience should be given the chance
to meet a foreign culture by using the foreignisation strategy, which moves the
reader to the source text by making translators visible [2]. Drawing on these
discussions, the theoretical framework of the study is mainly based on Lawrence
Venuti’s concepts of translator visibility, domestication, and foreignisation.
Venuti’s arguments are useful for discussing how translators may either reduce or
preserve the foreignness of the source text. Within this framework, translator
visibility is understood not only as the translator’s explicit presence but also as a
textual and pedagogical phenomenon that becomes visible through lexical choices,
cultural explanations, omissions, and adaptations.

This study aims to explore how to use the novel, Sevgili Arsiz Oliim, by Latife
Tekin and its English translation, Dear Shameless Death, as teaching material to
teach translator visibility in translation classrooms. This novel is chosen for this
study because it contains a wide range of culture-specific elements, idioms,
repetitions and local expressions, which creates various translation challenges and
allows students to observe how translators make strategic decisions. Rather than
approaching translator visibility only theoretically, the study proposes a classroom-
oriented model in which students examine passages from the source text and the
target text comparatively. Through this comparative analysis, students are
encouraged to recognise the translator’s decisions to be visible or invisible and to
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understand that translation is a process of decision-making rather than a simple
matter of right or wrong.

The study adopts a qualitative and pedagogically oriented case-study
approach. Selected passages from Sevgili Arsiz Oliim and Dear Shameless Death
are examined comparatively in order to design classroom activities for literary
translation students. The proposed classroom procedure includes three main stages.
First, students are asked to analyse selected Turkish passages and identify potential
translation problems. Second, they are asked to produce their own translation
suggestions and discuss possible strategies. Third, their suggestions are compared
with the published English translation, and the translator’s choices are evaluated in
relation to visibility and cultural transfer. The novel includes many culturally
embedded expressions related to family, religion, rural life, social practices, and
everyday speech. These elements can be useful for showing students the various
strategies translators can use when there is cultural distance between the source and
target culture. By analysing these elements, students can investigate whether
specific cultural references or expressions are preserved in their original form,
explained through additional context or footnotes, adapted to fit the cultural norms
of the target audience, generalised to more universal concepts, or entirely omitted
from the translation. Idioms and local expressions in particular are an important
example to explore the concept of translator visibility, as they often require creative
and thoughtful choices from the translator. Such choices can reveal the translator’s
presence and influence in the text. This case study gives the students the possibility
to see how the translation sometimes brings the text closer to the target reader and
sometimes keeps the foreignness of the source culture, allowing them to understand
domestication and foreignisation as flexible strategies, rather than rigid categories.

In conclusion, the study revisits the issue of translator visibility from a
pedagogical standpoint, stressing the importance of making the translator’s
presence and decisions explicit in the educational context. The study proposes that
comparative textual analysis, through a close examination of the original Turkish
text, Sevgili Arsiz Oliim, and its English translation, Dear Shameless Death, can be
of great value for literary translation courses by allowing students to directly
observe and critically evaluate the translator’s choices and thus promoting a deeper
understanding of the translation process.
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SYNTACTIC COMPETENCE IN ACADEMIC TRANSLATION:
THE IMPACT OF MOTHER TONGUE MASTERY
ON RENDERING GOTHIC PROSE

Syntactic competence in the native language (L1) serves as a vital cognitive
anchor for translators navigating the structural complexities of academic discourse.
Within the framework of descriptive translation studies, the resulting product is not
merely a linguistic replica but a teleological entity whose value is determined by its
acceptability in the target system [4, p. 57]. This requires the translator to
effectively manage the norms of the recipient culture while treating the translation
as a fact of the target culture [4, p. 23].

The current research is based on a structured classroom experiment involving
the translation of a doctoral dissertation’s introduction regarding contemporary
British vampire drama. Linguistically, the text presents a unique challenge,
characterised by dense academic terminology and complex subordinate and
participial clauses that reflect the sophisticated nature of Gothic registers. As
Catherine Spooner notes, Gothic narratives operate like a “crypt of body parts” that
can be reassembled for diverse rhetorical purposes, requiring high-level textual
equivalence [3, p. 155]. Translators must therefore possess Cognitive Academic
Language Proficiency (CALP) to process such abstract and decontextualised
information [5, p. 58].

The cognitive dimension of this task can be analysed through Daniel Gile’s
Sequential Model, which divides the process into a comprehension phase and a
subsequent reformulation phase [1, p. 101]. The empirical data is drawn from
comparative classroom observations conducted over a four-year period involving
different student cohorts. During the initial two years, consecutive cohorts
exhibited a consistent plateau in performance. Although these students were
explicitly instructed to produce structurally faithful translations, they consistently
settled for mere semantic equivalence, expressing satisfaction as long as the general
meaning was conveyed.

When provided with meticulous, sentence-by-sentence feedback regarding
their syntactic inaccuracies, they struggled to comprehend why their translations
were deemed incorrect. It became evident that without a comprehensive mastery of
Turkish grammar, students lacked the metalinguistic awareness necessary to
distinguish between a structurally faithful translation and a structurally unfaithful
one. Gile’s Effort Models explain this phenomenon, suggesting that a lack of
automated syntactic processing in the L1 artificially inflates the cognitive load
during reformulation [1, p. 157]. This often leads to a saturation point where the
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translator’s performance begins to deteriorate due to excessive mental pressure,
regardless of their source language comprehension [1, p. 192].

A significant breakthrough was observed during the subsequent two years with
new cohorts who had completed a specialised Turkish for Translators course. Once
these students thoroughly internalised Turkish syntactic rules — specifically the
accurate placement of sentence constituents, word classes, and complex participial
and gerundial constructions — a dramatic improvement was recorded. Findings
reveal that these syntactically equipped students demonstrated a superior ability to
tame complex English sentence structures. By correctly managing thematic and
information structures, they achieved what Mona Baker describes as textual
equivalence [5, p. 134].

In contrast, before this intervention, students consistently succumbed to
Toury’s “Law of Interference,” where formal structures of the source text were
imported into the target language [4, p. 275]. As the Tightrope Hypothesis suggests,
most translators work close to their maximum capacity, and any extra cognitive
demand can lead to failure [1, p. 182]. In conclusion, academic translation requires
a deep mastery of the “straitjacket” of target-language grammar to ensure
professional standards of cohesion and acceptability [5, p. 97].
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Illeeuenko /Imumpo

suriaday kageopu ginonoeii, nepekiady ma cmpameivHux KOMyHiKayii
Hayionanvua axademiss Hayionanonoi I sapoii’ Ykpainu
3onouis, Ykpaina

INPAKTUKO-OPIEHTOBAHI METOJAUKH
HIArOTOBKU BIMCHKOBUX YCHUX MEPEKJIAJIAUIB:
JAOCBI TA HEPCIIEKTUBH

VY cydacHux ymoBax Tpancopmailii cekTopy Oe3nexu it o00opoHn YKpainu Ta
MOTJIMOJICHHSI B3a€MO/IIi 3 MIXXKHAPOJAHUMH MAapTHEpPaMU OCOOJIMBOI aKTyallbHOCTI
Ha0yBae MiroToBKa BiliChKOBHX YCHUX Iepekiafadis. I[x mpodeciiina aisabHicTh
peani3yeTbcd B MeEkax Cly:KO00BOi KOMYHIKalii y cTpykrypax Cun o00opoHH
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VYkpainu (COY) Ta BKIHOYAaE ydyacTh Yy OaraToOHAI[lOHAJIbHUX HaBUYaHHSX,
neperoBopax, oOpudinrax i KOOpJAUHALINHUX 3aX0AaX.

CyyacHi NiaXoa4 A0 NIATOTOBKU NEpeKiiafayiB Aeaanl Ouble IpyHTYIOThCS
Ha competence-based approach (kommeTreHTHICHOMY MiAXomi), MO Mependadae
(GopMyBaHHST ~ IHTErpOBaHOi  CUCTeMH  HPO(PEeCIHHUX  KOMIETEHTHOCTEW:
JIHTBICTHYHOT, KOMYHIKaTUBHOI, COIIIOKYITYPHOI Ta cTpaTteriunoi [1, c. 224-228].
Y KOHTEKCTI BIHCHKOBOTO MEpeKIaay OCOOIMBOTO 3HAUCHHS HAaOyBa€ TaKOXK
orepaTHBHA KOMIIETEHTHICTb, sIKa BKJIIOYAE 3IaTHICThH JIATH B yMOBaX 00MEKEHOTO
yacy, iIHpopManiiHOr0 HABAaHTAXKEHHS Ta MIABUILIEHOTO PIBHS CTPECY.

[linroToBKy BIMCHKOBUX IEpEKIafadiB JOLUIIBHO po3risaaTd B Mexax ESP
(English for Specific Purposes) — aurmiiicbkoi MOBH JjIsi CHCIiaJbHUX IIJICH,
30KkpeMa ii BificbkoBOro mimHamnpsamy. lle mepeadauae opieHTalit0o HaBYAIbHOTO
nporecy Ha mpodeciiiHO pesieBaHTHI MOBJIEHHEBI CHUTYaIlli, TEPMIHOJIOTIIO Ta
CTaHAApTU30BaH1 (POpMH KOMYHIKaIlll, MPUUHATI y CEepeOBUIIl MIXXHAPOJHOTO
BIMICHKOBOTO CIIBPOOITHUIITBA.

Y wMexax interpreter training frameworks (cucTeM MIATOTOBKH YCHHX
nepekiagayiB) epeKTUBHUMH BU3HAIOTHCS MPAKTUKO-OPIEHTOBAHI METOAMKHU, 110
MOJICTIOIOTh peajbHi clieHapii mpodeciiHol AisIBHOCTI. 30KpeMa, 3aCTOCYBaHHS
cUTyaliifHoro MojenoBanHs (role-play, poibOBUX 1rop) M03BOJISIE BIATBOPIOBATH
TUTOBI KOMYHIKAQTUBHI CHUTyallii: mMpoBeAeHHS OpudiHriB, B3aeMOJiI0 3
1HO3EMHHMH IHCTPYKTOpaMH, IIEPEKJIa i1 9ac ciayk0oBux Hapan [4, c. 120-123].

BaxmuBuM KOMIIOHEHTOM € iHTerpailis Brpas popmaty two-way translation
(IBOCTOpPOHHIN Mepekian), mo 3a0e3NneuyloTh PO3BUTOK AK PEIENTUBHHUX, TaK 1
OPOAYKTUBHUX HAaBUYOK YCHOro nmepekinany. IlpakTuka 3acBimuye, 110
€(eKTUBHICTh TaKUX BIIPAB 3pPOCTAE 32 YMOB BHKOPHCTaHHS aBTCHTUYHUX
MartepiamiB:  BigeodparMeHTiB  OpudiHriB, paaioNEeperoBopiB,  IMOJbOBUX
IHCTPYKIIi#, 110 BimoOpa)kaloTh peajbHI CTaHAAPTH BIHCHKOBOI KOMYyHIKaIlii [2,
c. 50-55].

3 MEeTOI0 MiJIBUIIEHHS TOTOBHOCTI BIMICHKOBUX MEPEKIIaNadiB 10 BUKOHAHHS
CIIy’k00BHX 3aBIaHb JOILIHLHUM € BIPOBAKCHHS €JICMEHTIB stress-based training
(HaBUYaHHS B yMOBaX 3MOJIEIbOBAHOTIO CTPECY), 30KpeMa OOMEXEHHsS 4acy Ha
nepeKIal, BAKOpUCTaHHs (POHOBUX IIyMiB Ta iMitamis OaratozamaunocTti [3]. Lle
cipusie GOpMYBAHHIO CTPECOCTIMKOCTI Ta 3AaTHOCTI 30€piraTH sIKiCTh EpEeKIaay B
yMOBaX, HAOMMKEHUX 10 PeaTbHUX.

