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Contacts with foreign cultures mentioned above appear out of travelling to foreign countries.
They are effective in terms of creating environment for students to fully immerse in the language and
culture of other peoples. One disadvantage of such programmes is their cost which often leaves out
those students who cannot afford them.

But some contacts with foreign cultures are possible even while at home: media contacts; visits
to cultural institutes representing the foreign country in one’s own country; contacts with people
originating from the foreign country who live in their country; contacts with foreign language
assistants (usually natives from the foreign country) in one’s educational institutions; or contacts with
foreign teachers or pupils who visit one’s educational establishments.

Contacts with foreign cultures which are possible namely due to communication technologies
that are constantly being improved are of the utmost importance in the process of acquiring
intercultural communication competence. They offer free access to develop instant and long-term
contacts and hone one’s competence individually under the only condition of possessing the necessary
device and Internet access. This contributed tremendously to the all-inclusiveness of modern education
and more harmonious development of intercultural qualities and skills as more and more cultures are
becoming represented in the global network in different communication realms (social networking,
media, chat programs, others).

Overall, the conducted research allow to conclude that developing intercultural communication
competence is the primary and conclusive purpose of foreign language education and the
componential content of he competence is represented by a number of specific knowledge, skills,
attitudes and traits, including savoirs. In developing students’ competence the most important role is
performed by instructors themselves, who must acquire additional professional qualifications so that
they could foster the development of intercultural communication competence in multiple ways,
including the knowledge of the target language community, frequent and varied contacts with it, a
thorough command of the pragmatic use of the language, understanding different cultural models, and
negotiating meaning in case of cultural misunderstanding. As instructors introduce students to
different forms of intercultural communication modes and intercultural situations, they may resort to
study abroad settings, study trips, exchange projects and cultural mobility. Apart from these, students
can engage in intercultural communication without travelling to other countries, but via the usage of
information technology and contacts with foreign cultures while they are at home.
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0. C. POMAHIOK

3ATAADHA XAPAKTEPHICTHKA BITPAB AAA ®OPMYBAHHA
MOBAEHHEBIX HABITUOK BKMIBAHHA ATHI'BICTHMTUHIX ABUII],
BIAIGPAHUX 3 ABTEHTHMUHUX XYAOZKHIX TBOPIB

Oxapaxmepuzoeano 2pynu 6npas O (QOPMYSAHHA MOBIAEHHEBUX HABUHOK BHCUBAHHA JIHEGICHUUHUX
ABUNY, BUBHEHUX PAHiMie Ni0 4aC GUKOHAHHA SPYNI 6npas 3 HAOYMma 3HAHb MOBHO20 MAmepiany, Ha NPUKIAOax
MOBNIeHHA 2epOi6 asMeHMUUHUX XYOOJICHIX meopis. Brasana epyna cxiadacmvea 3 00uHaoyamu enpas i
sabesneuye pOpmMySanHa OOHO2O 13 CHIPYKMYPHUX KOMMOHEHMI8 3MICHY PO3MOBHOI MOBU — MOBIEHHEBUX
HABUUOK, MOOMO A8MOMAMU30BAHE BIHCUBAHHA MOSHUX ABUW Y CHPOUJEHUX (HABUAIBHUX) MOBIECHHEBUX YMOBAX.
Brasano, wjo 8 nodansuiomy ye Haoacms iHUOMOBHOMY MOGIEHHIO NPUPOOHUX INONOTUHUX NPOAEIs, 4 MAKONC
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CHPAMYE HA MUNOBY Ol HOCII8 GHeNITICbKOT MOSU meMamuKy He@opmarvHux 0Oecio, npedcmasieny 6
AsmMe HMUYHUX XY OONCHIX MEOPaAX.

Knouosi cnosa: oudaxmuuni ma memoOuuHi NPUHYUNY, MOBIEHHESI HAGUYKU, AH2IOMOGHE PO3MOGHE
MOGNEHHS, KOMUOHEHM 3MICTITY HAGUAHHS, CUCIEMA 6Npas.

