BI3YAJIbHI MUCTEIL[TBA

8. Cherkes, B. S. (2006), “National identity in architecture community centers of capital cities in
terms of ideological determination”, Thesis abstract for Doct. Sc. (Architecture), 18.00.01, Kyiv
National University of Construction and Architecture, Kyiv, 36 p.

9. Yatsiv, M. B. (2014), Features of the organization artificial lighting the sacred spaces of
traditional and modern churches, Visnyk Natsionalnoho universytetu “Lvivska politekhnika”:
Arkhitektura [Proceedings of the National University “Lviv Polytechnic”: Architecture], no. 793,
pp. 217-224. (in Ukrainian).

10. Yatsiv, M. B. (2010), Conceptual principles of lighting design historic buildings and monuments,
Visnyk Natsionalnoho universytetu “Lvivska politekhnika”: Arkhitektura [Proceedings of the
National University “Lviv Polytechnic”: Architecture], no. 674: pp. 223-229. (in Ukrainian).

VK 725.94
Harania Jamok

OCHOBHI HAITPAAMKH PO3BUTKY APXITEKTYPU TEPHOIIOJISI
Y HNICJABOEHHUUN YAC (1944-1965 POKMN)

Y cmammi pozenanymo numanna po3eumxy apXimekmypHO-HIAHY8ANIbHOI CIMPYKMYPU MiCa
Tepronons y nosoenHi yacu, NPUHYUNU OpeaHizayii apximeKmypHux aHcamoOiis, sKi CMEOPH6aU
XY00oicHIll 0bpasz micma. Buceimieno 3MiHy cmuiicmudHol CRpsamMo8anocmi y (Gopmyeanui obauyuus
yenmpanvnoi wacmunu TepHonons, wjo HAUNOGHIUE HPOABUNACH Y SPOMAOCLKUX CHOPYOax, sKi
88ANCAIOMBC KOMNOZUYIUHUMU AKYEHMAaMU 8YIulb, NIOW, CKEEPI8 i 8U3HAUAIOMb XYOO0JUCHIll 00pa3
micma. Jlocniosxceno yuacms apximexmopis mozo 4acy 6 CMAHOBAeHHI apXimeKmypHO-MUCMeybKo2o
cepedosuya 0061acHO20 YeHMpY.

Knwwuogi cnosa: apximexmypa, Heoxiacuyusm, opoHmon, kanimenw, ckeep, oHma.

Hartanausa Jdamiok

OCHOBHBIE HAITPABJIEHUSA PA3ZBUTUA APXUTEKTYPbI TEPHOIIOJIAA
B IIOCJIEBOEHHOE BPEMJI (1944-1965 'O 1bI)

B cmamve paccmompenvt 6onpocvl pazsumusi apXumekmypHO-RIAHUPOSOUHOU CIMPYKIMYPbl
2opooa Tepnononss 6 nociegoenHoe @pemsl, NPUHYUNLL OPLAHU3AYUU APXUMEKMYPHbIX ancamonetl,
KOmopble €030a8au Xy0oxcecmeennvlli oopaz copooa. Oceewenvl uUsMeHeHUs: CIUIUCIUYEeCKOl
HanpasieHHocmu 6 opmuposanuu 06auKka yeumparvHou uacmu Tepuonoas, xomopas Haubolee
HOJHO NPOSIGUNLACH 8 OOUECMBEHHBIX 30AHUSX, KOMOPble CUUMAIOMCS KOMNOZUYUOHHLIMU AKYEHMAMU
yauy, naowaoel, CK8epos U onpeodeisiom xyoodcecmsaentvlil oopasz eopoda. Pazcmompeno yuacmue
APXUMeEKmMopo8 mo2o 6peMeHy 8 CMAHOBGIEHUU APXUMEKMYPHO-XY00HCECMBEHHOU cpedbl 0OIACHO20
yenmpa.

Knwuesvie cnosa: apxumexmypa, HeOK1accuyusm, GpOHmMon, Kanumennb, ckeep, (poHman.

Natalia Datsiuk

MAIN DIRECTIONS OF TERNOPIL ARCHITECTURE DEVELOPMENT
IN THE POST-WAR PERIOD (1944-1965 YEARS)

The study of the main directions of the architecture development of Ternopil in the period
between the 1945—1965 is especially relevant lately. Given that, today a new general plan of the city is
developed, it provides for a more compact planning of the administrative center territory, the building
of parks and green areas is being carried out. It is interesting to know which architects took an active
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part in the development of the administrative center at that time, the influence of the city’s leadership
on the processes of construction and development of urban infrastructure.

