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Haxurom npucygka (Bucoka CTyMiHb OBOB'A3KOBOCTI); KOHCTPYKUisMM 3 giecrioBamu lef, shall (HW3bKuiA CTyMiHb
000B'A3K0BOCTI);

- nepmicvem, ki nepenbayatoTb BapiaTUBHICTL Aii 3aBASKM MOAAmNbHWAM Ai€cnoBaMu can, may, a TakoX
koHcTpykuin: it's OK, it's all right;

- nimiTaTopy, WO BUpaxatoTb 3abOPOHH, L0 HaKNaaaTLCA Ha Al NPeaCTaBHMKIB MONOLIKHOI CyBKyNbTYPM i
aKTyani3ytoTbCs HEraTUBHUMM KOHCTPYKLUiSIMM C MOZAMNbHUMI AiECNIOBAaMU PI3HOTO CTYNEHs CTPOrocTi 3abopoHu: must
not; can not; should not;

- kBanigikaTopn K 3HaKK igeHTMAikaLii MONOAOI MoanHM 3 CyBKYNbTYPOI, WO BKA3ylTb Ha Bik cyb'ekTa
(teenager, adolescent), nposis B HbOMY 6a30BKX 03HAK MONOAKHOT CybkynbTypu (other / different, opposed);

- NepLenTuBy, BUPOBNEHOI ekcnnikaLlieto KX BUCTYNAE iHBEKTUBHA nekcuka: fuck i noro noxigHi [1].

[o HeBepbanbHMX 3HAKIB AHTMIOMOBHOMO MOMOADKHOMO MICEHHOrO [AMCKYPCY HayKoBeUb BigHOCWTb
TONOMOPHI, KONOPOMOPCHHI 3HAKKU, CUMBOSTIYHI apTedhakTi, NapaniHrBiCTUYHI 3HAKK.

TonomopdHi 3HaKM BKMOYalTL Ha3Bw cTagioHis (Stanford Bridge), kny6is (The End Club), dectmBanbHmx
maigaHumkis (Woodstock), LWo acowitorTbes 3 MiCLLeM NPOBEAEHHS BUCTYMY.

KonopomopdbHi 3Haku 3abe3neyytoTb BUAOBULLHICTb peaniaaLii niceHHOro AMCKYpCy 3a AOMOMOTO0 MOTY)XHUX
OCBITNIOBANbHMX Npunagis. MparHyyn 4O 3anyyvyeHHs yBarn MacoBOro criyxaya, niCEHHUA AUCKYPC OPIEHTYETLCS Ha
MOZHI KOMipHi TEHAEHL|ii B KOHKPETHMI Nepiog Yacy, BUHATKOM € YHIiBepcarbHi YOpHWIA | YePBOHUIA KONbOPK SK 6a30Bi
KONMOPOMOPCHHI 3HAKM MICEHHOTO POK-OUCKYPCY (YOPHWA KOMIp SIK CUMBON TPagMLIMHOTO, MOXMYPOro, NPUPEYEHOro
CBiTYy; YEpBOHMIA KOMIP SIK KOMIp KPOBi, IO NPONMBAETLCSA B OOpOTLOI 3a 3BIMBHEHHS Big TPaguUin i HOPM
KOHChOPMICTCHKOrO CyCniNnbCTBRa.

[lo 3HakiB 3MiLLaHOro TUNY, BIGHOCATLCS KOHLEPTW, CYTHICHAMM XapaKTepUCTUKaMM SIKUX € NOBTOPHOBAHICTb
NOCMIQOBHOCTI Ailt: BiTAHHS; «posirpiBy», BUpa3 NogsKW, BUKOHAHHS BiOMUX TBOPIB, «NepecniBy» 3 3arioM, NPOLLaHHS,
BUMXig Ha Bic 4Nt NOBTOPHOro npoLaHHs [1].

BucHoBku. AHanisytoun npouecy, WO BiaOyBalTLCA Y AHrMOMOBHIM MacoBii My3uli, MW BU3HAYMNW
0coBnmMBOCTI Lboro heHoMeHa. [1o HUX Hanexarb: OpieHTaLlis i BiANOBiAHICTb CMakaM MacoBOrO CYCMiNbCTBA; BUCOKWN
CTYMiHb MOLMPEHHS B CYCMINbCTBI; Big0BpaxeHHs HanbinbLL NOLUMPEHUX HACTPOIB Ta MOYYTTIB; AOCTYMHICTL 3MICTY i
(hOpMM TBOPIB MACOBOI My3UKW; 3MiLLyBAHHS Pi3HUX MY3UYHWUX CTUMIB | HANpsIMIB; CKNagHa B3aemogis 3i cpepamu
akafeMiyHoi Ta HapOQHOI MY3UK.