A. C. POMAHIOK

OBIITAA XAPAKTEPUICTUKA I'PYTIITbI YIIPAJKHEHUI AASA
OOPMUPOBAHIA PEUEBDLIX HABBIKOB YITIOTPEGAEHIA
AVMHIBUCTUUECKUX ABAEHI, BBIBPAHHbBIX M3 AYTEHTUUHBIX
XYAOKECTBEHHbBIX ITPOV3BEAEHU I

lana obwas xapaxmepucmura 2pynnel  YAPAXCHeHUli Ona  (QOPMUPOGANUS  Peuesbix HABLIKOS
ynompebnenus TUH2BUCTRIUYECKUX AGNEHUT, UZVUeHHbIX PaHee 8 NPoYecce 6bINOTHEHUs 2PYINbI YAPAACHEHUH 1O
NPUOOPemMeHUI0 HAHUL A3bIKOBO20 MAMEPUANA, HA NPUMepAx pedi 2epoes XyOOlCecmEeHNbIX Npou36eeHUT.
Oma epynna, cocmoum U3 OOUHHAOYAMU YAPAXCHeHUL U obecneuusaem Gopmuposanue 00HO2O U3
CIMPYKIMYPHBIX KOMAOHEHNO8 COOePICAHUL OBYUEeHUS AH2TOA3BINHO20 PA3Z2OBOPHOL petul — pevedbix HABLIKOS,
MO ecmb ASMOMAMU3UPOBAHHOE YNOmpeblenue A3bIKOGbIX AGNEeHUTI 6 YNPOWEHHbIX (YUeOHbIX) YCHO8UAX.
Viasano, umo ¢ danvuetiiem 5mo 0becneuum npeononazaemMomy Hamy UHOAZBINHOMY OBUeHUIO eCTNeCmEeHHbIX
Qunonozuieckux npoasIeHull, a MAKdICe HAYEIUM HA MUNUYHYIO Ol HOCUMeNel aH2IUICKO20 A3bIKA MeMAUKY
Heopmanvrbix beced, NPeocmAasieHHYIO 8 ayme HMUYHbIX XY00XNCeCHMBEHHbIX NPOU36EOCHUSIX.

Knioueevte cnosa: ouoaxmuueckue u MemoOudecKue NPUHYUNDbI, peuesble HABBIKY, AHINOA3bINHAL
Paze060pHAZ petib, KOMHUOHEHIN COOPHCAHUL OOYUCHUS, CUCMEMA YNPANCHEHUTL.

A. S. ROMANIUK

GENERAL CHARACTERISTICS OF THE EXERCISES ON THE FORMATION OF
THE SPEECH SKILLS OF THE LINGUISTIC PHENOMENA USAGE SELECTED
FROM AUTHENTIC ART WORKS

The article presents general characteristics of the group of exercises on the formation of speech skills of
the previously studied linguistic phenomena usage while doing the group of exercises on the linguistic material
knowledge acquisition, based on the heroes’ speech examples from authentic art works. This group, consisting of
eleven exercises, will ensure the achievement of one of the structural components of teaching English colloquial
speech content — speech skills, i.e. the automatical usage of the linguistic phenomena in simplified (educational)
conditions, which in prospect will provide estimated foreign communication with philological natural
mamnifestations and aim at informal conversations themes which are typical for English speakers, presented in
authentic art works.

Keywords: didactic and methodological principles, speech skills, English colloquial speech, component
of the learning content, system of exercises

ImnnemenTauis 3akoHy Ykpainu «IIpo Bumry ocsity» [5] mepeabauae umMano HoBamiil y
Cy4YacHIH CHCTEMI BITYH3HSHOI BHIIOI OCBITH, OJHIECI 3 SKUX € MIABUINCHHS PIBHSA BOJIOIIHHI
1HO3EMHOIK0 MOBOK), @ CaM¢ aHTTIHCHKOK K TOJOBHHM 3ac000M MIKHAPOTHOI KOMYHIKamii. 3a Takux
YMOB YCHE AHITIHCBPKE MOBJICHHS YKPAiHCBKOI MOJIOAI CTPIMKO 3pPOCTae. 3 METOK 3abesMmevcHHS
PO3BHUTKY BMIiHb CIIJIKYBAHHS @HTTIHCHKOK) MOBOK), a TAKOX CHPAMYBAHHA HABUAHHA HAa TCMATHKY
He(opMaTbHUX OCCIM, THUTOBY IS HOCIiB I{i€el MOBH, MM BH3HAYMIM KOMIIOHCHTH 3MICTY HaBYAHHS
AHTTIHCHKOTO PO3MOBHOTO MOBICHHA, & TAKOK BCTAHOBHIM JTIHTBO3MICTOBI [DKEpEna HAMOBHCHHA
BKA3aHOTO MOBIICHHS, IKHMH B HAIOMY BHNAJKY CTATH aBTCHTHYHI XyI0KHI TBOpH [0, 7].