In April 1944, the Soviet army liberated the territory of Ternopil from the German troops. The
city was completely destroyed. It was necessary to restore the regional center. At that time there was a
shortage of qualified specialists in the field of architecture and construction. No one wanted to go to
work in the city, because there were no adequate working and housing conditions.

An interesting town-planning development of the postwar period is the restoration project of
the almost destroyed Ternopil. In 1945, the specialists of the “Dipromisto” (architects V. Novykov,
N. Panchuk) in a very short time fulfilled the layout of the central part of the city on the spot, and
today it practically remains the same.

According to the general layout, developed by the project organization “Dipromisto”, the
central part of the city in the period between the 1946—1948 was rebuilt in the previously existing
limits. 14 destroyed houses were rebuilt along the boulevard of T. Shevchenko (Stalin Street), in
addition, a new building of the cinema “Peremoha” for 500 seats was built by the architect
A. N. Maslov (pic. 1).

In the postwar decades, new theaters were built in Ukraine. They were built according to the
traditional scheme, with a grand entrance portico, sequential placement of a cash vestibule and a
foyer that surrounds the auditorium and the scene with the service rooms. Such a theater was built in
Ternopil (in 1953 by the architects 1. Mykhailenko, F. Chornovol, V. Novikov).

After the World War 1I, architecture of “social realism” appeared in Ternopil. It was then
when the so-called Stalin’s houses began to be built. Typical projects of residential houses have not
been developed yet, housing construction has been carried out according to individual projects, so
special attention is drawn to the “house on the stairs” at number 39 on the street of Kniazia
Ostrozkoho in Ternopil, architect Volovets Volodymyr Vasylovych (Pic. 3). This first “stalinka”
became the new face of the city, which connected the pomposity of finishing the elements of the
facades of the house using traditional, improved architectural forms (pic. 4).

In the fifties of the XXth century there is a large-scale renovation of the urban territory of
Ternopil. A large water basin with the area of 400 hectares is being built on the River Seret, and it has
changed the city and gave it a peculiar artistic image. The park named after T. Shevchenko was
established, it stretched along the eastern shore of water basin.

During the socialist reconstruction and atheistic hysteria, thousands of masterpieces of
national architecture were destroyed on the territory of Ukraine. Among the lost architectural pearls
of Ternopil is the Parafial Church of the Blessed Virgin Mary of Relentless Help, built during
1904-1908. The Central Universal Department Store was built on its place (pic. 6), architects
V. Novykov, 1. Mykhailenko, F. Chornovol.

It can be concluded that between the 1945 and 1965, almost completely destroyed Ternopil
was raised from ruins and fires, architectural ensembles of the city center were created, residential,
public, cultural and educational institutions were built, street infrastructure was expanded by building
squares, boulevards, garden squares, parks were planted with trees, beautification of adjoining
territory of Ternopil lake was also carried out. The architectural and artistic environment of the
postwar city was actively formed.

Key words: architecture, neoclassicism, pediment, capital, garden square, fountain.

JocnigkeHHS OCHOBHUX HANpPSIMKiB PO3BUTKY apXiTeKTypu MicTa TepHOHOIsT MpOTSIroM
1945-1965 pp. HUHI 0COOMMBO akTyandbHEe. AIKe ChOTOMHI pO3pOOJICHUI HOBUI TeHEpaabHUH IIIaH
MICTa, B IKOMY IepeI0aueHo YIIIbHEHE TUIaHYBaHHS TEPUTOPIi 00JIACHOTO IIEHTPY, TPUBAE 3a0y10Ba
TEPUTOPIH MapKiB Ta 3€JIEHUX 30H.

Apxitektypa TepHomonst € 00’€KTOM i JOOCTiKEHb 0araThbOX HAYKOBIIIB, iCTOPHKIB,
apXiBiCTIB, MHUCTEITBO3HABIIIB, Kpae€3HaBIiB, xypHamictiB. Cepen Hux — JI. boumyn [2-3],
4. Menexatuit [10], 1. dAyna, b. Menbanuyk [6] Ta iH. [IpoTe muTaHHS PO3BUTKY apXiTEKTypHO-
TUTAaHYyBAJIBHOT CTPYKTypu Micta TepHomons y moBoeHHI 4acu (1945-1965 p.) merampHO He Oyio
JOCIIKEHO.
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Merta crarTi — BHUCBITJIMTH OCHOBHI HAampsMKH PO3BHUTKY apXiTEKTypHO-IUIaHyBaJIbHOI
cTpykrypu Mmicta (1944-1965 p.), KOHKpETH3yBaTH, SIKUM YHUHOM (OPMYBAIM apXiTEKTypHO-
MUCTEIBKOT'O CepeJOBHUIIIEe TIOBOEHHOTO MiCTa, BU3HAYUTH aBTOPiB, MPUYETHUX 10 CTBOPEHHS 00pasy
LEHTPaJIbHOI YaCTUHH MICTa.

