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Jlosoyw O. I,

Kanoudam hiiosI02iuHUX HAYK, JoueHm Kapedpu anenilicokol ghiosoeii
TepHonisibCvbic020 HAUIOHATILHO20 Ne0a202iUH020 YHI8epcumemy

imeni Bonodumupa I'namioka

IHTEPCEMIOTUYHA PUTOPUKA
CEHTUMEHTAJIBHOI'O POMAHY
E. CII'EJIA “OLIVER’S STORY”

AHoramisi. Y crarti peHOMEH «(piIbMy» TPaKTyeThCs 13
CEMIOTHYHOI IEPCIEKTUBH, JIe HOTO TPHU Pi3HI 3HAKOBI CHCTEMH
— 00pa3oTBOpUa, CIIOBECHA i 3ByKOBa — TBOPSATH OJIMH I[LTICHUIHA
i HermoAIbHMI 00pa3. Bin3HaueHo, 110 sK 1 B JiTepaTypHOMY
TEKCTi, 3HaYEHHsI KIHOCTPiUKM Oa)kaHO LIYKaTH Ha PiBHAX ce-
MaHTHKH, CHHTaKTHKH Ta MPAarMaTHKA. Y Tporeci NOpiBHSITb-
HOTO aHalli3y CeHTHMMeHTalbHOoro romance “Oliver’s Story”
3 HOro OJHOMMEHHHUM CIICHApieM i (IIBMOM YCTaHOBJICHO,
10 OCHOBHI 3HAYECHHEBI JUBEPIEHIII CIIOCTEPIrarThes 37e-
O1IbLI0T0 Ha PiBHI IPAarMaTHKH.

KoaiouoBi ciioBa: cemioTrka, 3HaKoBa cuctema, (iibM, Ki-
HOCIIeHapiii, 00pa3, cJI0BO, 3BYK, CEMAHTHKA, CHHTAKTHKA Ta
IparMaTHka.

IToctanoBka mpodsemu. Hemocratrs BUBUCHICTH MOBH KiHO-
MHCTEITBA TIOMITHO YCKIATHIOE i aHami3. [HTepceMioTHIHMI Tij-
Xif 10 1i OCMHCIICHHS MPOIMKTOBAHAHN TETEPOTEHHOIO TIPUPOIOI0
i€l 3HAKOBOi CHCTEMH — KOHTAMIHAITIEI0 iKOHITHOTO 300paKeHHS
13 3BYKOBHM 1 CTTOBECHHM psioM. [lepimmi mapocTkn KiHOCEMioTH-
Ki1, 0 novainy npobusarics Ha cBiT y 1910-1920-x pp., 1o KiHms
XX CTOMITTS 3MOTIIA 3MIITHATH CBOE KOPIHHSA i TTHOOKO TIPOPOCTH
3agngxu mpamaM P. bapra, C. Eiisenmreitna, Y. Exo, 0. Jlotma-
Ha, K. Merna, I1. [asomimi, F0. Tumsmosa, I1. Topoma it iHmmX.
Ha ykpaiHChkuX TepeHax I mpobrema BCe I 3aMUIIAcThes Bijl-
KPUTOIO JIIST TUCKYCIl.

MeTa cratTi nonsrae y BCTAHOBJIEHH iHTEPCEMIOTHYHIX 0CO-
OnmBocTell penpe3eHTalil 3HAYCHHS CEHTHMEHTATBHOTO POMaHy
E. Cirena “Oliver’s Story” IUISXOM CIIBCTABICHHS OCTAHHBOTO
3 HOr0 OXTHOHMEHHHUM KiHOCLIEHAPIEM 1 (LITbMOM.