CTpykTypy B3MICTY HABYAaHHSA KOJKHOTO MPEOMETa 3arajoM Ta i1HO3EMHOI MOBH 30KpeMa
JOCTipKYBaTH 6araTo AMAAKTHKIB | METOAMCTIB. IX OCHOBHA PO3OLKHICTH y TPaKTyBaHHI O3HAYECHOL
MOJATAE B TOMY, IO 3aCBOEHHA OYAb-AKOTO HABYAIBHOTO MPESIAMETA JOCATAETHCA IIIAXOM HAOYTTA
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BIAMOBITHHUX WOMY 3HAHb 1 PO3BUTKY BMiHb iXHBOTO 3aCTOCYBAHHA. BUCHI-MCTOIMCTH HABYAHHA
iHo3eMHOi MoBH I1. I'ypsiu, P. MapTuroBa, 0. [TaccoB BBakaroTh, IO MicIA HAOYTTA 1HIIOMOBHHX
3HaHb HEJOLITBHO BiAPa3y PO3BHBATH MOBJICHHEBI BMIHHA ONCPYBAHHA HHUMH, OCKUIBKH B THX, XTO
HABYAETHCS, HC CPOPMOBAHI MEXaHI3MHU BUKOHAHHS HEBLAOMHX /IS HUX MOBJICHHEBHX OICpPaLii.
®DopMyBaHHS TAKHUX MEXAHI3MIB MPHUHATO 3ICTABIATH 13 (JOPMYBAHHAM MOBJICHHEBHUX HABHYOK [1; 2;
4]. Came BOHH, HA IyMKY BUCHHX, CTAHOBIIAITH OCHOBY PO3BUTKY 1HIIOMOBHUX MOBJICHHEBHX YMiHb.

B 3B'a3ky 3 muM Mu OyAeMO pO3STIAOATH Taki KOMIIOHCHTH 3MICTY HAaBYAHHA YCHOTO
AHTTIHCHKOTO MOBIICHHS. MOGHI 3HAHHA, TOOTO NCKCHYHI 1 TpaMaTHYHI, MOGLEHHEB] HABUYKU, TOOTO
ABTOMATH30BAHC BIXKUBAHHA MOBHHX fBHIU, $Ki BHBYAKOTBCA, Vy CHOPOIUCHUX (HABYAIBHHX)
MOBIICHHEBHUX YMOBAaX, MOGJEHHEGI 6MIHHA, TOOTO BXXMBAHHA MOBHHX SBHIL, SKI BHBYAIOTHCA, B
YMOBaX pPeaabHOI MOBICHHEBOI KOMY HIKamii.

MeToro crarTi € TeopeTHYHE OOIPYHTYBaHHA Ta PO3poOKa Ipymd BIpaB A (HhOPMyBaHHA
MOBJICHHEBHUX HABHYOK B)KHBAHHA JIHTBICTHYHHX SBHIL, BiZiOpaHWX 13 aBTCHTUYHHX XyJIOKHIX
TBOPIB.