[IpakTuuHMii MOCBiA MIATOTOBKH BIMCHKOBOCTY)KOOBIIIB CBIJYUTH, IO
noeqHaHHs —competence-based approach, ESP-opieHTamii Ta mpakTHKO-
OpPIEHTOBAaHUX METOAMK 3a0e3mnedye Oinblll BHCOKHUU piBeHb C()OpPMOBAHOCTI
npodeciiHuX KOMIIETEHTHOCTEH nepekiiagada y ctpykrypax COVY.

OTxe, BHOPOBAIKEHHS CYYaCHMX METOJAMYHMUX MIAXOMIB A0 IMiATOTOBKH
BIICPKOBHX YCHUX TEPEeKIaJadiB CHOpUi€ MABUIICHHIO €(QEKTUBHOCTI iX
npodeciiinoi nismpHOCTI. [lepcnekTUBH MoOAANbIINX JOCHIIKEHb BOAYAIOTHCS Y
pO3p00Il KOMIUIEKCHUX TPEHIHTOBUX MPOTrpaM 13 BUKOPHUCTAHHSIM HUPPOBUX
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TEXHOJIOT1H, CUMYJISLIMHUX CEPEOBUIL Ta ajamnTalii MDKHApOJAHUX CTaHAApTIB
MiJITOTOBKY MepekianayiB a0 norped Cun o6opoHu Ykpainu.
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IHIninvuax JIroo0é

Kanouoam neoa2o2idHux HayK, O0YeHm, O0YeHm Kagpeopu MOBO3HABCMEA
lsano-Ppankiscorutl HAYIOHATLHUL MEOUYHULL YHIBEepCUmem
lsano-Ppanxiscvk, Yrpaina

CTPYKTYPA I TEMATUYHE HAITOBHEHHSA 3MICTOBOI'O MOAYJIA
«(IIPAKTHUYHI ACIIEKTN MEIUYHOTI'O ITIEPEKJIAZLY »
B CKUIIAAI H «TEOPIA I ITIPAKTUKA ITEPEKJIALY »

Po6oya mporpama HaB4aIBHOT JUCHUIUTIHU « Teopis 1 mpakTHUKa MEePEeKIIaTy»
po3poOseHa Ha ocHOBI OcBitHRO-TIpodeciiinoi  mporpamu  «lIpukimanna
JIHrBicTHKA. Menu4Ha TepMiHOCHCTEMa Ta Tally3eBHM Tepeknaa (aHriiichKa
MoBa)» (pemakmis 2023-02.1) mepmoro (6akajlaBpChKOT0) piBHS BHUIOiI OCBITH
rany3i 3Ha#b 03 «['ymanitapui Haykw» cremianbHOCTI 035 «Dinonoris» 3a
cremiamizariero 035.10 «I[IpuknagHa THTBICTHKAY, 3aTBEPIKeHOT BueHO0 pagoro
[OHMY 29. 04. 2025 p., nporokon Ne5, BBezieHO1 B Ait0 Haka3oM pextopa Ne 595-n
Bim 30.04.2025p., Ta poOOYOro HABYAIBHOTO IUIaHY, 3aTBEPKEHOTO
28.05.2025 p., maka3 Ne 746-n1 [1, c. 3] .

Hapuanbna mgucnurmiina «Teopis 1 mpakThKa TMEepeKiIaay» BUBUAETHCS Ha
TPETHOMY Ta YETBEPTOMY KypCl Ta TICHO IHTErPYETHCS 3 TAKUMU HABUYAIbHUMU
TUCIUTIIIHAMHY SIK « BeTyTn 1o mepekinamo3HaBcTBay, «MeandHe TEpMiHO3HABCTBOY,
«Cydacui iH(MoOpMaIiifHi TEeXHOJOTii B MNpUKIamHIA miHTBicTUI» «Pobota 3
iHbQOpMaLITHUMHU  JHKepelaMu», a TaKoX 3 BHUOIPKOBUMH HaBUYaJbHUMU
kommonentamu BK 3: «Ictopis ykpaincekoro mepeknany», «lIpodeciitna etuka
nepeknagada», «MDKKyIbTypHa KOMYHiKaris 1 mepekinan» Ta «OCHOBHU
penaryBanHsi». Kpim Toro, HaByanbHa aucHumiiHa «Teopis 1 mpakTHKa
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nepeknaay» mnepeadadae BUPOOHUUY TepeKiafalbKy MPaKTUKYy Y BOCBMOMY
cemectpi.[1, c. 4] .

3mict PoGovoi mporpamu HaB4anbHOI AUCUUILIIHKM «Teopis 1 HpakTUKa
nepekiaany»: Monaynb 1»Berynuuii» (3mictoBuit Moayias 1. «Berym. OcHoOBHI
NOHATTA Mepekiaagy». 3MicToBuid Mmonaynb 2. «OCHOBHI mepekiafganbKi
Tpancdopmartii. JIeKCUKOIOTIYHI acrekTH nepekiany»). Moayiab 2 «OCHOBHHIT»
(3micToBuii mMonynb 3. «OcHOBHI Tepekiananbki TpaHchopmaii. ['pamarnyi
Tpancopmariiii» Ta 3MmicToBUH MoOaynb 4 «lIpakTU4yHI acmeKkTH MEIUYHOTO
nepeKIamgy»).

KonkpeTtni uuti 3wmicroBoro monyis 4 «[IpakThuHi acnekTd MEIMYHOIO
nepexaaay»: O03HaOMHUTHCh 3 OCHOBHHUMHM CTaJIIMU Ta YYaCHUKaMHU MpPOLECY
MEIUYHOTO MepeKIany; po3yMiTH CYTHICTh CTaHAAPTY SIKOCTI MOBU B MEIMUHOMY
nepexiaal; BUPOOUTH HABUYKM MEHEIKMEHTY MEIMYHOI TEpMIHOJIOTii B
NUCbMOBOMY TMEpEeKIaal; 3aCBOITH HABHUYKM KOTHITUBHOI OOpPOOKM MEIUYHUX
TEKCTIB; 3HATH UMOBIPHI TPYAHOILl B MEIMYHOMY TUCbMOBOMY TEpeKJIaji; HAa0yTH
BMIHHS TpaLIOBAaTH 13 CJIOBHUKAMHU Ta IHIIMMH KOPUCHHMH pecypcamu s
0e3MepepBHOIO0 HABUYAHHS; PO3YMITH CYTHICTb €TUKM B MEIMYHOMY TEpeKiIai;
o3HalomuTuCch 3 MixkHapoguuMm ctaHgaprom SO 17100:2015 momo
nepeKIaganbKux MOCIIYT.

CrpykTypa 3MICTOBOI'O MOAYJISl BUIJISIIA€ TAKUM YHHOM:

Crtpykrypa 3micToBOro moayJs 4

3micmosust mooyawb 4. «llpakmuyni acnexmu MeouyH020 nepeKiaoyy
Tema 1. Ilepexnan sk COIiaJIbHUM Ta KOTHITUBHUH TIPOIIEC.
CranmapTH SIKOCTI MOBH B MEIMYHOMY TTEPEKIIAII.
[Iporiec Ta cramii MEIUYHOTO TIEPEKITANYy.
KornitnuBaa 06po0Oka Oil0MEeAMYHUX TEKCTIB.
Tema 2. MeHEDKMEHT MEAMYHOT TEPMIHOJIOT 1. 10 - 6 4
Tema 8. TpyAHOIIl B METUYHOMY TTEPEKIIAII. 10 i 5 4
MenuvHa TOKyMEHTAITis.
Tema 3. Ilepexnananbka KOMIETCHTHICTh Ta HABYAHHS
BIPOJOBK KUTTS JUIsI MEIUYHUX TIEPEKIIaIaviB.
Tema 4. CioBHUKH Ta 1HIII KOPUCHI pecypcH AJis
Oe3nepepBHOro HaBuaHHA. ETHKa B MeTUYHOMY
nepeKiall. ‘ 6 2
[lepexnaganpki nocayru Ta MbkHapoauuid cranaapt [ISO
17100:2015. Iepexnamanpki acorianiii (ATA, UATI,
AlIC) Ta HETBOPKIHT.
Tema 5. Tlepexnananpki acorianiii (ATA, UATI, AlIC) Ta
HETBOPKIHT.
ITinroroBka mo [IMK
ITinroToBKa 10 3aXUCTY KYpCOBUX POOIT
IIMK (TecT)
3axucT KypcoBHX po0liT

10 2 4 4

4 2 - 2

1
1
DN DN

DIN[DOIN| DN
1
1
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Oco06nuBy yBary npUAUISEMO BIANPAalIOBaHHIO MPAKTUYHUX HABUUYOK
nepekiany. [IpamroeMo 3 pi3HUMHU BUaMU MeIUnYHUX TeKkcTiB (clinician-facing and
patient-facing texts). Tako MPOMOHYEMO CTYICHTaM IS IEPEKIIATy, 1 BIIACHE JIJIs
HUX II¢ BUSBUIIOCH YK€ I[IKABHM, HAYKOBO-TIOMYJISIPHUI TUI MEAHUYHOTO TEKCTY,
3okpemMa kHury Robert M. Sapolsky “Why Zebras Don’t Get Ulcers” (3rd edition,
New York 2004). Huxue nojjaHO TEMOTHYHUHN TUIAH NPAKTHYHUX 3aHSATh:

TeMaTHYHUH NIJIAH NPaAKTUIHHUX 3aHATH

micmosuii Mmooyas 4. «[IpakTHYHI aCIEKTH MEIUYHOI0 IIEPEKIAY>»
1 [Iporec Ta craii MEIUYHOTO TIEPEKITANY.

KornituBHa 06po6ka MeTMYHHUX TEKCTIB.
2 MeHepKMEHT METUYHOT TEPMIHOJIOTI.
3 TpynHo1Il B METUYHOMY MEPEKIIAIL.

Menuuna nokymeHnTaitis. T MeAMYHUX TEKCTIB.
4 IIMK (TecT)
5 3axucT KypcoBUX pooiT

DN O |OO &

[TincymMKoBUI MOAYJIBHHI KOHTPOJIb € CTAaHAAPTU30BAHUM, BKIIFOYA€ KOHTPOJIb
TCOPETHYHOI Ta TMPAKTUYHOI IMMJATOTOBKM 1 CKJIQJAa€ThCd 3 JBOX YAaCTHH:
KOMIT'IOTEPU30BaHUN TEeCT Ta KypcoBa poOoTa. 3aXUCT KypcoBOi podoTh
BB2KAETHCS YCHOIO YaCTUHOIO MOAYJsA. Hukdve mogaHo MPUKIAIN TEM KypCOBUX
poOiT: a) BinTBopeHHS TpaMaTHYHUX 3HAYEHb CYYaCHOTO aHTJIOMOBHOTO
MEIMYHOIO HapaTHBY B YKpalHCHKOMY Iepekiani (Ha matepiani MemyapiB [enpi
Mapima “Do No Harm”); 0) «JIekcuko-rpamatudsi Tpanchopmariii mpu nepexiaui
AQHTJIOMOBHOT'O MEJIMYHOTO JAUCKYypcy (Ha martepiani kauru ['eapi Mapma “Do No
Harm”)».

