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Y cmammi posenamymo peanizayiio agmopcvrxoco «f» Kpize npusmy
201108HUX 2epois pomanie Mapmina Emica «3anucku npo Pevueny ma «I powsi:
3anucka camozyoysy.
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Zoryana Dubravska “The creative works of Martin Amis: the
significative accents of the interpretation of the images”

The article deals with the realization of the author’s “Self” in the light
of the main characters of the novels “The Rachel Papers” and “Money: A
Suicide Note” by Martin Amis.
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[louatok mitepatypHoi kap’epu Maprina Emica MoxHa 3
VIIEBHEHICTIO Ha3BaTh BraiduM. Hammcamwmii 1973 poky meOroTHMIA
poman «3amucku mpo Peituen» («The Rachel Papers») me nwmmre
MPUBEPHYB yBary Ha MOJOJOTO aBTOpa, a W BHUKJIMKAB YUMAJIO
CXBaJIbHUX BIATYKIB cepel KPUTHKIB Ta JiTepaTypo3HaBIiB. PomaH OyB
TaKuM yCIimHuM, mo 1974 poky OyB ymocroeHmit mpemii ComepceTa
Moewma.

3HAKOBHM BBaXA€ThCA Takok pomMaH «[pomr: 3amucka
camory61» («Money: A Suicide Notey), nanmcanuii 1985 poky. Lli nBa
TBOPH HE JIMIIE HANOBHEHI KOMIYHMMH CIOKETaMH, ajie W
BiJI3HAYAIOTHCS OCOONMBUMHU 00pa3aMu TOJIOBHUX T'€POiB, y SIKUX MOCTAE
cam Maptin Ewmic.

T'epoit «3ammcok mpo Peituen» — He 3BUUaliHUI MIUTITOK, a, 3a
Or0o BHUCIIOBIIIOBAHHAM, — MalOYyTHIH NMHCBMEHHUK, 110 KapIUHAIEHO
3MIHHTH HOTO CTaBJICHHS /0 HABKOJUIIHLOTO CBiTy. HamepemomHi cBoro
TIBAIIATAIITTS TOJNOBHMM repoi Yapnws3 XaiiBedl meperismae CBOi
3amucH, MOACHHUKN, HOTaTKU. IlepeunTye cBOI mepirti TBOPUi CIIpoOw.
Bnacue po3noBine Yapip3a HOYMHAETHCS 3 TOTO, 1110 BiH pOOUTH Cripo0y
MiICYMYBaTH TIPOXXUTHH TIEPION JKHUTTSA, BIAMYCTUTH SKWUK BiH Ie HE
roroBuid. lle HEMOBOM CBOEpITHUN pHUTyald MEpen AOPOCIHIMIAHHSIM,
Tepe]T IepexoioM «B 1o kaxiuBy Kpainy BenertHis, ne, sik BUIA€THCS
JiTSM, Ha HHUX O4YiKye gopocie XutTs» [Amis 1984: 171]. Ta cBomwo
yBary roJIOBHUM YHHOM 30CEepPeKY€E Ha IIbOMY POMaHi.

VY cBili ABaIATHI JIeHh HAPOHKCHHS BiH HAMAraeThCs BiTHANTH
BracHe S, ocmuciouTH ceHC OyTTs 3aco0aMM pETpPOCHeKIii: 3a
JIOTIOMOT'OI0 «ITOMITOK Ha IOJISIX CBO€1 FOHOCTI» 3MIMCHHUTH MOJIOPOXK Y
MUHYJIE.
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Ex3uctenuis Yapnes3a y TOH mepion KUTTS, SKAH BiH HA3WUBA€E
IOHICTIO, — 1€ MocTiiHa 0opoThba 31 cBoiM Timom. TinmecHi HemyrH,
3MIHIOIOYH OJIHA OJIHY, BUIIPOOOBYIOThH €K3aIHTOBAHY CBIIOMICTH T€POS:
XJIOTIeNb XOAUTh B O010MOTEKYy, TopTae MEIW4YHI CHIMKJIONCii Yy
MOLTyKaxX BiJNOBiAl Ha CBOI TPHBOTHW, BiABiAye JikapiB... OmHuM i3
3aco0iB OOPOTHOM 3 TLIOM € 1pOHis.