B3sBrum 3a oCHOBY pO3poOncHY HAMH CTPYKTYPY 3MICTY HABYAHHSA AHTIIHCHKOTO PO3MOBHOTO
MOBIICHHS Ha OCHOBI aBTCHTHYHHX XYJIOXHIX TBOPIB, MH CTBOPHJIH CKCIICPHMEHTAIBHY METOIHKY, B
AKIH TpeAcTaBiCHI BOPAaBH I JOCATHCHHA KOJKHOTO 13 BCTAHOBICHHX KOMIIOHCHTIB B3MICTY
HapuaHHia. CHcTeMa BIpaB 3 HABYAHHSA BKA3AHOTO MOBJICHHA HA MPHKIAAAX MOBJICHHA TEpOiB
AyTCHTHYHHX XYJIOXKHIX TBOPIB CKJIAJANAcs 3 YOTHUPHOX TPYIL Mepuid — BIPaBU Aad HaOyTTSA 3HAHb
THTBICTHYHOTO MaTeplamy 3 aBTCHTHYHHX XYIOXKHIX TBOPIB, Opyea — BHOpaBH MIi ()OPMyBaHHA
HAaBUYOK HOTO B)KHBAHHSA HA MPHUKIAJAX MOBICHHA TEPOiB XyAOKHIX TBOPIB, mpemis — BIPAaBH,
CHPSAMOBAaHI HA PO3BUTOK BMiHb AHIJIOMOBHOTO PO3MOBHOTO CIIIKYBAHHSA B paMKaX MEBHOI TCMAaTHKHY,
yemeepma — BIPABH IS POSBUTKY BMIHb AHTTIOMOBHOTO CIIOHTAHHOTO CMOLIMHO 3a0apBJICHOTO
HEO()ILIHHOTO CITLTKYBaHHA.

3amporoHOBaHA HAMH CHCTEMa BMpPaB 3 HABYAHHS AHITIHCHKOTO PO3MOBHOTO MOBIICHHS
IPYHTY€TBCS HA CHCTEMHO-KOMYHIKATHBHOMY METOJI HABYaHHS 1HO3¢MHHX MOB P. MapTuHOBOi [3].

OCHOBHHUMH JUJAKTHYHHMH MPUHLMIIAMH BKAa3aHOi CHCTEMH BNpaB €. 1) BIANOBIIHICTBH
JIOCITIPKYBaHOrO MaTepianry peanbHUM MCUXO(]i310M0rYHIM 1 HABYATHHUM MOKITHBOCTSM OLTBIIOCTI
CTYICHTIB 3aCBOITH HOTO 33 OJHHHIK0 HABYATBHOTO Yacy; 2) HAPOCTAYa MOTHBALI HABYATbHUX TiH,
3YMOBJICHA BJOCKOHAJCHHSAM PCaJbHUX MOBJICHHEBHX MOXIHBOCTCH CTYAEHTIB, 3) 000B’A3KOBE
3aCBOEHHS HA 3AHATTI TIPS/ SBJICHOTO MAaTEpialy HUBIXOM HOro 0aratopa3oBOro 1 Pi3HOACTICKTHOTO
B)KUBAHHA B MMOEJHAHHI 3 PaHIIIC BHUBYCHHUM; 4) CTBOPCHHS OJHAKOBHX YMOB YYacTi B YCiX BHAAX
HABYAIBHOI MISTIBHOCTI HA 3aHATTAX A BCIX THX, KOrO HABYAIOTh, 5) CHCTCMHA MOBTOPHOBAHICTDH
YChOTO TOMEPEIHBOTO MATeplany NpH BHBYCHHI MOJANBINOTO, M0 3abe3ledye HEAOMY MICHHA
MPOTATHH Y 3HAHHAX CTYJCHTIB, HAKOMHMYCHHA JIHrBICTHYHOI 1H(OpMAaLii Ta MiABUIICHHA PiBHA
IHIIOMOBHHUX MOBIICHHEBHX Y MiHb.