VY xBiTHI 1944 poxy paasHCchKa apwmis BuOWIa 3 TepHOMOJS HAITUCTCHKO-HIMEIBKI BifiChKa.
Micto Oyno moBHICTIO 3pyHHOBaHe. [locrano 3aBmaHHsS BiAOyaoBHM oOmacHOro meHtpy. Tomi
BiUyBanacs rocTpa HecTada KBasi(iKOBaHWX CIIEIIIANICTIB y Tally3i apXiTeKTypu Ta OymiBHHITBA. Y
MICTO Maifke HiXTO HE XOTiB IXaTH IMpamioBaTH, TOMY 1110 He OYJI0 BiIIOBIAHIX YMOB TIpalli Ta KUTJIA.

Ha To#t wac npu Paxmi minictpiB YPCP crBopmnm YmpaBiiHHS y cCIpaBax apXiTEKTYpH.
OOnacHuil Bigmin y chopaBaXx apXiTeKTypu THpH TepHOMUIBCBKOMY OOJBUKOHKOMi OYOJIUB
M. II. bummoB, sKwWii OJXHOYACHO BHKOHYBaB OOOB’SI3KM yMHOBHOBakeHOro CHINKH apXiTEKTOpiB
VYxpaiau y M. Tepromouni. Mukona ITasnoBuy bumos Haponuscst y 1905 poui. 1935 poky 3akiHUMB
MoCKOBCBKHI apXiTeKTypHHI iHCTUTYT [4, C. 8].

VY reHepanbHHUX IJIaHaX, IO PO3POOJSIM B Ti POKHM, 3HAYHY YBary NPHIUISIM BUSBICHHIO
OCHOBHOI ifiei (hopMyBaHHS MicTa — HampsAMy HOTO TEPUTOPIABHOTO PO3BUTKY. B HHX BH3HaUaIH
NPUHIMIT OpraHi3amii apXiTeKTypHUX aHCcaMOJIiB, TUION] i KOMIIO3UIIHUX BY3IIB, SIKi CTBOPIOBAIU
XYJIO)KHIN 00pa3 Mmicta [7, c. 426].

[likaBoto MiCTOOYIIBHOIO PO3POOKOI0 TOBOEHHOTO TEPIOAy € TPOEKT BimOymoBH Maiixke
3pyiiHoBaHOro TepHomomst. Y 1945 pomi daxiBui “/inpomicta” (apxitekropun B. HoBukos,
H. ITaHuyk) y cTHCTi TepMiHHM BUKOHAJIM Ha MICIIi CXeMy pO3IJIaHyBaHHS LIEHTPAIbHOI YACTHHH MiCTa,
Ky B 3araJlbHOMy MM 0auuMO CbOTOIHI. YKDYINHEHO KBapTald 31 30€peKeHHSIM I1aM’SITOK
apXiTeKTypH, CTBOPEHO HOBI MaricTpasi, INIIOXiJHI BYJHWI, IDIOMI W OyibBap, MO OCi SIKOTO
po3mictunu teatp [7, c. 425].

