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AKTYAJIBHI IMTAHHSA POBOTU JUPUT'EHTA 3 XOPOBUM KOJIEKTUBOM

Y ecmammi 0ocnidoiceno ocHosHi akmyanvHi NUMAKHS, WO SUHUKAIOMb Y npoyeci npogeciiinol
OisnbHOCmI X0p0o602o Oupuzenma. Busieneno neobxionicme nepeensdy memooonoziunux nioxoodig 3
Memor ix oHoéneHHA. Buokpemneno maki K008I acheKkmu KOMYHIKamueHo20 npoyecy Midic
OUPUSEHMOM MA XOPOBUM KOLNEKIMUBOM, AK HeCmu, MiMika ma mosa mina. 36epHymo yeaey Ha
HeoOXiOHoCmi pemenbHO20 BUBUEHHS KOJHCHO20 8UPA3HO20 (PAKMOPY MEopy 3 0210y HA CMUTbOSULL
HANpAMOK, 00 AK020 1020 MOJICHA ioHecmu. 3anponoHo8ano 8UKOPUCHO8Y8amuy maki inHosayil npu
ni020mo8yi apmucmis xopy, K 080J00IHHSL PIZHUMU BOKANbHUMU MAHEPAMU.

Kniouoei cnosa: oupuzenm, xop, srcecmu, Mimixa, 8oKanbHa Maxepa.

Haramusa Kpeuko

AKTYAJIBHBIE BOIIPOCBI PABOTbBI JUPUKEPA C XOPOBbIM
KOJUIEKTUBOM

B cmamve uccrnedosanvi ocHoGHble akmyanvbHwble BGONPOCHI, GOHUKANOWUE 8 Npoyecce
nPoGhecCUoHanbHOU 0essMeNbHOCIU X0P08020 oupuxcepd. Buisenena neobxooumocms nepecmompa
Memo0on02uecKux nooxo008 ¢ yenvio ux oOHoeieHus. Boidenensl ciedyrowue Kitoyegvle acnekmobl
KOMMYHUKAMUBHO20 NPOYECCA MENCOY OUPUNCEPOM U XOPOBIM KONLEKINUBOM, KAK HCECHbl, MUMUKA U
azvik  mena. QObpawenHo 6HUMaHue Ha HeEOOXO0UMOCMb MWAMENbHO20 U3YUEHUsL KadHCO020
BLIPA3UMENLHO20 (PAKMOPA NPOU3BEOCHUs, VHUMbIGAs. CMUNE80€ HANPAGIeHUEe, K KOMOPOMY €20
ModicHo omuecmu. [Ipednodiceno ucnonvb308ames makue UHHOSAYUU NPU NOO2OMOBKE APMUCIO8 X0pd,
KaK 081a0eHue pasiuiHblMu 60KATbHLIMU MAHEPAaMU.

Kniouessie cnosa: oupuoicep, xXop, stcecmol, MUMUKA, BOKATbHAL MAHEPA.

Natalia Krechko

TOPICAL QUESTIONS OF CONDUCTOR’S WORK WITH CHORUS
COLLECTIVE

The article deals with the main topical issues that arise in the process of professional activity
of the choir conductor. The necessity of revision of existing methodological approaches with the
purpose of updating them is revealed. The management of the choir team is an extremely important
process, which consists of several components of the component. There are purely psychological
factors that are related to the interaction of the conductor and the choir collective. We have a
technical aspect, which consists in transferring the plan of the conductor to performers with the help
of visual communication. It is a fairly long process of studying the material and its improvement,
which leads to the conductor’s interpretation of the work. The conductor in his professional activities
must perform different roles. After all, during the rehearsal process, he acts as a teacher, in an effort
to help study and skillfully perform musical material. However, he does not cease to be a leader.
Leadership qualities can be both innate and acquired. An important aspect for a choir conductor is
the knowledge of different approaches to leadership. In general, the leader must combine
organizational functions, since often enough he must resolve conflicts, speak on behalf of the group he
represents, take the initiative, organize his team.

The following key aspects of the communicative process between the conductor and the choir
team as gestures, facial expressions and body language are singled out. Gestures performed by the
conductor, while managing the choir during the rehearsals and the ones that he uses at the concert,
have certain common elements, but they are not identical. It is also implied that much depends on the
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context in which the work is performed and who takes conductive gestures. They are not absolute and
of an intrinsic nature.

An extremely important factor influencing the high level of conducting art is the creation of a
version of a musical work that will be tangent to that which is appropriate for the day. This means not
only the observance of tempo-rhythmic relationships, which can vary greatly, depending on the
musical direction, but also the degree of performance freedom. One of the principles advocated in
contemporary Western musical practice with the choir team is the ability to act in different styles and
genres, and not only those that are usually taught in the Western classical tradition. This approach is
only beginning to be outlined in modern domestic performance and is not yet systemic. As part of the
traditional approach to work with the choir, it is anticipated that teachers teach the real practice of
performing, which includes changes in the vocal style of different periods, ranging from renaissance
to modern choral music. The attention is drawn to the need for careful study of each expressive factor
of the work, taking into account the style direction to which it can be attributed. It is suggested to use
such innovations in the preparation of chorus artists as mastering different vocal manners.

Key words: conductor, choir, gestures, facial expressions, vocal manner.