Buknan ocnoBHoro marepiany. TpakryBatu (inbM juuie 5K
pyxoMy (ororpadiro noMuikoBo. besymoBHo, KokHa KIHOCTpiuKa
IPOMOBJISE JI0 Tisinaua. Asie sx? Yu nputamanHa kinemarorpady
Moa? SIKio Tax, To sika i B yoMy moisrae ii cys? «He ciiyf 3a0yBa-
TH, [0 MOBA MUCTELITBA — TIOHSATTS CEMiOTHYHEY, & OTXKE, IOBUHHA
«BUBYATUCH IHTEPIAUCUMILTIHAPHO, THM OibIle, 10 KiHeMaTorpad
— 11¢ SICKPABHH NPUKIIAJ CHHTE3y TPHOX MPHHIMIIOBO PI3HAX CEMi0-
THYHAX cucTeM. CaMe ToMY B IIPOLIeci aHaimi3y Horo Haj0aHb mopsiy
13, Tak OM MOBHUTH, YHCTUM KiHO3HABCTBOM BAXJIUBY POJb IOBUHHI
3irpati iie IPUHAHMHI ICHXOMOTis Ta TiTepaTypo3HaBcTBO. MoxkHa
Ie JI0XATH CEMIOTHKY, y paMKax fKoi HaifyacTile BiIOyBarOThCS
TOWIYKH CyTHOCTI MOBH (ibMy» [3, c. 171]. 3HaxoBicTb (inbMy
TPOIVIAAETCS B KOKHOMY 300paeHHi, 1[0 3’ IBIAETHCA Ha eKpaH.
Koxen takuii 06pa3 Hece B co0i MeBHY iHQOPMALLIIO 3 BIACTHBHM
JUe HOMY 3HAYCHHAM.

YIponoBK PO3BUTKY CEMIOTHKH KIHO 3MICT MOHATTS «pealic-
THYHICTH (UIBMY» BHKIMKAB PI3HOMaHITHI jmckycii. KiHo — ouH
i3 BUJIIB MHCTEIITBA, 1110 B OCOOMBHIA CTIOCIO HAMAra€ThCS 3BEPHY-
THCA JI0 BITYYTTS IPUPORHOCTI IMISAaNbKoi ayauTopii i yacTo BBa-
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JKAEThCS YHIBEPCATLHAM MHCTELTBOM, IO JIEKUTH 1032 BCAKAMH
KOHBEHIIMA. YTiM, IPUXUIbHUKH TAKOTO CYIKEHHS HE BPaXOBY-
I0Th TOTO (aKTy, IO peanbHiCTb, HA SKY COPAMOBAHHUI 00 €KTHB
Kamepu, e BiKe MOMEePeIHbO 3aK0J0BaHa, ICTOPUYHO 3yMOBIEHA
KOHBEHIIA # KyTbTypa», Xod OM SKOI0 MPUPOIHOIO i HaTypab-
HOIO BOHA He 31aBajiacs Ha MepIii morst. TakuM YHHOM, TKOHIY-
He 300paKeHHs, SIKe 3 ABNSETHCA Ha eraHl Y KOHTEKCTI KiHeMaTo-
rpad)iyHOro KOIy CTA€ YMOBHUM 3HAKOM 13 10/IATKOBUM CMHCIIOBHM
HasauTaxeHHsM. [Ipo ue rosoputs 1 0. Jlorman: «Camé nonsrrs
«CXOKOCTIY, SIKE 31AEThCS TAKUM 0E3MOCEPEAHIM 1 BiKe MEpILIONo-
YaTKOBO MPUTAMAHHHUM IVIS/1a4eBi, HACTIpAB/Ii BUABNSETHCA (aKTOM
KYJIBTYpH, MOXITHHM Bill MONEPEIHBOTO XYIOKHBOTO AOCBILy i
NPUAHATAX Y TIEBHAX ICTOPUYHKX YMOBAX THIIB XYIOKHIX KOZiBY»
[1,c.26].