MepcnekTusn. OTpuMaHi pe3ynbTatn MOXyTb OYTH BUKOPUCTaHI K TEOPETUYHA OCHOBA AMNS KOHTPACTUBHOTO
i NOrnMBNEHOro BUBYEHHS MOBHUX OCOBNMBOCTEN MICEHHWX TEKCTIB HA NPUKNagi PisHUX MOB.
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KoHomoncbka I,
Haykosuti kepigHuk — doy. Losbyw O. I.
GENRE PECULIARITIES OF THE NOVEL “VOICES FROM CHERNOBYL. THE ORAL
HISTORY OF THE NUCLEAR DISASTER” BY SVETLANA ALEXIEVICH

Literature is that unique phenomenon which can bring the deepest feelings outside, it can save the most
cherished and at the same time painful stories of our life and history. It is such a tool which is used when you want to
commemorate or teach something. There are lots of trends and literature genres especially now in the post-modern
era. This scientific paper is dedicated to the investigation of the genre of “Voices from Chernobyl. The Oral History of
a Nuclear Disaster” by Svetlana Alexievich.
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Svetlana Alexievich is a Belarusian journalist and nonfiction writer. She was born in Ukraine, but grew up in
Belarus. Svetlana Alexievich is the witness of the biggest technological disaster of the humankind — the explosion of
the reactor in Chernobyl. So, the book under study is dedicated to that event, basically to the humans’ feeling and
fates. It gained a widespread popularity due to the winning of the Nobel Prize in Literature in 2015.

But the genre of this writing is questioned. Having studied a number of scientific and media materials, we have
found various definitions of the genre of this writing. Thus, the objective of our scientific paper is establishment of
genre peculiarities of the novel under study and identify what is the most suitable one.

The definition of the genre given by Svetlana Alexievich.

The author defines her novel as “a history of human feelings” [7], “ the novel of voices” [5], “polyphonic-
confessional novel” [6, p. 49].

“The novel of voices” or the polyphonic novel is a description given by M. Bakhtin in his 1929 book Problems
of Dostoevsky's Poetics to the kind of novel that M. Dostoevsky had created. In obedience to R. Clark the polyphonic
novel is defined “by the quality of the relationship between narrator and character, in that the former allows the latter
right to the final word - the character's voice is never ultimately submerged by that of the narrator [2].

Many different characters express varying, independent views which are not “controlled” by the author to
represent the author's viewpoint. They are “not only objects of the author's word, but subjects of their own directly
significant word as well” [4, p. 40].

Having investigated the text of the “Voices of Chernobyl. The Oral History of a Nuclear Disaster” we can claim
that the genre of this novel can be defined as a polyphonic novel. Svetlana Alexievich is a collector of witnesses, a
framer of testimonies, a teller of the secret stories. She did not interrupt or change what was said. We have the
polyphony of voices of different people, who have witnessed that disaster. The author silenced her own voice letting
the witnesses narrate, in such a way creating her own genre.

For example, “The wolf came into the yard at night. I look out the window and there he is, eyes shining like
headlights. Now I'm used to everything. I've been living alone for seven years, seven years since the people left’ [1, p.
25] or “Yeah, ha. “Next to the hill you're on your tractor, across the way there's the reactor. If the Swedes hadn't told,
we'd be on the tractor, getting old.” Ha-ha” [1, p. 97], or “How am | going to live now? | haven't told you everything, not
to the end. | was very happy, insanely happy. Maybe you shouldn't write my name? There are secrets-people pray in
secret, in a whisper just co themselves. [Stops.] No, write down my name, lee God know. | want to understand. And |
want to understand why we need to suffer.What for?” [1, p. 233].

Definitions of the genre of the writing given by critics.

