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MupociaaBa MeJbHUK

COJIbHUM KOHIIEPT — OMYJSAPHA ®OPMA CYYACHOI ECTPAJIN

Y ecmammi oocnioxceno convnuii konyepm sk cneyugiuny gopmy ecmpaou. Posznanymo npoyec
CIMBOPEHHS XYOOHCHLO2O 00PA3y CONbHO20 KOHYepmy. Busnaueno 2onoeny cneyugiyny ocobaugicms 0amoi
@opmu, akyemmosano yeazy Ha CcuHmesi 6cix 3aco0ig¢ UPAZHOCMI Y  CONBHOMY KOHYEpmi.
Oxapaxmepuz08ano 0cobIU80CMi eCMpadH020 HOMEPA CONLHO2O KOHYepmy ma 1020 mpaHcopmayio.
Ipoananizogano pizHoBUOU | NOCMAHOBKU CONIbHUX KOHYepmie Ha eimuusHaHill ecmpadi. JlosedeHo, o
20JI0BHUM HANPSMKOM PO3GUMKY CYHUACHOI GIMYUHAHOI ecmpalu € npoyec anpodayii CMEopeHHs. HOBUX
KOHYepMHUX (hopM, o nompebyoms pemeibHoi npogecitinoi nio2omoexu.

Kntouosi cnosa: convhuil xouwyepm, Xxyo0ooicHili obpas, 3acobu eupaznocmi, ecmpaouuil
HoMmep.

Mmupocnasa MelbHUK
COJIBHBI KOHIEPT — OIYJISIPHASI ®OPMA COBPEMEHHOM 3CTPA/JIbI

B cmambe uccnedosano convHblil KOHYepm Kak cheyuguueckyio popmy scmpaost. Paccmompen
npoyecc coO30aHusl Xy00HceCmeeHH020 00pasza conbHozo Konyepma. Onpedenena enasHas cneyuguyeckas
ocobennocmv OaHHOI PopMbL, AKYESHMUPOBAHO BHUMAHUE HA CUHIME3Ee 6CEX CPEOCME BbIPAZUMENbHOCU 8
conbHoM KoHyepme. Jlana xapakmepucmuka 0COOEHHOCHISIM ICMPAOHO20 HOMEPA CONbHO2O0 KOHYEpma U
eco mpancgopmayuio. IIpoananuzupo8ano pazHOBUOHOCMU U NOCHAHOBKU CONbHBIX KOHYEPMog Ha
omeuecmeennoll  scmpade.  JoKazano, umo  2NABHLIM  HANPABNEHUeM  pPA3GUMUS.  COBPEMEeHHOU
omeuecmeentoll 3cmpadbl ecimb Npoyecc anpobayuu CO30aHusi HOBbIX KOHYEPMHBIX (opM, KOmopbie
mpebOyom muamenvHoll NPopeccUOHATbHON NOO20MOBK.

Myroslava Melnyk
SOLO CONCERT IS A POPULAR FORM OF MODERN STAGE MUSIC

The article examines the solo concert as a specific stage of the stage, examines the process
of creating an artistic image of the solo concert, identifies the main specific feature of this form,
focuses on the synthesis of all the means of expressiveness in a solo concert, describes the
peculiarities of the variety number of the solo concert and its transformation, analyzes varieties and
productions solo concerts on the national stage, it is proved that the main direction of development of
the modern Ukrainian variety is the process of approbation of the creation of new concerts forms that
require careful preparation.

Geopolitical changes in society have a fundamental influence on the development of show
business, including its variety forms, therefore, for the contemporary Ukrainian society, it is necessary
to analyze the existence and process of creating a solo concert, which is today a very popular and
demand form.

Solo concert, which has its varieties, genre features, peculiarities of construction and
specificity can be considered as a significant part of contemporary art on stage and concert creativity
can definitely be considered. Therefore, the purpose of the article is to substantiate the specifics of the
solo concert and variety number of the given form, to determine its varieties and genre signs, to
determine the method of using the means of expressiveness and means of ideological and emotional
influence during the creation of a solo concert.

The solo concert is a very complex and specific form of concert activity, which must conform
to certain laws, create certain dramatic canons, carry content, but first and foremost, it must be a
vivid spectacle and should be filled with interesting material. Today, this form, in connection with the
changes that take place in society, acquires a new sound and significance.
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The work of the director of the solo concert is extremely complex, because it combines all
kinds of art, where the artistic integrity of the concert is achieved through the organic combination of
the arts of the artist, artist and composer. And since each of these arts has its own imaginative system,
its artistic features, the director who actively helps to create an image for an artist, artist and
composer, he must literally and professionally combine all imagery into a single integral artistic
image of the concert.

But still the main specific feature of the solo concert is that the entire program is built
around one performer, which throughout the concert should be interesting, spectacular and witty for
the viewer. The actor acts as an artist and entertainer, so the numbers must be performed according to
genre and style solution, character, temporythm, mood, which must necessarily build them on
contrast. The artist must feel the mood of the audience and atmosphere of the audience and timely
discharge.

The number is the main component of the solo concert. The director has the right and should
interfere in the decision making and execution of each number. The number is the main component of
the solo concert. The director has the right and should interfere in the decision making and execution
of each number.

At present, the development of such varieties of a solo concert as beneficiaries, grand show,
show programs, jubilee concerts and many others should be noted. Every type of life has acquired its
specificity, its individual method of creating a concert program and acquired a wide variety, have
reached the scale of the action, are distinguished by figurative artistic thinking and powerful
expressive innovative means.

Key words: solo concert, artistic image, means of expressiveness, pop number.

Criocrepiratlous po3BUTOK KOMIT IOTCPHHX TEXHOJOTIH, KyIbTYPHHUX [OCATHEHb Ta IHIII
3100yTKH B YCiX cdepax KHTTS CyCIHIIbCTBA, BAXKO 3IMIIUTH Oe3 yBarum MmailOyTHe ectpamu. B
YMOBaX JUHAMIYHOI XXUTTEMISIIBHOCTI JIFOJWHU, ¥ TIPOIIECi BCECBITHROI KYIbTYPHOI 1HTETpaIlii 3HAYHO
3pocTae iHTEepec 10 KOHLEPTHUX (OpM, SAKi HEBIMHHO MOLIMPIOIOTHCS Ta BIPOBAKYIOTHCA Y
BITYU3HAHOMY MHUCTELILKOMY IPOCTOPI.