Opnuiero 3 HaWmommpeHimmMX (OpM My3HKyBaHHS € XopoBuil cmiB. Poms i 3HadeHHS
KOJIEKTUBHOTO CIIIBY B HpOLECi ICTOPUYHOTO PO3BUTKY JIIOACTBA MOCTIHHO BHI03MiHIOBAJIUCS.
Hacammepen, me Oymu MaridHo-puUTyalbHI CHHKPETHYHI AifiCTBA, NPHTaMaHHI YacaM IIEpBiCHOCTI,
OCHOBHA MeTa SIKUX — MICTUYHO 3a0apBlieHa KOMYHIKallis 3 IPUPOJIOI0, BCECBITOM Ta O0KECTBAMH,
CIpsAMOBaHa Ha JOCATHEHHs BHUILOI METH, L0 Maja O NpakTUYHE 3HA4YeHHA. 3roJloM XOpOBe
MHUCTEITBO CTAJIO HEBIJ'€MHOK YACTHHOI PENITifHUX KyJNbTIB y HaWOUIBIIMX IUBLII3AINAX Ta
KyJIbTypax cBiTy. HaliBUIIMM eTamoM poO3BUTKY XOpOBOIO MHUCTELTBA MOXKHA BBaXKaTu TOH, SKOTO
BOHO JIOCSITHYJIO B J0Oy MOJIepHY, 00 TOAI HOTro MOYalli CIIpUIIMATH SIK CaMOLLIb, SIK OCTaTOYHY METy
Ta JUKEPEJIo eCTeTHYHO1 HACOJIOM, a He 3 MOy IPAaKTUYHO 3yMOBJICHOI YTUIIITapHOI KOPUCHOCTI. B
OCTaHHI JECATUJIITTA MOKHa CIIOCTepiraTH 3BOPOTHO CIpPAMOBAaHUI mpolec, ajxke BiaOyBaeTbcs
MOCTYIOBHH CIaj iHTEpecy 0 XOpOBOrO MHUCTELTBA 3 OOKy MacoBoro risgada. Lle € cBimueHHAM
HEOOX1THOCTI Teperyisiny TPaAUIiiHHUX TIAXO0/IB MO0 TPAKTYBaHHS XOPOBOTO KOJEKTHBY. BinmoBigHo
aKTyaJbHUM 3aBJAaHHAM TIOCTa€ (OPMYBAaHHS HOBITHIX MPHHIUIIB pPOOOTH 3 KOJEKTHBOM,
MO3ULIIOHYBaHHSA XOPOBOTO MHUCTELTBA y KOHTEKCTI Cy4yacHOI KyJbTypH Ta BiAKPUTTS HOBHUX
MOYIIMBOCTEH sl caMopealti3allii B yMOBaxX CHTYallii TOCTMOJICPHY.

CyuacHi BOKaJIbHI TEXHIKH, IKi MOKHA BUKOPUCTOBYBAaTH Ha PENETHULISAX XOpYy, NpeAcTaBlIeH]
B EKCIepUMEHTaNbHIN po3podui bpaitana Binni (Brian J. Winnie) [7]. Ilutanns HeBepOanbHOT
KOMYHiKallii, fka 3A1HCHIOETHCS MIXK TUPUTEHTOM Ta XOPOBHUM KOJIEKTHBOM MPOAaHANi30BaHO B Mpari
A. Knapako (Ana Val Claraco) [2]. ¥V cBoiii po6oti K. 'amberra [4] 0OTpyHTOBYE BHKOPHCTaHHS
HOBOT'O MiJXOAY /10 BUKOPUCTAHHS JKECTIB TUPUTCHTOM. ACIEKTH B3a€EMOJIT MIX KECTOM 1 3BYKOM,
10 BIPOBAKYIOTHCS Y TIPOIIECi TUPUTSHTCHKOI AisTbHOCTI, TipeacTaBieHi B pooori 1. Jlirmana (Peter
Litman) [6]. K. JappanT (C. Durrant) y mparmi “XopoBe mupuryBaHHs, (inocodis Ta mpaktuka” [3]
aHaJli3ye MUTaHHs, NOB’A3aHl 3 TEOPETUYHUMH 1 MPAKTUYHUMH ACHEKTaMU BUKOHABCBHKOI AiSNTBHOCTI
XOpOBOTO THpHTreHTa. B KomekTHBHOMY nocimimkeHHi My3uko3HaBmi Xocern ["actremc Kapnizep, diero
Kanbnepon Tappimo Canbamop Opiona [1] po3risgaloTe NCHXONOTIYHI aCHEKTH JUPUTEHTCHKOT
MPAKTHKH, BHOKPEMITIOIOUN MOKIIMBICTh aHAI3YBATH JiIEPChKi SIKOCTI TMPUTEHTA — SIK BPOJDKEHI, TaK
i HaOyTi. ['opmon Jlem6 [5] mparae po3KpUTH OCOOIMBOCTI METOIB, IO iX BUKOPHCTOBYIOTH y pOOOTI
3 xopoM. Bonr Ksan Ii [8] y cBoiii cTaTTi mpeacTaBise pe3yabTaTH HPOBEICHHS XOPOBHX 3aHATH Y
BUIIMX HABYAJIBHUX 3aKiiagax Majaisii.

