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bopeuvka Kamina

3000y6au Opy2020 pi6Hs 8UWOI OC8ImuU
TepHoninbcokuti HayioHabHUL neda2o2iuHull yHieepcumem imeHi Bonooumupa ' namioka
Tepnonins, Ykpaina

leanuyie Opucnaea

Kanouoam QinonoiuHux HayK, O0YeHm

odoyenm Kagheopu meopii | NPaKmuKu nepexKiaoy

TepHoninbcokuti HayioHanbHULL hedaco2iuHull yHieepcumem imeHni Bonooumupa I’ namioka
Tepnoniny, Yrpaina

JIHIICUHK AK CKJIAAOBA IIEPEKJIAAY IIICEHb
B AHIMAIIIMHUX ®ILJTbBMAX

[lepexnan micenb mist AyOJIbOBAaHMX aHIMAIIWHUX (UIBMIB BHMAarae BiJ
nepekiazgayiB poOOTH B yMOBAaX HU3KH OOMEXEHb, SIKI PIAKO 3YCTpPIYAIOTHCS B
IHIIUX BHUJAaX mnepekiaany. Ha BiAMiHY BiJi MUCBMOBUX TEKCTIB, TEKCTH IMICEHBb
MOBUHHI OJTHOYACHO BUKOHYBAaTH (DYHKIlii MOBU, MY3UKH Ta CIICHIYHOTO BUCTYIY.
BianoBigHo, mepekiiagayaM 4acTo JOBOAUTHCS MPUAMATH PIllICHHS, 10 BUXOISITh
32 MeEXI BUITBOPEHHs 3MICTy Ta TnepeadadyaroTh ajalTaiilo TEeKCTy 0
ayaioBi3yaJbHUX BUMOT.

MeTor0 11bOT0 JOCIIKSHHS € BU3HAYEHHS POJIi JIMCUHKY Y TIepeKIIai MCceHb
B aHIMAIIHHUX (DLIbMaX, a TAKOXK BUABJICHHS OCHOBHHMX BUKJIMKIB, III0 BUHUKAIOTh
IIpU TOIITYKY OajaHCy MK Bi3yaJbHOIO BITIOBIIHICTIO Ta 30€PEKEHHSAM 3MICTY.

PoGota aymioBizyanbHOro mepekiagada BUMarae o€ THaAHHS JIIHTBICTUYHUX,
KyJIbTYpHUX Ta TEXHIYHMX KoMIeTeHIii. OKpiM MOBHOI KOMIIETEHTHOCTI,
nepekiIaadi MOBMHHI BMITH BIITBOPIOBaTH 1H(OpMAIlit0, aJanTyBaTH TEKCTH 0
KYJbTYPH IIIJILOBOI ayIUTOPIi, 3aCTOCOBYBATH BiIMOBIIHI NMEPEKIaIaIbKi CTpaTerii
Ta  KOPHCTYBAaTHCS  CIEI[lali30BaHUM  ayJiOBI3yaJIbHUM  NPOTrPaMHHM
3a0e3neyeHHsaM. 3HaHHS TYyOJIsDKY Ta JIIMCUHKY € OCOOJMBO BXKJIMBUMHU Mif 4ac
MepeKiIaay MiceHb, OCKIIBKYU MEePEeKIaeH] TeKCTH IICeHb IMTOBUHHI BIIMOBIATH HE
JUIIe MENoAli Ta pUTMY, a W Bi3yasbHIN TMOJadvi aHIMOBAaHUX MEepcoHaxiB [1, c.
286].

