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Poman /I3ynnza

INOCTATH MUKOJIN JINCEHKA
B KOHTEKCTI IPOBJIEM IJEHTUYHOCTI

Y cmammi oocniosceno oupuecenmcvky Oisnvhicmv M. Jlucenka y xonmexcmi npoobnem
ioenmuunocmi. Akyenmyroyu ygazy Ha Oesikux icmopudnux ¢akmax 3 6iocpagii mumys, oxpecieno
PpUCU, XapakmepHi 05l KIacuka YKpaiHcobKoi My3uKku, Yuil 61IU8 Ha MUCMEYymeo € Macumabuum ma
nezanepeunum. Oxapakmepuszo8ano HAYiOHANbHO-KYIbMYpHY i0enmuynicms M. Jlucenka, wjo
niOKpecieHo Hepo3PUBHICIIO U020 KOMNOZUMOPCHKOI, BUKOHABCLKOT Ma OUpUSeHMCbKOI OisIbHOCII 3
HayioHATbHUM QONLKIOPOM i noesiero. Y konmexcmi npodiem i0eHmuyHoCmi NPOAHANI308AHO MEOPYY
oistnbricmo M. Jlucenka ma 6uznaweno OCHOBHI XapakmepHi O3HAKU KyTbMypHOI i HayioHanbHOI
iOeHmMUYHOCMI, a MAKOAHC CAMOIOeHMUYHOCTI, AKI 6iH NPOAGNAE YNPOOOBIC MBEOPUO20 ICUMMMIAL
3pobneno sucrnosok, wo nocmames M. Jlucenka € cunme3om pi3HUX KOMNOHEHMI8 i0eHmuiuHocmi i He
Modice bymu 36e0eHa 00 KOMpOIcy i3 HUX uepe3 MacumabHicms ma iHmeepamueHuil mun maiaumy
Mumys.

Kniouoei cnoea: M. Jlucenko, oupucenm, i0eHMuyHiCmb, camoioeHmudHicms, HAYiOHATbHA
i0eHmuyHicmb, KyIbmMypHAa i0eHMUYHiCmb.

Poman /I3ynaza

JIMYHOCTD HUKOJIASA JIBICEHKO
B KOHTEKCTE ITPOBJIEM WJEHTUYHOCTH

B cmamwe uccnedosana oupudsicepckan oesmenvrnocme H. Jlvicenxo 6 xonmexcme npobnem
uoenmuynocmu. AKyenmupys GHUMAHUE HA HEKOMOPbIX UCMOPpUYecKUx gakmax uz ouozpaguu
KOMNO3umopa, 0603HaveHo yepmul, XapakmepHule 0151 KIACCUKA YKPAUHCKOU MY3bIKU, Ybe GIUAHUE HA
UCKYCCMBO ABNAECA MACUMAOHBIM U HeocnopumbiM. OXapakmepuszo8ano HAYUOHANbHO-KYAbMYPHYIO
udenmuunocms H. Jlvicenxo, umo nooueprusaemcs Hepaspul6HOCMbIO €20 KOMNO3UMOPCKOU,
UCNOIHUMENLCKOU U OUPUIICEPCKOU  0esAMENbHOCIY ¢ HAYUOHANbHLIM  (DONBKIOPOM U  NOI3UE.
B xonmexcme npobiem uoeHmuyHoCmuy NPoanaru3upo8ano meopieckyio oesmenvHocms H. Jlvicenko
U onpedeneHo OCHOGHbIE XAPAKMeEPHble NPUSHAKU KYIbMYPHOU U HAYUOHANLHOU UOEHMUYHOCU, A
maKace camoudeHmuyHOCu, KOmopbule OH NPOAGIAN 8 meueHue ceoell meopueckoll rcuznu. Coenan
661800, ymo ¢ueypa H. Jlvicenko agnsemcs cunme30m pasiuiHbix KOMNOHEHMO8 UOSHMUYHOCIU U He
Modcem Ovimb céedeHa K 00T U3 HUX U3-3d MACUMADHOCMU U UHMESPAMUBHO20 MUna mailaHma
KOMno3umopa.

Kniouegvie cnosa: H. Jlvicenxo, Oupudicep,  UOEHMUYHOCMD,  CAMOUOCHMUYHOCTD,
HAYUOHANbHASA UOEHMUYHOCTNY, KYIbIYPHASL UOEHIMUYHOCHTb.

Roman Dzundza

THE PERSONALITY OF MYKOLA LYSENKO
IN THE CONTEXT OF THE PROBLEMS OF IDENTITY

Starting from the second half of the twentieth century the concept of identity has become a
universal explanatory paradigm, a universal tool for research. Linguistic and cultural divisions,
“split” society, which is unfortunately Ukraine today, need realization of the national identity policy,
which should be implemented in all areas of civil, social and cultural life.

The aim of the research is to study the figure of Mykola Lysenko in the context of identity
issues. To achieve this, the following objectives have to be addressed: discover and process the
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necessary reference database; to identify manifestations of various identity types in the life and
creative activity of Mykola Lysenko and their influence on the further development of the Ukrainian
choral art.