[lixaBuM € TO¥ (HaKT, MO TPOTECKOBE Tijo, 3a M. baxTiHuM,
«baueHHs UBOTO TiNa, Horo QyHKIMII, aHi y ABaISTOMY, a THM Made y
JBAJISTH MEPIIOMY CTOJIITTI» HE 3a3HANO ICTOTHUX 3MiH». [ poTeckoBe
TLTO BKITIOYAE B ceO€ MOHATTS XBOPOTO TiJIa; «BOHO MOCTIHHO mepedyBae
y TpoLeci CTaHOBJIEHHSA, HE3aBEPILICHOCTi, IOCTIHHOI B3aeMoOIii 3
ToBKiLIIMY [baxTun 1986: 282].

[Ipuxkmerno, mo Yapmp3z came depe3 xBopoOy (mim bac
OpOHXITY) PO3MIUPIOE TOPU3OHT CBOTO JTOCBiAY, HAOyBae HOBHX 3HAHb 1
HaBiTh, MOJKHA CKa3aTH, BUXOJUTH HA IIDIAX MOMIYKY cede. Takox Horo
AHTUIATISA 1 BOHOYAC iPOHIYHE CTABJICHHS IO TLIECHOCTI 1HIUX JIFOJCH
MIPOSIBISIETECS. B TOMY, IO BIH HATOPODKYE iX TPI3BHCHKAMH, SIKi
BUYEPITHO XapaKTEPU3YIOTh iXHI oOpasu. Jlo Toro *k, repoil TBOpY
XBOpPOOJMBO TEPEHOCUTH TPOIEC CTAHOBJICHHS BJIIACHOTO Tijda Ta
TITEPYYTIIMBO CTABUTHCS JI0 TUICCHOCTI 1HIIIHX.

Came ipoHis cTa€ MPOBIAHAM CMHCIIOTBOPYUM 1 POPMOTBOPIHIM
MPUHIIMIIOM MO3aiYHOTO TIOCTMOJIEPHICTCHKOrO MUCTeNnTBa. Yapib3
XaiiBeit He TPOCTO MaWOYTHIH THUCAMEHHHUK — BiH TBOpPEIb 100M
MMOCTMO/IEPHI3MY, V SIKii MPOIIeC 3aMMCyBaHH Ma€ BeINKE 3HAUEHHS. A
(hakT iCHyBaHHsS JIFOJIMHU BU3HAYAETHCS  3aJUIICHUMH  OITICISA
3aMMCKaMH, II0ICHHUKaMH, TOKyMEHTaMH TOIIIO.

3anucku Yapmp3a XaiBes — I¢ HE JHINE MaTepial st
IUTAHOBAHOTO poMaHy mpo (GopMyBaHHsS HOTO OCOOHMCTOCTI, a i cmocid
CAMOCTBEpIUKEHHS, BH3HAYEHHS HOr0 Micld B CyCIimbeTBi. Moro
CTaBJICHHS JI0 WIEHIB CIM’1 BHU3HAYAETHCSA KUTBKICTIO CITMCAHUX HUM
CTOPIHOK, 30IIHTIB, 3aITUCIB y MIOJCHHUKY. He MeHII sickpaBUM TI0CTa€e
nepen gutadeM i JlxoH Cenq)2 — TOJIOBHMIA Tepoil pomany «l'pormmri:
3amucKa caMmoryors». EKCTpaBaraHTHHH MEpPCOHaX Bpakae CBOEIO
HEOPAMHAPHOIO JKUTTEBOIO TMO3MINEI0 Ta CBOEPITHUM CTAaBJICHHSIM [0
rpomreii. Tema B3aeMopii JIFO€H 13 TPIIMU BUCTYIA€ HACKPI3HOIO Y
pomani M. Emica. CBiueHHSIM [BOTO € caMa Ha3Ba TBOPY.