['eononiTuHI 3MIHM B CYCHUJIBCTBI KapJWHAIBHO BILIMBAIOTH HAa PO3BHUTOK IIOY-Oi3HECY,
30KpeMa Horo ectpaiHux (opM, TOMy JUId CY4acHOIO YKpPaiHCBKOTO COLIYyMY aKTyalli3yeThCs
HEOOXIHICTh TIpOaHANi3yBaTH MOOYTYBaHHS Ta TIIPOIEC CTBOPCHHS COJBHOTO KOHIEPTY, SKUH
CBOTOJIHI € OMYJISIPHOIO 1 3aTpedyBaHO0 POPMOIO.

Oco0nMMBOCTI KOHIIEPTHOI TBOPYOCTI, OCHOB PEXHUCYpH TP TIOCTAHOBII KOHIEPTIB,
METOAUKY Ta crneuudiky iX CTBOpeHHA W MpPOBEJEHHS BU3HAYMIM y CBOiX mpaipsix B. 3aiiues [2],
B. Kicin [3], M. Menbauk [4], A. Py66 [7] Ta iH. IcTOpruHMI1 acnieKT i CTAaHOBJICHHS BITYM3HSIHOI
ectpany, ii xaHpu Ta popmu y chepi moy-0i3Hecy po3risiHyTo y miapydHuky M. [Tormmascekoro [5].
Benuky yBary CTBOPEHHIO 3arajbHOCLEHIYHOTO XYJOXKHBOTO 00pa3y BCHOTO €CTPAaJHOIO KOHLEPTY
npuninsas A. 'op6os [1]. Cienudiky cTBOpeHHs aTMocdepn CIeHIYHOTo JiiicTBa BUCBITICHO Y Hpari
A. TlonoBa [6]. TBopumii nuisix Apkajis PaiikiHa sK BEIMKOrO MalCTpa, TaJaHOBHTOTO apTHCTa
ectpanu nociikyBana €. Yeaposa [10].

Baromoro 4acTHHOIO Cy4acHOTO MHCTENTBa Ha €CTpali Ta KOHLEPTHOI TBOPYOCTI MOXKHA
0e3yMOBHO BBaXKaTH COJIBHUHM KOHLEPT, SKUH Mae€ pPI3HOBUAM, >XKAHPOBI O3HAKU, OCOOJIMBOCTI
noOynoBu Ta crnenudiky. ToMmy MeTor cTaTrTi € OOIpyHTYBaHHS CHEHU(IYHUX OCOOIUBOCTEH
COJIBHOTO KOHIIEPTY Ta €CTPaAHOro HOMepa NaHoi (OopMH, BU3HAUUTH HOro Pi3HOBUAM 1 >KaHPOBI
O3HAKH, PO3TISTHYTH METOJHMKY 3aCTOCYBaHHS 3aco0iB BHPA3HOCTI W 3aco0iB iMeiHO-eMOIIITHOTO
BIUIMBY IIPH CTBOPEHHI COJIBHOTO KOHIIEPTY.

ConpHHI KOHIIEPT — JyXe CKIajHa i crenrpidyaa GopMa KOHIEPTHOT MisTIBHOCTI, IO Ma€
BIJIIIOBiIaTH TIEBHUM 3aKOHaM JpaMaTyprii, HECTH 3MICT, a MepeayciM OyTH SCKpaBHM BHIOBUILEM,
HallOBHEHWM IikaBUM MatepianoM. CporomHi naHa ¢opma, y 3B’SI3Ky 3 MepeMiHamu, sKi
BiZIOyBarOTHCS B CYCITUIBCTBI, HAOyBa€ HOBOTO 3ByYaHHS i 3HAYMMOCTI.

ConpHUNA KOHLEPT SIK ecTpagHa GpopMa BiApi3HAETHCS, HacaMIepes, 3arajlbHOJOCTYIHICTIO,
1m0 He MoTpeGye 0COBIHBOI MONEPEIHBOI MArOTOBKH IS HOro po3yMiHHs. oMy BIacTHBa KaHPOBA
PO3KYTICTh: YTBOPIOIOTHCS HOBI CUHTETHYHI oeqHaHHs. CIIiB 1 [paMaTU4YHE MUCTEITBO, 3’ €THABIINCH
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pa3oM, yTBOPIOIOTh TeaTpali3oBaHUil cmiB. TeaTpami3oBaHuil CHIB MHPUEAHYE M0 ceOE MHUCTEITBO
TaHIIO, 1 Cy4acHHWU ecTpaJHWii CIiB HaO0yBae€ Ie OLIBIIOI CKJIATHOCTI 332 CTPYKTYpOIO. 3aBISKH
“JerkoMy” CHpUHHATTIO JaHa ¢opMa KOHIEPTHOTO MHCTEITBA MICTHTh BEIHKY YaCTHUHY
po3BaxanbHOCTI Ta IikaBocTi. [IpodeciliHe TOeqHAHHS BCiX KOMIIOHEHTIB CTBOPIOE HE30YTHIM,
ACKpaBUH 1 BpakalouMi 3araJbHOCLEHIYHMN o00pa3 ychOro KOHIIEPTHOrO MiHCTBa, KOTPHUH, sK
eCTeTHYHa KaTeropis, € ocobmuBoro crenudiyHowo QopMor BimoOpaxkeHHs OificHOCTI 3acobamwu
MHUCTenTBa. Y PI3HUX BUAAX MHCTENTBA XyIOXKHIA 00pa3 crpuiiMaeThes mo-pizHomy. Hampukman, €
MUCTETBA, B SKHX XYJIOXKHiIH 00pa3 crIpuiMaeThCs TUIBKH 4Yepe3 IUIACTHYHI 3acobu (KHUBOIIHC,
rpadika, CKydbNTYypa), TOMY BOHH ICHYIOTh Y MPOCTOPOBHUX KaTErOpisiX, CTBOPIOIOYHU LIIO3iI0
JKUTTEBOCTI 32 JOIIOMOTOIO BIUTUBY Ha 31p CIiBBiTHOIICHHSM JIiHIH, 00CATY Ta KOJIHOPY.