YkpaiHChkuil pansHChKHN apXiTektop Bomommmup HoBukOB y cTarTi mim Ha3Bow “‘SIkum
Ooyne Bimpomkenuit TepHominb” (1945 p) manmcas: “TepHOIIF B MUHYJIOMY B OCHOBHIH YacTHHI —
MicTo TicHOTH. B HOMY He OyJI0 LIEHTPY, BYJHIIl HAATO BY3bKi, IX CHOIXY4EHHS OYyJIO AyKe CKITaJHHUM.
Ksaptanu micta Oyau HaAMIpHO MaJCHbKUMH, OYJMHKHA NPUTHCHYTI OUH 0 onHoro. Taka Oarara 1o
cBoill 3a0ynoBi Bynui, sk llepmoro TpaBHsS ckiazanacsi 3 TPbOX BY3bKHX 3JIaMiB, 4epe3 L0 NpHU
HE3HAYHOMY BIJJHOCHOMY pYyXOBi TaM 4YacTo TpalUBLIMCS HemacHi BUManku. Hamu neraibpHO
PpO3po0IIeHHId IeHTpaIbHIH pailoH MicTa, B KOMIIO3UIII] SKOTO MPOBIJHY POJb Biirpae HOBa IUIOUIA 3
npocnekToM. Ha turomii, po3mipom Oinbllie TekTapa, po3MilleHi HOBi OymiBimi — OymmHOk Pax i
IpaMaTHIHAN TeaTp. Bexa OyamHky Pam 3amMukae maricTpanb, Mo #ae Ha IDIONTY Bia BOK3ary”, —
3a3HAYMB aBTOP CTATTI PO IeHIIaH Micta [§].

TepuTopiss mepes 3ai3HUYHAM BOK3QJIOM Malla BUTJIISA, 30BCIM HECXOXXHU Ha TETepilIHil.
3ami3HUYHA KOJIisS Ui TOBAapHUX IIOI3MIB TMPOXOAWIIA TIEpPea BOK3aJIOM. 3a TaKe pO3TaIlyBaHHS
pamsHCBKI  apxXiTEKTOPH TINJaNM KpPUTHII CBOIX MONMEPEJHHUKIB 1 3alulaHyBald CTBOPEHHS
NPUBOK3AJILHOI TUIOUI y TOMY BHUIJIAMI, SKHH MAeMO ChOTOJHI. Y TEpIIMil MOBOEHHUH pik Oyio
noOyIoBaHO 3alli3HUYHY cTaHIifo “ToBapHa” B MikpopaiioHi “Hoswuii CBiT”. YTBOpPEHO IOy Hepen
BOK3aJIoM [7, c. 441].

BignoBigHo 10 cxeMu TeHIUIaHy, SKy po3poOuina mpoekTHa opranizamis “limpomicto”,
[EHTPAIbHY dYacThHy MicTa 3a 1946-1948 poku BiAOymoBYBalld y paHillle ICHYFOUHX MeEXax.
BignosmoBanm 14 3pyitHoBaHux OymuHKIiB Ha OymbBapi T. llleBuenka (Bym. CrajiHa), KpiM IbOTO,
OyayBaiu HOBY cniopyay Kinotearpy “Tlepemora” na 500 micup — apxitektop A. Macios, y 1ieit yac
BiH BUKOHYBaB 000B’SI3KM TOJIOBHOTO apxXiTeKTopa MicTa [5, apk. 6].

3MiHa CTHTICTHYHOI CIIPSIMOBAHOCTI HAWTIOBHIIIE TPOSBHUIIACH ¥ TPOMAICHKUX CITOpyAax, sKi
CTal¥ KOMITO3MIIMHUMH aKIEHTAMH BYJIHIb, TUIOINI i BU3HAYMIU XyHO0KHE oOnmyust micta. dacamu
OUX CIOpYA NpUKpamagyd eJeMEHTaMH KIacH4HuX (opM. APXITEKTypi TPOMAACBKHX CIOPY.I
pUTaMaHHa YPOUYHUCTICTh, a pacaiaM — CAMETPHYHICTS [7, c. 429].

Kinorearp “Ilepemora” (puc. 1) OyB HaWKkpammuMm y MicTi, 3 TpocTopuM (oiie, IUTATHPHIM
3aJI0M, ecTpajolo. ApXITeKTypHHH CTHJIb KiHOTeaTpy — HeokjacuiusMm. [onoBHui ¢acax mae
TPUKYTHUH (PPOHTOH, JI¢ 30CEPEIKEHO KOMIIO3UIli0 3 OapenbedHUM 300paskeHHSM TIPATopiB.
OpOHTOH OMHPAETHCS HA ACCATH KOJOH, YBIHYAHHMX 1OHIYHUMH KaIiTeISIMH, IO oOuaBa OOKH Bif
TOJIOBHOTO BXOJy, HaJl OOKOBUMH JBEpUMa MK CIIAPEHUMH KOJOHAMHU BCTaHOBJICHI BEJIMKI BiKHA.
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Bapro 3a3HaunTH, mo y micnsBoeHHMH 4yac TepHoOmiabCbKMH 0OJacHUM Biamin y copaBax
apXIiTEKTypH MpaIlOBaB y CKIAJHUX yMOBax — He OYyJIO JOCTaTHBO JOCBITYCHUX KBasli(hiKOBaHUX
KaapiB, He OyJl0 JXKMTHa AJs NPaliBHUKIB, HaJIEKHUX MoOyToBHX yMOB. 3 1944 nmo 1949 poky
“O0nmpoeKT” 3a BKa3iBKOIO MICBKpaly HepecersiBCs INIiCTh pasiB, y HamiB3pyWHOBaHI MPUMIIIEHHS
0e3 omayieHHs Ta YMOB Tipari [5, apk. 4].