OCHOBHHUMH MCTOJWYHHMH TPUHIMIAMH CHCTEMH BIpaB €. 1) B3aEMOTOB A3aHC 1
B3a€MO3AJIC)KHE HABYAHHA BHIIB MOBJICHHEBOI MUSTBHOCTI, 2) HAOYTTA 3HAHP MOBHOTO Marepiamy
OUIIXOM 0aratopasoBoro MOBTOPSHHA JOCTIKYBAHHX MOBHHMX OJHHHIb, SK B iX 130Jb0BAHOMY
BHULJIL, TAK 1 B PCUCHHAX, B1AIOPAHUX 3 ABTCHTHYHHUX MKepel, 3) (opMyBaHHSA HABUYOK BIKUBAHHA
JOCHIHKYBAHOTO MOBHOTO Mateplaiy MUTAXOM HOTO 0aratopasoBOro YMTAHHA, BUMOBH Ta MUCHMA B
PCUCHHAX PI3HUX THUIB, AKl CKIAJAIOTh 3a 3paskoM, 1 B HOTO IMBHAKOMY Ta OC3MOMHIKOBOMY
MPSMOMY Ta 3BOPOTHOMY Mepekiani, 4) pO3BUTOK JIIHIBICTHYHHX YMIHb BKUBAHHA JAOCIIIKYBAHOTO
MOBHOTO MaTepiany B PI3HOTEMATHYHHX MIKpPOIIanorax, 5) pO3BUTOK NEPEIMOBIICHHEBUX YMiHb
IlanorivHOTO MOBJICHHS LULIXOM JpaMaTH3alii AiajoriB, MPEACTABICHHX Y BIpaBax: a) Oe3 Oyab-
SKUX 3MiH, ©0) 13 3MiHaMH ocoOu abo acskux (ikcoBaHUX OOCTaBUH, O) PO3BUTOK pPEalbHO-
MOBJIICHHEBHUX YMIHb PO3MOBHO-TIAJOTIYHOTO MOBICHHA LULAXOM JApaMarH3auii BJACHHX BaplaHTiB
PO3MOBHOTO MOBJICHHS, 3YMOBJICHHX. d) MOBHHMH CHTYaLisMH;, O©) OyIb-SKHMH OOCTABHHAMM,
B) PANTOBO BHHHUKAKYHUMH CMOLIHHUMH CTaHAMH JTFOIUHH |7, ¢. 80-81].

Peamizamis Ha3BaHMX TPHHLMITB BU3HAYA€ METOAWKY BHKOHAHHA HABYATBHUX JIH Y
BHIICTIPEACTABIICHIA CHCTEMI BITPAB.

BpaxoByroun BCI BHUILCHA3BAHI TMPUHLMIK peajizamii CKCICPUMEHTATBHOI METOJUKH HABYAHHS
AHTJTIHCHKOK PO3MOBHOTO MOBJICHHS Ha OCHOB1 ABTCHTUYHHX XYJOXKHIX TBOPIB, PO3IIITHEMO TPYIIH BIIPAB
Jutst (DOPMYBAHHS MOBJICHHEBUX HABUYOK BYKUBAHHS JIHIBICTUYHUX SIBUILL, BIOPAHKX 13 TAKUX TBOPIB.
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Bmpasa 1.

Mema: TO3HAHOMHUTH CTYACHTIB 13 3pasKaMH AaBTCHTUYHOTO AHLJIHCBKOTO PO3MOBHOTO
MOBJICHHS, B SIKUX BIKUBAKOTHCS JTOCITIKYBaHI MOBHI SIBHIIIA.

3ae0anns; o3HAUOMTECS 3 YPUBKOM 3 XyaoskHboro TBOPY «Can you keep a secret?» aBTopa
Sophie Kinsella [8, ¢. 342-344] Ta BuOEpiTh 3 HPOTO PCUCHHS, B AKHX ICPOi BIKHBAIOTh ¥ MOBJICHHI
JOCHIHKYBaHI TIHTBICTUYHI OAuHULI. [IpounTaiTe 11l peucHHS.

Hanpuxnao:

‘It’s really strange. But it almost feels as though we’re seeing each other properly for the first
time in years.’

*Just the three of us, we thought. It might be fun! *

‘No! I'd like to!” I say quickly. ‘I really would. But ... but what about’ .... I can’t even bring
myself to say Kerry’s name.

Bmnpasa 2.

Mema: epeBIpUTH PO3YMIHHSA 3MICTY MIPOYHTAHHUX PCUCHB.

3ae0annsa; 3pobiTh TMHCHMOBUH TEPEKIAA PITHOK MOBOI PCUCHb, BIIIOpaHUX 3 YpHUBKA
xy a0>kHBOTO TBOPY «Can you keep a secret?» aBtopa Sophie Kinsella [8, ¢. 342-344].

Hanpuxnao:

«/liticho ousHo. Ane Take BIAUyTTs, HIOHM MU GaYMMO OJUH OJHOTO MO-CIPABKHBOMY TICPIIHI
pa3 3a 6araTo poKiB».

«Timpku MU BTPHOX, MU TIOAYMATH. L]e Mooice 6ymu eceio! ».