Anani3 QinbMy K TEKCTy MOXHA IIPOBOZUTH B JBOX IUIOLIM-
HAX: BEPTUKAJIBHIH (CII0BO, 3BYK, KAPTHHA) i TOPM30HTAIBHII (Kajp,
eMi301, MOHTAKHAUIT IIMATOK). «Y TIaHi IOETHKH JOJAI0ThCA [UIaH,
pakypc, CBITIIO, KOIip, My3HKa, Y BHIAAKY JIOACHKOTO rofocy Iie
TeMOp Ta HTOHAITIS, KOMITO3HIiS Kazpy, MOHTaX 1 T. I [3, ¢. 169].
YHiKanbHICTb 1 0IHOYACHA CKIIA/IHICTD q)m},My MOIATIOTh Y TOMY,
1O BiH CHHTE3YE B c001 TpH MPHHIIHTIOBO BIIMIHHI 3HAKOBI cHCTE-
MH — 00pa30TBOPUY, CIIOBECHY Ii 3BYKOBY, /i€ CJ10Ba, My3HKa, Pi3HO-
MAHITHI ITyMH BifIiTPatoTh «He (haKy;IbTaTHBHY, JOIATKOBY O3HAKY
KIHOPO3MOBiJi, a 000B’s3K0BHi ii ememen» [1, ¢. 50]. [koHiUHMH
3HAK, CJI0BO, 3BYK I0YHHAIOTH BECTH ce0e HEBNACTHBO 1100 HOPM
iXHIX CeMIOTHYHHX CHCTEM. 30KpeMa, CIOBO if 3ByK MOXKYTH TIPO-
IMaTHCh iKOHI3MOM (THTPH, TMKTOPCHKHUIT TO0C), & 300paXeHH,
HABIIAKH, IOYMHAE NOBOUTH cele fK CIOBECHUIl 3HAK, yKuBa-
1ounch Ak moetuyrui Tpor. Ilpore 0. Jlotman 3ayBaxkye, mio
«y Kinematorpadi, pu BCiif KUBIl CHHTETHIHOCTI HOTO €JTEMEHTIB,
Bazaproe obpazorBopya mosa Qororpadii» [1, ¢. 50-51]. Taxum
YIHOM, YCi 11l 3HAKOBI TIePeIUIeTeHHs TBOPATH OJMH ILTICHHI 1 He-
TONUTBHAN 00pa3, AKUH yike BAKKO HA3BATH JIMINE IKOHITHAM UM
ymoBHIM. [lepen misgadeM Ha eKpaHi MOCTae MOHOMITHA €IHICTD
3PUMOTO i KOHBEHIIIHHOTO.

[HTpOCTIeKTHBHICTE  CeHTUMEHTaNbHOTO romance “Oliver’s
Story” BuMarana Biji HOTO KiHOIHTEpTPETATOPIB MaicTepHOro
300paKeHHS, HACAMIIEPEN, TICHXONOTIYHOTO CTaHy TOMOBHOTO Te-
posi, TOTOBHEHOTO TOMOTpadiyHUMU Ta MeTadi3MYHUMU O3HAKA-
MA. Y KiHOCUEHApil acleKT BHYTPINIHBOTO XPOHOTOMY BHSBUBCS
qacTKoBO 3irHopoBannM Epikom Cirenom, i e 3rogom crpoOysas
BHUTIPABATH pexucep KinocTpiuku xon Kopri. Beakaemo, mo 1e
MOKHA TOSCHATH TIEPELyCIM THM, IO B TIPO30BOMY TBOPI 3a3BH-
Yaii i1eThes TPO GHYMpitHiti CBIT TepOiB, TXHi OUYTTA i Mepexu-
BAaHHS, TOJI SIK CLICHAPIll TIOBUHEH OIIEPYBATH 306HIUHIMY JIETATIS-
MH, PO3MOBLIATH Ty K caMmy icTOpio, ae Bi3yalbHUMH 00pasamu
[4, c. 324] 32 OCepeTHUITBOM i,
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VHAOUHUTH JYMEBHY Tparefilo MepCcOHAXIB 3arajoM Iyke
BAKKO, OJHAK MOMUIMBO. EKCTEpHANi3yBaTH IyIIEBHY Apamy Te-
PpoiB MOXYTH BIITIOBITHAI TUTaH, PAKypc, CBITIO, Mei3ak, My3uKa,
AHTYpaX, PEKBI3UT TOMO. YTiM, BAKOPHCTAHHS TAKAX 03HAYHUKIB
TIOMITHO YCKIATHIOE PEIENIi0 IUTH0BOTO KIHOTBOPY MACOBHM
CTIOKIBAYEM, OCKITBKH T01ae (DiMbMy TIeBHOI CHMBOIIYHOCTI, BH-
MAratouy BiJl IMI/a4a 3aralbHOKYBTYPHOT KOMIETEHIIi1. 3icTaBHIii
anani3 pomany “Oliver’s Story” Ta iforo 0XHOHMEHHOTO KIHOCTIEHA-
pito mpoinrocTpyBaB HeabusKy (axosicTs Epika Cirena sk Kinozpa-
Matypra, Skuii cipo0yBaB 3HAHTH KOMIIPOMIC B IHTEPCEMIOTHYHUX
«TIEPEMOBHHAX, 33/[yMaBIIA CTBOPUTH 3 MEPIIOTO i OCTAHHBOIO
emi3ofiB MaiibyTHBOI expaHi3alii Taky co0i «IHTPOCTIEKTHBHY pam-
KY», Y MeKax SKoi BUCHOBYEThCS 3BHUANHUI TMHAMIYHUH CIOKET,
1030aBNeHHH OPUTIHATLHOTO MCHXOMOTri3My. TakiuM 4HHOM, TIpH-
YHHHO-HACTIIKOBICT TO/i} POMaHy B KiHocHeHapii HaOyBae iHIiIo-
ro opopmierHs. TyT BOHa 3aCHOBYETHCS BiKE HE Ha XapaKTepHOMY
u1st Oectcenepa nepexoii i B CTaH, a XapaKTepH3y€eThes MPHTa-
MaHHOIO /IS KiHeMatorpady 3MiHOIO [ii 1HIIOH Jii€lo, O 03B0-
JIAJIO TONOrPaiuHOMY XPOHOTOITY B3SITH BEPX Hal ICUXOJIOTTYHIM
1 MeTa)i3MUHIM THIIAMH YACOTPOCTOPY.