Puc. 1. Kinomeamp “llepemoca” Puc. 2. Bxio y napx imeni Tapaca llleguenka

I3 1947 no 1956 poky romoBHHM apxiTekTopoM Micta TepHomons OyB NpU3HAuYCHHN
I'. A. KapacroB. Bin Hapomusca 1918 poxy B wmicti XapkoBi. I'ennazpiii KapacroB y 1940 pomi
3aKiHIMB XapKiBCHKHUM 1HCTHTYT iH)KE€HEpiB KOMyHAIbHOTO OyaiBHHUITBA. [IpoTarom 1956-1975 pp.
NpaIioBaB HAYaJIHLHUKOM BiJUIUTY Y cIipaBax OyAiBHHUIITBA U apXiTeKTypu TepHOMIBCHKOT0 00JIACHOTO
BUKOHKOMY. B 1974 poui craB uneHom Crinku apxitektopis CPCP. ¥V 1975-1977 pp. — ronoBHuit
CIEIaliCT, HadalbHUK TEXHIYHOTO BinAimy TepHOMIBCHKOTO (idially MPOEKTHOTO 1HCTUTYTY
“JlinpouuBinsnpomoya” [7. c. 32].

[Micas [pyroi ceitoBoi BiiiHM B TepHOMOI TMOCTald 3pa3Ku apXiTEKTypH ‘‘corpeanizmy’.
Came Toni moyanu CHOPYIKYBAaTH Tak 3BaHi “cTaimiHChbKi” OynuHKH. TWIIOBI MPOEKTH >KUTIOBHX
OyIUHKIB 11e He Oynu po3poOsieHi, KHUTJIOBE OYIIBHUITBO 3IIMCHIOBAIM 3a 1HIUBIAYyaIbHMH
MPOEKTaMH, TOMY OCOOJIMBY yBary mpuBepTae “OyAMHOK Ha cxoaax’ mig HomepoM 39 Ha Bymumi
Kuszs Octposbkoro, apxitekrop Bomogumup Bacunbosuu Bomnosens (puc. 3). Ll “craninka” crana
TepIuM (pparMeHTOM HOBOT'O OOJIMYYS MiCTa, TTOEIHATIA TIOMITE3HICTh 03700ICHHS €JIEMEHTIB (acamiB
OyAMHKY 3 BUKOPUCTAaHHIM TPaIHIiHHUX, OHAK YAOCKOHAICHHUX apXiTeKTypHUX (opM (puc. 4) [1].

Puc. 3. JKumnosuii 6younox, eynuys Puc. 4. Dpacmenm pacaody sncumnoeozo 6youHKy
Ocmposbkozo, 39 y m. Tepuononi syn. Ocmpo3svkoeo, 39 (pomo Bikmopa Maopi)
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YV marmecsati pokn XX cromitrs BiOyjocss MaciiTaOHE OHOBJICHHS MICBKOI TepHUTOpIi
TepHono:st. O6namToBaHe BelruKe BOAOCXoBHIIE Ha pivlli Ceper 3 BUIIUM PiBHEM BOJAW Ta OUIBIIOIO
mwiomiero (400 ra), ske 3MIHIIO MIiCTO W HAJaI0 HOMY CBOEPLIHOTO XyIOKHBOTO 00pasy [7, c. 425].
3aknmaneHo mapk imeni Tapaca llleBueHka, IO MPOCTSTHYBCS B3IOBXK CXiZHOTO Oepera BOXOWMHU.
YacTtkoBo BiapecraBpoBanmii Crapwii 3aMOK, Yy SKOMYy 3rogoM po3MmictuBcs [lamarr cmopry.
Habepexna B3moBXK mapky Oyia odopmiieHa B HEOKJIAcMUHOMY cTwii. Bxim y mapk imeni Tapaca
llleByenka (puc. 2) MpHUKpaLICHUH KOJOHAJO MIBKPYTJIOi (GOpMH 3 BOCEMH KBaJIpaTHUX KOJIOH,
YBIHUAHUX KOPHH(CHKOIO KaIliTEJUTI0, M0 MiATPUMYBaJIHd aHTa0JeMEeHT. 3 IBOX OOKIiB KOJOHAIH
NPUMUKAIH IPSIMOKYTHI IIOPTHKH.