% Self — y mepekiazi 3 aHIIICHKOT MOBH 03HAYa€ — OCOOHCTICTb, BIACHA
MEePCOHA, MOE <6D».
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[Tonpu amMopanbpHICTh TEPOIB, JO HUX HEMOXKIUBO CTaBUTHCH
HeratuBHO. CBO€I0 MalCTEPHICTIO Ta IiIXOJOM MUCHMEHHHUK 37100yBa€
MIPUXIWIBGHICTh YATAYiB JI0 CBOIX IMEPCOHAXIB. SIK HaM yKe BIiIOMO 3
aBTobiorpadiuaoro pomany Maprina Ewmica «JlocBim», y aBTopa Oymu
BeNMMKI mpobsiemu i3 3yOamu. Ilpo me BiH HEOTHOPA30BO NHIIE HA
CTOpiHKaX cBOiX MemyapiB [JlyopaBcrka 3. 2012: 43 — 50]

Uuraroun poman «I'pormi: 3amucka camoryOrs», BXKe Ha
MEepUIX CTOpiHKaxX pOMaHy MH BiHAXOAWMO Wi X MOpodieMu y
roJOBHOTO Tepos pomany — Jlxxona Cenda («John Selfyy). B opurinani
gutaemo: «The pain in my face has split in two but hurts about the same.
There’s a definite swelling in my jaw now, on my upper west side. It’s
fucking abscess or something, maybe a nerve deal or a gum gimmick.
Oh, Christ, I suppose I’'ll have to get it fixed. The mouth-doctor I choose
is in for a jolt. These croc teeth of mine, these English teeth — they’re
about as good, I reckon, as those of the average American corpse. It will
cost me, what’s more. You have to splash out big for everything like
that over here, as you know, as I’ve said. You have to tell yourself
beforehand that the sky’s the limit» [Amis 1985: 10]. («3y0u Bce mie
00JATh, IO TOTO X BUHUKIN HOBI mpobiemu. lenena crnpasa i 3Bepxy,
Tak OM MOBHTH, Ha MMBHIYHOMY 3aX0Ji, sIBHO po3IyxJa. He 1o inme, sk
SKUICh €001 abciiec, 3aderyicHUE HepB, 4d 4yyTiauBi sicHa. O Boxe,
noBeneTscs ix momikyBatu. Oto mikap 3panie! Lli moi kpoxommmsdi
3yOM, MOi aHTTIHCHKI 3yOM, MaOyTh, HE Kpallli, HUK y 3BHYAHHOTO
aMEpUKaHCHKOTO Tpyma. binmbie Toro, Biedy B KOIKWKY. 3a BCE 1€ TYT
HEOOXIi/THO TIATUTH, SK BU 3HAETE, 5K s BiKe KazaB. [1oTpiOHO MOpanbHO
MirOTYBATHUCS JIO TOTO, IO BUTPATH OYIyTh MIAICHI»).

Uepes aekinbka CTOPIHOK 3HOBY 4MTaEMO: «So me and my sore
tooth throbbed our way through a few hours of television — I sat
flummoxed and muttering like a superannuated ghost, all shagged out
from its haunting, through sports, soaps, ads, news, the other world»
[Amis 1985: 22]. (...«TakuMm 4YHHOM, MyJIbCYIOUH B TaKT 3 MOIM
0orounM 3yOOM, ST IPOMYYHMBCS JIEKUJIbKA TOIAWH TEpe]] TEICBI30poM,
I0Ch OYPMOTABIIM, Hade CTAapHil NPHBHA 13 OaraTuM IMOCITYKHHUM
CIIHCKOM, OCb-OCh TOTOBHUI OCTATOYHO PO3YMHHUTHUCH B TIOBITPI, — CIIOPT,
MUIIbHA OTlepa, PeKjlamMa, HOBHHH, 1HIIIHH CBIT...»).

3yOHuii 61k nepeciiaye Horo Ha KOKHOMY KpOIIi: 9d TO TepOi
BIIOMa, IIepe ] TEICBI30POM, UM Ha MPOTYJISHII, UM ITiJ Yac TPH B TEHIC,
Ha kopTi: «The tinnitus was operational pretty well full time, and that
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toothache of mine got much more complicated: it would kick me awake
with sirens of pain, loud, inordinate, braiding, twisting, like currents in a
river» [Amis 1985: 39]. («Illlym y Byxax He BIIyXaB 3 paHKY IIO HOYI, a
3yOHHUH Oib BiB cebe Ie XUTpille, HiX 3a3Budail — OyIuB MEHE, HEMOB
CTyCaHOM, Hau€ CHPEHOI0 — OTJIYLLIMBOIO, HEBIAMOBHOIO, KPYTHBCH i
BEPTIBCS, K PIYKOBHHA MTOTIK»)