Mera crarTi — OXapakTepu3yBaTH aKTyallbHi acleKTd pPOOOTH JUPHUIEeHTa 3 XOPOBUM
KOJIEKTUBOM y KOHTEKCTI Cy4acHOi 3aKOPJOHHOI TEOPETHUKO-IPAaKTUYHOI IYMKH, IpOaHali3yBaTH
OCHOBHI CyYacHi po3poOKM B aHIJIOMOBHIH MHCTENTBO3HABYill JiTeparypi Ta BHOKPEMHUTH
MO>JIMBOCTI 1X BTIJICHHS y JISUIbHICTD BITYM3HSHUX XOPOBUX JTUPUTEHTIB.

KepiBHHLITBO XOPOBUM KOJIEKTHBOM € HQ/I3BHYAIHO BAXKJIMBHUM IPOIECOM, SIKHH CKIIQJAETHCS
3 KUIbKOX CKJIaJIOBUX KOMIIOHEeHTiB. Hacamrepen — 1ie CyTO IICHXOJIOTiuHI (pakTopu, MoB’si3aHi 3
B3A€EMOJIIEI0 MPHUTEHTA Ta XOPOBOTO KOJNEKTHBY. [lo-nmpyre, e TeXHIUHI acleKTH, sKi IOJSTaroTh y
nepefavi 3agyMy IUPUTEHTa BHUKOHABLSAM 3a JIONOMOTOIO Bi3yanbHOi komyHikamii. [To-tpete, 1e
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MOPIBHSHO TPUBAIMU MpOIlEC PO3YYyBaHHS MaTepially Ta HOro BIOCKOHAJCHHS, IO BeAE JIO
JIUPUTEHTCHKOI iHTeprperanii TBopy. CydacHi TEOPETUKH, YH€ KOJIO HAyKOBUX IHTEPECIB CTOCYETHCS
MPaKTUKU YMPABIiHHS XOPOBUM KOJEKTUBOM, MPEACTABISAIOTh P MIAXOMIB MO 3MIHCHEHHS NaHOTO
TUIY IiSUIBHOCTI, MPOIOHYIOYM HOBI METOJMKH POOOTH 3 KOJEKTHBOM Ta BHUCBITJIIOIOYM OCHOBHI
MpOOJIEMH1 acTIeKTH.

3ayBaxuMo, 110 OJHUM 3 BXJIMBUX ACHEKTIB 3allOPYKH YCHIIIHOCTI AIsUTbHOCTI AUPHUTCHTA €
Horo mepcoHaibHI KOCTI, aJUKe BIH Ma€ BOJIOJAITH yciMa HaBMYKaMHM Jjifepa. [lepenik jimepcbkux
AKOCTeH TOB’S3aHMK 13 COLIaJbHOK AaKTHUBHICTIO, XapU3MAaTHYHICTIO, BMIHHSAM II€PEKOHYBaTH 1
HaJMXaTH, 3[AaTHICTIO IIBUIKO aJanTyBaTHCS A0 MEBHHUX 3MiH, IUIECHIPSIMOBAHICTIO. 3arajioMm Jijaep
Ma€ TIO€AHYBAaTH OpraHi3aTOpChKi (yHKII, 00 YacTo BiH IOBHHEH “BHpINIyBaTH KOHQIIKTH,
BUCTYTATU Bijl IMEHI I'PyNH, SKY BiH TPEJCTABISE, B3SATH HA ceOe iHIllIaTUBY, OpraHi3yBaTU CBOIO
komauny” [1, p.84]. Xoua Hepigko 3a3HadaeThCS, MO0 KOXHUI TUPHICHT € JIZEpOM, MOXKHA
BUPI3HUTH COI[IAIbHO-EMOI[iiiHI HaBUYKH, 3a SKUMHU KIacHU(ikyBaTH #oro skocti: 1) Ti, 1o
CTOCYIOTBCSI MY3WKH, BKJIIOYAIOUM XYJOXKHIO IHTYIIiI0, MY3WYHICTh, BHPA3HICTh, TEXHIKY;
2) mo3amy3HuHi, Ti, 10 BKJIIOYAIOTh BIICBHEHICTh, CHTY31a3M, 1HII[IaTUBY, CIIUIKYBAaHHS Ta CAMOOI[IHKY.
“JIMpUTEeHT Hece BiANOBINAIBHICTh 32 MY3W4YHI Ta HEMY3W4Hi (PaKTOpH, MIO 3HAXOAATHCS IMif] HOTO
KOHTPOJIEM, OCKUIBKHU BiH € JifepoM xopy. st Toro, mob 3ade3nedntd eeKTHBHE Ta KOMYHIKATHBHE
My3U4YHE KEepiBHULTBO, OCOOJMBO CTOCOBHO XOPOBOI'O AMPHUIYBaHHsS, Tpeba MaTh TpU KPUTHYHI
HaBH4kH, a came: (1) dimocodcepke mimkpimieHHS poii; (2) My3nuHi W TexHiuHI HaBHukw; 1 (3)
M1KOCOOHCTICHI HaBUYKU. JIMpUreHTH TOBMHHI OyTH KOMIIETEHTHHMH, BCENSTH NOBipY Ta OyTH
xapu3MatidHUMU. Li SKOCTI MOXYTh BIUIMBAaTH Ha CTaBIIEHHsS J0 HHOTO 3 OOKy My3WKaHTIB” [8,
p. 1140].

