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perictpy. Y HUBII BUIAJKIB 1€ NPU3BOJIUTH JI0 MOCJIAa0JeHHS a00o BTpaTu
KOMIYHOTO €(eKTYy.

Pesynbratv [OCHIKEHHS MIATBEPKYIOTh, IO YCHIINIHUN Tepexian
T'yMOpPY B ayJ110Bi3yajJbHUX TBOpax noTpedye opieHTalli He Ha popMallbHY
BIJIMOBIAHICTh, a Ha BIATBOPEHHS KOMYHIKQTHBHOTO HaMipy Ta €MOIIIHHOTO
BIUIMBY oOpuriHany. EdekTuBHICTh Tmepekiagy BH3HAYAETHCS 3/IaTHICTIO
nepeksagava alantyBaTy 3MICT O KyJIbTYPHOTO KOHTEKCTY IUITLOBOT Ay TUTOPil
Ta 30eperTu 0ajsaHc Mix 3MICTOBOIO TOUHICTIO 1 MParMaTHYHOIO PEJIEBAHTHICTIO.

Otxe, mepekiial TymMOpy B aydiOBI3yaJlbHOMY AUCKYpPCl € CKJIaJHUM
OaraTOpiBHEBUM TMPOIECOM, II[0 BUMAara€ BHCOKOTO pPiBHS JIHTBICTUYHOI,
KyJbTypHOI Ta TIparMaTHYHOI KOMIIETEHTHOCTI Tmepekiagavya. Otpumani
pe3yibTaTd MOXYTh OyTH BHKOPUCTAaHI y MIAroTOBUI  (axiBIiB 3
ayJl10BI3yaJlbHOTO TEpeKiIaay Ta B MOJAJBIIMX JOCTIIKEHHAX KOMIYHOTO B
MDKKYJIBTYPHIM KOMYHIKaIii.
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LITERARY ANTHROPOLOGY AND THE DIGITAL
DOCUMENTATION OF THE RUSSIAN-UKRAINIAN WAR
Tetiana HARASYM (Ternopil, Ukraine)

Modern literary studies are characterized by methodological pluralism,
which encompasses a variety of approaches to the analysis of a literary text. One
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such approach is literary anthropology, an interdisciplinary field that examines
literature not only as an artistic form, but as a cultural and social artifact that
reflects and shapes human experience. According to M. P. Markowski, three key
concepts are central to literary anthropology: experience, interpretation, and
reality [7]. Literary anthropology focuses on how narratives mediate between
individual and collective experiences, particularly in times of crisis such as war.
This is especially significant in the context of trauma narratives, defined as works
that represent emotional responses to profound loss, disaster, disruption, or
devastation [5].

A traumatic text consists of narrative reconstructions of people’s traumatic
experience (real or fiction). Such texts often contain textual gaps indicating
traumatic referents, rely on metaphorical language, symbols, flashbacks, and
reconstruct traumatic experiences as a means of healing. For both the author and
the reader of the text, this process can serve as a means of healing and as a form
of rehabilitation treatment for post-traumatic syndrome (PTS).

In parallel with textual representations of trauma, digital storytelling has
become a key method for documenting the Russian-Ukrainian war, as stories of
Ukrainians about the war are actively recorded and published on dedicated
websites. Storytelling is viewed as a human ability to organize events and actions
into meaningful structures developing over time, playing an important role in the
development of identity, autobiographical memory, and psychological resilience.
Narratives help people make sense of difficult experiences and provide insight
into people’s conceptualizations of the world [8, p. 91-93]. While oral
storytelling, rooted in human history, relies on spoken word and personal
interaction, digital storytelling provides a global platform that transcends
geographical boundaries and offers space for personal narratives, documentaries,
and instructional content [6].

Projects such as Dictionary of War [3], which records eyewitness
testimonies centered around words that acquire new meanings during wartime,
transform individual records of real events into literature expressing shared
human experience. The project War. Stories from Ukraine [9] collects the stories
of those who have gone through or are going through the war, aiming to influence
collective consciousness, form national identity, and communicate suffering and
emotions both within Ukraine and internationally.

Institutional projects also contribute significantly to documenting the war.
The National Historical Library of Ukraine has published a series of webliographic
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materials containing eyewitness accounts, covering various regions, themes, and
the impact of war on different social groups [2]. The international scholarly
initiative 24.02.2022. 5 in the morning. Evidence of War [4] documents rapidly
changing events and addresses methodological and ethical aspects of recording
testimonies. The oral history project Russian-Ukrainian War: Voices of
Eyewitnesses [1] conducted by the Maidan Museum gathers narratives of those
who witnessed key events from the Revolution of Dignity to the full-scale
invasion.