Y 1956 poumi Oyma pospobieHa mOKyMeHTalisi Ha TepHONMUIBCHKHI YHiBEpMar,
KOOIIEPaTUBHUN TEXHIKyM, 0OJIACHY JIiIKapHIO.

V micnsBoenni necatupivus B Ykpaimi OymyBadum HOBi TeaTpH. IX cHOpymKyBamu 3a
TPagULIHHOI0 CXEMOW, 3 MapagHUM TOPTUKOM BXOAY, IOCHiOBHHM pPO3MIIIEHHIM KacOBOTO
BeCTHOOIS Ta (oie€, MO0 HAMIBKIIBIEM OTOYyE TIIAJAIBKUN 3a1 i ClleHy 3 OOCITyrOBYBaJbHUMH
npuMimeHHsIMu. Takuii Teatp 3BeneHo i B TepHomori (apxitekropu 1. Muxaiinenko, ®@. HopHoBOI,
B. HoBuxog) [7, c. 437].

[pumimennst apamreatpy (puc. 5) cnopyIkKeHO Ha Micli 3py#HOBaHOro mix uac [pyroi
CBiTOBOI BiiiHM OymuHKY IlOJBCHKOTO aEepKaBHOTO OaHKY. ApPXITEKTYpHHUU CTHIL IpamMTearpy —
HeoKJIacuu3M. [IpsMOKyTHUH OyJMHOK BUKOHAHO 3 IIETJIH, OKPEMi EJIEMEHTH — 3 TECaHOTO KaMEHIO.
TonoBHMiA MiBjeHHMIT (acaj PO3KIIIHO AeKOpoBaHMiL. Moro MOPTHK OMHpPAaEThCA HA BiciM KaMm’SHHX
KOJIOH, 3aBEpIICHUX KamiTelasiMu. Y TPUKYTHOMY (DPOHTOHI 30CEPEIKEHO CIOKETHY KOMIIO3HUIIIO 3
bapenmsedHM 300paxkeHHAM Tapaca IlleBueHka B IIEHTpi, MO Kpasx — CKYJIBOTYpHE 300pa’kKeHHS
KOJNTOCHHHMII 31 CHOIIOM Yy BHCOKO MiAHATIH pyui, ¢irypu OyniBelbHUKa, IOHaKa 3 PO3TOPHYTOIO
KHHUTOIO, CKpHIAIbKW, TaHIIBHUII, $KI PO3KPHUBAIOTH BH3HAUYCHY CKYJIBINTOPOM TEeMy B Jyci
paasHCHKOTO matpiotn3My “BinbHa mpans i pamicauit BimmounHok™. I1o kxpasx ¢poHTOHY — 00’ €MHI
Ba3W 3 IUIOJIAMH, 3aBEPIIYE HOTro CKYJNBITYPHA KOMIIO3HINSI 3 TPhOX IMOCTAaTed — JKIHKH 1 JIBOX
YOJIOBiKiB. ABTOp NpoeKTy (poHTOHY — cKymnbnTop [eopriii lllmak. Crens mopTHka HpUKpalieHa
JMMHUMH PO3eTaMu 3 TpaHiTHUMHU Tumtamu. Ha kpasx dacam mae mo IBi MICTPH, aHANOTiIYHI 3a
po3MipoM Ta JeKopoM 3 KosioHamu. [lopramu nBepedl opopMieHI TUISCTpaMH 3 KOMIIO3UTHOIO
kamitemumo. OOpamiieHHsI NPSAMOKYTHHX BIKOH MEpIIOTO 1 JAPYroro MOBepxiB mpodinboBaHe 3
JMinHUHOK. Y IJIOMMHI Wi KapHU30M BiKHA, — apabeckoBUil opHameHT. o mopTHKa BeoyTh
15 kam’sIHUX CXiAIB 3 ABOMA TPaHITHUMH KYJISIMHE B ImiacTaBkax. [lepen romoBHuM (hacamom — 9OTHPH
YaByHHI JTiXTapi Ha TPaHITHHUX MOJIipoBaHuX Oa3zax [11].