CBilf 4eproBuil BI3UT 1O CTOMATOJOra Ta MPO BITIYTTA B
cTomMarosiorivHoMy Kpicini Maptin Ewmic nmetamizye 10 HaiMeHIINX
IOpiOHMLE. bBinbmie Toro, cTroMaroyoriuHe Kpicio aBTOp MOPIBHIOE 3
CJICKTPUIHHUM CTLTBIIEM, a JIFOJICHKE IMAcTs — 3 )KUTTSIM 0e3 Ooro. Tak, B
pomani mu untaemo: «Deep down, I’'m a pretty guy. Happiness is the
relief of pain, they say, and so I guess I'm pretty happy guy. The relief
of pain, they say, and so I guess I’m pretty happy guy. The relief of pain
happens to me pretty frequently. But then so does the pain. That’s why I
get lots of that relief they talk about, and all that happiness» [Amis
1985: 74]. («Y rnmbuHi Oymi s OCUTH INACTHBHKA 1 Pagiio >KUTTIO.
KaxxyTs, 110 macTs — 11e mo30aBieHHs Bi 0010, TaK-0T, MaOyTh, MACTS
B MeHe Mae Oyt fgoBousi. Tomy mo mo30aBisitoch Bif OO0 KOXKEH
JIeHb. 3 1HIIOrO OOKY, TaK CaMO YacToO S BijI HET BOBKOM BHIOY).

Ta Ha bOMy aBTOp HE 3YNUHAETHCSA. Y HE MEHIN ITiKaBii hopmi
Maprtin EmMic HaBOAWTH Iiaior 3 JiKapeMm:

— “Lie back then. And relax... God!

You wouldn’t be too relaxed if you were reclining on Roger’s
electric chair. Roger is my hygienist, my gum-coach. Four times a year
with his beaked pincers, skewers and arrow-headed bodkins he goes
squeaking and splitting through the roots of my head. We call this deep
scaling, or plaque control. What the fuck is this plaque crap anyway?
Why can’t plaque go and pick somebody else? It doesn’t bother my
father. Plaque didn’t bother my mother either, so far as I know. [...]
That tooth on my upper west side, the one that brought me so much pain
— it calmed down a few days ago, bringing me happiness instead, oh
such happiness. But yesterday it started bringing me pain again. It never
really calmed down: I could feel it humming, purring, braiding beneath
the skin, planning its come-back. Now Roger, I hope, will fix it, will
relieve pain that pain and bring me happiness again.” [Amis 1985: 74 —
75].

(— «JIsxTe Ha cimAy. I po3cnadreck... O, ['ocromu!



Haykosi 3anuckm Ne 41. JlitepaTypO3HaBCTBO 297

Hepxxe MoxHa po3cabUTHCS HAa IbOMY EICKTPUIHOMY CTiTBIIi?
Pomxep — Miii ririeHicT, Miii oTamaH 1Mo scHax (HAETHCS IMPO TirieHy
POTOBOI TOPOXKHUHM). YOTHpH pa3u Ha pik BiH 00poOIIsie Moi scHa U
KOpeHI  CBOIMH  TaYyKOBaHUMH  [HHICTAMH,  I[IIAJIbKAMH 1
KJIIMHOTIOAIOHUM IIUJIOM, 13 THCKOTOM 1 TOCTPOTOK. MU Ha3uBaEMo Iie
TITMOOKUM BUJIAJICHHSIM HANBOTY, 3HATTAM Kamerto. 1o 3a mypHs, skuid
TaMm KamiHab? YoMy BiH HE MOYKE€ BUCITUTHUCH Y KOTOCH 1HITOTO? 3yOHMIA
KaMiHb HIKOJIK He TypOyBaB Moro 6ateka. Moo MaMy TaKOX, HACKITBKH
MeHi Bigomo. [...] To#i BepxHili 3y0 i3 3axigHOro OOKY, TOH, SIKUI
3aBIaB MCHI CTIIBKH OO0, — JACKiJIbKa JHIB TOMY 3aCIOKOiBCH, 1 51 OyB
JIy’Ke IIACIIMBUMN, MPOCTO HEBUMOBHO IIACIUBHH. AJie BYOpa BiH 3HOBY
3asBUB Mpo ceOe. Hacmpasai, 1o KiHLA BiH Tak i HE MepecTaBaB OOMITH:
sl BCC X TAaKW BiAUyBaB, SK BiH TaM OpPHHHUTH, HUE 1 TUIAHYE CBOE
noBepHeHHs. CriofiBatoch, Pomxkep yrmopaerses 3 HUM, BPSATYE MEHE Bill
000, Bi TOro 00JII0, 1 51 3HOBY CTaHy LIACTHBHUMY).