€ MuCTeNTBa, SKI BIUIMBAIOTHh TUIBKH TOHAIBHUMHU 3aCO0aMH, HAMPHUKIAJ, My3UKa, i TOMY
ICHYIOTh Y YacCOBHX KaTeropisix, BUKJIMKAIOYH 1ITI03iI0 JKUTTEBOCTI 3a JOIOMOTOI0 BIUIMBY Ha CIYX
CHIBBITHOIIICHHSIM 3BYKIB Pi3HOI YaCTOTH, BUCOTH, TpuBasocTi Tomo” [1, ¢. 77]. OOpa3uuii miaxia 1o
CTBOpEeHHS Oy/b-KO1 KOHIIEPTHOI (POPMH MiJBUIIYE HOTO €PEKTHUBHICTH, MOIUPIOE Chepy BILUIUBY
caMme OJIHOYaCHHUM TO€JHAHHAM BHJIB MHUCTENTB, IO iICHYIOTH SK Y MPOCTOpi, Tak i y 4aci. PoGora
pexucepa-mocTaHOBHUKA COJIBHOTO KOHLEPTY HAA3BHYaiHO CKiIafHa, 00 BiH MOEJHYE BCi BUAU
MUCTEITBA, NOCATAIOYM XYAO0XKHBOI IUTICHOCTI KOHIEPTHOTO JiiiCTBa 3a JIOIIOMOTOK OPTraHIYHOTO
MO€HAHHA MUCTELTB apTUCTA, XyAOXKHUKA, KOMIIO3UTOpa, Xopeorpada, TeXHIYHUX clayxk0 Ta iH. A
M03asK KOXHE 3 I[MX MHCTEITB Ma€ CBOI 00pa3Hy CHCTEMY, CBOI XYJ0XHi OCOOJIMBOCTI, TO pEKHUCED,
AKHHA aKTUBHO JIONIOMAara€e CTBOPIOBATH 00pa3 apTHCTY, XYIOXKHUKOBi, KOMIO3UTOPY, XOopeorpadosi,
MOBUHEH TPaMOTHO Ta Mpo(eciifHO MOETHATH BCIO OOpa3HICTh y €IMHUM IUTICHUN XYyIOXKHiH 00pa3
KOHIepTy. Takuii CHHTE3 MHCTENTB MOTpeOye BiJl pekucepa He TUTBKM JOCKOHAIHMX 3HAHb 3aKOHIB
JpaMaTypriuioi i akTOPChKOI MaiCTepHOCTI, a ¥ TrIMOOKOro PpO3YMIHHS MY3WKH, KHBOIIUCY,
00pa3oTBOPYOrO MIUCTEITBA, YBaXXHOTO CTEKCHHS 32 PO3BUTKOM HOBITHIX TexHoyorid. Tomy
KOHLIEPTHA TBOPYICTh, CHHTE3YIOUH BCi CIEHIYHI MHCTELTBA, PO3BHBAETHCS, CTBEPIKYETHCH,
3HAMEHYETbCA KapIUHAJIbHUMH [OIIyKaMH HOBHUX IPUHOMIB, IO MalOTh PI3HOMAaHITHI CTHII,
HaIpsIMKH, CIIOCOOH opraHi3alii MaTepiay 3a )KaHPOBHM Pi3HOMAHITTSM.

Ta rosoBHa crneuudiuHa OCOOIMBICTH COJIBHOI'O KOHLEPTY HONAra€ B TOMY, LIO BCIO
nporpaMy BUOYAOBYIOTh HABKOJIO OJHOTO BUKOHABIIS, SKHI TIPOTATOM YChOTO KOHIIEPTY Ma€ OyTH IS
riggaya ikaBuM, BpaXaoylM Ta AOTEIHUM. APTHCT BUCTYIIA€ 1 BUKOHABLEM, 1 KOH(EPaHChE, TOMY
HOMEpU TOTPIOHO BHUKOHYBAaTH 3a JKAaHPOBUM Ta CTWJIHOBHM BHPIIICHHSM, 3a XapaKTEepoM, 3a
TEMIIOPUTMOM, 3a HAacTpoeM, OOOB’s3KOBO OynyBaTH iX Ha KOHTPAcTi. APTHCTOBI HEOOXiAHO
BiTUyBaTH HACTpil TIsAAadiB i atmMocdepy ayauTopii Ta B4acHO poOHUTH po3psinky. OOMEXEeHICTh y
yaci moTpeOye BiJ eCTpagHOro apTUCTa 0COONMBOI BUPA3HOCTI, TOYHOCTI, TOHKOCTI BiIUyTTA 3aiy.
Tomy Apkaniii PaiikiH BBakaB Ty’ke BaKJTMBUM, IIIOOW apTUCT BiI4yBaB IUIAayva sk naptHepa. [Hoxi y
cBOiX pobotax A. PaiikiH Ui JOCATHEHHS IIBUAKOTO TPOTECKOBOTO 30BHINIHBOTO MEPEBTIICHHS
BUKOPHCTOBYBaB MacKd. AJle BiH aKLEHTyBaB yBary Ha TOMY, 1[0 Macku — 30BCiM He 00OB’S3KOBHIi
aTpuOyT aptucta ectpaau [10].