Bapro 3ayBaxuty, 110 TUPUTeHT y CBOiN MpoQeCiiiHii qisSTBPHOCTI Mae BUKOHYBATH Pi3Hi POJIi.
AJDKe TiJ] 9ac peneTUIiHOTO MpOIleCy BiH BUCTYIAE SK BHKJIAAa4, MPArHyYd JOMOMOTTH PO3YYHTH,
BUBYMTH 1 BIOPABHO BHKOHYBAaTH MY3WUYHHMH Martepiai. PazoM 3 TuMm He mepectae OyTu JigepoMm.
JlizepchKi SIKOCTI MOXKYTh OyTH SK BPOJDKEHUMH, Tak 1 HA0yTHMHU. BakKITMBUM acrieKToM ISl XOPOBOTO
JIUPUTCHTA € 3HAHHS PI3HUX MIJAXO0JIIB JI0 KEPIBHUIITBA. “3HAHHS PI3HUX CTHIIIB KEPIBHUIITBA TOBHHHI
JIOTIOMOTTH THM, XTO BH3HA€ HASBHICTh MIEBHUX HEAONIKIB JUISl TOTO, MO0 iX BUNpPaBUTH. 3a OakaHHS,
JIOMHA MOXXE HAaBYUTHCS OyTH JiEpOM, AMPHTEHTOM ab0 MEHEIKEepOM, SIKIIO IIe Te, YOro BOHA
nparue” [1, p. 88].

Psn  nocnmimHWKIB  TIPONOHYIOTH BHUKOPHCTOBYBaTHM —SIKHAWOIMbIIE JKecTiB 1 3acobiB
HeBepOaIbHOT KOMYHIKallii, HATOJIOIIYIOYH Ha TOMY, IIO IIe CIPUSTHME eKOHOMII 4acy, a TAKOX TOMY,
1110 BUKOPUCTAHHs KECTUKYJIALI] HONErNTh JOCATHEHHIO B3aEMOPO3YMIHHS K Ha KOHIEPTI, e yCHa
KOMYHiKallisi HeMOKuBa. KecT JUPUreHTiB MOXKYTh TaK0XX HE JIMILE JONOMaraTH BUKOHABIIM, a i
OyTu cnpsMoBaHUMH Ha myomiky. “Tli Yac KOHIIEPTY AMPUTEHT CTA€ MMOCEPETHUKOM MiXK aHcaMOIieM,
TBOpOM Ta myOmikoro. TeaTpalbHICTh ACSIKUX TUPUTCHTIB € NMPUBAOIMBOIO IS MyONiKH, OCKUIBKH
BOHa Kpallle Ta e(eKTUBHilIe nepeaae Horo movyTTs, a TaKOX CIPHUsIE KpalloMy PO3YMiHHIO 3MiHH
HacTporo i T. m.” [1, p. 86].

BapTo 3a3HaunTH, IO cama MOsiBa AWPUICHTCHKOI IiSIBHOCTI MOB’S3aHa 3 YCKJIAJHEHHAM
TBOPY Ta TOTPeOOI0 BHHUKHECHHS IHTEpIpETaropa, SKWH HE MPOCTO BUCTyNATUME Ta IHKOIHU
MOKa3yBaTHME BCTYN IHIIMM My3uKkaHtam. lle HaranpHa mnoTpeba, amke IOCTYNOBO BHHHKAE
HEOOXI1THICTh HE CTIJIbKW Y BUKOHABIII, CKUIbKH y KepiBHUKOBI Ta MeHe/pkepi. U. [amberra 3a3Hauae:
“3pocraroya MOIMYJSIPHICTh KOHIEPTHOI MY3WKH Ta 3MIiHH y NPAKTHII BUKOHAHHS NPOTSATOM IIEpIIOl
nosioBHU XIX CTONITTS 3MyCHIIM KEPIBHUKIB aHCaMmOJI0 CTaTH OCHOBHHMH IHTEPIPETATOPAMHU
MY3HKH, a TaKOXK XpoHoMmeTpuctamu. 1100 1ie Oinmplme yCKIagHUTH el HOBHH JOJaHHWHA BHKIIWK,
KOMIIO3UTOPHU KiHIIS BiCIMHAJIISITOrO CTOPIUYS BXKE MOYAIM KAMIIaHil0, CIPSIMOBaHY HA PO3TSATHEHHS
MeX MY3WYHOTO BUPaKEHHs, sike OesrmepepBHO HpoaoBxkyBaiock y XX cromirti” [4, p.4]. Le
BifOyBaocs He JHIIe 3a PaXyHOK TOTO, IIO 301IbIIYBaBCs 00CAT OPKECTPIB Ta XOPOBUX KOJEKTHUBIB, a
il TOMy, [II0 BUKOHAaBChKa JisUTBbHICTh T0Yajia HOTpeOyBaTH TOHKOTO HIOAHCYBaHHS.