HaBiTh CTOCYHKM 3 KOXaHOI [[iBYMHOIO BiH 3BOJIUTH [0
MOPIBHSAHHSA 13 3yOHMM OoyieM: iHOmI 3aBHalOTh OO0, a 1HOMII
nosnermyioTs #oro. [Ipo 6ine Maptin Emic ycramu Jxona Cenda
po3nymye Tak: “Pain is very patient but even pain grows bored
occasionally and wants to try its hand at something else. [...] Pain
doesn’t always just want to hang around hurting all the time.” [Amis
1985: 280]. («bimp myxke Tepruisuya, aje HaBiTh il 4acoM HaOpuiae, i
TOJi BOHA XOYe NpOsBUTH cebe mo-inmomy [...] Tit Takox HaGpumae
BECH Uac 3aBIaBaTH 00O ).

OpHi€l0 3 TONOBHUX KaTErOpi y XydOXKHIM CHCTEMi poMaHy €
CTpax, SKHii Ma€, OJIHAK, HE JIUIIIE TICUXOJIOTIYHEe HAITOBHECHHS. BiH kuBe
B IyIIl OIOBiga4a Ie 3 IUTAINX JIT, aIpKe CBOTO dYacy BiH OyB
HAalCWIBHIIIOI JUTAYOI0 €MOI€I0, 3 SKOI Temep Ha3aBXIH
MOB’si3aHUM akT camorizHaHHA. CTpax Mmepeciigye TOJOBHOTO repos, 3
HUM BIiH 3MaraerbCsi MpPOTATOM YChOro pomany. Jlis Kpaioro
OCMHUCJICHHS Ba)KJIMBO IOJaTH HMTaTy moBHicTio: “Fear walks tall on
this planet. Fear walks big and fine. Fear has really got the whammy on
all of us down here. Oh, it’s true, man. Sister, don’t kid yourself... One
of these days I’m going to walk right up to fear. I’'m going to walk right
up. Someone’s got to do it. ’'m going to walk right up and say, Okay,
hard-on. No more of this. You've pushed us around for long enough.
Here is someone who would not take it. It’s over. Outside. Bullies, I'm
told, are all cowards deep down. Fear is a bully, but something tells me
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that fear is no funker. Fear, I suspect, is really incredibly brave. Fear
will lead me straight through the door, will prop me up in the alley
among the crates and the empties, and show me who’s the boss... |
might lose a tooth or two, I suppose, or he could even break my arm — or
fuck up my eye! Fear might get carried away, like I’ve seen them do,
pure damage, with nothing mattering. Maybe I’d need a crew, or a tool,
or an equalizer. Now I come to think about it, maybe I’d better let fear
be. When it comes to fighting, I’'m brave — or reckless or different or
just unjust. But fear really scares me. He’s too good at fighting and I'm
too frightened anyway.” [Amis 1985: 10 — 11]. («Ctpax BIEBHEHO
pO3ryiioe Hamow riaHeToro. CTpax po3Komye. Yci MU TaHIIOEMO IIiJ
foro comiyouky. HampaBny. | HaBiTh He i MOPOYHUTH cOO1 TOJIOBH,
CECTPHUKO... SIKOCh 5 HabepycCh MyXy 1 mimiimy 10 Heoro. IIpsMiciHbko
JIO CTpaxy. XTOCh K€ TMMOBHUHEH II€ 3p00uTH. S mimiiiay mpsiMo 10 HBOTO i
ckaxy: «lapa3o, eeremuio. J{ocums. Jlocumv maninyaroeamu HAMU.
Haxineyv 3unaiiwoscsi motl, komy ye nabpuono. Yce cxinueno. /lasail
suiidemo — pozbepemocsy. KaxyTb, yci 3agaBakd B TIHOWHI AyIIIi
Oosry3u. Crpax — 3amaBaka, aje IIOCh MEHI MigKasye — HOro He
3anmskaty. llpumyckaro, HacmpaBai CTpaX HEHMOBIPHO BiJBaKHUH.
Crpax BHBene MEHE Yepe3 YOPHHM XilI, MPHUCIOHWTH MEHE JO CTiHH,
cepen SANUKIB Ta TOPOXKHIX TUIAIIOK 1 MMOKaXKe, Ie PaKu 3UMYIOTh... Lle
MOJK€ KOIITYBaTH MEHI OJTHOTO YU JABOX BUOWTHX 3yOiB, IMiIOUTOTO OKa,
HaBiTh NojamMaHoi pyku. CTpax MOXKe BBIUTH B a3apT, sK Ii¢ iHOmi OyBae
— CYIUTBbHUM pYyHHIBHUN IHCTUHKT, 0€3 TaibM. MOXXIINBO, MEHiI OYIyTh
noTpiOHI MOMIYHUKH, IHCTPYMEHTH YU XOPOILUWI CTaphii BUPiBHIOBAY.
Hi, sixmo noOpe momymatH, Kpalle 3ajumly s cTpax ocTopoHb. Komim
cIipaBa JIOXOAWTH A0 OIMKH — 5T XOpoOpwid, Ui OalIyKUi, YU TO MIPOCTO
HecTpaBeUIMBUI. AJie cTpax cnpaBii MeHe Jisikae. Haaro BiH Xopommii
y Oili1Ii Ta i, 1110 He Kaxu, 1 HaATO OOKCHY).