APTHUCT MOKE BHCTYIIATH B OHOMY >KaHpi: Xopeorpadis, po3MoBHUI1 kaHp, KOH(epaHc, ane
HACKIIbKH PI3HOMAHITHUMH MOXYTh OYTH iXHI METOIHW, CTHJI Ta, 3BHYAHO, perepTyap, SKHi €
OCHOBOIO KOHILIEPTY, HACTUIBKM W 3ajexaruMme MOMyJIPHICTh apTUCTa. Tak, po3KillHA HEBUMYIIEHA
MaHepa koH(epyBatu Oyina nputamanHa lllrencemo 1 Tapanynsui (€. bepesin ta 0. TumomeHko).
Ha cporonHi ®o0/eH apTUCT HE MOXKE 3aMIHHTH Ha €CTpaji IIUX BENMKUX apTUCTiB. ChOTO/IHI € Oe3iid
MOJIOJIMX apTUCTIB pi3HOMaHITHUX kaHpiB ectpamu (“bpatu lymaxepu”, Banepiii JKunkos,
Onekcannp Ckiuko, Tina Kapons, Jxamana, Imutpo Monarik, Oner Bunnuk, Ons [Tonsikoa, Tina
Kaponb Ta iH.), aje KOXEH apTHCT MOBHHEH INyKaTH CBii IHJAMBiAyalbHUNA 00Opa3, CTHIIb, MaHEpy,
0CcO0JIMBO 1€ CTOCYETHCS aApPTUCTIB-BOKAJICTIB, COJIbHI KOHLEPTH SKUX MAalOTh BUPIZHATHUCH
HETMIOBTOPHICTIO.

Taxk, 26 xoBtHs1 2017 poky B HamionaneHomy Ilamari mucrenrs “Ykpaina” 3 aHmuiarom
BinOyBcs conbHUil KoHUEpT Ha Oic Oumi [lomskoBoi. Lle Oyno macmTabHe, Bpakaiode KOHIEPTHE
IiiCTBO 3 BHUKOPUCTAHHSIM HOBITHIX €KPaHHHMX TEXHOJIOTiH, SICKpaBHX EKCKJIIO3UBHHUX KOCTIOMIB,
MOEJIHAHHSM JTii apTUCTIB Ha CIIEHI 3 aHIMamilHUMHA cnenedekTaMu, MipoTeXHIKo ToIo. CoicTka
BUCTYyIajia B POJIi HE TUTBKM BUKOHABUIII TiCEHb, a i KOH(pEpaHChEe, BAKOPUCTOBYIOUM BAAJI )KapTH Ta
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IiKaB1 ICTOPIi 3 0OCOOMCTOrO XUTTS. Baanmum Oysio XyJqoxKHE 0Opa3He BUPIIICHHS KOXXHOIO HOMEpa, B
HUX TIPEeIMETH, PEKBI3UT HaOyBalM 3MiCTOBHOCTI, OpPTaHIYHO JIOTIOBHIOBAJIM CMHUCII HOMEpa Ta Mif0
apructiB Oanery. Hemapma conbHi koHuepta Omi [TonsikoBol mMopiBHIOOTH 3 KapHaBanamu B Pio-ne-
Kanetipo i xaskamu Yonta JlicHes. Amke atMocdepa, CTBOpeHa MiJl yac KOHUEPTY, Ja€ IisgadyeBni
HETOBTOPHE BITYYTTS (DEEPUIHOTO CBATA.

[le oguH cONBPHUIT KOHIEPT, SIKMH 3aciyroBye Ha yBary, BinOyBcs 30 >xoBTHsA 2017 poky B
Hauionansnomy Ilanami mucrenrs “Ykpaina” — konuept Tinu Kaposs, y pamkax Beeykpaincbkoro Typy
cniBauku. KoxxeH HOMeEp, KOXKHA MICHS — 1I¢ OCOOJIMBA KHUTTEBA ICTOPIis, BUPAKEHA B OCHOBHOMY 4epe3
BOKaJl Ta xopeorpadito. Y KOHIEpTI Oylid BHKOPUCTaHI BENWYE3HI TEIEeKpaHW, Ha SIKMX BinOyBaiacs
npsiMa (live) — Tpancmis. KoskeH Homep OyB TeaTpamizoBaHMIA, Bpakalo BIajie MOEIHAHHS Ipadikw,
Bi3yaJIbHUX 3ac00iB, CBITJIA Ta Bifieou3aiiHy. Ta Bce-Taku TOJIOBHUM Y COJIBHOMY KOHIIEPTI CIiBAUKH € Ti
emoltii, NepeKUBaHHS, SIKi CTBOPIOIOTH Y TIIsadiB He3a0yTHI BpasKeHHSI.

MoxHa 0arato XapakTepu3yBaTh Ta aHaJ3yBaTH COJbHI KOHIEPTH, IO BigOyBalOThCS Ha
KOHLIEPTHUX MallaHuMKax KpaiHW, ane, sk Oaummo, Bpase npodeciiiHe TOoeqHAaHHS BCiX 3aco0iB
BUPA3HOCTI ¥ 3acO0IB iJEHHO-EMOILIITHOTO BIUIMBY CTBOPIOIOTH CBSITKOBY, (eepuuHy armocdepy, ska
3aJIMIIa€ MMO3UTHBHI eMOIii y KokHoro risiiada. “TlpaBuiibHO 3HaiijeHa atMocdepa i TOYHO BHIIIEHI
3aco0u il BUpa3HOCTI 3aBXKITH € KOMILIEKCOM TBOPYHMX 3yCHITb PeKUCEpa, aKTopa i XymoxHuka” [6, c. 106].

Tox MOXHA CTBEpAXKYBaTH, L0 HAaWBaXJIMBILLy POJb Y COJBHOMY KOHLEPTI BiAirparTh
3aco0M imeifHO-eMONifHOTO BIUTMBY: CBITJIO, CHEHOrpadis, SCKpaBi KOCTIOMH, BHKOPHCTaHHS
TEeJIeeKpaHiB, MIPOTEXHIKH, Jla3epHUX crenedekTiB, BigeoanW3ailHy i1 T. .., 32 JOMNOMOTOI SKHX
PpeXucep-noCTaHOBHUK CTBOPIOE €AMHUI 3aranbHuil NpocTOpoBUil 00pa3 yChbOro COJIbHOIO KOHUEPTY.
“Pexxucep IOBUHEH IaM’ATaTH: Oy/b-AKi [IOCTAHOBOYHI MPUOMH (Mi3aHCIIEHH, CBITJIO, My3HKa, KiHO,
opopMIleHHS 1 T. [.) TOBWUHHI CIyryBaTH TOJIOBHOMY: CTBOPEHHIO Ha CII€HI Takoi eMOIiiHO1
00CTaHOBKH, SIKa JIOTIOMOXKE yYaCHWKaM HaWBUpa3Hillle BUKOHATH CBIi HOMeEp, €mi30[, a risijgadam
CIPUUHSATH IX HE TIIbKU pO3yMOM, a i cepuem” [7, c. 43].