Puc. 5. [lpavmeamp im. T. [llesuenxa, Puc. 6. JVM, apximexmopu
apximexmopu 1. Muxaiinenxo, B. Hosuxos, I. Muxatinenxo, B. Hosuxkos,
&@. Yopnosgon &@. Yopnosgon
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3amummB cBiii crmig Bomommvup HoBukoB i Ha Bynmmi Pycekiit. Came B #oro cxemi
TUIaHyBaHHsI Pychbka 3ampoekToBaHa IMUPOKOI. ApPXITEKTOp BBaKaB 3a HEOOXiJHE 3poOHUTH OiIbII
“opraHi3oBaHU 3B’30K” OKPEMHUX PalOHIB 3 LEHTPOM MiCTa, PO3LIMPHUBIIN MaricTpaib 32 PaxyHOK
CTOPOHM 3 NMAapPHUMHM HOMepamu OyxiBenb. TpuBanuii yac micis BiiHM mo cepeauHi Pycepkoi Oymna
mmoximHa 30Ha. bimemre toro, mpoekT HoBmkoBa mependadaB ¢opMyBaHHS IE OTHOTO CKBEpPY B
LIEHTPI MicTa, a came B3MOBX Ii€i Byuil. CkBep IIaHyBalu Bix pory cydacHoi By [llamkeBuya ax
1o ByJ. Tanuoposa [8].

ITix gac cormiamicTHUHOT PEKOHCTPYKINIi 1 aTCICTUIHOI icTepii Ha TepeHax YKpaiHW 3HHUIICHO
TUCSYl IIEAEBPIB HAI[lOHANBHOTO 30m4ectBa [7, ¢. 447]. Cepen BTpadyeHUX apXiTEKTypHUX MEPIUH
Tepuononst — [apadismeauii kocten [Ipecsaroi disu Mapii Heycrannoi [Tomoui, 3Benenuii y 1904—
1908 pokax. Bennunuii cobop Toro yacy OyB HaiiBHIIOIO criopynoro Micta. Ha I'enmmani o6macHoro
neHtpy 1945 poxy Xxpam HaBiTh OyB mo3HaueHuid, Ha BiamiHy Bin LlepkBu PizmBa Xpucrosoro.
Mo>xJHBO, 1151 TIEpKBa TEX MiJIsarana 3HeceHH:o [3, ¢. 128 |. ¥ 1954 poui Haj3BUYaliHOT Kpacu KOCTe
OyB, Ha >xanb, 3pyiHoBaHuil. Ha ¥oro ¢ynmamentax 30ymoBano L[YM (puc. 6), apxitekropu
B. HoBukos, I. Muxaitnenko, ®@. YopHoBoi.

I3 1956 no 1973 poky rojoBHuM apxitekropom Micta OyB E. E. ['poncekuii. Enyapn
I'poncekuit Hapoauses 15 ciuns 1929 poky B Kmepunui Ha BinaumumHi. YV 1954 pomi 3akiHUMB
JIpBiBCHKMI TOJITEXHIYHWN IHCTUTYT 3a cClemianbHicTI0O “Apxitekrypa”. IlpamroBaB B opranizarii
“O6mmnpoekt” (1954-1956 pp.), y “HinpouusinbnpomOymi” (1973—-1983 pp.), Bcecorwosnomy
MIPOEKTHO-KOHCTPYKTOPChKOMY iHCTHUTYTI “CBiTno” (1983-1989 pp.) [1].

Puc. 7. ®onman ““ Kackao”, Puc. 8. Koonepamusnuii konedowc no éyi. Pycoka,
apximexmop E. E. [ poncoxuii apximexmop E. E. [ poncoxuii

BiH po3po0KB TpOEKT aHCaMOJII0 TOPTOBO-KOOTIEPATUBHOI'O TEXHIKyMY, 3rOJOM BUKOHAB
MIPOCKT BiIOYZOBH Ta PEKOHCTPYKLii rorenro “Ykpaina”, mpumimenHs “/linpouusinenpomOymy”,
BUpoOHMYOro Komruiekcy iHctutyty BIIKTI “Ceitno”, maiimany Bomi, monymenty CnaBu B
OJTHOWMEHHOMY TapKy, XHTIOBI Oynuaku y Tepromnomi. Takox E. 'poHChKHII CTBOpHB BiOMUH y
Tepuomomi B mapky imeHi T. llleBuenka dourtan “Kackan”, mo ckiagaeThcs 3 BEpXHbOrO (DOHTAHY i
Bonocnany. lllectucryneneBuii Gpontan Bene no HabepexxHoi. Y BedipHi TOAMHU MOTO OCBITIIOBAIN
KOJIbOPOBI JIIXTapi, 1110 10/1aBajo HOMY 4apiBHOCTI.