Amnanizyroun poman Maptina Emica «3ammcku ipo Petiuen», mu
me pa3 3IMTOBXYEMOCS 3 aBTOOiOTpadiyHUMHU IJUCKypcaMH. ABTOP
HEOZHOPA30BO MEpeae CBOi OCOOHCTI BIIUYTTS Ta IEPEKUBAHHS depe3
repoiB cBOiX poMaHiB. OHI€IO 13 HANTOMTUPEHIMHUX Ta HAUTTOMITHITITIX
mpo0JIeM, K1 TIOPYIIyE aBTOP, — € HOT0 OCOOMCTI JCHTABbHI TIPOOIEMH.
Ha mepmux cropiHkax pomaHy, A€ aBTOpP 3HAMOMUTH dYHWTa4a i3
rojoBHUM TepoeM, Maptin Emic BBakae 3a HeoOXigHE pPO3MOBICTH
TaKOX 1 PO CTaH 30pOB’s reposi. Onucye ioro XxBopoOwH, i, 3BUYANHO,
JIeHTanbHi mpobOnaemu. B opurinami uwuraemo: «Besides, there were



Haykosi 3anuckm Ne 41. JlitepaTypO3HaBCTBO 299

plenty of things to keep me going. Take, for example, my mouth —
literally a shambles. My milk-teeth wouldn’t go away, they just curdled,
although politely moving over to accommodate my grown-up ones. At
the age of ten I must have had more teeth in my head than the average
dentist’s waiting-room. Soon, I used to think, they’ll be coming out of
my nose. Then months of high-powered surgery involving metal strips,
nuts, clips, bolts... you name it. For two years I went about the place
with mouth like a Meccano sety. [Amis 1984: 26]. («Kpim Toro Oyimo
nie 6araTo iHIINX pedeH, sKi T03BOJSUTH MEeHi TpUMatucs. Bi3pMiTh, 1is
MIPUKIIaay, Mil pPOT, - CHpaBXHE JXaxiTTd. Moi MONOYHI 3yOm He
BUMAJANM, @ MPOCTO BBIWIMBO MEPEMIIlyBajHCh, YCTYNAIOYH JOPOTY
HOBOMY MOKOJIHHIO. Y JECSTh POKIB y MOi#l rosioBi Oyio Ginblie 3y0iB,
HDK 3a3Bu4ail B TNpuiiManbHiN ganTtrcra. CKOpo, 3MaBaJOCh, BOHU
MMoTi3yTh MeEHI depe3 Hic. Tomi HACTYMWIXM MICSIll aKTUBHOTO
XIpypriyHOro BTpPYYaHHS: B [il0 MIIUIM METaJiuHi IUIAaHKH, MYQTH,
CKpINKH, IIypYIH...HAa3uBaiTe, sIK XoueTe. 3a JBa POKH Mild poT OyB
CXOXHUU Ha TUTSIAN KOHCTPYKTOPY).