SKII0 TOBOPUTH MPO HAMBAXIMBINI aCHEKTH JUPUTEHTCHKOI MisIIBHOCTI, TO MepIie, IO
crajgae Ha AyMKY, — L€, 3BICHO, KECTH, 3a JIOIIOMOI'00 SKUX 1 3I1HCHIOIOTH KOMYHIKAIIO 3 XOpOM Ta
kepiBaunTBO HUM. K. [lappanT y mpani “Xopose mupuryBaHss, ¢pinocodis Ta IpakTHKa” BHOKPEMHB
KiJIbKa TUIIIB JKECTiB XOPOBOTO JUPUTEHTA!
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1) KOHOTAaTUBHI JKECTH, Ti, IO CBIIYATh MPO EKCIIPECUBHHUN XapakTep 1 eMOUiiHO-00pa3HUii
01K My3UKH;

2) OyKBaJIbHI KECTH, KOTPIBKa3ylOTh Ha PO3YMIHHS TOTO, B SKOMY MOMEHTI MY3UYHOTO TBOPY
nepe0yBarTh BUKOHABIIL;

3) KOPHCHI JKECTH, SIKi IEMOHCTPYIOTh II€BHI My3U4H1, TeXHI4HI 400 BOKaJIbHI €JIEMEHTH;

4) HempaBHJIbHI KECTH, IO CylepeyaTb My3UYHUM, TEXHIYHUM a00 BOKAaJIbHUM OYiKyBaHHIM;

5) kecTH, sIKi JalOTh CIIiBaKaM 3MOTY Kpallle 3pOo3yMITH My3W4Hi, TEXHIYHI a00 BOKaJIBHI
acIeKTH BUKOHaHHA [3].

Iro knacudikariro, siky 3anpornonysas K. JlappaHT, npoanaii3zyBas iHmui gocmigauk — [litep
Jlitman. BiH, 30KkpeMa, 3a3Ha4MB, 10 PO3MIISIHYBIIH 3B’SI30K MiX JKECTaMH, SIKi 3IIHCHIOE JUPHICHT,
KEepPYIOUM XOpPOM IIiJ| Yac pEMNeTHIliid, i TUMH, sIKi BiIH BUKOPUCTOBYE HA KOHIIEPTi, MOXKHA 3pOOUTH
BHCHOBOK, III0 BOHH MAIOTh IIEBHI CITUIbHI €IEMEHTH, IPOTE HE € TOTOXHUMH. VeThest mpo Te, 110
0araTo 3aneXUTh BiJ] KOHTEKCTY, Ji¢ BUKOHYIOTh TBIp 1 TOTO, XTO CIPHIMAE JUPUTEHTCHKI )KECTH.
Bonu He MaroTh aOCOJIOTHOIO XapakTepy, a € IHTepupeTaTuBHUMHU. “TIpoBeneHHs HOTOYHMX
JIOCITIJDKEHB TTOKa3ye, M0 HassBHA HEBEJIHMKA CIUTBHICTh Mi>K HUMHU. KpiM TOTr0, pe3ynbTaTH MOKa3yoTh,
IO JesKi KEeCTH 3ajekaTb BiJ KOHTEKCTY 1 4acoM IX BHKOPHUCTOBYIOTH IIO-pi3HOMY. 3arajiom,
IHTepIpeTaris Ta Kiaacudikarlis 3pa3KiB i THIIIB JKecTiB OyJIM MiATpUMaHi OIiHKaMH Pi3HUX cyAmdiB” [6,
p- 23]. Xoua icHyBaB NeBHUI KOHCEHCYC Y OI[HII 3HAYEHHS JXECTiB, OyJ0 3a3HAYEHO, IO € TIEBHA
HEOTHO3HAYHICTb, SIKa IPUTaMaHHa iHTepIpeTarlii HeBepOaabHOT MOBEXIHKH 1HIIHX JIFOJICH.

A. Knapako nmponoHye 3BepTaTu yBary He JIMIIE Ha ®KECTH TUPUTEHTA — TOOTO PYX JIKTIB, PYK,
XapakTep KOOpIAUHaLil, a i Ha Horo MiMiKy Ta MOBY Tija. CaMe 3a paxXyHOK OCTaHHBOI, KOTPY MOXKHa
CIpUIIMaTH SK JOJATKOBHU JKECT, MOXKJIMBE Kpalle pO3yMiHHS 3MICTy BHKOHaBISMH. “Uepe3 MOBY
TiIa MU MOXEMO BHUpa3uTH OaraTo HeBepOaJbHO, IO IUPUTEHT MOXKE€ BHUKOPUCTOBYBATH IS
JIOCSTHEHHSI HAMIYeHHX I1IeH. JuXxaHHs BaXJIMBE B MOBI Tijla; IUPUIEHT MOBUHEH JUXATH XOPOM, 1 IIe
TEX € CIocoO0M crinkyBaHHs [2, p. 63]. Y naHoMy BHUIIaJKy JTUPUTEHT TIOBHHEH 3BEPTATH yBary Ha
IHTCHCUBHICTh pYXiB, KOHTPOJIOBATH BJAacHE TiJO, WO JIOIOMaraTUMe CTBOPEHHIO Kpaloi
IHTEepIpeTarii.