«Hi! A xomina 6u!y. 51 ropopro mmBHIKO. « OiticHo xomina 6u. Ane ... are aK wjo0ox.... A
Hagimo He ModCy 3mycumu cebe BUMOBHUTH 1M 1 Keppi.

Bmpaga 3.

Mema: HaBYMTH BKHBATH BUPA3U PO3MOBHOTO MOBJICHHS HA OCHOBI HATIMCAHUX BHUCIIOBIIOBAHD
1 BIAMOBIAEH HA MUTAHHS IO HUX.

3ae0anns; TPOYMTAWTe PEUCHHA 1 JAlTe BIANOBIAI HA IMTAaHHA JO0 HUX, B)KHBAKOYH
JOCHIKYBaHI BUPA3H PO3MOBHOTO MOBJICHHS.

1. —1t’s really strange to meet you here.

— Why are you surprised?

2. — And actually, um... it kind of...it was a [ittle bit, um... shocking, you know?

— What do you think about his careless action?

3. — It might be fun to pull his leg (to play a trick on him) cause he’s so naive!

— What are you going to do with him?

Hanpuxnao:

1. —1t’s really strange to meet you here.

— Why are you surprised?

— I’'m surprised because it’s really strange to meet you here.

Bmpasa 4.

Mema: HaBYMTH BXHBATH BHUPA3H aHCJIHCHKOTO PO3MOBHOTO MOBJICHHS HAa OCHOBI
MPOCJIy XaHUX BUCJIOBIIIOBAHb 1 BIAMOBIICH HA MTUTAHHS 10 HUX.

3ae0anna: mpocayxalTe peueHHA Ta AANTE YCHI BiAMOBIAI HA HHX, BJKHUBAKOYH JOCIIIKYBaH1
BHPAa3H aHIIHCHKOTO PO3MOBHOTO MOBJICHHS.

Hanpuxnao:

1) Would you like to go to the cinema after the lectures?

—Yes, I’d like to! / I really would... / Good idea!

2) Have you heard that over new teacher is in the hospital?

— I can’t believe this... / Oh, God, I think I’m going to cry.

3) Why are you always late for the first lecture?

— The fact of the matter... / You know... / What I’'m trying to say... I really live far from the
university and it takes me two hours to get there.

Bmpaga 5.

Mema: TepeBIPUTH PO3YMIHHSA BHPa3iB  AHITIHCBKOTO PO3MOBHOTO  MOBJICHHSA 3
JOCIIDKYBAHUMH JICKCUIHUMH SIBUILIAMH.
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3ae0anns: npounTtalTe YPUBOK 3 XyI0KHBOTO TBOPY «Can you keep a secret?» aBtopa Sophie
Kinsella [8, ¢. 342-344] i galiTe BiANOB1Al HA 3aMMUTAHHSA 0 HBOTO.
What did the parents offer to Emma? Did Emma accept the parents’ offer?
Why did Kerry decide to visit Hong Kong?
What was Emma’s father trying to say during their talk?
Why was Emma’s mother angry at Emma’s father?
Was Emma happy hearing her Dad’s words? What was her reaction?
Bmpasa 6.
Mema: TepeBIpUTH 3OATHICTh BXXKHBAHHA BHPA3iB PO3MOBHOTO MOBJICHHA 3 JOCIIIKYBAHHMH
JICKCUYHHUMU ABHILIAMH.
3a60anHs: MPOYUTAWTE PCUCHHS, 3aMIHIOIOYHM JaHI B Ay>KKaxX BHPa3d PIAHOK MOBOIO Ha iX
AHTTIHCHKI CKBIBAICHTH.
Hanpuxnao:
He asked them for a $5,000 loan, and (se Moy mosiputH B 11¢) but they said “YES”.
(Te, mo s Hamararoch ckazatu) I firmly believe that we are responsible for what happens to us
in our lives.
We’re thinking of taking a trip to the mountains, but (T He MOBHHHA POOHTH Lie, 3BUMANHO,
SIKIO B T€OC € 1HIII TITaHHN).
Bmpasa 7.
Mema: po3BHHYTH BMiHHA Tu(epeHIiaii JUIOBOTO Ta PO3MOBHOTO MOBJICHHS.
3ae0anns; TPOYUTAUTE PEUCHHS, 3aMIHOKOYH B HHX BHIUICHI KYPCHBOM BHCJIOBITIOBAHHS
ILTOBOTO MOBJICHHS HA BiIOB1JHI BUCJIOBIFOBAHHA PO3MOBHOTO MOBJICHHS.
It is not important that he has suggested several different ways of dealing with the problem
because he was late.
You are not obliged to prepare a quarterly report for the next council.
1 want to reconfirm a reservation.
Hanpuxnao:
JIJTOBE MOBJICHHS PO3MOBHE MOBJICHHS
1t is not important that he has suggested several [ Doesn’t matter he’s suggested some ways
different ways of dealing with the problem because he | of solving the problem because he’s late.
was late.
Bmpasa 8.
Mema: po3BHHYTH BMiHHA Ju(epeHUiarii po3SMOBHOTO Ta JiJIOBOTO MOBJICHHSL.
3adaniie: MpOYUTAUTE PSUCHHS, 3AMIHFOKOYH B HHUX BHCJIOBIIOBAHHA PO3MOBHOTO MOBJICHHA Ha
BHCJIOBIFOBAHHS JITOBOTO MOBJICHHSL.