3BHYaiiHO, B COJBHOMY KOHLEPTI HEMOXKIMBO CTBOPUTU SCKpaBUH KOH(QIIKT, SK TOro
BUMAraroTh 3aKOHH JpaMaryprii. Y TakoMy KOHLEPTi “TpHBa€ 3MaraHHs 31 caMHM COOO0, Y KOXKHOMY
HACTYIIHOMY HOMEpl BHKOHaBeLlb CTaBUTh HOBWM BilacHUN ‘“‘pexopn”. 3MarajbHICTh BHUKOHABCTBA
MOPOJKYE MaridHy CHITy KOHIIEPTHOTO BHIOBHINA — BIAKPHUTY IMIIPOBI3alliiHICTh BUKOHAHHS (“‘CBOTO/IHI,
3apa3, TyT ), Marito HapoAHOI TBOPYOCTI cCaMe B MOMEHT MPSAMOT0O CHUJIKYBaHHA 3 IisinayeM. Lle Hiuum He
3aMiHHa, CKa3aTh 0, KOpeHeBa puca KoHIepTHoi TBopyocti” [3, c. 78]. Homep — 1ie ronoBHa ckiajoBa
conpHOro KoHuepty. Ckazatu: “Y MeHe € HoMep” — TOpIicTh OyAb-Aakoro aptiucta. Homep — 1ie He mpocTo
Ha0ip MOCITIIOBHUX PYXIiB, IiH, I1e XyJO)KHBO Ta JIOTIYHO 3aBepIICHUH BUCTYII. TepMiH “HOMEp” TOXOIUTh
BiJI TaK 3BaHUX “‘OpOJSIuMX’’ apTUCTIB, SKi MPUI3AWIN A0 MicTa, OyayBaiu JepeB’THUH TOMICT 1 TOYHHAIN
BUCTYyIaTH. BUCTyn He orosouryBaiu: Beay4uil abo apTUCT mifiiMaB BeJIMKUM (aHepHUI 1T, Ha SIKOMY
OyB 3a3Ha4YeHMI HACTYITHHUI BUKOHABEIb. | 10CI 16 MOHATTS — “HOMep” — 3aTMIIAETBCA Y BUKOPUCTAHHI.
ApTHUCTH KaXyTh HOT0 i3 MOBArolo: “Horo BENU4HICTH HOMED.

Jyxe BaxIiBa 0COOJIHMBICT, HOMEpa — HOTO XyI0XKHs 0CHOBA. [lepin Hix po3modaT poOoTy
HaJl eCTpagHUM HOMEpPOM, DPEXHCEp BU3HAYAE AaKTyaJbHICTh, CYyYaCHICThb MaTepially 3a TaKUMH
KPUTEPisIMU:

— HOMEp MOBHHEH OYTH HEBEIIMKUM, IO 3000B’s13y€ pexkucepa MpaBmiIbHO T100UpaTH BUPa3Hi
3aco0u, ToMaraTiucs CTPiMKOTO pPO3BUTKY Aii, KOHIEHTPYBATH yBary IJsadiB Ha CyTTEBOMY, BOATUCS
JI0 CTIeMiaIbHUX METOJIIB 1010 BUPAKEHHS TBOPYOT 1HIMBI Iy aTbHOCTI BUKOHABIIS;

— HaCHMYEHICTh HOMepa 3a 3MiCTOM, HOTO JIOTIYHA 3aBEPLICHICTD;

— BIATIOBITHICTH IOOYZIOBHU €CTPaJHOTO HOMEpa 3aKOHaM JIpaMaTyprii (eKCIO3HIlis, 3aB’A3Ka,
PO3BUTOK JIii, KyJIbMiHaIlisl, pO3B’sI3Ka, (iHa);

— TBOpYA IHAMBITyallbHICTh BUKOHABIIS;

— JIaKOHIYHICTh Ta MOOUIBHICTh YCIX 1IeWHO-eMOIIifHNX 3aco0iB, y HOMepi Hema
3ariau0JIeHUX XapaKTePUCTUK IrepoiB, 0araTbox AiHoBUX OCi0;

— y HOMepi MatoTh OyTH IHTPUTYIOUHI TIOYATOK, I[IKaBa TeaTpaji3allis, ickpaBuil Qinai;

— pO3BaXKAJIBHICTh, JIETKICTh CHPHUUHATTS, IO HAJa€ OPHUTIHAIBHOCTI, PI3HOMAaHITHOCTI,
CTBOPHUTb, BIJIIIOBIJIHO JIO TEMH Ta ijiei KOHIIEPTY, CBSITKOBY aTMocdepy.
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SKmo B3SATH HOMEp SIK 3aBEpIICHUI TBip, TO BiH MOBHHEH BIINOBINaTH MeEpIIill yMOBI
KOHLIEPTY — KOpOoTKoMeTpakHocTi. ToMy poOoTa pexxucepa HaJl ecTpaJHUM HOMEPOM Mae crenudidxi
0COOJIMBOCTI Ta METOJIUKY:

— Bechb IICEHHUM MaTepiai 3a JOMOMOrOI0 peKucepa Ta HWOro KOMaHIW MOBHHEH HaOyTH
€CTPaJHOTO XapaKTepy, TOOTO CTaTH TeaTpati30BaHUM;

— mpsiMe Oe3nocepeHe CIUTKYBaHHS BUKOHABIIS 3 TS AaYCM;

— poboTa pexmucepa 3 apTUCTOM HaJ CTBOPEHHAM BHYTpIIIHBOro 00pa3y Ta mpodeciitHa
BUKOHABChKa MaliCTEPHICTB;

— TIOUIYK SICKpaBWX, BUIOBHIIHHMX 30BHIIIHIX 3ac00iB BHPA3HOCTI, SIKi BiJIMOBIAIOTH TeMi
HOMEpY;

— 3MiHA TEMIIOPUTMY, SIKa HA/Ia€ BUPA3HOCTI BCbOMY KOHIIEPTHOMY JIMCTBY.