OTxe, Ha OCHOBI apxiBHHX MatepiamiB 3a 1945-1965 poku obmacHoro Biaminy y cmpaBax
apxiTekTypu npu TepHOMIIbCBKOMY OOJBHKOHKOMI, Ta ONHUPAIOYMCh HA JOCITIHKEHHS HAYyKOBLIB,
MOXHa 3pOOWTH BHCHOBOK, IIIO0 Y TOBOEHHWH Yac MIAHATO 3 PYiH 1 3rapuil Maike IOBHICTIO
3HUIICHUH TepHOMNIb, CTBOPEHO apXITEKTypHI aHcaMOJi LEHTPY MICTa, CIOPYAXKECHO >KHUTIOBI,
IrPOMAajZICbKi Ta KyJbTYypHO-OCBITHI 3aKjal, pPO3LIMPEHA BYJIMYHA iHQPACTPYKTypa LUIIXOM
YTBOPEHHS TUIOII, OyJbBapiB, CKBEpiB, 3AIMCHEHO JOAATKOBE O3EJECHEHHS MapKiB, Oyaroycrpiit
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npunersoi Teputopii TepHominbcbkoro craBy. CpopMyBanock apXiTeKTypHO-MUCTEIEKE CepeIOBHUIIIE
MOBOEHHOT'O MICTa, IKUH HUHI MUJIY€E OKO MICIICBMX MEIIKAHI[IB I TYPHCTIB HAIIIOI'O MiCTa.

10.

11.
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YK 7.071.1
Mpuxaiijao Ky3is

EKCIIPECUBHI I'NIMBUHU TBOPYOCTI
XYAOKHUKA IMUTPA IIAUMHOI'

Y cmammi sucsimieno ocobrueocmi meopuoco O00poOKy 3aciyiceHno2o 0ifaua Mucmeyms
Yrpainu, meprnononanuna JImumpa Llatinocu sx Hociss mpaouyitiHoi 1b68i8CLKOI WKOIU IHCUBONUCY 3
NPUMAMAHHUM iU MANCIHHAM 00 opmanicmuyHux meHOenyitl. Po3kpumo 6Hecox XyooocHuxa y
KYAbMYpHO-MUcmeyvke scummsa kparo. Oxapakmepuzoeano HOCMIMAPECIOHICMUYHI 3 8UPASHUMU
eleMeHmamuy eKCcnpecionizmy pucu neuzaxcuux noromen Imumpa Llaiinozu na mai nanieno2o Ha motu
uac coypeanizmy.

Kniouoei cnoea: coypeanizm, ekcnpecionism, cmuiicmuxa, netizandc, Hcugonic.

Muxana Ky3us

IKCIIPECCHUBHBIE I''TYBUHBI TBOPYECTBA
XYJTOKHUKA IMUTPUS INAVHOTH

B cmamve ocseewenvl ocobenHocmu meopuecmea 3ACHYHCEHHO20 Oesmens UCKYCCHE
Ykpaunvi, mepnononanuna [mumpus [llatinocu kax nocumens mpaouyuOHHOU 1b80BCKOU UWIKOIbL
AHCUBONUCU € NPUCYWUM ell mAeomeHueM K Gopmarucmuueckum menoenyuam. Packpvim 6xnad
XY0024CHUKA 8 KYIbMYPHO-XY 00AHCECMBEHHYIO JHCUZHB Kpas. Oxapaxmepuzosambi
HOCIMUMNPECCUOHUCIMUYECKUE C  BbIPASUMENbHLIMU — DJIeMEeHMaMy  IKCHPECCUOHUMA  Yepmbl
netizaxcrvix noromen [Jmumpus [latinoeu na gpone 20cnoocmayiowe2o 6 mo 8pemst Coypeanuzma.

Knrouesnle cnosa: coypeanusm, 5KCnpecCUOHUIM, CHIUTUCTRUKA, Nei3AJIC, HCUBONUCD.

Mykhailo Kuziv

THE EXPRESSIVE DEPTHS CREATIVITY
OF ARTIST DMYTRO SHAINOHA

This article talks about the peculiarities of creative heritage of the Honored Artist of Ukraine,
a member of the Ternopil Association of the Union of Artists of Ukraine, Dmytro Shainoha. The
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