I can’t even bring myself to say Kerry’s name.

I really would.
It almost feels as though we’re seeing each other properly for the first time in years.
Hampukman:
PO3MOBHE MOBJICHHS JUJIOBE MOBJICHHS
I can’t even bring myself to say Kerry’s name. I’'m not able even to make me pronounce

Mrs. Adam’s name.

BopaBu 7 Ta 8 BUKOHYIOTBCH HE TIMBKH 3 HABYATBHO-MCTOIMYHOI) METOK), 4 H 3 SBHO
BHPAKCHUM HAaMIPOM PO3BUHYTH y CTY/JCHTIB BMIHHSI TAKTOBHO-MOBIICHHEBOI TMOBCTIHKU. BHUxOBaHi
MOJIO[] JTFOJU TIOBHHHI 3HATH MPaBUJIA MOBICHHEBOTO CTHKETY, HA MIACTAaB1 AKUX PO3YMITH, B KOTPHUX
BHUNAJKAX 31 CIIBPO3MOBHHKOM MOHa, Hampukiaax: 1) mpusitatucsa «Hello!», a komm «Hi! / Howdy!»;
2) monpomatucs «Goodbye! / See you later!», a xomu «See you! / So long! / See you anon!»;
3) mouatu po3moBy «How are you doing? / How is it going? / How are you getting on?», a komu «How
are you? / What’s up? / How wags the world? / How’s tricks?».

Mu po3ymiemo, II0 HABEACHI MPUKIATH BOpPaB 7 Ta 8 HE MOKYTh MPH3BECTH IO HAJCKHOTO
PO3BHUTKY KYJIbTYPH MOBJICHHEBOI MOBEAIHKH, @ MOXKYTh JTHIIE MPOICMOHCTPYBATH METOIUYHUH MULIX
JOCSATHEHHA wiei MeTH. [IpakTHYHO K OBOJOAITH PI3HHUMHU CTHISAMH CILIKYBAaHHA MOKIHBO LA 4ac
MOCTIHHOI NMPAKTHUKH HAJ 1HIIOMOBHHM MOBJICHHEBHM MatepianoM. ToMy peKOMEHIy MO BUKOHYBATH
BIPABH aHATI30BAHOTO THITY MPH PoOOTI HAX KOYKHOK PO3MOBHOIO TEMOK.
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Bmpasa 9.

Mema: Ppo3BHUHYTH BMIHHA HPOAYKYBAHHA PCUCHb B PO3MOBHOMY CTHJII MOBJCHHA IIO
MOBIICHHEBHM 3pa3KaM.

3a60anns; MpOYMTANTE BUCTOBIICHHS, THIIOBI TS PO3MOBHOTO MOBJICHHS Td BBCIITH KOJKHE 3 HHX B
peueHnst: «but ... but what about...», «I can’t even bring myself to...», «doesn’t matter», «Oh, just tell...».

Hanpuxnao:

But ... but what about Ann. It’s not in her nature to lic.

I can’t even bring myself to say it but I'm going to make you eat your words.