Sx 1 aBTOp, TOJNOBHMU Tepoil poMaHy 4YacTo BiABiLYye
cromaroora. IIpo e Maprin Emic mume tak: “I got off the next stop,
Notting Hill, went home, had a bath, gargled with after-shave, changed
my clothes, spring-cleaned, my room, and rang my doctor and dentist
making appointments for the next day but one.” [Amis 1984: 143]. («
3IMIIOB HA HACTYIHIN 3yNHHII, MPHUIXaB T0JOMY, TOMHBCS, TOKPOIUB
cebe OJIEKOJIOHOM, TIePEOIATHYBCS, 3p00HB TeHepaibHe PHOUpaHHI Y
CBOil KiMHATi Ta 3aTele(OHyBaB JIiKapIO-JaHTUCTY 1 JOMOBHUBCS PO
Bi3UTY.

3 ipoHi€I0 aBTOP MOJMAE Jiajor MK JIIKapeM-CTOMATOJIOTOM Ta
Yapnezom XaiiBeeM npo ioro 3yOHiI mpobiemu: “Something particularly
revolting gone wrong?”.

“Jesus,” said Mr. Alistair Dyson, fanning his face with my
dental card. “What did your mother eat when she was having you?
Custard and sugar cubes?”

“Bananas and ice-cream?” I joined in.

“No.” He lit a cigarette. “There’s calcium in ice-cream.”

“That bad, eh?” [Amis 1984: 162] («Cranocs 11ocs HEMMOBIPHO
cTpauHe?”.
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— “O Bboxe! — ckazaB mictep Amnictep [laiicoH, Maxalodu MOEIO
MeINYHOIO0 KapTkor. — «1]o ina TBost Matu, Koy Oyna BariTHa T00010?
3aBapHMii Kpem Ta padiHOBUH IyKOp?»

— «bananu it MOpO3UBO?» — IIPOJOBKHB 1.

— «Hi». — Bin 3amanuB curapety. — «Y MOPO3UBI € KaJbLii»

— Taxk morano, mpaBaa?»).

bararo yBaru aBTOp NpHIIIAE OMHMCAM CBOTO 3YOHOTO JIiKaps,
CTOMATOJIOTIYHOTO KabiHeTy, Kpicia Ta yacTi Bi3uTH. [luie Takox mpo
KOMIICTCHTHICTh JaHTUCTA, BMiHHS, IXHI cTOCYHKHU. Jlami umrtaemo: “I
knew my dentist quite well. I knew him quite well because I had been
coming down from Oxford about six times a year since I was ten so that
he could put in and take out all the lousy braces and plates and other
crap with he tried to tame my mouth. Alistair was one of the youngest
cosmetic denticians in the Wimpole Street area you know. (At this
surgery he had the newest and most awesome equipment, including the
retractable white space-ship sofa-chair which had now moulded itself to
the contours of my body.) I liked him; he made me lough. I respected
him too, for being (I imagined) the only British dentist to have exploited
the choric, demonic-artificer aspect of the modern dentist, so popular in
recent American fiction.” [Amis 1984: 162 — 163]. ( «fl gynoBo 3HaB
CcBOro cromaronora. Sl #oro mocTraTHbO 3HaB, OO KOJIHM MeEHI
BUIIOBHUJIOCH JECATH POKIB, s i3AUB 10 HbOro 3 Okcdopaa Mo mIicTh
pasiB Ha piK, I TOTO, MO0 BiH MIT BCTABJIATH Ta BHMMAaTH BCi IIi
OTHIIHI CKOOKH, TUTACTWHKH Ta IHI AYPHHIN, 3 JOIMOMOTOI0 SIKUX BiH
XOTiB TPUPYYUTH Miil poT. Axicrep OyB OOHMM i3 HAMMOJIOIIINX
KOCMETHYHUX HaHTHUCTIB JlongoHa. Y foro xabiHeTl CTOSUIO HAMHOBIIIIE
Ta HaWKOIIMapHiIie oOJamHaHHA pa3oM 3 OUMM (QYTypHCTHIHUM
CTOMATOJIOTIYHUM KpICJIOM, SIKE BKE 3amaMm’siTaino GopMy MOro Tina).
Bin meni nogo6aBcsi, BiH MEHE po3BecesiB. S Takox MoBakaB Horo 3a
Te, MO BIH OYB €auHUM (K MEHI 37aBajocs) aHTTIHCHKAM
NPaKTUKYIOYMM  JIiIKapeM, IO  BHHAXi[UIMBO  BHKOPHCTOBYBAaB
JEMOHIUYHUM acmeKT CBOe€l mpodecii, mpo sSKkui Tak 0arato MUIIYTH Y
CY4acHHX aMEPHUKAHCHKUX KHUT'aX-KOIIMapax»).