Han3BuuaitHO BaXXJTMBUM YMHHHUKOM, SKMH BIUIMBaTHME HA BHUCOKHH PiBEHb IUPUTEHTCHKOTO
MUCTEIITBA, € CTBOPEHHS Bepcii My3WYHOTO TBOpPY, KOTpa OyJie JOTHYHOIO 1O Ti€l, M0 BIJMOBiIHA
n00i. MaeMo Ha yBasi He JHIle JOTPUMaHHS TEMIIO-PUTMIYHUX CITiBBiAHOIICHD, SIKi MOXYTh 3HAYHOIO
MIpOIO BiJPI3HATHCS, 3aJEXKHO BiJl My3WYHOI'O HaNpsMKy, a ¥ Mipy BHKOHAaBCBKOi cBoOomu. Tak, y
poboTax KOMMO3UTOpIiB 100U Binpo/keHHS HEOOXiAHMM € JOTPUMAHHS TOMIPHOT JWMHAMIKH,
IMITpOBi3alliifHe Ha4ajo y BIATBOPEHHI MapTii, IO MPOSBISIETECS y BUKOPUCTAHHI METI3MATHKHU IS
031001eHHs] My3W4HOi TKaHWHHU. “BUKOHaHHS paHHBOI MY3WKH NOTpeOye, MO0 KOXEH TUPUTEHT
BU3HAUUB, HACKIJIbKM AaBTEHTHYHO Ma€ 3By4YaTH TBip. 3BHYalHO, IIKOM AaBTEHTUYHUH BHUCTYII
3pOOUTH HEMOXKIHMBO. JIMPUTCHTH TIOBMHHI JIOCTIDKYBAaTH TPAKTHYHI pE3yJbTaTH SKOMOTa
peTelnbHilIe 1 XyA0KHbO pearyBaTd Ha MOXIMBICTB 3MiH” [5, p. 141]. V TBopax XX CTONITTS MOIIH
OyTH BHKOPWCTaHI PYXJIMBIII TEMITH, CKIIAJHI Ta JUCOHAHTHI CITIBBIJIHOIICHHS TOJIOCIB Y XOpOBIi
BepTUKaIi. MOXX/IKMBa HaABHICTb PO3/LIIB, Y IKUX BUKOHABChKa CBOOOIa MOXKEe POSIBISITHCS Y TBOPAX,
HAIMCaHKX 3 YpaXyBaHHSAM aJleaTOPHYHOTO METOJIy THChMa.

VYci i BUKOHABCHKI aCleKTH B OCTATOYHOMY BapiaHTI 3alIe)KaTUMYTh BiJl BUOOPY TUPUTEHTA,
HOro 3HaHHS BHUKOHABCHKMX HPAKTUK KOHKPETHOI 100u. Y HesSKuX IOCIOHMKax, NPHUCBIYEHUX
BUCBITJICHHIO THTaHHSA MAaHCTEPHOCTI XOPOBOI'O JHPHUIEHTa, 3alPOTIOHOBAHO PN MPAKTHYHUX
HACTaHOB, SIKi 0 BPaxOBYBaJIM yCi aCMEKTH CTHILOBOTO mpouuTaHHs TBOpy. . JIeMO y cBoiii pobori
KOPOTKO OXapaKTepH3yBaB IICBHUHN IEPioj] PO3BUTKY XOPOBOTO MHCTELTBA, BHUCBITIIOIOYH OCHOBHI
acCIIeKTH, Ha sKi TpeOa 3BEepHYTH yBary. 3IiHCHIOIOYH KOPOTKHUN ONHMC PeKOMEHIalill 10 BUKOHAHHS,
BiH BHOKPEMHUB XapaKTEPUCTUKY KyJBTYpHO-MUCTELbKOI n06u (BinpomxeHHs, 6apoko, KIacUIM3M,
poMaHTU3M, My3uKy XX-modaTky XXI CTOMITTS), acmeKkTH TeMIOPHUTMIYHOTO MPOYUTAHHS TBOPY,
JUHAMIKH, (aKTypH, SIKOCTI 3BYKY, OIHCaB JOPOOOK KOMIIO3UTOPIB, SIKI € aBTOpaMH TBOPIB
okpecneHoro nepiogy. Kpim 3raganux acmekri, JlemO 3BepHYB yBary Ha 0coOIMBOCTI BUMOBH. Lo
HOBAIIIIO CITiJ] 00OB’S3KOBO 3aCTOCOBYBATH y BITUM3HSHINM MPAKTHIN, /K€ BUMOBA, HABITh 32 YMOBHU
OJTHI€T HAIIOHATIBHOT TPAJIHIIIT, MOTJIa KAPIUHAIILHO 3MIHFOBATHUCS.
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OmHUM 13 NMPHUHIWIIB, SKi BIACTOIOIOTh Y CyYacHId 3aXigHIH MYy3W4HIA TpakTHIi poOoTy 3
XOPOBUM KOJIEKTHBOM, € HACTAaHOBA BMIHHS BUCTYIATU B Pi3HUX CTWIAX 1 )KaHpax, a He JIMILE y THX,
AK1 3a3BUYall BHKIANAIOTh Yy 3axigHid kmacwyHiid tpamumii. [lomiOHWMH miAXxix Iuime MOYMHAE
HaMI4aTUCsl B Cy4YacHil BITYM3HSIHIN BUKOHABCHKil MISUTBHOCTI Ta TMOKM HE € CUCTEMHHMM. Y paMKax
TPaIUIIHHOTO MiAX0Ay B POOOTI 3 XOpOM IependadeHo, M0 BHKJIa[adi HAaBYAIOTh MIWCHINA MpPaKTHII
BUKOHAHHS, SKa OXOIUIFOE 3MIHU Yy CTHJII BOKaly pI3HHX IEpioNiB, MOYHMHAIOYM BiJ PEHECAHCY O
cydacHOi XOpoBOoi My3uKH. “TIpOTATOM OCTaHHBOTO JECATHIIITTS CIIOCTEPIraeThCs TCHICHINIS, KOJH
PEeKUCEPH MPOMOHYIOTh BUKOHYBAaTH XOpaM 3J€OiIbIIOr0 MYyJIbTHKYJIBTYPHY MY3HKY, SiKa MOTpeOye
pO3yMiHHA KYyJbTYpHHUX ilealliB Ta BOKalbHUX MaHep. Lleil pi3HOMaHITHHH pemepTyap BUMarae
[HIIOTO BOKAJBHOTO MIAXOMYy, HIX CTaHIapTHA 3axigHa kiacwyHa Tpaxumis” [7, p. V]. b. Binmi
3a3Havae, 10 CTYJIEHTH 4acTo Oa)KaloTh CHIBATH HE JHINE akaaeMidHy mnpodeciiiHy My3uKy, a ¥
CyJacHy KOMEpIiHYy My3HUKy, MpOTe OIIBIIICTh BHKJIQJAYiB HE CIPOMOXKHI BHKJIAIATH TOJIOCOBY
TEXHIKY, MPUAATHY JJIsl LbOT0. BiH BKa3ye, 10 MO3asgK apTUCTH XOPY MAIOTh Y CBOiK mpodeciliHiii
JUSUIBHOCTI BMITH CHIBaTH y PI3HUX BOKaJIbHMX MaHepax Ta JIOCTaTHBO JIEFKO IEePEeXOMUTH 3 OAHIET B
1HIy, TO BUKJIaJadi MOBHHHI BHUKOPUCTOBYBaTH OaraTOrpaHHH{ MiAXiJ IO PO3BUTKY BOKAIBHOL
texHiku. [IpoTe cydacHa mpakTHKa JEeMOHCTpye HecTtauy (axiBuiB, ski Oynu O 34aTHI CHOBHA
BOJIOJIITH yciMa MaHEpaMH CIIBY — OYHHAOYH JIO 6ApOKOBOT 1 3aBEPIIYIOYH CYYaCHO eCTPaHOIO.