OcHoBHI migpy4yHukH, 3a skumu mpaioemo: 1) Clara Inés Lopez-Rodriguez,
Beatriz Sanchez-Céardenas. Theory and Digital Resources for the English-Spanish
Medical Translation Industry. Peter Lang GmbH Internationaler Verlag der
Wissenschaften Berlin 2021. -232 c.; 2) Mona Baker. In Other Words A
Coursebook on Translation. Third edition published 2018 by Routledge 2 Park
Square, Milton Park, Abingdon, Oxon, OX14 4RN. 391p.; 3) Ilepexman
aHTJIOMOBHHMX TEKCTIB y cdepi Menuunoi gomomoru. YactuHa I. tTa Yactuna I
AcenTHKY Ta aHTUCENITUKH , TIEPEB’sI3yBaHHS Ta MEPeB’ I3yBaIbHI MaTepiaiu, paHH
Ta MEePEIOMH: HAaBYAJIbHUHN MOCIOHUK IS CTY/ICHTIB BUIIKMX 3aKJIaJiB OCBITH /; 3a
pen. JI.M. UepnoBartoro, O.B.Pe6pis. - Binauns : HoBa Kuawura, 2019.
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COLONIAL BLINDNESS AND COUNTER-VOICES
IN HEART OF DARKNESS: A PEDAGOGICAL APPROACH
TO CRITICAL AWARENESS IN TRANSLATOR TRAINING

Joseph Conrad’s Heart of Darkness is one of the most examined texts in
English literature. Since its publication in 1899, the novella has prompted a number
of critical interpretations regarding representation, racism, and imperialism.
Although the critique is generally interpreted as a critique of European imperialism,
it is not comprehensive. Conrad reveals the brutality and duplicity of imperial
expansion, highlighting the disparity between the romanticized discourse of
civilization and the true nature of exploitation. Edward Said emphasizes that even
books that critique empire are nevertheless intertwined with imperial discourse [5].
Consequently, Conrad’s novella can be interpreted as simultaneously denouncing
and perpetuating colonial attitudes — a central discourse in postcolonial studies,
which frequently denounces colonialism while inadvertently maintaining its
ideology and marginalizing African voices. This study investigates the utilization
of Heart of Darkness in translator training to enhance students’ critical awareness
of colonial discourse, ideological language, representation, and marginalized
voices.

The novella challenges nineteenth-century imperial ideology and exposes the
violence and corruption that underlie Europe's purported civilizing mission in
Africa, making it an anti-imperialist work. Kurtz's demise symbolizes the ethical
degradation inherent in unrestrained imperial authority. Nonetheless, as Brantlinger
[3] observes, this message is muddled by the novella's dependence on contemporary
racial ideology and its absence of African perspectives.

This limitation can be explained by the idea of “colonial blindness” in the
text. While Conrad raises ethical issues of imperialism, he does not give African
characters agency or narrative sovereignty. Most of the characters of Africa are
nameless and silent and marginal. They are background figures in a story that is
about the lives and interests of Europeans. The African continent itself is often
represented through images of primitivism, mystery and gloom. These are the type
of portrayals that help reinforce a narrative that defines Africa through a European
gaze, not an African gaze. Thus, colonial blindness points to the limits of Conrad’s
critique. The novella does condemn colonial exploitation, but it does not entirely
escape the racial hierarchies and cultural assumptions that shaped European thought
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in the late nineteenth century. The novella can thus be read both as a critique of
empire and as a product of imperial rhetoric.

Above all, Chinua Achebe’s postcolonial critique posed one of the most
serious challenges to Conrad’s reputation. Achebe notes that Conrad reduces Africa
to “a metaphysical battlefield devoid of all recognizable humanity” [1, p. 788] by
silencing African characters and denying them their identities and placing them in
a background where the European characters determine themselves. African
characters in this way are stripped of identity, voice and historical presence,
reduced to objects not subjects of the narrative. Achebe’s input amounted to a sea
change in the critical appraisal of the novella. Today, the question of whether
Conrad was simply “for” or “against” imperialism is less examined than his role
within the colonial representational structures. This move has prompted readers to
consider what experiences are silenced, whose voices are heard, and how literary
texts can serve to reinforce larger structures of power. Achebe’s critique, from a
translator-training perspective, provides an important basis for developing students’
critical awareness of ideological language, silenced voices and the ethical
responsibilities involved in translating culturally and politically charged texts.

Homi Bhabha [2] contends that colonial discourse is inherently unstable due
to its contradictory portrayals of colonised peoples. In Conrad’s Heart of Darkness,
this instability is evident as Africa and Africans are depicted through conflicting
images: the continent is both threatening and alluring, while Africans are shown as
primitive yet possessing a vitality that challenges European superiority. Such
contradictions expose the anxieties and unresolved tensions at the heart of colonial
ideology, and show how colonial authority is subverted by the very representations
it seeks to impose. Such contradictory representations can be regarded as examples
of ideologically loaded discourse in the context of translator training that students
need to identify before translating culturally and politically sensitive texts.

The paper argues that a useful starting point for the training of translators of
Heart of Darkness is to consider the interaction between colonial blindness and
postcolonial counter-voices. Conrad’s novella reveals the brutality, deception and
moral decay of the European empire but also reproduces modes of representation
that marginalise African subjects. Achebe’s and other postcolonial critics’
interventions demonstrate the importance of analysing not only what the text
exposes but also what the text hides. From a pedagogical perspective, this tension
may be useful to translation and interpreting students in building critical awareness
of ideological language, representation, silenced voices and cultural otherness. The
study thus suggests that Heart of Darkness can be useful material for pre-translation
analysis, prompting students to recognise how literary texts are shaped by power
relations and how translators must approach culturally and politically charged texts
with ethical sensitivity.
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TEXHOAOTTII B ITEPEKAAAL
ITPOPECIMHNU PO3BHUTOK
I IIEPEKAAAALTBKUHN BI3BHEC

€Esecmpamoes IOpiii

3000y8a1 mpemvo20o PiGHs UWOL 0c8imu Kageopu meopii | NPaKmuKu nepexiaoy
TepHoninbcokuti HayioHanbHUL nedaco2iunull yHieepcumem imeni Bonooumupa I’ namioka
Tepnonins, Yrpaina

ICTOPIA PO3BUTKY MAHIMHHOI'O NTEPEKJIATY
BIA KOPIKTAYHCBKOI'O EKCIIEPUMEHTY HA NMT

[lepie 3aj0KyMEeHTOBaHE BUKOPUCTAHHS MAIIMHHOTO MEepeKiIaay BiaOyiaocs
B 1954 pomi B J[KopmkTayHChbKOMY yHiBepcuTeTi. Came Toal IKOPKTayHChKHUI
YHIBEPCUTET CHUIbHO 13 KommaHiero IBM mpoBenu jgocmin miJg  Ha3BOIO
«J[PKOPJDKTayHCBKHUH EKCIIEPUMEHT». B pamMkax IIbOro eKCIEepUMEHTY Oylia
IIPOBEJICHA IEMOHCTpAIIis MepeKIaay 3a TOMOMOr0 00YHCIIOBAIBHOT TEXHIKH.

ExcriepuMeHT MpoxoauB ITiI BILIMBOM IMOJITHYHUX MOAiH TOT'O Yacy, a caMe
B niepion xononHoi BiiHM Mk CIIA ta CPCP, Tomy moBamMu mepeknany Oyio
o0paHo AHIIIMCHKY Ta pociiicbKy. s mepeknany Oyna oOpaHa JTOCHTH By3bKa
TeMaTuka HadToXiMiuyHOI mMpoMmcioBocTi. s memoHcTparii mepekinany Oymu
oOpaHi MpoCTi pedeHHs, Hanmpukiag «OO0poOka mMmiABUIIYE SKICTh HapTHU»,
«Komangup otpumye BimomocTi mo Ttenerpady». ExcrnepumeHT OyB BU3HAHUI
YCHIITHUAM Ta JABAJUCS OMTUMICTUYHI MPOTHO3U CTOCOBHO MAaCOBO BIIPOBAKCHHS
Ta BUKOPUCTAHHS MAIIMHHOTO TMEPeKIaay Ha HACTYMHI M'STh POKIB MICIA
MPOBEACHHS eKcTiepuMeHTY. [IpoTe mani BUHUKIM TPYIHOIII K e T0C1 TOBHICTIO
He moaoJani [1, 294-295].

Jlaypa Pebexa IllTaiirenpbayep BH3HaYa€ aBTOMATUYHUN TEpPEKIAN, 5K
MepeKsia]; CTBOPEHUU 3a JIOMOMOTOK PO3BMHEHHMX BHCOKHX TEXHOJOTiH 0e3
3aIy4eHHs JIOIUHY Tiepekagada. YacTo Takui TUI MepeKiIaay TaKOXK Ha3UBAIOTh
MT (mamuuaaMM Tiepeknanom). llraitrensbayep po3aiisie TOHSATTS MAIIMHHOTO
mepeKiIaay Ta Tepeknaay aoauHu. Jlns JeMoHCTpamii pi3HHII MK ITUMH
nepeKiajaMy BOHA IPUBOIUTH MTPUKIIA]T BUKOPUCTAHHS CIICIIATI30BaHUX TIPOTPaM,
B nanomy Bunanuky Google Translate. Sxmjo noguna BukopuctoBye Google
Translate a6o moniOH1I mporpamMu ajisi Mepekyiany AOKYMEHTY, 1€ MalluHHHI
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nepeknaa. SKio x J0anHa IepeKiaJ BUKOHY€E CaMOCTIHO, a crieliani30BaHUMU
mporpaMaM# TIOCIYTOBYETHhCS [JIi YTOYHEHBb, TO TaKWH TEpEeKJIa] BBaXKAETHCS
NepeKIaioM 3po0JIeHUM JTIOAUHOO [2, 1768-1769].

[Ipotiec cTBOpEHHSI MPOrpPaMHOro 3a0€3MEUECHHS 11 MAITMHHOIO MepeKiany
e CKJIaJHUA 1 TOYHMM mpolec SKUA BUMAarae 3ajydyeHHs €KCHEPTIB 3 MOBHU Ta
JIHTBICTIB HE JIMIIE JIJIs IEPEKIIaly OKPEMUX CIIIB, a ¥ 1711 OAOJAHHS MIKMOBHHUX
PO301KHOCTEHN B TUIOJIOTI, TpaMaTHIIl Ta 17IOMaTHIII.

3rigno 3 Baxki (Vauquois, 1998), MII cnpsmoBanuii Ha Te, mo0 HagaTH
KOMIT'FOTEPY MOKIIMBICTh TpaHC(OPMYBAaTH BUCIOBIIOBAHHS MMPUPOTHOI MOBHU 200
K 00pOOJIATH MPUPOIHY MOBY Ha JICKCHYHOMY, CHHTAKCHYHOMY Ta CEMAaHTUYHOMY
piBHsX. [Ipogyktn MII neMOHCTPYIOTH CBOIO €(DEKTUBHICTD K MIJ 4ac poOOTH 3
NUCBMOBUMH TEKCTAaMH YW YCHHM MOBJICHHSM, IO IEPEeXOasITh Bil MOBHU
OpUTiHATY 10 MOBH PEIMITIEHTA, TaK 1 MiJ] Yac mepeiadl Sk eKCIUIIUTHUX (IBHUX),
Tak 1 IMIUTIUTHUX (TpuxoBaHuX) 3MicTiB. Baki (1998) minkpecinroe, mo MII mae
PO3IIISIIATUCS SIK TPAKTUYHA TEXHOJIOTIS BUKOHAHHS nepeknany [3, 134].
Rule-Based machine translation

[eit migxia Takox BioMui sk "kepoBanuii 3HaHHAMEU" (knowledge driven).
Bin OyB icTOpUYHO MEPIIUM Y 111 raiay3i Ta HOBHICTIO CIIUPAETHCS HA JIIHTBICTUYHY
iH(popmarnio. CucTteMa TaKoro TUMY CKIAAAETHCA 31 301pKH TPAMAaTUUYHUX MPABUII,
JIEKCUKOHY (CJIIOBHMKA) Ta MPOTPaMHOro 3a0e3neyeHHs sl 00pOOKH IUX MPABUIL.