KonzneHcoauo Bizyanizysaru onucani B kuu3i mouyTrs Onise-
pa B mepumoMy Kajpi (QinbMy, 3a 3aIyMOM CLEHApUCTa, Ma€ Iei-
320K — OJIMH 13 BOKIMBHX KiHeMaTorpad)iyHiX 03HAYHHKIB TOTIOrpa-
diunoro xpownorory. “Blowy, gray haze of a winter sky” [5, c. 1],
Ha (oHi SKOTO B JauHi BUIHIEThCS “small darker patch” [5, c. 1] -
e mepuwi curHidikaTH CUeHapilo, IO 337alTh MaiOyTHBOMY
}inbMoBi HOro HacTyMHOI 3aralbHOT KaTiCMBOI TOHATBHOCTI.
3BYKOBUM JIOTIOBHEHHAM Y TOMY K JKamiOHOMY TOHI 3aMicTb My-
3UYHOTO CYMPOBOAY € MOMIPHO HAPOCTAIOYHH TONOC CBAIICHUKA,
0. /Lxiamarti, knM aBTop BepOamizye 3MICT MEPLIOTo emi3oy:
“We commend our sister, Jennifer Barrett to You, Lord. Now that
she has passed from this life, may she live on in Your presence.
In Your mercy and love... (etc.)” [S, c. 1]. 3aranom Ha moyarky
omucanoi Cirenom BBiIHOI cleHH MailOyTHBOro (inbMy, SIK i B
10r0 JTiTepaTypHOMY TIPOTOTEKCT, BITIyBAETHCS CTATHKA. [MHAMI-
Ka CTOCTEpIraeThes JHIIe B HABKONMIIHIE TPHUPOJI, KA 3 BOMI Ki-
HOZpaMaTypra cTae CHMBOIIYHOI0 — PealbHUIl YacompocTip mepe-
TBOPIOETHCS HA nicuxonorivnuil. [lepenbadena aBTopom y mepruomy
KaJIpi CHITOBHMIIA ITiJT KiHEI[h IOXOPOHY TIOMITHO IHTEHCH(BIKYETBCS,
1100 eKcTepHai3yBaTH AylieBHe Tope onoBinoro Omnisepa bappe-
Ta [V 1 HanamryBati TISIAIBKY AyMTOPi0 Ha TIOTPIOHY dimbMOBI
XBIJTIO CrTiBrepekiBanHs. Of[HaK Bi3yalbHOTO BTICHHS HA EKpaHi
3anymana Cirenom CiMBOIIKA 3HAHTH He 3Morna. 3HATa J[KOHOM
Kopri cuiena miepemonii moxoanHs ronoBHoi repoini “Love Story”
BIIOYBA€TbCA B SICKPABUil COHAYHHMH HEHb, L0, HA HAWI IOIIAL,
X HISK HE BIITBOPFOE TICHXOIOTI3MY OPHTTHATY.