Literary critics and press define S. Alexievich’s “Voices from Chernobyl. The Oral History of a Nuclear
Disaster” as a “documentary prose” or a kind of testimonial novel. The last one is considered to be a kind of
“documentary literature”. It can be understood as a published oral or written autobiographical work based on narratives.
We can say that “testimonial” is a statement of the victim, sufferer or witness to any incident, disaster, or event, in
support of a particular truth, fact, or claim. The work of testimonial literature posits the reader directly in communication
with the narrator or speaker. It is a kind of narrative technique where the presence of character can be felt by the reader
at any moment [3].

On the basis of the definition of the testimonial literature we can state that the novel under study can be
defined as testimonial, too. The proof of the written above is that the whole story consists of the 500 interviews which
are testimonies of different people who have witnessed the tragedy and express their grief.

For example, “My little daughter — she's different. She's not like the others. She's going to grow up and ask
me: “Why aren't | like the others?” When she was born, she wasn't a baby, she was a little sack, sewed up everywhere,
not a single opening, just the eyes” [1, p. 81]. “Here's what | remember. In the first days after the accident, all the books
at the library about radiation, about Hiroshima and Nagasaki, even about X-rays, disappeared. Some people said it
was an order from above, so that people wouldn't panic” [1, p. 85]. “| remember coming back one time from a business
trip. There was a moonlit landscape. On both sides of the road, to the very horizon, stretched these fields covered in
white dolomite” [1, p. 95].

The permanent secretary of the Swedish Academy, S. Danius, defines the genre of the “Voices from
Chernobyl. The Oral History of a Nuclear Disaster” as a hybrid genre — “a new kind of literary genre” [7], “a history of
emotions — a history of the soul...” [5]. For example, “Sometimes it's as though | hear his voice. Alive. Even
photographs don't have the same effect on me as that voice. But he never calls out to me not even in my dreams. I'm
the one who calls to him” [1, p. 6].

The author has mixed the journalism with the fictional techniques which is the basic characteristic of the
Literature of fact. She has collected the oral stories of the witnesses, by interviewing them. But the writer does not just
depict the historical fact, she make them truthful, subjective. S. Alexievich’s version of history is not one of dry and
bare facts, of cause and effect, but rather one of feelings and emotions.
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For example, “At ten in the morning, the cameraman Shishenok died. He was the first. On the first day we
learned that another one was left under the debris-Valera Khodemchuk. They never did reach him. They buried him
under the concrete. And we didn't know then that they were just the first ones” [1, p.11] or “Over the radio they tell us
they might evacuate the city for three to five days, take your warm clothes with you, you'll be living in the forest. In
tents. People were even glad-a camping trip!...Only the women whose husbands had been at the reactor were crying”
[1, p. 8].

Hence, we can make a conclusion that according to Svetlana Alexievich and Sara Danious the genre of the
novel is the hybrid one. It comprises the peculiarities of the polyphonic and testimonial novels. Furthermore, the
combination of journalistic and fictional approaches has made the novel “Voices from Chernobyl. The Oral History of
a Nuclear Disaster” a vivid example of the Literature of fact, not just the documentary writing.
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Kaeka O.
Haykosuti kepigHuk — npoch.3adopoxHa I.17.
IHTEPAKTHUBHI TEXHOJIOTTi Y CACTEMI CYYACHHUX TEXHOJIOTIA HABYAHHA

OpraHisayis cucTemMm HaB4YaHHA 3MiHIOBanacs B xogij ictopii. PisHi ii dhopMu Manu MicLe Ha NeBHWX CTagisx
pO3BUTKY cycninbcTea. Cepen 3aranbHOBIZOMUX (hOpM BUAINSIOTh: iHAMBIAYaNbHE HABYaHHS, TOBTO HABYAHHS YUHS 3
BMKIaZa4yem OMH Ha OAMH Ta BUKOHAHHSA YYHEM YCiX 3aBAaHb iHOMBIAYaNbHO; iHAMBIQYaNbHO-TPYNOBE HAaBYaHHS, ae
BUKNajay NpaLtoe 3 rpynoto YYHIB, ane HaByanbHa poboTa € iHAMBIgYyanbHO; KNacHO-ypouHa hopma HaBYaHHS!, sika
BUKOpUCTOBYETbCS AoTenep. Ockinbky yei Ui (hopMm CBOTO Yacy AOBOAMIM CBOK HEAOCTATHIO eDEKTUBHICTb, BOHM
3MiHI0BanM ogHa OJHY NOCMIZOBHO. Y CyyacHii OCBITi BUKOPUCTOBYETLCA KIACHO-YPOUHA CUCTEMA, SIKa TaKOX Mae
Husky Hegonikis. O. l. MomeTyH Ta J1. B. [IMpOXeHKO BU3HAYalOTb Taki HAWICTOTHILI 3 HWUX: OPIEHTOBAHICTb Ha
CEpEeaHbOro Y4HS, YacTO BIUCOKA CKINAAHICTb HaBYaHHS! Ans Cnabkux yYHIB SK 3@ paxyHOK TEMMY, TaK i 3MICTY HaBYaHHS,
HEMOXIMBICTb NMOBHOI peanisallii B HaB4anbHOMY NPOLEC iHAMBiayanbHUX ocobnmsocTen yuHiB [1, . 4]. OTxe, icHye
HaranbHa HeobXiaHICTb Y BUKOPUCTAHHI HOBITHIX TEXHOIONIN HABYaHHS, TaKUX SIK IHTEPAKTUBHI TEXHOMOTI HABYaHHSI.