OckuUTbKM CHCTEMa JeTajbHO aHali3ye€ CHHTaKCHC, CEMaHTHKYy Ta
MOpPGOJIOTiIO SIK BUXIHOI, TaK 1 IbOBOT MOBH, BOHA BHUJA€E JyKe MepeadadyBaHy
3 TOYKU 30py IpaMaTUKH SKICTh nepekiany. ['onoBHUN MiHyC — po3poOKa Takoi
CUCTEMH KOIITYE JOPOTO 1 BUMArae BeIMYE3HUX JIIHTBICTUYHUX 3HAHbD.

Corpus-Based machine translation

Ile HaiO1LTBII MUPOKO BUKOPHUCTOBYBAHMHM MifXiJ ChOTOJIHI, OCKIIbKH BiH
3a0e3revye BUIIMK PIBEHb TOYHOCTI MOPIBHSIHO 3 IHIIMMHU MeToaamu. [[ns #oro
poboTH TOTPIOHI BEIUKI 0OCATH IMapaiebHUX JBOMOBHUX KOPMYCiB (OJHAKOBHX
TEKCTIB JABOMa MoBamu). CucremMa aHamidye Ii JaHi Ta "HaBUYaeThCcs'" Ha HUX,
CaMOCTIIHO 3/100yBarOUM 3HAHHS JUIS TIEPEKIay.

Bix nmomusieTeed Ha 2 MIABUOAN:

Statistical machine translation (CTaTHCTHYHMII MaIIMHHUA TEpEKIIan):
Posrnsimae mepekmnan sk 3aaqyy MaTeMaTUYHOTO MOJIetoBaHHs. Bin 0a3yeThcst Ha
aHaJlli3i JBOMOBHOI'O KOPITYCY TEKCTIB.

Example-based machine translation (MamuHHUN TIepekial Ha OCHOBI
npuKknaziB): Moro Takox Ha3WBAIOTh MEPEKIa oM Ha OCHOBi mam'sti. CHcTema
ITyKa€ aHaJIOTIYHI MPUKIAIN PEUYCHb MIXXK MOBAMHU B KOPITYCi, BUKOPUCTOBYIOUYHU
MOKOMITOHEHTHE BiTOOpa)K€HHS Ta MIpU CXOXKOCTI (CHMHTAKCHYHOI, CEMaHTUYHOT
TOIIO).

Hybrid Machine Translation

I'Oépuanuii miaAXiaq BUHUK JJIS TOTO, MO0 MOETHATH CHUJIBHI CTOPOHH Ta
HIBEJIFOBAaTH HEJOJIIKH TMOIEPEaHIX IBOX METOIB I JOCITHEHHS MaKCUMaIbHOT
edextuBHocTi. Rule-based minxin gae BUCOKY TOYHICTH HA PIBHI CUHTAKCHUCY, ajie
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€ y’)e JOpOrMM 4Yepe3 HEeOoOXIIHICTh MpomucyBaHHA mpaBui. Statistical migxin
JIEMIEBIINHT y po3po0lli, ajie KPUTUYHO 3aJI€KUTH BiJl BEJIMYE3HUX KOPIYCIB TAHUX,
AKX 4acTO HEMae€ IS piAKiCHUX MOB. [10puaH1 cucTeMH NpalioTh 3a ABOMA
CLEHAPIIMHU:

e Rule-based guided hybrid (KepoBanuii npaBuinamu): OCHOBHUU MepeKial
BUKOHYETHCS IBUTYHOM Ha OCHOBI JIIHTBICTUYHUX mpaBuil. [IpoTe B cuctemy
BBOJISITh TEKCTOBUU KOPMYC, MO0 TOJIETIIMTH PO3pOOKY IUX MpaBwW, a
CTaTUCTUYHI MOJIEJIl BUKOPUCTOBYIOTHCS HAIIPUKIHII — ISl aBTOMATUYHOT O
peaaryBaHHs, KOPUTYBaHHSA Ta 3IJIaJ)KyBaHHS (1HAJIBHOTO PE3yJIbTATYy.

e Statistical machine translation-guided hybrid (KepoBauwuii cTaTHCTHKOIO):
TyT TOJOBHMM BHCTYNA€ CTATUCTUYHWUK JABUTYH. OpHak Ha eTami
nonepeHboi 00poOKu (pre-processing) B KOPIYC JOJAIOThCS MOBHI
npaBuia, AKi COPSIMOBYIOTh poOOTY cTaTUCTHKHU. [IpaBuia TakoX MOXYTh
BUKOPHUCTOBYBAaTUCh Ha e€Tarmi MOCT-OOpOOKH JJii HOpMami3alli sSKOCTI
TekcTy. Lle 10o3Bosisie YHUKHYTH MOTpPeOM BpPYUHY CTBOPIOBATH BEJIMYE3HI
HAaOOpU MpaBUJl, OCKUIBKA BOHU aBTOMAaTUYHO BUTATYIOTHCS 3 HaBYAJIBHOTO
Koprycy. ['0J0BHHMI MiIHYC CTaTUCTUYHO-KEpOBaHOTO ridbpuma: TouyHICTh
nepeKsIaaly BCe OJTHO CUIIBHO 3aJI€KHUTh B1J] TOTO, HACKIJIBKU BXITHUN TEKCT
CXOKHMU Ha TEKCTH, Ha SIKMX cHCcTeMa HaByanacs [4, 142-144].
HaiicydacHimuM THUMOM MAaIIMHHOTO TIepeknany BBaxaeTbcsi NMT -

HEUpOHHUM MalIMHHUN niepekian. Heitponnuit mamuanuil nepexiaa (NMT) — me
NTOPUTM, SIKMl BUKOPUCTOBYETHCS JJIs MEPEKIaay CIiB 3 OJHIET MOBHU Ha IHIITY.

B ocHoBi mopneneit HelipoHHOro mamuHHOTO Tepekiany (NMT) nexars
TEXHOJIOT'1i IITMOOKOT0 HaBYaHHS Ta aHalli3y o3HaK. BoHM HaJ3BUYaliHO KOMITAKTHI:
JUTSL IXHBOT pOOOTH BHCTAYaE JIMIIIE IPIOKU TOTO OOCATY MaM'sTi, SKUH CITOKUBAIOTh
TpaaumiiHi cratuctuyHi cuctemu (SMT). Ille omna KimoYoBa BIAMIHHICTH Bif
KJIACUYHUX aHaJOTiB mosirae B Tomy, mo NMT-Moaeni HaB4alOThCS HACKPI3HO
(Bim mouatky no KiHig ab6o end-t0-end). Takuii HUTICHUM MiAXig Ja€e 3MOTY
BUTHCHYTH MaKCHUMYM 13 IPOAYKTHBHOCTI IIepeKiiany. [5, 86]
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leaxnenxko Anmonina

Kanouoam ¢hinonoeiuHux Hayk, ooyernm, 0oyeHm Kagheopu nepexnadosnascmea imeni Muxonu Jlyxawa
Xapxkiscokuil Hayionanohuti yHisepcumem imeri B. H. Kapazina
Ykpaina, m. Xapxis

BUJMU BITPAB I 3ABJJAHb _
Y HABUYAHHI YCHOI'O IEPEKJIALY OHJIAUH

ITepm 3a Bce, ciij 3a3HAYMTH, MO M1 YCHUM IEPEKIATOM B IUIAX JTAaHOT
JIOTIOB1JI1 MM PO3YMIEMO KiJIbKa BUIIB JTISUIBHOCTI, a caMe: a) epeKIIa 3 apKyIny;
0) yCHUI TIOCIITOBHUH MEPEKIIa; B) YyCHUNM CHHXPOHHUM nepekiaa. Ha koxxHOMY
3aHATTI CTYACHTH MPAKTUKYIOTh BCl TPU BUAU YCHOTO TMEpPEKIaay, MOCTYMOBO
Nepexoasidu BiJl HaWmpocTtimoro (mepeknaa 3 apKylia) a0 HaWCKJIaIHIIIOro
(cuHXpoHHUM Tepekian). Po3riasHeMo, AKi MATOTOBYI BIPAaBU 3aCTOCOBYIOTHCS
JUISL KOJKHOTO BUTY TaKOi JisTBHOCTI.

[lepeknan 3 apkymry sSIK TaKWid IMAPOKO 3aCTOCOBYETHCA B CHUTYaIlifX, A€
HEOOX1/THE MBUAKE i TOUHE MEPETBOPECHHS MUCHMOBOI iH(OpMaIii B ycHY hopmy.
s riOpuaHa IAIBHICTH MOEAHYE B COOl €IEMEHTH PO3YMIHHS MPOYUTAHOTO,
YCHOTO MOBJICHHS Ta MEPEKIAAAIbKOi KOMIETEHTHOCTI, THM CaMHUM CIYTyIOUYH
€(EeKTUBHIM MOCTOM MiX MHUCHMOBHUM 1 YCHUM MEPEKIaaOM. 3 i€l MPUIUHUA MU
MOYMHAEMO 3aHSATTS 3 HBOTO. AJle TEpeKyany 3 apKylly TakoX TMepenyroTh
PI3HOMAaHITHI 3aBJIaHHS «JIJIS1 PO3ITPiBY».

CroyaTky CTy/ICHTH BUKOHYIOTh HU3KY MIJTOTOBYMX BIIPaB, CIIPSIMOBAHUX HA
PO3BUTOK HEOOXIJHUX KOTHITUBHHUX Ta MOBHMX HaBu4ok. [lo-mepiie, BOHH
MPaLIOIOTh 13 KIFOYOBUMH CIIOBAMU: CTYACHTaM MPOIMOHYETHCS 0OMEeKeHu Had1p
JEKCUYHUX OJHMHHIh 1 OYIKYETHCS BIATBOPECHHS MOBHOTO TEKCTYy, IO CIPHUSE
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PO3BHUTKY ITaM’sITi Ta KOHTEKCTYyaIbHOTO MUCIICHHS. [lo-1pyTe, BAKOPUCTOBYIOTHCS
BIIPAaBU Ha nepeadoavyeHHs, Mij 4yac IKUX CTYAEHTH MNPOrHO3YIOTh 3MICT HAa OCHOBI
dbparMeHTiB TEKCTy, IO 3 ABISAIOTRCI Ha ekpaHi. lle po3BuBae HaBUUKHU
MIPOTHO3YBaHHS, 110 € HaI3BUYAHO BAKJIMBUM YMIHHSM JUUIS YCHOTO TEpEKIIay.

OcobnuBa yBara npuAUISIETbCA MpoOIeMHUM cdepaM. JIekcuyHi BIpaBu
30CEPEIKYIOTHCSI Ha TEPMIHOJIOTT B MEXaxX KOHKPETHUX TEeMaTUYHHX 00JIacTeH.
I'pamaTuyHi Ta CHHTaKCUYHI IEPETBOPEHHS HABUAIOTh CTYJICHTIB epeOyN0ByBaTH
pedyeHHsl BIANOBIIHO A0 HOPM MOBM mepekiany. BmpaBu Ha mnepedpaszyBaHHS
pPO3BHMBAIOTh THYYKICTh Ta 3JIaTHICTh TIepedaaBaTH 3MICT 3a JIOIMIOMOTOIO
aTbTCPHATUBHUX BHpasiB. KpiM Toro, 3aBIaHHsS Ha aJalTailil0o BYaTh CTYICHTIB
IPUCTOCOBYBATH TEPEKIa 10 MOTPeOd MiTbOBOI ayAMTOpIi IIJIIXOM CTUCHCHHS,
po3uupeHHss ado yTOUYHEHHsS 1HQopMallii, 0 MicTUiIacid B TEKCTI opuirHany. Lli
HAaBMYKU JIOJIATKOBO 3aKpPIIUIIOIOTBCA TiJ Yac poOOTH 3 MIKPOTEKCTaMH,
HACUYCHUMH TaKUMH 3aBJaHHIMU.