OpHi€ro 3 TOJOBHUX MPOOJIEM y IBOMY MPOIECI € JTOCATHCHHS HaJIeKHOTO
PIBHSI JIMCUHKY. Y OUIBIIOCTI BUMAAKIB MEpeKIagadyl HaMaraloThCs alanTyBaTH
TEKCT TaK, 00 BUIMMI pyXH I'y0 MepcoHa)ka BiATIOBIIATN MEPEKIAACHUM TEKCTaM
micenb. lle crpusie mpupoaHOCTI IHTEPIPETAIlii Ta MOKPAIy€E 3araibHE BPaKCHHS
Bix meperisimy. BojaHouac ToOYHa CHHXpOHI3aIis MOXE BHMaraTh 3MiH, IO
BIUTMBAIOTh HA CEMAaHTUYHUU 3MICT micHI. ToMy mepekiamadi 4acTo MOCTAIOTh
nepea TPyAHOIIaMH BUOOPY MK 3a0€3MeUeHHSIM Bi3yaJbHOI BiIMOBIMHOCTI Ta
30€pEKEHHSAM OPUTTHAJIBHOIO 3MICTY, OOPa3HOCTI YA €MOLIMHOTO MOBIJOMIICHHS
[3].

BaxnuBicTh CHHXpOHI3AIlIT MIATBEPIKYETHCS AOCTIKCHHIMU CIPUHHATTS
MOBH, SIK1 JIEMOHCTPYIOTb, 110 TJisiAa4ul 0OpOoOJIsSIOTh MOBIICHHEBY 1HPOPMALIIIO K

9

Tepnomniib, 2026



TEOPIA | MPAKTUKA YCHOIO MEPERKNALY

4yepes CIyXOBi, TakK 1 yepes3 30poBi KaHanu. MiMika Ta apTUKYJISIIAHI pyXU HaJal0Th
JIOaTKOBY  1HGOpMalilo, [0 CHOpUS€ PO3YMIHHIO MOBH. BiamoBigHO,
HEBIAMOBIAHICTh MIK BUAMMOIO apTUKYJSLIEI0 Ta NEPEKIAJEHUM TEKCTOM MICHI
MO€ 3HU3UTH CHPUNHATY MPUPOAHICTh 1yOIbOBAHOTO BUKOHAHHS. OJHAaK MMOBHA
CUHXPOHI3aLlisl HE 3aBXK/I1 IOBUHHA BBAXKATUCSI OCHOBHOIO METOI0, 0COOJIUBO KOJIU
BOHA 3arpo’Ky€ HapaTUBHIN a00 XyqoXHiM (GyHKIIT micHi [2, ¢. 171].

OTxe, JINCUHK € OJHIEI0 3 TOJOBHMX MpOoOJieM MpU NEepeKsajl MICeHb B
aHIMaliiiHuX (inbmax. SKICTh NEepeKaay 3aJeKUTh BiJl 3JaTHOCTI MepeKiiazaya
30aJlaHCyBaTH Bi3yallbHY CYMICHICTh 13 CEMAaHTHYHOIO Ta XYA0KHbOIO TOYHICTIO.
OCKUIBbKM MICHI BIAITPalOTh BaXIUBY pOJb Y XapaKTEPUCTHULI MEPCOHAXKIB,
pO3MOBIJII Ta €MOLIHHOMY BUPa)XEHHI, YCHIIIHUN MEpeKyaj] BUMAarae He JUIIe
TEXHIYHOI  ajanTamnii, a ¥  peTeNbHOro 30€pEeKEHHS  OPHUTIHAIBHOTO
KOMYHIKaTUBHOTO 33]IyMYy.
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DIPLOMATIC DISCOURSE IN A ROYAL MANNER: COMMUNICATIVE
STRATEGIES OF PERSUASIVENESS AND DISCREDITATION AND
WAYS OF THEIR RENDERING BY MEANS OF THE UKRAINIAN
LANGUAGE (BASED ON THE SPEECH OF KING CHARLES |11 BEFORE
THE U.S. CONGRESS)

The speech of King Charles 111 before the Congress became perhaps one of the
most resonant events of this spring, not so much due to the uniqueness of the event
(it is the second speech of a British monarch before the U.S. Congress in history),
but, above all, due to the sophistication in the use of historical intertextuality,
deontic modality, and, of course, communicative strategies, in particular the
strategy of persuasiveness and the strategy of discreditation. The King’s rhetoric is
so subtle and masterful that this explosive mixture of aristocratic humour, veiled
hints, and refined equivocations is discussed not only by global media and
representatives of political forces in the United States and Britain, but also by
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