Taken together, literary-anthropological perspectives on trauma narratives
and digital storytelling practices demonstrate how individual testimonies form a
collective narrative about war. These accounts function simultaneously as
documentation, emotional expression, cultural memory, and historical evidence,
ensuring that the human experiences of the Russian-Ukrainian war are preserved
for future generations.
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CYHEPEYHOCTI TA PEI'YJSATOPHI BUKJIMKA BUKOPUCTAHHS
HITYYHOI'O IHTEJIEKTY B OCBITHBOMY ITPOILIECI Y BUIIIOMY
BINCBKOBOMY HABYAJIBHOMY 3AKJIAJI
Angpiit JJOPOOEEB (XapkiB, Ykpaina)

CtpiMKe BIPOBA/KEHHSI reHepaTuBHOro mtyuyHoro inrenekry (') B
OCBITHIA MPOCTIp BHMAarae 4YiTKOIO IMPABOBOTO Ta €TUYHOTO BPETYIIOBAHHS,
0ocoONMMBO 'y 3akiagax 31 crnenudpiyHMMA yMOBaMHM HaBYaHHS. AHaI3
HOPMAaTHUBHOI 0a31 HaBUAJIBHUX 3aKJIa/1B 31 ClieU(PIYHUMH YMOBaMH HABYAHHSI
cuctemu MBC neMoHCTpye€ psifi KpUTUIHUX TOYOK JOTUKY MK 1HHOBAIlISIMH Ta
TpaIuIIMHIMH KaHOHAMH aKaJeMiuHOi JoOpouecHocTi. JlaHa J0OMOBigb
BUCBITJIIOE OCHOBHI JIOT14HI KOJI3li, IO BHUHUKAIOTh MPU MPAKTHIHOMY
3actocyBaHHI cucreM LI 3m00yBauamMu BUIIOT OCBITH.

[lepmoro 1 HaWHOIBII OYEBHUJHOIO CYINEPEUHICTIO € MeXa MIXK
«JT03BOJICHOIO JIOMTOMOTO0Y» Ta «IMiAMIHOO TisTbHOCTI». 3rifaHOo 3 [lonoxeHHs MU
npo nomituky LI, 3m00yBauaM 103BOJIEHO BUKOPUCTOBYBATH TEXHOJIOTII IS
«penaryBaHHs TEKCTIB» Ta «IMONEPEIHbOro aHami3y ganux». [Ipote, y po3minax
npo 3abopoHu Qirypye Te3a mpo HempumycTuMicTh «mopaHHs LII-tekcty sk
BjIacHoro». BuHukae moriuHa mactka: cydacHi wmogeni Il (mampukian,
ChatGPT) mpu pemaryBaHHI MOXYTh TOBHICTIO miepedpasyBaTv aBTOPCHKHUI
TEKCT, 3MIHIOIOUH HOTO CTPYKTYPY Ta JEKCUKY. Y TaKOMY pa3i CTa€ HEMOXKJIMBUM
00’€KTHUBHO BU3HAYUTH, JI€ 3aKIHUYETHCS TEXHIYHA JOMOMOIa 1 MOYHMHAETHCS
MOPYILICHHS, 110 3aJIMIIAE MPOCTIp JJIsi Cy0 €KTUBI3MY 3 OOKY BHUKJIAJayiB Ta
Kowmicii 3 akaemMigyHOi 10OPOUYECHOCTI.

JIpyruM acmnekToM € TMapajgokc 000B’A3koBOi aTpuOyiii. IlosoxeHHs
3000B’513y10Th 3/100yBaya BUIIOi OCBITH BKa3yBaTH y CIIMCKY JiKepel (hakT
Bukopuctanus Il (Hanpuknaa, KOHKPETHH TPOMIT Ta Ha3By MOJIET).
BonHouac mokymeHT MicTHTh 3actepexeHHs: «HasBHicth arpuOyilii He €
1HyJIBIEHITIEI0 YU TOM’ SIKITYBaJbHOIO 00cTaBuHOIO». Lle cTBOproe cutyarlito
«TIO/IBIHOTO PU3UKY» JUTS 3100yBaYiB BUILIOI OCBITH. SIKIIIO 37100yBa4 4eCHO JAeKIIapye
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