[ToTiM mouYMHAETHCS poOOTa 3 Pi3HUMHU TeKcTamMu. CIOYAaTKy CTYIACHTH
BUKOHYIOTh TIEPEKJIA]] CIalAiB Mpe3eHTallli Ha 3a/laHy TeMy, 110 3HAHOMUTH iX 3i
CTPYKTYpOBaHMM Ta JIAKOHIYHUM JHCKypcoM. Jlami Hme mepekiam 3 JIHCTa
CTaTUYHOTO TEKCTY, i€ Bi3yadabHa 1H(OpMallis 3aluiaeTbcsa He3MiHHOWO. Jluie
IICJIS I[HOTO CTYACHTAM MPOTIOHYETHCS MEPEKIaa 3 apKYyIIy TEKCTY, 1[0 PyXa€eThC.
JInst 11bOTO0 BUKOPHCTOBYETHCS OHJaiH-miaTdopma Scroller, ska 3HaXomuThes y
BIIKPUTOMY JOCTYIII 3a afapecoro https://scroller.dipintra.it/.

[linroToBul BOpaBU O YCHOI'O MOCHIJOBHOTO MEPEKIANy SABISIOTH COOOIO
OOrOBOpEHHS TEMaTUKH 3a3ajeriib MiATOTOBJICHUX BUKIAJa4eM TEKCTIB y
dbopmaTi MUTAaHHS Ta BIAMOBIAI JJIS aKTHUBI3allli CIOBHHUKAa Ta (OHOBUX 3HAHD
ctyneHTiB. [licis bOro CTyA€HTH MPaALIOIOTh B Mapax: OJIMH TOBOPUTH HA 3aJaHy
TEMY BIPOJIOBX OJHI€] XBWIMHU, a IHIIUK TEpeKagae TMOCIIIOBHO; IOTIM
CTyJACHTH MiHSIOThCA. [licas 1BOTO CTYIEHTH CIyXalTh IMIATOTOBICHUIN
BHUKJIaJa4eM TEKCT 1 OBHICTIO MIEPEKIIAIal0Th HOTO MOCIiI0BHO.

[linroToBui BIpaBU 10 CHHXPOHHOI'O TEPEKIaay BKIIOUYAIOTh KJIACHYHI
BripaBu 31 Snowball repetition Ha mpoGieMHi Micisi TEKCTY (BJIaCHI Ha3BHU, TEPMiHH,
natu Toio) Ta Shadowing. Kpim Toro, mpornoHy€eThest TaKOK poOoTa B TpyIi (01uH
CTYIIEHT pO3MOBiJIa€ MIOCh Ha 3aJaHy TeMy, IHIII IO 4Yep3l NepeKIagaloTh
CUHXPOHHO; JIJIsl I[bOTO BUKOPUCTOBYETHCS KOPIMOPATUBHUN Z00M 13 MOKIUBICTIO
BUKOHAHHS YCHOTO Tmepekyany). Ilicias mporo CTyAeHTH BXKE MEPEXOoIiTh [0
CUHXPOHHOT'0 TIEPEKIaAy BChOTO MiATOTOBICHOTO NMEPEKIAgadeM TEKCTY.

Xo4y 3a3HAYNUTH, 110 BIPOJOBK OJHIET TApH, 3BICHO, HEMOKJIMBO 3aIYyYUTH
BCl TMIATOTOBYI BIMpaBH, aje BOHM BapilOIOTHCS B 3aJ€KHOCTI Big mMOTpeO
KOHKPETHOI Tpymnu cTyaeHTiB. [Ipuaomy, mpoOIeMHI MiCII KOPETYIOThCS Manxe
MUTTEBO, AK€ TOCIYXaBIIW TMEPEKIAJAN 1 3pO3yMIBIIA TPOOIEMHUNA MOMEHT,
BHUKJIaJ]ad MOE CTBOPUTU TEKCT, HACUUECHUMN BIIMOBIIHUMHU OCOOJUBOCTSIMH, 32
JOMOMOTOI0  IITYYHOTO 1HTENEKTY, 1 Bigpa3y 3alpoloOHYBaTU CTyJACHTaM
nepekiacTy uoro 3 apkyma. A6o x TpaHcopMyBaTH MUCbMOBHUH TEKCT B YCHUH 3a
noromoroto 1miatpopmu ElevenLabs a6o Oyap-sikoi iHIIOT 1 3ampomoHyBaTH
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MEpPEeKJIaCT CTBOPEHMI HAa HIM ayliOTEKCT Ha CiIyX. Takoxk BapllO€TbCS PO3MIP
ayA10TEKCTIB, 110 MPOMOHYIOTHCS Ha Mepekiaa. Y MepuioMy ceMecTpl oOcsirom
TEKCTY JUIsl MOCIIJOBHOIO MEPEKIaay CKIagae 5-7 XBUIMH, & CHHXPOHHOTO — JI0 5
XBUJIMH. Y KIHII APYrOro CeMeCTpPy MOCI1I0BHUI TEKCT NPOMOHYEThHCSA 00ciarom 15
XBUJIMH, CHHXpOHHOTO — 10.

Kpaseuv Ceimnana

Kanouoam Ginocoghcokux Hayk, 0oyenm, doyenm Kageopu meopii i npaKmuxu nepexiady
TepHoninbcokuti HayioHanbHUL neda2o2iunull yHieepcumem imeni Borooumupa I namioxka
Tepnonins, Yrpaina

MIXKKYJbTYPHI PUBUKU
MAIIVMHHOI'O TEPEKJIAJTY BPUTAHCBKHUX PEAJIIN:
AHAJII3 TIOMMJIOK I HIJIAAXH IX TOJJOJIAHHSA

AKTyalpHICTh JoCHipkeHHSA. CTpPIMKUH pO3BUTOK CHCTEM MAIIMHHOTO
nepexnany (MII) ta HelipomepekeBUX MoOJeNield CYTTEBO ONTHUMI3YBaB MPOLIEC
MDKMOBHOI komyHikaiii. Ilpore nedopmaiiisi COIIOKYJIBTYPHOTO KOHTEKCTY
3aJIUIIAETHCA OJIHIEID 3 KIIOYOBHX MPOOJIEM aBTOMATHU30BAHOTO MEpeKiIamy.
Oco6nuBoi Barm 1e HaOyBae i dYac BIATBOPEHHS OPUTAHCHKUX peaiid
(KyIbTYpOHIMIB), AKI MalOTh TJIMOOKE ICTOPHYHE MIATPYHTS ¥ BUMAararTh Bij
nepekiazgaya He IPOoCTO JIHTBICTHYHOI, a IIHFTBOKPaiHO3HABYO1 KOMIIETEHIII].

KontekcT € mie omHiero BaiauBor mnepemkonor s MIIL Texnomorii
MaITUHHOTO MEPEKIJIay TPAJAUIIHHO MPALIOIOTh 13 BIIOKPEMJIECHUMHU OJUHHUIIMU
(cnoBa um (pas3u), MmO HE 3aBXKIAU BPaAXOBYE 3HAYCHHS IUX OAWHHUIL Y OLIBII
MIUPOKOMY KOHTEKCTi. MaluHu 4acTo He MOXYTh NPAaBUJIBHO 1HTEPIPETYBATH
ipoHiro un Metadopy, BIACTUBI JIOACHKIH MoBi [1].

Mera poO6OTH — BHUSABUTH CIHEIU(IKY MDKKYIBTYPHUX PHU3HKIB IIiJ dYac
(GyHKIIIOHYBaHHS CHCTEM MAIIMHHOTO TIepeKyiany, Kilacu(ikyBaTH THIIOBI
MOMUJIKM  alTOPUTMIB TIPH  BIATBOPEHHI OpUTAHCHKUX peadiil IUIIXOM
KoMImapatuBHOTO aHamizy pymriiB Google Translate, DeepL 1 ChatGPT, ta
OKPECIIUTH CTPATETii iX HIBETIOBAHHS.

bpuTtaHchKi KyJIbTypOHIMH € TETEPOTEHHOIO TPYIOIO0 JIEKCUKH, IO BigoOpakae
VHIKQJIBHUN ICTOPUKO-CYCHUTBHUN JIOCBIJ €THOCY, Yepe3 IO BOHU YacTo
mo30aBlIeHI MPSAMHUX E€KBIBAJICHTIB y MOBiI mepekiamy. Cruparounch Ha 0a30BY
KiacuQikaIlio peaiiil y BITYM3HAHOMY IMEPEKIIaI03HABCTBI [2] Ta JOCHTIIKEHHS
CydacHHMX aBTOpiB [4], mpobOieMHI ceMaHTU4HI Tpynu Jekcuku Benukoi bpurtanii
JOIIILHO TOMUIMTH Ha TaKi KaTeropii: CyCHiIbHO-TIONITHYHI Ta aAMIiHICTpATHBHI
peanii (Hamp., Whitehall, Chancellor of the Exchequer, Whips); comiokynsTypHi Ta
OCBITHI HOMIHaIii (Hamp., public school — sk eTHOMapkoBaHa Ha3Ba MPUBATHOTO
MPUBIIEHOBAHOrO 3aKjiaay); MOOYTOBI Ta raCTpOHOMIUHI peanii (Hamp., high tea,
Sunday roast).
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ExcniepumenTanbHe TOCTIIKEHHS BUSIBUIIO, 1110 P13H1 apXITEKTYpH MEPEeKIany
MPUIYCKAIOThCA CHeUU(IYHUX TMOMWIOK 4Yepe3 BIACYTHICTh MparMaTUYHOTO
aHaji3y OUCKYpCY Ta HE3JaTHICTh PO3MI3HABATH «KYyJbTypHI Oap'epu» (cultural
bumps) [3]. Pe3ynbratu nmopiBHsAHHS Hepekiany Tpbox cucteM (Google Translate,
DeepL, ChatGPT) yHao4YHIOIOTH 1110 TEHJEHIIII0O HA KOHKPETHUX MPUKIIAIaX:

[Ipuknag 1: CycninsHo-nioniTuuHa tnepudpaza “The Old Lady of
Threadneedle Street”

KonrekctyansHe 3HaueHHs: bank Awnrmii (depe3 ioro po3ramryBaHHS Ha
OJIHOMMEHHIH BYJIHII).

Google Translate: «Crapa neni 3 Bymuii Tpennigm» (IToBauit OykBamizM,
pyWHYBaHHS ICHOTATUBHOTO 3HAYCHHS ).

DeepL: «Crapa cunbiiopa 3 Tpemnimia-ctpity» (Kanbka 3 enemeHTamu
HEKOPEKTHOI CTUJIICTUYHOI aianTairii).

ChatGPT (6e3 nomatkoBoro npomnTty): «Crapa neni 3 Tpeanimn-ctpit (bank
Amnrmii)». Mogens po3Ii3Hae pealiro, aje y 0a30BOMY PeKUMI 3aTUIIIA€ JOCTIBHUN
nepeKyaji, J01al09YH MOSCHEHHS Y AYKKax, M0 MOPYIIYE CTHIIICTHKY XYI0KHBOTO
9y MyOJIIUCTUYHOTO TEKCTY.