Toxx HOMEp € TOIOBHUM y KOHIICPTHOMY IiHCTBI Ta moTpedye 3MiCTOBHOTO i IpodeciitHoro
migxoay. Ha ocHOBI HaBelEeHUX MPHUKIAJIB MOKHA MPOCTEKUTH 3HAYHY TpaHC(OpMaIlilo CTBOPEHHS
Ta BUKOHAHHs CLIEHIYHUX HOMEpIB. SIKIIO aHai3yBaTH HOMEpH, SAKI apTUCTH BUKOHYBAIM y APYTiit
nojoBuHI XX CT., TO BapTO CKa3aTd, MO Iie OynM MpoCTi KOHIEPTHI HOMepu. Ha cleHy BUXOIMB
apTHUCT 1 COJILHO BUKOHYBaB IiCHIO. be3yMoBHO, Takuii HoMep He MOTpeOyBaB CKIAJHOT PEXHUCYPH.
Are iCTOpHYHMH PO3BUTOK KOHIIEPTHOI IISUTBHOCTI I BIUIMBOM CYCIIUIBHHX Ta KYJIBTYPHHX YMOB
MPU3BOJIUTH HE TUIBKU 10 TpaHcdopmalii KOHIEPTHUX HOMEpIB, a W 10 BHYTPIIIHIX 3MiH KOXHOI
(hopMu, KOXKHOTO XaHpy. Pexwucep Mae mpaBo i MOBUHEH BTPYYaTUCh Y ITOCTAHOBOYHI BHPIMICHHS Ta
BUKOHaHHS KOXKHOTO HOMepa. BpaxoByrouum HOBITHI TexXHOJOTii, iX moeaHaHHA 3 yciMa 3aco0amu
BHPA3HOCTI, CyYaCHHH IMiJIXi/I IO CTBOPEHHS TAKUX HOMEPIB MOJISITA€ y CKIaIHOMY CHHTE31 BCIX BUIIB
MUCTENTB, TOMY KOHIIEPTHHI HOMEP CTa€ eCTPAJTHNUM, TOOTO TeaTpalli30BAHUM.

JloIiIbHO BiA3HAYUTH Cy4YaCHHMH PO3BUTOK TAaKMX PI3HOBUIIB COJBHOTO KOHLEPTY, SK:
OeHedicu, TpaHI-1I0Y, IIOY-MPOrpaMu, IOBiIeHHI KOHIEpTH. KoskeH pi3HOBU MPOTITroM OOy TYBaHHS
HaOyB crenudiky, iHAMBIIyalbHOI METOJMKH CTBOPEHHS KOHIIEPTHOI MpPOrpamMH, MacIITaOHOCTI
JIOCATIM JIACTBA, NIO BUPI3HAIOTHCS OOPA3HO-XYMOXKHIM MHCICHHSIM Ta TMOTY>KHHUMH BHPa3HUMH
IHHOBAIIHHUMH 3aCO0aMH.

CporofHi HOMyJSIPHUMH CTajld LIOY-IpOrpaMH. PO3rNsSHYBIIM NPHUKIAAM TOCTAaHOBOK Ha
Cy4acHOMY €Talli, B SIKUX BHUKOPHCTaHI €JIEMEHTH TeaTpaii3alii, MOXXHa IIHTH NEBHOTO BHCHOBKY.
CydacHi ecTpaiHi KOHLIEPTH Jefali Oijbine HaOyBarOTh (OPMHU HIOY-TIPOTPAMU, IO BHUSBISIETHCS Y
TEHJICHIIIT TEXHOJIOTI3alli] CIIEHIYHOTr0 MHUCTEITBA. BUHHKHEHHS HOBUX 3aCc00iB CIIEHIYHOI BUPA3HOCTI
Ta 1X yJOCKOHAJEHHS Ma€ MO3UTHBHUN acleKT, OCKUIBKM 3HAYHO PO3LIMPIOE MOIJIMBOCTI ileHHO-
eMoliiiHoro BIIMBY Ha Iiignada. [IpoTe yacTo miAg yac MOCTAaHOBKM TaKUX IMIOY-TIPOrpaM poJb
TEXHIYHO-TBOPYMX KOMIIOHEHTIB HAOyBa€ MEepLIOYEepProBOro 3HAUEHHS, L0 € HETaTUBHUM acleKTOM,
TOMY IO CBITJIO, MIpPOTEXHiKa, JIa3epHI YCTAaHOBKM Ta IHINI €JIEMEHTH CTaloTh JIUIIEe 3aco00M
NPUKPACH, a He JJOHECEHHsI IIEBHOTO 3MicTy. Take HaIMipHE BUKOPHUCTAaHHS CrieliepeKTiB CBIAYUTH PO
BIZICYTHICTh CMaKy, HacaMmIlepe]] Y pexucepa, yTBOPIOIOUM BEJIMKY Pi3HOKOJIBOPOBY IUIAMY, Ha (hOHI
SIKOT apPTHCT 3JMBAETHCS 3 YCIEIO CIEHITHOIO “MINTyporo”.