OTxe, OiSNIBHICTD CyYaCHOTO XOPOBOTO AMPHUIEHTA OB S3aHa 3 HOBATOPCHKUMM IiAXOJaMHU.
OHUM 3 KITFOYOBHUX NUTaHb € BUKOPUCTAHHS PI3HOMAHITHHX TPAKTHK, CIPSIMOBAHUX Ha ()OPMYBaHHS
NICUXOJIOTIYHOI HAJAIITOBAHOCTI, JAEPCHKUX SKOCTEH, 3JaTHOCTI KOHTPOJIOBATH KOMYHIKaidiHUHA
npolec 13 BUKOHAaBLsIMH. YuMaiy poiib HeoOXiHO BiIBOJUTH BiAMPALIOBAaHHIO HAWMEHIINX AeTalei
mij yac poOOTH 3 XOPOBHUM KOJEKTHBOM, /DK€ BiJ JKECTiB, MIMIKM Ta MOBH TiJla 3aJIe)KaTUME
YCHIIHICTh Pe3yJbTaTy BHKOHABCHKOI MisuTbHOCTI. OMHI€I0 3 HOBAIii, MOB’SI3aHUX 3 BUXOBaHHSIM
apTHUCTIB XOPY, € 3Iy4eHHS PI3HUX BOKAJIBHUX MaHEP, AKi CIPUATHMYTh PO3IIMPEHHIO BUKOHABCHKUX
MO>JIMBOCTEH Ta MOJANbIIii MPaKTUYHIN peani3allii TaJaHTy CITiBaKiB.

JITEPATYPA

1. Carnicer J. Requena Music and Leadership: the Role of the Conductor / Josep Gustems Carnicer,
Diego Calderon Garrido & Salvador Oriola // International Journal of Music and Performing Arts.
— June 2015, Vol. 3. —no. 1. — pp. 84-88.

2. Claraco A. V. The process of nonverbal communication between choir and conductor / Ana Val
Claraco // Revista Electronica de LEEME, 36 (December, 2015). — pp. 49-70.

3. Durrant C. Choral conducting, philosophy and practice / C. Durrant. — London : Routledge, 2003.
—214p.

4. Gambetta C. L. Conducting Outside the Box: Creating a Fresh Approach to Conducting Gesture
Through the Principles of Laban Movement Analysis / C. L. Gambetta. — Greensboro, 2005. — 354 p.

5. Lamb G. Choral Techniques / Gordon Lamb. — Houston : Rice University, 2012. — 414 p.

6. Litman P. The relationship between gesture and sound: A pilot study of choral conducting
behaviour in two related settings. Unpublished MA dissertation / Peter Litman. — London :
Institute of Education, University of London. — 27 p.

7. Winnie B.J. Contemporary vocal technique in the choral rehearsal: exploratory strategies for
learning / Brian J. Winnie. A dissertation submitted in partial fulfillment of the requirements for
the degree of Doctor of Musical Arts. — University of Washington, 2014. — 135 p.

