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ALLUSION AS A MULTIDISCIPLINARY OBJECT

Oksana Yarema

Ternopil Volodymyr Hnatiuk National Pedagogical University

Allusion and literature. Intertextual connection and references, expressed in the form of allusions, are
most often reflected in the texts of literature, Traditionally, in philological circles, the allusion in the literary
aspect is interpreted as: manifestation of the literary tradition [1, p. 8]; an extract from the pretext without
any references to the author [2, p. 110); as a component of the philological vertical context [3, p. 33]; a literary

method for the simultaneous activation of two texts [4. p. 108]; an open or hidden link to another recognizable
work [5, p. 290].

Investigating the phenomenon of allusion,
author’s intentions, associative links between t
degree of expression of allusion. A broad interp
result of the differentiation of the main features

theorists of literary criticism involve the consideration of the

exts or referents, the problems of interpretive analysis and the

retation of the allusion in the literary criticism, which arises 3

of this phenomenon by various researchers, is limited tothefad

that the allusion should be characterized by an intentionality, reverse connection and orientation. Correlat"

with the socio-historical context and cultural experience, allusion functions as an encoded message- Th“*“rz
:uis rt;f this property is based on the linguistic and cultural direction of the interpretation, which is conside

er.

specificity are fixed in the cultural codes, These codes are considered secondary sign systems and coll
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CYYACHI MPOBJEMH
ATHTBICTHYHUX AOCAIAKEHD
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o inanew text, the reader should pay attention not only to the origin of allusions and the
Loding the allusio but also to the cultural reality associated with it.

i ;eFextj allusions as 2 coded linguistic unit, it is important to determine the number of elements
ile cons;.de; Enie the unit of the linguocultural code can consist of any number of words, this attribute is
ynit. 317 a verbalized allusive unit of any length can embody only one unit of cultural

the allusion. HoweVver, .
ic level, the denotata of allusion are precedent texts, and at the lexical one -

. : :

i animage. At the syntac : |

code, :ihatt';';nes chronotopes, concepts, both universal and national-cultural [6, p. 102].
receden '

he allusion as @ cultural unit is based on precedent texts and contains a code. This code element is

TI-“'!S’ : the recognition of a stereotype model or reference to which the allusion is made. At the same

2 SPEC.m,C Fey ;(:sible to recognize an allusive code without involving the background knowledge of the reader,
:lhrzinlf:)lrifnpon of the precedent texts, which are the basis for the functioning of the allusion in a new environ-

ofan allusive
transposed to

ment. . - e i : :
Allusion and stylistics. The allusion in stylistic convergence acts as a stylistic device with high expressive
Lum effect of expressiveness manifests itself when combined with other means of verbal

potential. The maxin ‘
expression - comparison, hyperbole, metaphor, metonymy, paronyms, word play, pun, etc. in particular, in which

it finds expression, forming so-called “poetic formulas” [6, p. 102].

The functioning of the allusion, in the opinion of E. M. Dronova, in addition to increasing the intertextual
density of the text, provokes the creation of visual and sensory images related to the subject-logical content
in, the readers’ minds. Methods for studying such images are part of the task of linguistics and the study of the
features of the style of writers and functional styles in general [7, p. 10]. In other words, the stylistic functions
of the allusion help the author express his/her attitude to the world by comparing two or more realities or texts
[6, p. 102].

Therefore, from the standpoint of linguistic stylistics, the allusion acts as a means of enriching the emotion-
aland aesthetic side of the text. The stylistic weight of the allusion is added by its interaction with other devices,
in correlation with which the allusion reaches the highest peak of its expressive potential.

Forming our own critical view onto such a debatable phenomenon as allusion and analyzing the results of its
investigation in literary studies, stylistics and linguocultural studies, we need to note that the associative field hid-
den behind the allusion extends the pragmatic boundaries of the new context, and the allusion itself appears as a
complex dual intertextual entity in relation to the precedent text and a pretext.
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