ITpuxnan 2: OceiTHs peanis “He studied at a prestigious public school”

KoHTtekcTyanbHe 3HaueHHs: [IpuBaTHa, eliTHA, 3aKpHUTa MIKOJIA-TAHCIOH IS
npuBiIeioBaHNX BEPCTB (ICTOpUYHA OpUTAaHCHKA Crieu(ika).

Google Translate: «Bin HaBUaBCs B IpeCTXKHIN AepxkaBHIN mkoii» (I'pyba
3HaYCHHEBA MTOMUJIKA, AHTOHIMIYHUHN TIepeKIa).

DeepL: «Bin HaB4aBcsi B mpecTWXHIM aepkaBHid mkomi» (Helipomepexa
MOBTOPIOE Ty camMy COIIOKYJIBTYpPHY Jeopmarriro).

ChatGPT: «Bin HaBuaBcsi y TpECTHXHIA TNPUBATHIA MIKOM1». 3aBASKHU
KOHTEKCTYaJIbHIN naM'siTi BeMUKUX MOBHHX Mozenel, ChatGPT ycmimno 3xaiiicHIoe
nparMaTUYHy aJarTariio, 3aMiHIOIYHN JCHOTAT Ha 3PO3YMUIAN JJIs YKPaiHCHKOTO
pELUIIEHTA €KBIBAICHT.

ITpuxnan 3: Ilparmatmunuii «migrexker» (understatement) “With all due
respect, I think you are wrong”

KoHnrtekcTyanbHe 3HaueHHA: Y OpUTAHCHKOMY €THOKYJIBTYPHOMY JAUCKYPCI 1151
¢dpaza € MapkepoM KaTEropuyHOI HE3roAu a00 HABITh PO3MIHIOETHCS K BBIWINBA
oOpasa («5 BBaxkaro, M0 BH Ka)KETE MOBHY JYPHHUIIIO»).

Google Translate & DeeplL: «3 ycielo moBarowo, s aymar, MO0 BH
nomuisieTecs». OOunBa pymiii mepekianamTs (ppasy aOCONIOTHO HEUTpaIbHO,
MOBHICTIO HIBETIOIOYH MPAarMaTUYHUAN MIATEKCT ipOHiT Ta MPUXOBAHOTO KOHQIIIKTY.

ChatGPT: 3natanii nepenatv KOHOTAIIIIO JIUIIIE 32 YMOBH HasiBHOCTI BKa31BOK
y IPOMIITI, 1HAKIIIE TPOAYKY€E TaKUN caMuil OyKBaJbHUU NepeKiIa.

Jns  miHIMIZamii JIHTBOKYJIBTYpPHUX BTpaT Ta JiKBimamii medopmarii
JOIUIFHO BIPOBAKYBATH KOMILICKCHI MIIXOU:

«BrpoBajkennss eranmy PEMT (Post-Editing Machine Translation).
Tpanumivini  cuctemu  (Google  Translate, Deepl) mnoTpeOyroTh
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00OB'SI3KOBOTO  €THOMApKOBAHOTO pEeJaryBaHHs JIIOAMHOIO, OCKIJIbKHU
MPaLIOI0Th Y MEXax JIIHEAPHOTO MOBHOT'O KOJY.

« 30araueHHs MmapajeiabHUX KOpPHycCiB AaHUX. [HTerpauisa no 6a3 JaHuX
MII nunamiuHKX eTHOrpaiIvYHUX TIIOCAPIiB.

« OnTumizauiss npoMnt-iHxkuHipuHry (ans LLM-mopeneit). ChatGPT
JEMOHCTPY€ BHILY THYYKICTh y MOpIBHAHHI 3 kiacuyHuMm MII, npore
notpedye BBEIAEHHS JOAATKOBUX I1HCTPYKLIM II0J0 MNparMaTUYHUX,
IPOHIYHMX Ta PEriOHAJBbHUX MapameTpiB OPUTAHCHKOTO JUCKYpPCY Ha eTarli
(dbopMyBaHHS 3aMUTY.

BucnoBku. KomnapatuHuii anani3z noBiB, mo pymii Google Translate Ta
DeepL 3anumiaroTecsi Bpa3aMBUMHM Tepen OyKBajdi3MOM MpH 3ITKHEHHI 3
Oputancbkumu peanismu, Toai sk ChatGPT (LLM) aemoHcTpye BUIUi piBEHb
€KCTPaJIIHIBICTUYHOTO «pO3yMiHHs». [IpoTe MoBHE HIBENIOBAHHS MIKKYJIBTYPHUX
PU3HMKIB MOXJIMBE JIMIIE 332 YMOBHM CHHEprii Cy4yaCHMX TEXHOJOTTYHHX
IHCTPYMEHTIB Ta €THOKYJIbTYPHOI KOMIIETEHTHOCTI (haxiBIIsi-pelaKTOpa.
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Kpywenvnuyvkuiit Hazap

3000y6a4 Mpemvo2o PigHs BUWOT 0c8imuU Kagedpu meopii i NpaKmuku nepekiaoy
Hayxosuii kepisnux: Yymax I'. B. kanoudam ¢hinonoeiunux Hayx, OoyeHm
TepHoninbcokuti HayioHanbHULL hedaco2iunull yHieepcumem imeHi Bonooumupa I namioka
Tepnonins, Ykpaina

HOCTPEJAT'YBAHHA HII-ITEPEKJIAY
XYJJOXKHbBOI'O TEKCTY SIK HOBUIA BUMIP
MMPO®ECIMHOI KOMIIETEHTHOCTI MEPEKJIAJTAUYA

AKTUBHE BHKOPHCTaHHS CHUCTEM IITYYHOTO IHTEJIEKTY B TEPEKIaIalbKil
NOPaKTHULl 3MIHIOE HE JIMIIEe TEXHIYHY OpraHizailito podoTu nepekiajgaya, a i camy
CTPYKTYpy TpodeciiiHoi BIAMOBIAATBHOCTI. SKII0 paHinie nudpoBi IHCTPYMEHTH
NEPEBAXKHO CHPHHUMATUCS SK 3acO0M MPUIIBHINICHHS IMEPEKIaay, TO ChOTOJIHI
BOHU JIeJlalli YacTillle CTAlOTh IMOBHOIIHHMM €TarloM CTBOPEHHS IEPEKJIaJIHOTO
TekcTy. Oco0JIMBO CKIQHOIO 1151 3MiHA € JUTSI XYT0)KHBOTO TIEPEKIamy, e SIKiCTh HEe
MOKe OyTH 3BeJicHa J10 (OpMaTbHOT MPaBUILHOCTI, TPAMaTHYHOI HOPMATHBHOCTI
9y OYKBaJILHOTO TMEpeaBaHHs 3MICTY. XYI0XKHIA TEKCT nependadae 30epeKeHHs
1HTOHAII], PUTMY, TIATEKCTY, CTHIICTUYHOI IOMIHAHTH, 0OPa3HOCTI, KyJIbTYPHOI
nam’siTi Ta aBTOPChKOi MaHepu. ToMy B LIEHTP1 yBaru mocTa€e He TUIbKW MUTAHHS
moxuBocteit 1111, a i muTanHs mocTpeaaryBaHHs sik OKpeMoi npodeciitHoi aii, mo
BHU3HAYA€ MEXY MK TEXHIYHO MPUJATHUM MAIIMHHUM BapiaHTOM 1 TTOBHOI[IHHUM
XYJTOKHIM MEePEKIaIOM.

JIoLiIbHO pO3TsSAaTH MOCTpeAaryBaHHs HE K MEXaHIYHE BUIIPABJICHHS
MOMHIIOK, a SIK CKJAJHMil Mepeknano3HaBumii mporec. Moro mera moisrae y
KPUTHYHOMY 3ICTaBJICHHI OpHUTIHAY, MAaIIMHHOTO BapiaHTa Ta OYiIKyBaHOI
XynoxHbo1 (pyHkuii mepeknany. Came Tomy mnoctpenaryBanns llI-nmepexnany
XYJIO’)KHBOTO TEKCTy MOTpeOdye i1HIIO0I MOAEI KOMIIETEHTHOCTI, HDK poOoTa 3
TeXHIYHUMHU a0o iHopmamiiHuMu Tekcramu. Ilepeknagady Mae He MPOCTO
MEePEBIPUTH MPABWIBHICTD JIEKCUKU W CHHTAKCUCY, @ BCTAHOBUTH, YU HE BiOymacs
HEWTpaizallis aBTOPCHKOTO TOJOCY, YW HE BTPAYCHO E€MOIIiifHE HAMpPYy>KEHHS
¢dpaszu, uu HE CIPOIIEHO MeTadopy, IpOoHit0 a00 KyIbTypHO MapKOBaHUN 00pa3.

CyuacHi JOCIHIIKEHHS MATBEPIKYIOTh, 10 XY0KHIH MaITMHHUN TIepeKIIay
3aIIUIIAETHCS TPOOIEMHOIO C(Peporo HABITH 32 YMOBH PO3BUTKY HEMPOHHUX CUCTEM
1 BeIMKWX MOBHHX Mojenei. Y mpami P. Ykana, B. Uxao 1 C. Erepa Ha martepiani
koprycy LITEVAL-CORPUS mnokasano, mo omyOikoBaHI JIFOACHKI MEepeKIaan
3arajioM TepeBepuIyIOTh BapiaHTH, cTBopeHi LLM, a cydacHi Moneni 4acto
MPONYKYIOTh Okl OyKBaJbHI ¥ MEHII PI3HOMAHITHI PIllIeHHs, HDK mpodeciitHi
nepexnaaayl [1, c. 10961-10988]. lle BaxiIMBO mJis XyJOKHBOTO NEpEKIANy,
OCKUTBKM OYKBaJIBHICTP MOKE CTBOPIOBATH UIIO31I0 TOYHOCTI, aji€¢ BOJHOYAC
Mocjaa0IoBaTU CTUJIICTUUHY cuily Tekcty. [lomiOHy mnpoOieMy BUSBISIOTH
A. I'epbepod-Apenac 1 A. Topan, gKi JOBOIATH, IO JIIOJCHKUNM MEpPEKIa] Mae
HaBUIIUMA MOKa3HUK TBOPYOCTI, NOCTPEAAroBaHUM MAIIMHHUN MepeKiIaj] mocigae
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MPOMDKHE MICLE, & CHPUI MAlIMHHUN MepeKa] JEMOHCTPY€E HaWHKUYUNA PIBEHb
TBOPUYOI sIKOCTI [2, c. 184-212]. OTxe, mocTpearyBaHHsl He MOXe OyTH 3BeICHE 10
BUIPABJICHHS MTOBEPXHEBUX HEJNIOJIKIB, aJI)KE caMe Ha I[bOMY €Tarll BUPIIIYEThCH,
4K 30epexe nepekia Xy10KHI0 MPUpPOIy.

Okpemoi yBaru mnoTpeOye mpobiema Metadopuku. Mertadopa B
XYyJI0’)KHBOMY TEKCTI BUKOHYE HE JIUIIE HOMIHATUBHY, a i €CTETUYHY, parMaTUYHy
Ta UiHHICHY (yHKUii. BoHa Moke mepenaBaTH croci0 MHCJIEHHS IMEpPCOHAaXa,
aBTOPChKY TO3UII0 a00 MNpPUXOBaHY €MOUIMHY Hampyry. JlocmiKeHHs
A. Kapaxantu, M. Hac 1 A. [JopcT 3acBinuye, mio nepexiaa Metapop 3aIHIIaeThCs
BUKJIUKOM 1Jis1 cydyacHuX MT-cuctem 1 LLM: TouHICTh BiATBOpeHHs meTadop
KOJIMBA€EThCI B Mexkax 64-80 BiICOTKIB, a HAWNOMITHIIIMMH € JIEKCHYHI Ta
cMuciioBl momuiku [3, c. 276-286]. Jlis mnepeknagaua 1€ O3HAYae, IO
MOCTpeIaryBaHHs Ma€ BKJIIOYATH HE JIMIIE MEPEeBIpKY BiANOBIAHMKA, a ¥ aHami3
¢yHK11i1 00pa3y B MIMPLINA CTPYKTYPl TEKCTY. SKIio anroputm nepegae metadopy
OykBaJIbHO a00 3aMiHIOE i HEUTpPaTbHUM BHCJIOBOM, MEPEKIaJ MOXKE BTPATHTH
XyJI0XHIH eDeKT HaBiTh 3a BIICYTHOCTI OUEBUIHOI MOBHOT TOMUJIKH.