CrieHapyCTOM I CHTYAITis YBHPA3HIOETHCS e i 3aKaapoBIM
TOJI0COM TOIOBHOTO Teposi, OmiBepa bappeTa, skmit JOCTIBHO TMep-
ITMA PSIKaMA 3 pyroi miaBu bectcemepa “Oliver’s Story” cmo-
Bimac: “We buried Jenny early one December morning” [5, c. 1].
[lepmooco6oBe MOB/EHHS, BBE/ICHE KIHOCIIEHAPHCTOM Ha MOYATKy
(imbMy, mepenaBaTiMe CTIOBIATbHY (YHKIIIO, Ky MaB i HOro Ji-
TepaTypHHiA TPOTOTHII, i Ha/laBaTHMe (iMbMY JIPHIHOTO BIATIHKY.
[pore E. Ciren BBaXaB 3a JONiNbHE HE 3MOBKUBATH 3aKaAPOBOIO
HapAIi€l0 1 3acTOCYBaB ii JMIIe Ha TOYaTKy (inbMy i B Horo di-
HanpHOMY Kajipi. [[opiBHAHO 31 CTHCHEHHMH y /1B PEYCHHS T0YaT-
KOBHMH CTIOraJIaMH TONOBHOTO Teposi HOTo TPUKIHIEBHH MOHOIOT
€ JI0CUTh 0AraToCIiBHUM, TAKIM, IO 03BYUYE TONOBHI YMOBHBOJII
«riteparypHoro» OniBepa, 3po0ieHi HUM B eninosi kaurd. OfHak
TaKWil MIIXIT HE 3HAWIIOB MIATPUMKM B HACTYNHHUKIB KiHOJpa-

Matypra i OyB YacTKOBO 3ITHOPOBaHMiA. BCTymAmil 3akampoBHid
MiHI-MOHONOT y (DiMbMi BAKHHYJIH B3araii, a (hiHATbHI BHCHOBKH
Bappera-Monoamoro mpo3Bydamn B Habararo KOpoTIii opmi #
CTOCYBAIIACS JIHIIE HOro 0COOMCTO, HE MiICYMOBYIOUH, SK IIE Ya-
cto OyBae y (inpMax Takoro mTHOY, SMIHH B JKUTTI IHITHX T€PO-
iB, BITOMIX IIS1a9aM Iite 3 KHurd. [Iprmyckaemo, mo oOMeKeHHs
3aKaJpOBUX MOHOJIOTIB B ekpanizarii “Oliver’s Story” Oymo mpo-
JIMKTOBAHE BUMOTaMH MACOBOTO KIHOPHHKY, /e TIOTIATOM 3a3BHYail
KOPHCTYBATHCA IMHAMIYH] TBOPH.

Pi3He GaueHHS CLEHAPUCTOM 1 PEXUCEPOM KIHOCTPIUKH Mpo-
CTOPOBOTO 03100MEHHS 1i CIOKETY CIOCTepiraeMo Mill Yac mopis-
HSIIBHOTO aHAN3y IXHIX 3HAKOBHUX «TEKCTiB». Y MEpIIOMY, 04e-
BHJIHO, TPOJIOBKYBAB TBOPHTH IIICHMEHHHMK, KOMH BiH B3SIBCS
3a HaIMCaHHs KiHoCueHapito 3a pomManoM “Oliver’s Story”, ockiib-
KM Ha CTOPIHKAX I[bOTO «CJIOBECHOrO Mpoobpasy» (inbMy 3aKiia-
JieHa yacta 3MiHa ekctep’epy i iHTep epy, 3amporpamoBaHe Bijl-
TBOPEHHS MaciiTabHuX ciieH. L[ikom iHaKie «mo0admBy CroKeT
dineMy Horo pexucep [lxon Kopti. Y 3HaTiii HUM KiHOKapTHHI
nofil Po3BUBAIOTHCS 3AEOUIBIION0 Y BHYTPIIHIX MPUMIILEHHSX,
Y MeKax MaluX CoLianbHuX rpym. Taky CBOEPiHY «KOMIAKTHICTh
CHOXKETY)» MOXKEMO MOSCHHTH THM, 10 (iMbM — SBUIIE TEXHIYHO
3aJIeKHE, 7€ JUI pealtizallii KoKHOTO MoboTy (haHTasii KiHojpa-
Marypra 4acto Hemae HanexHoro (hinancyBanHsL. [ Toai HacTae vac,
KO PEXICEPOBI JOBOMTHCS HEIIATHO «IIMATYBATI» 3 PO3MAXOM
HAMICAHUI KIHOCI[EHAPIH, M0 ¢ HENaBHO aBTOp KiHOCIUEHApi
caM poOuB i3 MiTepaTypHIM MEPLIOKEPETOM.