8. Yie W. K. A study of students’ attitudes towards the choral conductor’s rehearsal behaviours in
four universities in Malaysia / Wong Kwan Yie // International Journal of Asian Social Science. —
2014, 4 (12). — pp. 1139-1154.

REFERENCES
1. Carnicer, J. Garrido, D.C., Oriola S. (2015), Requena Music and Leadership: the Role of the
Conductor, International Journal of Music and Performing Arts, Vol. 3, no. 1, pp. 84-88. (in
English).
2. Claraco, A. V. (2015), The process of nonverbal communication between choir and conductor,
Revista Electronica de LEEME, 36, pp. 49—70. (in English).

Hayxogi 3anucku. Cepist: MucrenrBozHaBcTBo. — 2018, — Nel. (Bum. 38) 67



MVY3NYHE MUCTELITBO

3. Durrant, C. (2003), Choral conducting, philosophy and practice, London, Routledge. (in English).
4. Gambetta, C. L. (2005), Conducting Outside the Box: Creating a Fresh Approach to Conducting
Gesture Through the Principles of Laban Movement Analysis, Greensboro, 354 p. (in English).

5. Lamb, G. (2012), Choral Techniques, Houston, Rice University. (in English).

6. Litman, P. The relationship between gesture and sound: A pilot study of choral conducting
behaviour in two related setting, London, Institute of Education, University of London 27 p. (in
English).

7. Winnie, B. J. (2014), Contemporary vocal technique in the choral rehearsal: exploratory strategies
for learning. A dissertation submitted in partial fulfillment of the requirements for the degree of
Doctor of Musical Arts, University of Washington, 135 p. (in English).

8. Yie, W. K. (2014). A study of students’ attitudes towards the choral conductor’s rehearsal
behaviours in four universities in Malaysia, International Journal of Asian Social Science, 4 (12),
pp. 1139-1154. (in English).

V]IK 784:785
Oxcana CineHko
Beponika /lopogeeBa

METOJIUYHI ACIIEKTH ECTPAJHOI'O BOKAJIBHO-IHCTPYMEHTAJIBHOT'O
AHCAMBJIEBOI'O BUKOHABCTBA

Y cmammi  eusnaueno mysuuno-ecmemuunuii nomenyian —aHcamoOne8020  BOKANILHO-
iHCmMpyMenmanvHo2o — 8uKoHagcmed.  3asHaueHo, w0 3a0ns  OOCACHEHHA 30anaHcoeano2o i
2apPMOHIUHO20 38YUAHHA AHCAMONI0 HeOOXIOHO 30ICHIO8amU NAAHOMIPHY POOOMY 3 YCiMa YUACHUKAMU
eypmy. Buokpemneno HaaeHicmb MeXHIiYHUX 6UMO2, OOMPUMAHHA AKUX MOodce Oymu nos s3aHum
MineKU 3 KOJNEKMUSHUM MY3UKY8aHuaM. I[liOkpecneno eenuke 3HAYEHHS MempoOpUmMMIYHO20 ma
Ounamiunoz2o banancy 6 38yuanni konekmugy. Iiocymoeano 8axciugicme 3HanHs PI3HUX GUKOHABCLKUX
cmunie ma 6MIHHA Hpayloeamu 3 36YKONIOCUTIOBANILHOIO  anapamypoio i  KOMN IOmepHuM
YCMamKy8aHHAM.

Kniouosi cnosa: ancambis, sokanvHo-iHcmpymenmanvHe UKOHABCBO, bANAaHc, MEMpopUmM,
OuHamixa, mexmika.

Oxcana CHHEHKO
Beponuka /lopojeena

METOANYECKHUE ACIIEKTbI 9CTPAJHOI'O BOKAJIBHO-UHCTPYMEHTAJIBHOI'O
AHCAMBJIEBOI'O HCITIOJIHUTEJBCTBA

B cmamve onpedenen My3bIKaNbHO-ICMEMUYECKULl NOMEHYUAT AHCAMONE8020 BOKANbHO-
UHCIMPYMEHMANbHO20 UCnOaHUmMenbcmea. Ommeueno, 4mo 0na 00CMUNCeHUs. COANAHCUPOBAHHO20 U
2APMOHUYHO20 36YHAHUS AHCAMOISL HEOOXOOUMO OCYWecCmsnamb NAAHOMEPHYIO pabomy co 8cemu
yuacmuuxamu epynnol. Bulioeneno nanuyue mexnuueckux mpebosanuii, cobniooenue Komopbix Moxicem
ObIMb  CBA3AHO  UCKTIOYUMENLHO ¢ KOJIEKMUBHBIM  My3blyuposanuem. Iloouepknymo 6onvutoe
3HaueHue MempoOpUMMUYEcKO20 U OUHAMUYecKo20 bananca 8 38yuanuu koanekmuga. Iloovimodicena
BAICHOCTb 3HAHUSL PA3TUYHBIX UCHOTHUMENbCKUX CIMULEl U YMEeHUs pabomamy co 36YKOYCUIUBaroulell
annapamypotl U KoOMnblOmepHulM 000py008aAHUEM.

Knwuesvie cnosa: ancambinv, 60KANLHO-UHCTNPYMEHMANbHOE UCHOIHUMENLCMEO, OanaHc,
Mempopumm, OUHAMUKA, MEXHUKA.
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