“HasBa “mioy-mporpama’” 3ano3uueHa Hamu 31 Crionmyuenux IlltaTiB Amepuku Ta i3 3axigHol
€Bpornu. CiioBo “moy”, IO JIGKHUTh B OCHOBI I[bOTO IMOHATTS, B MEPeKIali 3 aHTJIIHChKOT MOBH
O3HaYae: MoKa3, BUCTaBKa, BICTaBa — MOKa3yBaTH, JeMOHCTpyBaTh. OTXe, SKII0 MPOHUKHYTH B CYTh
MOHATTA, TO CTaHE 3pO3yMilo, L0 IOy MOXKHA Ha3BaTU BCE, IO MOKAa3yeThCs Ta IEMOHCTPYEThes (i
TeaTpalibHy BHCTaBY, 1 KOHIIEPT, 1 XYJOXKHIO BHCTaBKY, 1 IMOKa3 MOJ, 1 IUPKOBY MPOrpamy TOIIO).
Sxmo x cnpoOyBaTH JIOTIYHO PO3iOpaTucsi B MOEJHAHHI CIIB “mIoy” Ta ‘“mporpama”, TO BUHUKHE
acomiarist 3 KOHIIEPTOM, SIKHH 32 CBOIM BH3HAUCHHSM € ITyOJIIYHUM BHCTYIIOM apTHCTIB 32 MEBHOIO
nporpaMmoro. OCKUTBKM caM BHCTYII 1 MOJATa€e y MoKa3i Ta JAEMOHCTpaulii CBOrO TaJaHTy, BMiHb Ta
MalCTEepPHOCTI, TO CIIpaBeUIUBO Oyne NINTH BUCHOBKY, LIO LIOY-IIpOrpaMa i KOHLEPT — Lie MO CyTi
omHe i Te came. OcoOJMBO B TOMY BHUIJISIII, B SIKOMY IIOY-TIPOTpaMH Ha CydYaCHOMY eTari
BIIAIITOBYIOTHECS B YKpaiHi, BOHM HIYMM HE BiJ[Pi3HSAIOTHCS BiJ] 3BHYAHHUX ECTPaJHUX KOHIIEPTIB,
OKpIM TEHJEHII 40 OUIbII AaKTUBHOTO BHUKOPHCTAHHS TEXHIYHO-TBOPYMX KOMIIOHEHTIB, IIIO
JIUKTYETHCS 4YaCOM, B SIKOMY MU JKMBEMO (ITiIBUIIIEHOTO PO3BUTKY PI3HOMAHITHUX TEXHOJOTIH). Ase x
1y 3BUYaifHOMY KOHIIEpPTi X BHKOPHCTAHHS 30BCIiM He 3a00poHeH0” [4, c. 154-155].
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Sxuio geranmpHimIE aHai3yBaTH Taky (opmy, sSK TpaHA-IIOY, TO y MOAIOHMX KOHIIEpPTaxX
€CTpPaJlHOrO BHUKOHABL MOXYTh OpaTH yd4acTbh KilbKa 3alpOLIEHUX apTUCTIB, XopeorpadiyHux Ta
BOKAJIbHUX KOJEKTHBIB. lle TMpakTHKYIOTh IJsi TOro, 00 MEpeBECTH yBary TIIsSAadiB Ha IHIINX
apTUCTIB Ta U1 BIANOYMHKY OCHOBHOIO BHKOHaBLA. BapTto 3ragatu rpasa-moy Muxaiina
[Tormmascrkoro “S — ykpainens”’, “3 1r060B’10 10 Ykpainn”, “Koxaiimocs”, “3onora mecsitka” Ta iH.
Ile Oynu sickpaBi BUJOBUIIHI COJIbHI KOHIEPTH, aJlie JJIs TOTO, MO0 MiJICUIMTHA €MOIIIiHE BPaKeHHS
nifgada Ta 3poOUTH PO3PAIKY, B KOHIEPTHIH mporpami Opaiaw ydacTh 1 JWTSIYI TaHIFOBAJIbHI
KOJICKTHBH, 1 XopeorpadivyHi KOJEKTHBH CyYaCHOTO, HAPOAHOTO i OanbHOTrO TAaHIIB, APTUCTH
BOKaJbHOTO xaHpy — [laBno 3i6pos, Haranis Byunnceka, Mukona ['Hatiok, Hina Marsienko, FOpko
Opuenko, Onekcanap [loHOMaprOB Ta iHIII, TaKOX LUTaHCHKHWH aHcamOib “3azngpaBHas’ 1 Iletpo
Yopuuii, 6inopycekuii rypt “Ilicuspu”, iHo3eMHi BukoHaBli: Podeptino Jloperti, rypt “Boney M”,
“Modern Talking”. Bynu BukopucTaHi mpoTeXHIUHI ¥ J1a3epHi crenedeKTH, TMMMAIIHHH.

3BUYAIIHO, MOXE 3[aTHCH, IO 1Ie OyB HE COJbHUH, a 30IpHUI KOHLEPT. AJle Bce KOHLIEPTHE
JiificTBO BHOYZOBYBAJIOCS HAaBKOJIO OJHOIO apTHCTa, BCA yBara IisjadiB Oyja CKOHLIEHTPOBaHa Ha
OTHOMY BHKOHaBIIEBi. Taki TpaHI-IIOY BiAPI3HSAIOTHCA BiJl IHIIMX KOHIEPTHUX (GOPM PO3MaXom
MPOBEJCHHS, MAaCIITA0OHICTIO CHEHIYHUX MalJaH4YuKiB, (EEpUYHOI0 aTMOC(hEpor0 Ta SICKPaBOIO
BHUIOBHIIIHICTIO.

[Ile omHa mikaBa i momyssipHa pOpMa COJILHOTO KOHIEPTY — OeHedicH, siKi MiJ BILUTMBOM
ICTOPUYHHX 3MiH Ta MOTPeO CYCHIBCTBA TEX 3a3HaiM meBHOi TpaHcdopmanii. [lepmodeproo ne
Oynu TearpanbHi OeHedicd, SKI MPOBOJWIM HAa YeCTh OAHOTO aKTOpa, a A0oXiJ OyB MpU3HAYEHHI
aKTOpy SK OJHOpa30oBa MaTepianbHa pornomora. “benedic — BUCTaBa B HOPEBOJIOLIMHOMY TeaTpi Ha
KOPHUCTH OJTHOTO 3 11 YYacHHKIB. Y paJssHCBKOMY TeaTpi — YPOUHCTa BHUCTaBa, IO € TBOPYUM 3BITOM
aKkTopa 3 Haroau rHoro oBinew” [9, c. 156]. CyyacHi GeHedicu CyTTEBO BiAPIZHAIOTHCS CBOIM TBOPUYUM
cupsMyBaHH:IM, “<...> y Hami JaHi mjg OeHedicoM pPO3yMIIOTh CIEHIYHE [iCTBO, TPHUCBIYCHE
SIKOMYCh apPTHUCTOBI SIK TIPOSIB BIISTYHOCTI 32 HOro OaratopiyHi 3aciayrd Ha HUBI CIY)KiHHS MUCTEITBY
[8, c. 20]. benedicu TICHO MEPEKIMKAIOTHCS 3 IOBUICHHHMH KOHIIEPTaMH, SIKI TAKOX MPHUCBIYCHI
neBHIH fgati abo momii y »KUTTI apTucTa. Y JaHiil CTaTTi aKkICHTOBaHA yBara camMe Ha aHPOBHX
Pi3HOBHIAX COJIBHOI'O KOHLEPTY, 1€ TOJIOBHUM € apTHCT-BUKOHABELb, ajle TAaKOX [eTajbHOI yBaru
HAYKOBIIIB 3aCIyrOBYIOTh IOBUICHHI KOHIIEPTH, IPUCBAYCHI IIOETaM-ITiICHAPaM, KOMIIO3UTOPaM Ta iH.