[lo-inmomy Oayarb 1ii /1Ba KiHOIHTEPNPETATOpH 1 BHYTPIlIHIH
npocrtip ronosrux repois “Oliver’s Story”. Baxiusi 114 opurina-
Iy TIPOCTOPOBI MeTaopH, o XapakTepu3yBaiu pizHi Badi Omi-
Bepa bappera i #oro oOpamuLy, JuIIe YaCTKOBO 3aCTOCOBYIOTBCS
Cirenom y fioro aBTopcbKOMY KiHOCLGHApi i IPAKTHYHO TIOBHICTIO
3HUKAI0Th Y (inbMi. B obumpi cuenapito ronosHuii repoii poma-
HY MPOLOBKYE MEIIKATH B IOXIOHMX yMOBAX: THIIOBA HEBENMYKA il
HempuOpaHa KIMHATA OJMHAKA, B SAKiil TIOBCKOIHO BUITHIETBCS PO3-
KHJIaHUi OJIAT, CTIOPTUBHE CLIOPSIKEHHS, Ha (OHI AKOTO Tisiaye-
Bi 0fIpasy & KujaeThes y Biui “the only sign of real order” — ue
“a series of leather-bound law books on a shelf near the desk”,
PO3MILLEHNX HA TOMULI HaJ POOOYMM CTONOM, HA SKOMY TaKOXK
nanye manepoBuit 6esman [5, c. 7]. Ha Hamy mymky, Take criBic-
HYBaHHS B HABKOJMIIHBOMY TPUBATHOMY MPOCTOPI MPOTAaroHicTa
TIOMAPHO PI3HKX cOco0iB opraHizaiii nodyToBHX peuei 3acBimuye
fioro xutTeBi npedepentii. Hiunv He TpuMITHI, HA TIEpUIHH MO~
IV, aTpuOyTH KUTIOBOTO AHTYPAXY BiZIrPAlOTh POJIb BaKIMBHX
03HAYHHKIB TICHXOJIOTIYHOTO XPOHOTOMY, iMOCTPYIOTh I[LTKOBHTO
3aHen0aHe 0coOMCTe KUTTA i yemix ropumuaHoi mpakTikn OriBe-
pa, B SIKY BiH TTCIIS CMEPTI IPYKIHH OPHHYB i3 TON0BOI0. Y hibMi
3amianoBana CireToM omo3Hilis MPOCTOPOBHX CHTHI(IKATIB He 3Ha-
XOIHUTH TIPAKTHIHOTO BTIMEHHS, IO ICTOTHO 30iTHHIO KiHOOOpa3
LIEHTPANBHOTO MIEPCOHAKA.