Mykola Lysenko spent his childhood in the Hrynky village, Kremenchug district in Poltava
region. And then in his childhood, when he was living close to the people and perceiving their
traditions, the seed of his national consciousness was planted. Over the time the seed was shaped into
a national vocation, as it is well known, that self, i.e. self-identity, cannot be formed without the
influence of an external factor. Since 1860 M. Drahomanov, T. Rylsky, V. Antonovich and many others
pro-Ukrainian students of St. Volodymyr Kyiv University played a key role in the formation of
M. Lysenko.

The national and cultural identity of M. Lysenko is emphasized by the inseparability of his
composing, performing and conducting activities from the national folklore and poetry.

In the nineteenth century there was a form of class identity, thus aristocracy and common
people were separated from each other. Classes gave rise to limitations as the folk culture could only
partially penetrate into the higher circles due to its “commonality”. At the same time by limiting its
“high culture” the aristocracy was defending their own interests. The fact that M. Lysenko came from
a “higher” class gave him the opportunity to present the folk art in a professional way which “suited”
aristocratic taste. That was one of the key elements of Lysenko’s influence on the development of the
Ukrainian music as by his creative work he began to unite different class groups demonstrating their
affiliation to the same culture.

Despite the existence of the Ukrainian people, from the point of view of the official Russian
Empire policy of the nineteenth century, Ukraine as such did not exist. Ukrainian language and
national culture were outlawed. Persistent and long-term work of M. Lysenko on folklore and its
presentation at the concert venue brings the master in the limelight of national identity. Practical
significance of Lysenko’s folklore works is unification of Ukrainians around the national idea, and his
conductor-choral activity became a tool of this union.

His creativity, which demonstrated his clear national identity, M. Lysenko spread throughout
Ukraine. His trips with choruses to Ukrainian cities not only initiated concert tours as such, but put
the Ukrainian song in his adaptation on the unprecedented pedestal. M. Lysenko’s merit as a
conductor is that he was rather demanding and strict and that way he taught and showed how to
perform a Ukrainian song, always treating seriously the performance of musical works.

1t is difficult to imagine the Ukrainian music culture of the second half of the nineteenth and
early twentieth centuries without M. Lysenko as a musician and luminary. Almost every family that
had a piano at that time also had his “collections”. And the songs from his “forties” and “dozens”
were performed by many amateur choirs.

We cannot fully understand a historical figure of M. Lysenko in the context of identity issues
without considering the political tension of that period. Therefore the author tries to outline the
features of the master, whose impact on the art is huge and undeniable, by emphasizing some
historical facts in his biography.

While analyzing Lysenko’s activity, the article defines and outlines features of cultural and
national identity and self-identity displayed by the master through his creative life.

The conclusion has been drawn that the figure of Mykola Lysenko is a synthesis of various
components of identity and cannot be reduced to one of them due to the scale and integrative type of
master’s talent. The significance of this study lies in the fact that it takes a new look at M. Lysenko
who is intertwiningly connected with the formation of Ukrainian identity as a whole. This modern
factor is decisive in the development of country’s own socio-cultural and civilizational autonomy
Studies of the national, cultural and self-identity of Ukrainian conductors create the basis for shaping
the policy of the Ukrainian nation in the field of culture. The further development of this study is
intended to consolidate the society around the acute ideas and principles of national self-affirmation
on the basis of common national interests. In this way, reliable foundations are laid for awareness of
the common national identity.

Keywords: M. Lysenko, conductor, identity, self-identity, national identity, cultural identity
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['moGamizaliiiHi TpoIeCH CHOTOACHHS aKTyali3yloTh JUIS CYYacCHHUX KYJIbTYyp TNpoOiieMy
MOXITUBOCTI ICHYBaHHSI YHIKQJlbHUX HAI[lOHAJIBHHUX apealliB. [NeHTHYHICTh Halii BU3HAYae ii
JIep>KaBHY TOJITHKY, SIK BHYTPIIIHIO, TaK 1 30BHIIIHIO; [ OpeHI, sSIKUM BOHA TPE3eHTye cebe y
CBITOBIH cmijbHOTI. OCHOBOIO NMBiMi3alii € caMoOifeHTU(IKAWIMHUN MPUHIMI, SKOMY BIACTUBHMA
JilaXpOHHUHU (BiJ| MOKOJIHHS JO IOKOJIHHS) THN camoifeHTudHocTi. CaMe BiH BU3HA4Yae TPamuIii
KyJIbTYPHOTO PO3BHTKY B COILIaNbHO-KYJBTYPHOMY i 0a30BOMY BiATBOPEHHI I[IHHOCTEH Ta CTIMKHX
HaBHYOK Jronei. [lounnaroun 3 apyroi monoBuHH XX CTONITTS, Ha MPOTUBAry KIACOBOMY MIiAXOMy
PaIsSHCBKOTO CYCHUJIbCTBA, IOHATTSA INCHTHYHOCTI CTal0 YHIBEPCAIHLHOI IOSCHIOBAIBLHOIO
napagurmoro. lle 3amo3uueHe 3 MCHXOJIOTIl MOHATTS — HUHI YHiBepcalbHHU iHCTpyMeHT. MOBHO-
KYJbTYPHI IOJUTH, “pO3KOJIOTE” CYCIIJILCTBO SKUM €, Ha Xallb, ChOTOJHI YKpaiHa, MOTpeOyITh
peanizanii MOJITUKKM HalliOHANBHOI ileHTHYHOCTI. BoHa mOBHHHA OyTH yNpOBaKeHa B YCIX Talmy3sx
TPOMaJSTHCEKOTO Ta COIOKYJIBTYPHOTO JKUTTA. LM IOSCHIOETHCS aKTYaJbHICTh TEMH HAIIOTO
JOCIII IDKEHHS.