MpOTOTUNOM IHTEPAKTMBHUX TEXHOMONi HABYaHHA MOXHA BBaXaTW KOMEKTUBHUI CNOCID HaBYaHHS, SKWiA
BUHUK B YkpaiHi we y 20-x pokax XX cTonitrs. 3 TOro yacy npobnemotd iHTEPaKTUBHUX TEXHOMOTiA HaBYaHHS
3anmanacs Huska ydyenux, a came: C. tO. Hikonaesa, O. |. MomeTyH, J1. B. Mupoxenko, H. O. Akoenesa, M. LWeBuyk,
C. O. Cucoesa Ta iHLLi.

MeTa cTaTTi — BU3HaUMTU €DEKTUBHICTb Ta JOLMBHICTb BUKOPUCTAHHS IHTEPAKTUBHUX TEXHOMONIN HaBYaHHS
y (POPMYBaHHI iHLLOMOBHOT KOMYHIKaTUBHOI KOMNETEHTHOCTI HA NPAKTUYHWX 3aHSATTSX 3 aHIMINCHKOI MOBM.

CrnoBo iHTEpaKTMBHMIA MOXOAUTL BiA aHrMIMCbKOro crosa ‘interactive”, ske B MopanbLUOMy REKCUYHOMY
pO3rnAai MoXHa noainuTu Ha “inter”, WO O3Ha4Yae B3aeMHM Ta “active” — aKTUBHWIA, Oi€BUIA. TakuM YMHOM,
IHTEpaKTUBHUI — TakuiA, Wo B3aemogie. t0. A. NeTpyceBny BU3HAYaE iHTEPAKTUBHE HaBYaHHS K Npouec nepedavi i
3aCBOEHHSI 3HaHb, HaBWYOK, YMiHb Ta cnocobiB ni3HaBanbHOI [AiANbHOCT, MOOYAOBAHWA Ha 3aCTOCYBaHHI
IHTEPaKTUBHWX TEXHOIIONiI Y HaBYabHOMY NPOLIECI. IHTEpaKTUBHE HaBYaHHS Nepeabadac PosKPUTTS iHAWBIAYaNbHUX,
MOLLYKOBWX Ta TBOpYMX 3aibHOCTen cTygeHTa [3, . 314]. CyTb iHTEPAKTUBHOIO HaBYaHHS NONArae y TiCHi B3aeMOgii
yCiX CTyOeHTIB Mix co0010. 3a JaHOro BMOYy HaBYaHHSI BUKOPUCTOBYETHCA CYO'EKT-CYO'eKTHWA TUM BiOHOCWH MiX
BMKNaJa4em Ta CTyAeHTaMu, Sk nepenbayae B3aemonoary BWKNagada [0 CTYAEHTIB Ta Haemaku. binblu Toro,
BiZICYTHE AOMiHYBaHHS negarora Hag CTyOeHTamu, aKi MOXYTb BiNbHO BUCMOBMNOBATM CBOI AYMKW Ta BUPAXaTW CBOK
nosuuto 3 nNpuBoay Matepiany, Wo BMBYAETHCA. CTyAEHT Ta BUKNagau BUCTYNAOTb PIBHOMPABHUMM Cyb'ekTamu
HaBYaHHs Ta 6epyTb O yBaru AyMKW OQHE OAHOrO. IHTEPaTUBHICTb Y HAaBYaHHI Takox nepeabadae akT1BHY B3aEMOLI0
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