Texniuna ¥ eKOHOMIYHA 3aJEKHICTh KiHeMaTorpady BHECITH
HeadWsAKi 3MIHM # Y YacommmH 000X iHTepmpeTamiil ceHTHMEH-
tampHOTO Fromance “Oliver’s Story”. JomHux mpAMuX MOCHIaHb
HA KOHKDETHMI1 ICTOPHYHHMA Yac TYT HeMae, OJIHAK TPAILITIOTHCS
(i To mame B KiHOCIEHapi{) HEMPAMi BKa3iBKM HA OTHCAHI KHUTOIO
OypxmiBi 60-Ti. O3HAYHUKOM IIHOTO BAXJTHBOTO Ui aMEpUKaH-
CBHKOTO Hapojy Tepiofy icTopii B «mporpami» MaiOyTHBOI expa-
Hi3alil, K 1 B JITEpPaTypHOMY TEPIIOTBOpI, cTae BammHrroncpka
JIeMOHCTpAIIisS TPOTH BiliHK Y B’eTHaMmi, y kil bepyTh yyacts K
WTTEPATYPHHIY, TaK 1 «CUEHAPHHE) 00pa3u MONOIOTo TPABHIKA
Omisepa bappera. Haromicts (inbM y miaHi BApakeHHS J1aTOBAHKX
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TOMIH CYCTUTBHOTO JKUTTS AMEPHKH MOCTaB ILTKOM YHIBEpCab-
HEM TBOPOM, Ji¢ COIiaNbHa MpoOTemMaTnka Habynma 31e0iTbIIoro
iHTep €pHOT Bi3yami3arlil i 3arabHOTO 3BYUaHHS, HE PHB I3aHOTO
710 KOHKPETHHX iCTOpUYHKX JaT. BixMoBa pexucepa posroprary Ha
eKpaHi MacmTaOHuUH OYHT, BOUeBHIb, Oya 3yMOBIEHA HAJTO Be-
NMKIME ()IHAHCOBMMM BHTPAaTaMM HA TaKy IOCTAHOBKY, SKy A
310MOK CEHTHMEHTAIbHIX MEJIOZpaM IPOAIOCEPH HE HAATO XOUYTh
acurHyBaTH. THM He MEHIIe, i B KIHOCIeHapil, 1 B KIHOCTPIUIi XHii
TororpaigHmil XPOHOTOM BiToOpakae peanii aMepuKaHChKOTO CO-
niymy ki 60-x — mogarky 70-X pokis, mpo O1TbIIICTb 03HAYHHKIB
SKOTO eMITIPHYHIH [MI5/1a4, CyJacHUK eKpaHi3allii, 3HaB 31 CBOTO 10~
BCAKJICHHOTO HKHUTTS.

Bucnosku. [1icyMoByroun HaBeieH! COCTEPEKEHHS, MOKHA
3po0uTH BUCHOBOK, 1[0 00pa3 y KiHO TBOPUTBCS HE JIALIE B MEKax
cemiocdepu KineMatorpady, a i IHTEPCEMIOTHYHO — eNEMEHTAMK
CTPYKTYPHO BIIMIiHHKX 1 BOIHOYAC B3a€MOJIOTIOBHIOIUMX CHCTEM
(1KOHIYHUM 300PaXKEHHIM — CJIOBOM — 3ByKOM). OfHaK (ilbM po3-
TVISAETHCS HAMH HE SIK 3aci0 TPaHCTIOHYBAHHS 3PUMOI JIOICHKAM
OKOM PEanbHOCTI, a fK 3aKofl0BaHE KYTbTYpHE MOBITOMIECHHS, 1O
notpedye IHTEPAMCIMILITIHAPHOTO BHBYECHHS, OCKLIbKH came Je-
KOZlyBaHHS Ta 3iCTABNCHHS MPOIYKTIB JiTepaTypHOro il KiHema-
TOrpad)iyHoOro CeMiOTHIHMX TPOCTOPIB JO3BONUNO O CEMIOTHII, a
3aBJIAKH 1l — | MDKMUCTEIIbKIH KOMIAPATUBICTHI[I BUATH HA HOBHIA,
CYTTEBO {HIIMIT HAYKOBHI PiBEHb.

Hanucannii y «kinemarorpadiyHoMy CTHII» CEHTHMEHTalb-
Huii poma “Oliver’s Story” He motpeOyBaB 6arato 3miH y mporeci
{ioro mepexoayBaHHs Ha MOBY KiHO. BiTHOCHO He3anexHi B Opuri-
HaJli [1aBH TLIABHO TIEPEXONUIN B TIOKAPOBAHI CLICHAPIEM €ITi30/1H
13 3aM03MYCHUMH 3 TIEPIIOKEPENa ONUCAMHU TIEH3axy, aHTYPaxy,
MIMIKH, eCTiB, PO3OUTHMH Ha POIi JianoraMu Tomo. Ane 0ifb-
IICTh i3 HUX 3818 TOTO, W00 BKJIACTHCH Y BiABEICHNUIT LTS KiHO-
TeperIafy CTPIYKM Yac, KIHOCLEHAPUCTOBI AOBENTOCS MOJABATH
KOMIIPECOBAHO, CKOPOUEHO TIEPEIIOBIIAI0UN B MEKAX OXHOTO KiHO-
emi30y JIEKUTbKA IVIaB i3 KHUTH, CYTTEBO 3eKOHOMHBIIH OHOKET
MaiibyTHBOT KiHOKapTHHA. I3 Toro, o E. Ciren y Xoxi Hamuicanus
«BepOATBHOT MpOTpaMImy T MaHOyTHBOT eKpaHi3arlil 3aTHIINB He-
3MIHHIM, @ YAM TIOXEPTBYBAB, 0auiMO, MO came A1 Hboro Oymno
TEPLIOYEPTOBUM I 300pRKEHHS, @ IO APYTOPSIHIM.