Omxe, kKokHa (opMa CONBHOTO KOHIIEPTY Ma€ CBOI MepeBard, crenudiky, amxe HaCTUTbKH
CONBHUI KOHIEPT Oyme mNpaBmiIbHO, NpodeciiHo BHOYTOBaHWM, HACKUIGKM YCHIIIHEM Oyzme iHoro
pe3ynbTar. Yci CKIIaJIoBi, SIKi peXKHcep BUKOPUCTOBYE MPH CTBOPEHHI COJIBHOTO KOHLIEPTY, YTBOPIOIOTH Ha
ecTpali CBI CTWIb, CBOIO HEMOBTOPHY KapTHHY, IPU3HA4YEeHY CTBOPIOBATH y IVIAAaya HaWMO3UTHBHILI
emouii. Ectpaga y Bcix ¢BOiX HposiBax, pi3HOMaHITHUMH 3aco0aMu Iapye JIFOJICTBY BENMUYE3HY €CTETHYHY
Haconony. “Ectpana — 1e crenugiuHuil 01T, TaHelb, 0COOJIMBA IIapTUTYpa CBITIIa, SKa NPALIOE He TIIbKU
Ha JIpaMaTyprito TiCHi, @ i OPraHiYHO CTBOPIOE €CTPaHE AIACTBO: 1Ie 3a4iCKH, MaKisbK, BMIHHS PyXaTHCS
Ha CIleHi; 1ie poOoTa 31 cTuiicTamu, xopeorpadamu, nuzaiHepamu...” [5, c. 78]. Baxko BH3HauuTH
KpUTEpill yCIiXy TOrO YH IHIIOTO COJNBHOTO KOHIEPTY. OCHOBHMM KPUTHKOM 3aBXIHU € i Oyje misjiad,
OCKUIBKM KOKHa ecTpagHa (opMa MOTpeOye OLIHKHM, a BHUCOKOIO OLHKOIO BBAXKAEThCS JIMIIE ITOBHE
3allOBHEHHS KOHIIEPTHOT 3aJTK Ta Ge3MepepBHi OIISCKH IIISIAYiB.

Bapto 3a3HaunTy, 1110 €CTpaja — JOCTATHBO MIMPOKE IMOHATTS, 1 CbOTOJIHI 1T MOXKHA BU3HAYATH SIK
KOHLIEPTHY TBOPYICTh 200, HaBiTh, KOHIIEPTHE MHCTEITBO. 3aCTapiji CTEPEOTHIIM y MHCTEUHKOMY Ta
KyJBTYPHOMY Ipoliecax MOTpeOyTh HOBOTO MIIXOY JIO CTBOPEHHS KOHIIEPTHUX (HOPM, BIPOBADKEHHS
IHHOBAILIIHOT METOIMKH TIPOBE/ICHHS, CIIPSIMOBAHOT HA PO3KPUTTSI TBOPUOTO MOTEHITIAITY.

OnHUM 3 TOJOBHHUX HAaNpPSAMKIB PO3BUTKY KOHIIEPTHOI ecCTpaau € Tporec ampodarrii
CTBOPEHHS €CTPaJHUX BUIOBUIIHUX (HOPM, KOTpi, AK MPABUIIO0, HECYTh MOTYTHI/ 3aps] NPOrPECUBHUX
17e#, TyMOK, 3apsiji IO3UTUBHUX €MOIIii, pOpMYyIOTh JYXOBHY KYJBTYpy Ta CBITOTJISI YKpaiHiiB. Taxi
KOHIIEPTHI (pOPMH IMOETHYIOTh y €001 PI3HOMAHITHI CEMIOTHYHI METOJH, BiOOpPaKalTh 3MIHU B
CYCIIUIBHUX BIJHOCHHAX, BUIO3MIHIOIOTbCA IIiJi BIUIMBOM PO3BUTKY KYJbTypH Ta CYyCIiIbHUX
TpaHchopMaliil.

PizHOBHM ecTpany, 11 popmu i )KaHPH MiATOPSAKOBYIOTECS cdepi moy-0i3Hecy, a 3aBJaHHs
pexwucepiB — goOpe po3yMiTH iX (yHIaMEHTANBHICTh, a HE KOH IOHKTYPHI IIO3WIii, 3 THM, 00
BPaxOBYBATH 1€ B IPaKTHYHIN AiSIIBHOCTI.
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CporofHi y BITYM3HSHOMY MHCTEITBI CKJIQA€ThCS HOBA CHUTYyallis, I03asK 3acrapiii

HalliOHAJBHI CTEPEOTHUIIN 3aBISKH MI>KHAPOJHAM KYJIBTYPHUM Ta MUCTEIIEKAM BiTHOCHHAM BiIXOIATH
y munyjne. CydacHa KynbpTypa crpuse (GOPMYyBaHHIO HOBOTO MHUCTEIBKOT'O CBITOTJISIY, TIO-HOBOMY
pO3BUBaE HalliIOHAILHY MEHTAJIbHICT, SKa 30PiEHTOBaHA Ha KYJIbTYpHI Ta MUCTEIIbKi CBITOBI LIHHOCTI.

10.

10.
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