[ToctpenaryBannst xymoxkuboro Illl-mepekiany BapTo 3aiiicHIOBaTH 3a
KiIbkoMa piBHsAMU. llepmuii piBeHb — JeKCHKO-ceMaHTHYHUN. Ha Hbomy
nepekiagay mnepeBipse TOYHICTh 3HAYCHHS, BIICYTHICTh XUOHUX BIiJIOBIIHHKIB,
JIOTIYHUX 3MIMIEHb 1 HaAMIPHOTO y3arajbHeHHs. [[pyruii piBeHb — rpaMaTHKO-
cuHTakcM4yHuil. Bin mnepenbayae OIIHKY TOTro, 4Yu 30€pekKEHO CUHTAKCUUYHY
oprasizamito (pa3yd HACTUIbKM, HACKITBKH BOHA BaXJIMBA JJISI PUTMY, TEMITy M
NICUXOJIOTTYHOT HAmpyru omoBimi. TpeTii piBeHb — mparmMatudHuii. Ha HbOMY
aHaI3y€eTbCAd, YU TMPABWIBHO TMEpPEJaHO MOBJIEHHEBY CHUTYyallil0, 1HTOHAIIIIO
NepcoHaXka, MPUXOBAHY OIIHKY a00 AUCTAHIIIO MK aBTOPOM 1 300paKyBaHUM.
YeTBepTHii piBeHb — CTWIICTHUYHHMH. BiH cTOCYyeThCS 00pa3HOCTI, IOBTOPIB,
PUTMIKH, EMOIIIHOT HACHYEHOCTI Ta 1HAUBIAYyadbHOI aBTOPChKO1 MaHepu. [T’ saTuii
piBeHb — eTHKO-TIpodeciiHuii. BiH 0X0IuItoe MUTaHHS TPO30POCTI BUKOPHUCTAHHS
[II, aBTOpcTBa, BIANMOBIAATBLHOCTI TEpeKJazadya W HEAOMYIICHHS ITAMIHU
JIOJICHKOT IHTEpIIpeTaIlii aBTOMAaTUYHUM 3TJIaJKyBAaHHIM TEKCTY.

Came eTuko-mipodeciiiHiii piBeHb POOUTH MOCTPENAryBaHHS OCOOJIUBO
BOXIIMBUM JUJI1 CcydacHOi miarotoBku mnepekinanadiB. J[. Keani ta M. Bintepc
HAroJIONIYIOTh, 1[0 MAIIMHHUN MEpeKiaa y JiTepaTypHiil chepi moB’si3aHUil HE
TIIBKH 3 MPOAYKTUBHICTIO, @ i 3 MPOOJIEMOI0 TOJI0CY MepeKiiafadya Ta eTHIHUMHU
acmekTamMu Horo mpucyTtHocTi B TekcTi [4, c. 123-149]. lle mnonoxeHHS €
MPUHITAIIOBUM, aJKe TEepeKiagad y XyJd0KHbOMY IEpeKiaal He € HEBUIUMUM
TEXHIYHUM KOpPEKTOpoM. BiH BiAmoBimae 3a iHTEpHpeTaIlifo TBOPY B IHIIIHN
KynbTypi. ToMy mocTpegaryBaHHs Ma€ 30epiraTé HE JIMIIEC 3MICT OpUTIHANY, a |
npodeciiiny  cy0’eKTHICTH Tepekiagada, HOro 3JaTHICTh  yXBaTIOBAaTH
OOTpYHTOBaH1 pIIIEHHS, BIAMOBJISITUCS BiJI HEBIAJIUX MAIIWHHUX BaplaHTIB 1
CTBOPIOBATH HOBI PIllICHHS TaM, JIe¢ AITOPUTM MPOIMOHYE POpPMaTIbHO MPaBUIbHUM,
aje XyJd0XKHbO CIa0OKUN TEKCT.
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Boanoyac He Bapro TpaktyBatu Il numie sk 3arpo3y i nepexinaganbkol
npodecii. Jocmimxenns A. Kacrambno, I1I. Kacrinsiio, Jlx. Mypkenca i 1 MownTi
nokasye, mo noctpenaryBaHHs LLM-BapiaHTIB XyJOXHBOTO MEpPEKIany MOXKe
CKOpOUyBaTH 4Yac poOOTHM ¥ MIATPUMYBATH TBOpPYl PIIIEHHS 3a YMOBHM Y4acTi
npodeciiHux NiTepaTypHux mnepeknagadiB [5, c. 506-515]. Ile mae mincrtaBu
TOBOPUTH HE MPO aBTOMATUYHY 3aMIHYy IepeKiajayda, a Ipo 3MiHy Horo poii. Y
nM(poBOMY cepeOBUIII NMEepeKIaaay Ieaali Ouiblue noeagnye GyHKIT aHaIITHKA,
penaKkTopa, CTHIICTHYHOrO KOHCYIBTAHTa i KyJbTYpHOTo iHTepnperaTopa. HMoro
KOMIIETEHTHICTh TMOJIsira€ HE B TOMY, II00 0e33acTepexHO NPUHHIATH abo
BikuHyTH LI, a B ToMy, 1100 BU3HAYUTH, HA SIKOMY €Tarl IHCTPYMEHT JI0[oMarae,
a Ha AKOMY MOYHHAE CIPOIIYBATH XYJOKHIO CTPYKTYPY TEKCTY.

[IpakTyHe 3HAYCHHS TAKOT'O MiTXOJy MOJIATAE Y MOXKIMBOCTI chopmyBaTu
METOJMKY HaBYaHHS MailOyTHIX mnepeknagadiB pobori 3 1. V wmexax
NepeKIafabkol OCBITH JMOIITLHO BBOJUTH 3aBIaHHS, JI€ CTYICHTH HE IPOCTO
BukopuctoBytoTh ChatGPT, DeepL a0o iHmIi cuctemMu, a MOpPIBHIOIOTH MAITMHHUAM
BapiaHT 3 OpUTIHAJIOM 1 JIFOJCHKAM TMEPEKIaJOM, OMHCYIOTh THIIM BTparT,
MOSICHIOIOTh BJIACHI PENAaKTOPCHKi pIllIEHHsS Ta apryMeHTYIOTh, YOMY TIEBHUMI
¢parmMeHT TOTpeOye HE BUINPABICHHSI, a TIOBHOIO TEPEKJIaJalbKOTO
nepeocmucieHHs. Takui migxix GopMye KpUTHYHE MHUCICHHS, PO3YMIHHS MEX
aBToMaTu3alii Ta 3JaTHICTh OIIHIOBAaTH IMEpeKiaa He JUIIe 3a KpHUTepieM
MIBUAKOCTI, a 32 KPUTEPIEM XYI0KHbBOI aJIeKBATHOCTI.

Otxe, moctpenaryBanus IlI-nepexnany XynoXKHBOTO TEKCTY € OJHUM i3
KIIOYOBUX TMPOsBIB TpaHchopmallii mepeknaganbkoi mnpodecii B ymoBax
nudposisatii. Moro crnermdika mossrae B ToMy, 10 HepeKiaad IPAIoe HE JIHIIS
3 TMOMIJIKaMH, a 3 TMOTEHI[IHHUMHU CMUCJIOBUMHU, CTHJIICTUYHHUMHU W ETUYHUMH
BTpaTaMd. MalIMHHHUN BapiaHT MOXKe OyTH KOPHCHUM SK YOPHOBHHM MaTepial,
IHCTpPYMEHT BapiaHTHOI'O0 TOIIYKYy a0o0 3acid MONepeaHBhOro aHali3y, OJHAK
OCTaTOYHA AKICTh XyJAO0KHBOTO MEPEKIIANY 3aJICKUTh BiJl JIOJACHKOT IHTEPIPETALIii.
[TepcriekTHBHOIO BUIAETHCS Mojielb, Y ki LI BukoHye momomixHy QyHKIIIO, a
nepekagay 30epirae poib BiAMOBIZATFHOTO aBTOpa MEPEKIANAbKOTO PIlICHHS.
Came Taka MoOJeNnb Ja€ 3MOTY TIO€JHATH TEXHOJOTIYHY €(QEKTHBHICTH 13
30epeKEeHHIM aBTOPCHKOTO CTUIIO, KYJIbTYPHOI TTHOMHU Ta €CTETUYHOI IIHHOCTI
XYI0KHBOT'O TEKCTY.
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APPLICATION OF TECHNOLOGY IN PRODUCTION CHAINS
IN THE TRANSLATION INDUSTRY

“No translator is an island” — today’s translation processes and production
environments involve multiple actors and instruments that form increasingly
complex networks. This presentation focuses on the technical systems applied at
various stages of the process that are of essential significance and have many kinds
of impacts on the translator’s work and its outcomes.

Digital systems and applications play an increasing role in today’s translation
processes, influencing a variety of factors. Technology can be seen as an aid that
enables the translator to produce better quality and work more efficiently, or as
means to diminish the translator’s role and thereby cut costs. In any case, the
involvement of technology requires additional skills, knowledge and professional
competence of the translator.

In the realm of non-literary business translation, practically all assignments
are carried out using some kind of specialised software, such as a translation
memory tool, which often contains built-in or added-on additional components such
as termbase tools and machine translation. Furthermore, the information research
carried out by translators is mainly based on digital resources: in addition to
electronic dictionaries and search engines, translators can utilise various open or
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proprietary corpora, as well as different Al and machine translation tools. In order
to use such tools efficiently yet ethically, the translator needs to be aware of both
their potential and its limitations.

The translation production chain includes a number of technical systems and
applications that affect the translator’s work, even though not all of them are used
by the translator. Such systems include the applications used for producing the
source text (e.g. DTP or documentation software), project management software
and publication platforms. While the translator is not necessarily required to be able
to operate all of these systems, the translator should, nevertheless, be aware of their
existence and impact in the process.