128

Jlimepamypa:

1. Jlorman}O.Cemuorukakuno nnpobiems kunoscreruku/ 0. Jlorman. —
Tammn : U3n-o Dactu Paamar. — 1973. - 139 c.

2. Heuaii O. OcHOBBI KHHOUCKYCCTBA : [y4e0. oco0He M1 HeKHHEMaTo-
rpa¢uuecknx By3oB]/O. Heuaii, I'. Paruukos; moxpen. 1. Baiicenbua. —
Munck : Boiiiimas mkoma, 1985. — 368 c.

3. ToponIl.DOkcrparekcrosiiinepesos/I1. Toporn// ToranbHblii epeBoa.—
Tapry : U3n-Bo Tapryckoro ynusepeurera, 1995. — C. 164 189.

4. Field S. The Definitive Guide to Screen Writing / S. Field. — London :
Ebury Press, 1998. — 387 p.

5. Segal E. Oliver’s Story : [screenplay] / E. Segal, 1978. - 113 p.

ooy O. U. UuTepceMuoTHYecKasi pUTOPUKA CEHTH-
MeHTaJbHOro pomana J. Curesa “Oliver’s Story”

Annotanus. B cratbe eHOMEH «pHUIBMa)» TPAKTyeTCs C
CEMHOTHYECKOH TEePCIIEKTHBEI, T/I€ €0 TPH Pa3IM4YHbIC 3Ha-
KOBBIE CHCTEMBI — H300pa3uTeIbHAs, CIIOBECHAS U 3ByKOBAas —
TBOPSIT OJUH IEJIOCTHBIM M HeAeNuMblii 00pa3. OTMeueHo,
9TO, KaK M B JIMTEPAaTypHOM TEKCTe, 3HAYCHHE KHHOJECHTHI
JKeJIaTeNIbHO MCKAaTh Ha YPOBHSAX CEMaHTHKH, CHHTAKTHKH
W MparMaTHKd. B mporecce CpaBHUTENBHOTO aHAIU3a CEH-
THUMeHTanbHOTO romance “Oliver’s Story” ¢ ero oJHOUMEH-
HBIM CI€HapueM U (GHIBMOM YCTaHOBJIEHO, YTO IJIaBHBIC
CMBICJIOBBIE AMBEPreHIMHM HAOIIOJAIOTCS B OCHOBHOM Ha
YPOBHE IparMaTuKH.

KiioueBble cjIOBa: CEMHOTHKA, 3HAKOBas CHCTEMA,
¢bwibM, KHHOCIIEHAapHid, 00pas, CII0BO, 3ByK, CEMAaHTHUKa, CHH-
TaKTHKa U IparMaTuka.

Dovbush O. Intersemiotic rhetoric of the sentimental
romance by E. Segal “Oliver’s Story”

Summary. In the article, the phenomenon of “the film”
is interpreted from the semiotic perspective, where its three
distinct sign systems — the visual, verbal and sound — create one
integral and indivisible image. It is noted that, as in the literary
text, it is desirable to look for film tapes at levels of semantics,
syntactics and pragmatics. In the process of comparative analysis
of the sentimental romance “Oliver’s Story” with its eponymous
script and film, it has been established that the main meaning
divergences are observed mostly at pragmatic level.

Key words: semiotics, sign system, film, screenplay,
image, word, sound, semantics, syntactics and pragmatics.
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