1t doesn’t matter what you wear, as long as you look neat and tidy.

Bmpasga 10.

Mema: TPOKOHTPOMIOBATH C(POPMOBAHICT MOBJICHHEBHX HABHUOK BYXXKHBAHHA JOCILIKYBAaHHX
MOBHHX SIBHIII,

3aeoanns: 1) BIAKPHUTE 30IIUT 1 PO3ALIITE CTOPIHKY B HBOMY Ha JBi KOJOHKH: V TiBif YacTHHI
3aMUIIITh aHTTIHCHKOK MOBOK) CJIOBA 1 BUCIIOBJICHHS 3 MOBJICHHS TEPOiB XYJI0KHBOTO TBOPY, THITIOBI
IUIA PO3MOBHOTO KAHPY, a B MPaBid — iX MEPeKIaa PiAHOK MOBOIO; 2) 3aKpHHTE MPaBY HYaCTHHY
CTOPIHKH 1 MCPEKJIATITh 3aMHUCaHI BHUCJIOBJICHHA PIIHOK MOBOK 3a 50 cekyHn, 3) 3akpHUTE TiBY
YACTHHY CTOPIHKH 1 TICPEBEIITH 1l K BUCIOBICHHS 3a 50 CEKyHI aHTTIHCHKOK MOBOK; 4) HAMUIIITH
JUKTAHT-TICPEKIA] LHX BUCIOBIIOBAHD (BUKJIAAAY JUKTY€E KOYKHE BHUCIOBIIOBAHHA PIIHOK MOBOIO, a
CTYJCHTH 3aIMUCYIOTh AHTTIHCHKOI).

Bmpasa 11.

Mema: mnpoaHamizyBaTH pPeE3yAbTaTH C(HOPMOBAHOCTI MOBICHHEBHUX HABHUYOK BIKHUBAHHSI
JOCJIKYBAHUX MOBHHUX SIBHILI

3aeoanns: 1) MEepErIAHBTS OUKTAHTH, 3BEPHITH YBAary Ha MIJKPSCJICHI BHCIOBH 1 CIpoOyHTe
CaMOCTIHHO BUIPABUTH AOMYILCHI MOMIJIKH, 2) OOMIHAWTECS OOUH 3 OJHHM poOOTaMH, IEpeBipTe
MPABHJIBHICTh BHIPABJICHUX MOMMIOK 1 MOPaXyHWTe KUIBKICTb, fAKI 3aMHIIHIHCH B HUX. [Ipu mpomy
opdorpadiuni momuaku Tpeba BpaxoByBaTH sk (0,5 MOMHIKH, HCTIPABUIBHO BXKUTC BUCIOBJICHHS B
JCKCUKO-TPAMATHYHOMY aclCKTI — SIK OJHY TOMHIKY, TOBHICTIO HemepeknaacHy ¢paszy abo
MEPEKIaACHY HEMPABUIIBHO — TAKOXK AK OJHY TIOMIIKY.

SIKIIo KiMBKICTP MOMHJIOK B JAHOMY KOHTPOJIBHOMY Mepekianl CTaHOBUTH He Oimbime 20%
YChOTO MPOAHMKTOBAHOTO MAaTepialy, TO TEepeXid OO0 PO3BUTKY BMIHb aHTJIOMOBHOTO VCHOTO
CIIUIKYBAHHA B MEKaX BH3HAYCHOI TEMATHKH LIJIKOM MPABOMIPHHUH.

TakuM 4YHHOM, 3ampPOTOHOBAHA TIPyma BHOpaB Aad (POPMYBAHHA MOBJCHHEBUX HABHYOK
BJKMBAHHS JIHIBICTHYHUX SIBUIN, BiTIOpaHUX 3 AaBTCHTUYHHX XY/IOKHIX TBOPIB, 3a0€3MCUUTh
()OpMYBaHHS MOBJICHHEBHX HABHYOK, TOOTO ABTOMATH30BAHOTO B)KHBAHHSA MOBHHX SIBHUIL, B3ATHX 3
ABTCHTHYHHUX Xy JOKHIX TBOPIB Y CIPOLICHHX (HABYAIFHHIX) MOBJICHHEBUX YMOBAX.
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