I will demonstrate the role of technology in a business translator’s work
through an example case: journalistic translation carried out by a freelance
translator for a newspaper via a language service company. The presentation is
based on my recently published article “Distributed Agency in Networks of
Translation: From Journalism to Treaties” (Santalahti 2026), focusing on the
technology aspect. This case study indicated that the translation process involves
numerous technical systems, both supporting and restraining the translator’s work,
and some of these systems played a decisive role in the process.
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Ckuba Kamepuna

O0OKMOp neoao2iuHux HayK, npogecop

npocghecop xkaghedpu eepmancokoi ghinonoeii ma nepekiado3zHascmea
XmenoHuybKuil HayioHaIbHUL YHIGEpCUmen

XmenvHuyvruti, Ykpaina

BUKOPUCTAHHA IIVIAT®OPMHU CROWDIN
JJI1 MOJAEJIIOBAHHSA PEAJIBHUX JIOKAJIBALIMHUX IPOEKTIB
Y NIJATOTOBII MAVMBYTHIX NEPEKJIAJIAUIB
B YMOBAX PO3BUTKY HITYYHOI'O IHTEJIEKTY

[MudpoBa Ttpanchopmariiss mepekaaganbkoi Tamy3i, CTPIMKHHA PO3BUTOK
TEXHOJIOTi MITYYHOTO IHTEJNEKTY Ta MOIIMPEHHS XMapHUX CEPEOBHIN IS
YOPaBIIHHSA TMEPEKIAAANBKIMU MPOEKTAMH aKTyali3yl0Th NMPOOJIEMy OHOBIICHHS
3MicTy mpodeciiiHol miAroTOBKM MaiOyTHIX mepekinanadiB. CydacHuil ¢axiBeib
Ma€ BOJOAITH HE JIUIIE JIIHIBICTUYHUMH Ta MIKKYJIbTYPHUMU KOMIIETCHTHOCTIMH,
a 1 37aTHICTIO MPAIIOBATU B HUPPOBOMY CEPEIOBUIIl, BAKOPUCTOBYBATU CUCTEMU
aBTOMATU30BAHOIO MEPEKIaay, IHCTPYMEHTH JIOKaji3allll, MallIMHHOTO MepeKIagy
Ta mocTpeaaryBadHsa. BiamoBigHo 10 pamMku KoMrneTeHTHOCTel European Master's
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in Translation (EMT), TexHoJOriuHa KOMIIETEHTHICTh € OJHIEI0 3 KIIOUYOBUX
CKJIaJIOBUX MpodeciitHoro npodinato nepexnanaya [1].

OaHuM 13 MEepCNEeKTUBHUX HAIpPSMIB MOJEpHI3alii MiArOTOBKM MailOyTHIX
nepeKiazayiB € BIPOBA/KCHHS B OCBITHIA MpolleC TEXHOJOTiM yokanizamii. Ha
BIIMIHY BiJ TpaAuLIHHUX NepeKiIadalbKUX 3aBlaHb, JIOKadi3alis nependayae
aganTanilo UU(QPOBUX TPOAYKTIB 10 MOBHHUX, KYJIbTYPHUX 1 TEXHIYHUX
0CcO0IMBOCTEN IITBOBOT ayJAUTOPil Ta BIJOOpa)kae peajibH1 MPOILECH, XapaKTEepHI
JUTSl Cy4acHOT MOBHOT IHAYCTPii. Y IbOMY KOHTEKCTI OCOOJIMBUIA IHTEpEC CTAHOBUTH
BUKOpUCTaHHS xmapHoi tmatdpopmu Crowdin, sika TOEIHYE 1HCTPYMEHTH
YOpPaBIiHHA  TNEPEeKIaNallbKUMUA  TPOEKTAMH,  TEepeKiafanbkoi  mam’sTi,
TEPMIHOJIOTIYHOTO MEHEIKMEHTY, KOHTPOJIIO AKOCTI Ta 1HTEerpalii 13 CuCTeMaMu
MAIIMHHOTO MepeKIamy.

Y Mexax BuUKIagaHHS aucuuiUiind - «IHdopMmaiiiiHi  TexHozorii 3a
npodeciiHuM CcupsAMyBaHHSIM» JUIS MaWOyTHIX (HUIONOTiB Ta MepekiiaaadiB
miatpopmy Crowdin JOMIIBHO BUKOPUCTOBYBATH SIK  CEPEAOBHUINE  JJIS
MOJICTIOBAHHS PEAIbHUX JIOKATI3allIMHUX MPOEKTIB. PoO0oTa CTYJIEHTIB 0XOIUTIOE
CTBOPEHHSI TMPOEKTY JIOKaiizaiii, (OpMyBaHHS TEPMIHOJIOTIYHUX PECYPCIB,
BUKOPHUCTAHHS TeEpeKIafanbkoi mam’sTi, Mepekiaa 1 penaryBaHHS KOHTEHTY,
KOHTPOJIb SIKOCTI Ta YIPABIIHHI MIPOEKTHUMH pecypcaMu. Takuil miaxix J03BOIISIE
NepeTH BiJ BUKOHAHHS 1301bOBAHUX MEpeKIadalbKUX BIPaB A0 MOJCIIOBAHHS
npodeciiHuX cUuTyaIlii, MaKCUMaJabHO HAOIMKEHUX 10 YMOB JiSJIBHOCTI Cyd4acHUX
MOBHHX CEPBICHUX KOMIIaHIM.

BaxnuBum nunakTuaHUM noteHmianioM Crowdin € miaTpuMKa KOJIEKTUBHO1
pobotu. Ilmardopma cTBOprOE YyMOBH sl peamizallli MPOEKTHOTO MiAXOAYy B
HAaBYaHHI, KOJW CTYJICHTH BHUKOHYIOTH (YHKIII TIepekIazgaya, peaaKTopa,
TepMmiHonora abo MeHemkepa npoekty. lle copusie po3BUTKY HE JuIIe
TEXHOJIOT1YHOI, a W KOMYHIKaTUBHOI, OprafizamiiHoi Ta  MPOEKTHOI
KOMIIETEHTHOCTEH, SK1 JAeAail YacTillle BU3HAYAIOTh KOHKYPEHTOCIPOMOXKHICTH
BUITYCKHMKA Ha PUHKY TIpaIl.

Oco6muBOi  aKTyaJdbHOCTI BHKOPHUCTaHHSA JIOKali3aliiHUX MaTdopm
HaOyBa€e B YMOBaX MONIMPEHHS F€HEPATUBHOTO MITYYHOTO 1HTENEKTYy. [HTEerparris
Crowdin i3 cucTemMaMu MAamIMHHOTO Tiepekiany Ta Al-IHCTpyMEHTaMH CTBOPIOE
MOXJIHMBOCTI i (QOopMyBaHHS HaBUYOK TIOCTPENAryBaHHs, KPUTUYHOTO
OI[IHIOBaHHS PE3yJbTAaTiB aBTOMATHU30BAHOTO MEPEKIIAay Ta €(heKTUBHOI B3a€EMO/Ii1
JIOIWHU 3 1HTEJACKTyalbHUMHM cuctemMamMu. CaMe Taki BMIHHS CBhOTOIHI
PO3IIISIIAIOTECS  MIKHAPOJHOKO TIPO(ECIHHO CIUIBHOTOI K HEOOXITHUHN
KOMIOHEHT HU(POBOi rPaMOTHOCTI Nepekagaya [2].

Taxkum umHOM, Bukopuctanas miathopmu Crowdin y mporieci miaAroToBKU
MalOyTHIX TMepeknamaviB 3a0e3medye I1HTErpaimilo Cyd4acHHUX TEXHOJIOTiH
JoKali3allii B OCBITHIH npoiiec, cupusie (OpMYBaHHIO TEXHOJIOTTYHOI Ta MPOEKTHOT
KOMIIETEHTHOCTEN, PO3BUTKY HABUYOK POOOTH 31 IITYYHUM 1HTEJIECKTOM 1 HAOIMkKae
npodeciiiny NiAroTOBKY CTYAEHTIB JI0 pealbHUX NOTPed CydacHOi mepexIagalbKoi
THIYCTPII.
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DIGITAL TECHNOLOGIES IN TRANSLATION:
TOOLS, RESOURCES AND PROSPECTS
FOR PROFESSIONAL USE

The digitalisation of society and the rapid development of technologies have
significantly transformed the professional activities of translators. Today, the
translation process is increasingly based on the use of digital platforms, machine
translation systems, terminology databases and artificial intelligence tools.
Currently, digital competence is becoming one of the key components of a
translator’s professional competence. At the same time, the rapid adoption of digital
technologies raises the question of how to effectively combine automated
translation tools with the professional expertise of a human translator.

Among the most accessible digital tools actively used by translators, machine
translation systems play a significant role. Free services such as DeepL Translator,
Google Translate and Microsoft Translator allow for the rapid creation of draft
translations of texts across various genres and subject areas. Although machine
translation results require further editing and proofreading, the use of such systems
significantly increases a translator’s productivity and reduces the time taken to
complete translation projects.

Artificial intelligence tools, namely ChatGPT, Claude and Gemini, are also
becoming increasingly widespread. These systems can be used for terminology
research, context analysis, preparing translator’s notes, creating glossaries, text
editing and post-editing machine translation. At the same time, translators must
critically evaluate the output of generative artificial intelligence, as they can
generate inaccuracies or unreliable information.

CAT tools play an important role in a translator’s work as well. Despite the
dominance of commercial software products, there are also free or open-source
platforms. These include OmegaT, Smartcat and Wordfast Anywhere etc. They
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enable the use of translation memory, automatic repetition detection, terminology
management and translation quality control and are particularly valuable when
working on large projects and texts with a significant number of repeated segments.

To ensure terminological accuracy, translators actively use digital terminology
databases and corpus resources. Among the free tools, Linguee [4], Termium Plus
[5], UNTERM [6] and corpus databases stand out, as they allow the analysis of how
linguistic units function in real-world contexts. Such resources facilitate the
selection of the most appropriate translation equivalents and ensure terminological
consistency within the text.

Of particular importance to translators are the European Commission’s digital
resources, developed as part of the European Union’s multilingualism policy. One
of the most important tools is IATE (InterActive Terminology for Europe) [3], the
EU’s interinstitutional terminology database, which contains millions of terms in
all the official languages of the European Union. The database is used by translators
at European institutions to ensure terminological consistency in legislative,
administrative and technical documents. Although Ukrainian is not currently
included in the list of languages represented in the IATE database, the resource
remains extremely useful for Ukrainian translators, as it allows for multilingual
terminology searches, enables the comparison of terms across different European
languages, and facilitates the identification of conceptual equivalents. In the
educational process, TNPU students use IATE as a resource to analyze EU
terminology, develop skills in cross-linguistic terminological analysis and find
appropriate Ukrainian equivalents based on the conceptual comparison of terms
across different EU languages.

Another important resource is EUR-Lex [2], the official multilingual database
of European Union legislation. It provides free access to regulations, directives,
decisions, international agreements and other documents in all official EU
languages. For translators, EUR-Lex serves not only as a legal database but also as
a large corpus of parallel texts, enabling the analysis of existing translation
solutions.

As part of the European Commission’s digital language ecosystem [1],
eTranslation is also in operation — a neural machine translation system designed
specifically for the translation of official documents and administrative texts. The
service is free for educational institutions, public authorities, civil society
organisations and small businesses in EU countries and partner countries of EU
programmes. The resource supports all official languages of the European Union,
including Ukrainian, and ensures a high level of user data protection.

In addition, the European Commission offers a range of new Al-based tools,
including eSummary for automatic text summarisation, eBriefing for creating
analytical briefings, Speech-to-Text for automatic transcription of audio and video
materials, and Accessible Text for adapting texts to the principles of accessible
communication. Such services demonstrate the current direction of development in
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language technologies and the gradual expansion of the functions of digital
translation tools.

Digital translation resources are integrated into the educational process of the
MA programme in English-Ukrainian Translation and Interpretation at Ternopil
Volodymyr Hnatiuk National Pedagogical University. Students actively use CAT
tools, the IATE terminology database, the EUR-Lex legislative portal, the
eTranslation system and generative artificial intelligence tools when carrying out
translation projects, terminology research and practical tasks. This allows for the
combination of theoretical training with the mastery of modern technologies widely
used in the European translation services market.

The prospects for the professional use of digital tools are linked to the further
development of artificial intelligence technologies, the expansion of automated
translation capabilities, and the integration of various language resources into
unified digital ecosystems. In such conditions, a translator increasingly takes on the
roles of an editor, terminologist, translation project manager and specialist in post-
editing machine translation. Consequently, proficiency in modern digital tools is
becoming a prerequisite for professional competitiveness in the national and
international translation services markets.
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