Orxe, depe3 oOpasu romoBHuHX TepoiB JIxona Cenda Ta
Yapneza XaiiBes Maptin Ewmic 300paxaB ocobucti mnpoOiemu,
nepeaaBaB cBOi BimUyTTs Ta eMouii. MakCHManbHO IeTasi3ylou OMUCH
3 BiABIDWHAMH CTOMATOJIOTA, aBTOP JA€ MOXIJIMBICTh YHTA4YEBi
3aHYPUTHUCS Ta MaikKe peasbHO MEPEeXKUTH iX. XapaKTepu T'OJIOBHHUX
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repoiB — I 3MOJICNIbOBaHI 00pa3u 3 MPUTAMAaHHOK IM IIKAJIOHO
LUiHHOCTEH, YHIKaJIbHAUMHU CBITOBIAUYTTAMH, CeUU(iYHUME crioco0amu
MHCJICHHS, SKi CchOpMyBalIHWCS 3 ypaxyBaHHSAM  CBOEPITHOCTI
KyJIbTypHO-ICTOPHYHOI ~ cuTyamii y BenmukoOpuTanii HanmpHKiHIT
XX cromitrs. Y pomanax «['pomri: 3amuicka camoryOIs» Ta «3amicKu
npo Peiden» moxii i mepeXWBaHHS TEPOiB BIATBOPECHO aJCKBAaTHO 3
ypaxyBaHHSM BHYTPIIIHBOI OpraHizailii TeKCTOBOI TKaHWHH, a TaKOX
CTHJIICTUYHUX 1 CTPYKTYpPAIBHUX O3HAK.

OcoOuCTICTh, i ICUXOJIOTisI, MOPAJIEHO-ETUYHUH KOJIEKC, MiCIe
Ta POJIb ¥ COIIYMi OTPHMAIIA OPHUTIHAIBHY 1HTEPIIPETAIliI0 Ha CTOPIHKAX
EmicoBux pomaniB. IligcBigoMi mOYyTTS 1 KOMILJICKCH, BHHECEHI B
TEKCTaX Ha MOBEPXHIO, CTAIOTh Y NMHUCHMEHHUKA BaXKIUBOK (HOPMOIO
OTIOBimi. Y 3rafjaHux TBOpaX CaMOOYTHIHf METOM PO3KPHUTTS IICHXOJOTIT
MepCoHaKa, 3MATIOBAHHA HOTO XapakTepy, MOSICHEHHS HOro BYMHKIB
BUSBIISIETHCSI HAMpOYyj OaraTiM Ha MOXIIMBOCTi, HIOAHCOBaHUM 1
XYJIO0XKHBO TmepekonnuBuM. ®DeHomen Maprina Ewmica € sickpaBum
YTUICHHSM #oro camopeamisaiii sSK MaiicTpa CJIoBa, a TaKOX
IHTEepIIpeTaTopa MUCTEIIBKUX BapTOCTEH, 110 MOCTAIOTH ITiJ] HOTO TIEPOM
HOBATOPCHKOIO BEPCIEI0 MOCTMOICPHICTCHKOTO XapaKTepy.
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