Jdnst yKpalHCBKOTO CYCHINbCTBA HAA3BUYANHO BaXKJIMBO MAaTH CHMBOJU-IPOBITHHUKH, IO
00’€IHYIOTh JIIOACH 1 CTBOPIOIOTh KOJIGKTUBHY CIIIJIBHICTD, INEPETBOPIOIOYNCH THUM CaMUM Y
KOHCTPYKTH, 3a0e3neuytour cO00K KOHTAKTH MK MOKOJiHHAMH. Bripomox ictopii YkpaiHu Takux
cuMBOIiB Oyno Oararo. Lle He TibKHM icTOpUYHI ocoOucTocTi (KHA3b Bomoaumup, kusaruns Onbra,
Tapac llleuenko, IBan ®panko), a i Oyximi (Codis KuiBcbka), micra (Kuis, JIbBiB) Ta ocobnmBi
cunkpernyHi cumBonH (‘“Pycrka Tpiiins”, “TIpocsiTta”), a Takox 6araTo iHIINX.

[Ipu gocmiKeHHI MPOOIeMH 1IEHTHYHOCTI B YKPAiHChKIN KIIAaCHYHINA MYy3UIll 0COOJIMBY yBary
MpUBEPTAE MOCTaTh i1 OCHOBOMOJOKHUKA — Mukonu BitanifioBnua Jlucenka (1842—1912). V nparpsix
yKpaiHChKUX HayKkoBLiB B. Aunpiescekoro [1], JI. Apximosuy [2], T. bynat [3], P. Cxopynbcekofi [5],
O. Jlucenka [6], A.Jlamenka [7], MPUCBAYEHUX MHUTIIO, MPOOJIEMH iJICHTHYHOCTI BHCBITIICHI, Ha
»KaJb, HEJOCTaTHRO.

Merta cTaTTi — JOCHIJUTH MMOCTaTh KOMIIO3UTOPA 1 mupurenTa Mukonn JIuceHka B KOHTEKCTI
mpobJeM ieHTUYHOCTI, BUSBUTH W OMNpAIlOBaTH HEOOXiJHY JPKepeibHy 0a3y, BCTAHOBUTH IPOSBU
PI3HHX BHIIB iIEHTHYHOCTI y *HUTTeTBOpUOCTi M. JIuceHka Ta iX BIUTMB Ha PO3BHTOK YKPATHCHKOTO
XOPOBOTO MUCTEIITBA.

o cronykano Mukomy JIuceHKa MPUCBITUTH JKUTTS My3HUIIl Ta TUPUTCHTCHKIH MisSUTBHOCTI?
Sk cramocsi, MO JIFOJWHA, BUBYMBIIM CIIOYaTKy (PaHIy3bKy, IOTIM POCIHCBKY 1 TINBKH 3T0OIOM
YKpalHCBKy aOeTKy, 3MOIJIa CTATH HaWBITOMIIIMM YKPaiHCEKUM (POIBKIOPHCTOM, KOMIIO3UTOPOM Ta
IUPUTCHTOM 1 3allo4aTKyBaTH YKpPAlHCBKY HANiOHAIBHY MYy3HYHY KynbTypy?! Mosximso,
BHU3HAYaJbHUM (DaKTOPOM CTalo Te, 10 MuKojIa HapoAWBCS 1 B JAUTHHCTBB XHUB y celi [ pUHBKH
Kpemenuynpkoro moBity IlonmraBcekoi TyOepHii [3, c. 13]. Bigomo, mo Brmacae S, ToOTO
CaMOIICHTUYHICTh, HEMOXIIHBO C(OpMyBaTH BiIOKpeMIIeHO, 0€3 BIUIMBY 30BHIIIHBOTO YHHHUKA:
“...0yIb-AKa IICHTUYHICTh BUHUKAE B paMKax CUCTEMH COLIaJIbHHUX BIJIHOCHH Ta ysBIeHb [4, c. 19].
MOXJIMBO TOJ, B JUTHHCTBI, CIPUMMArOYM HapoJHI Tpajmiii, y M. JIuceHka i 3apomuiiocst 3epHO
HaI[IOHAJIFHOI CB1IOMOCTI, 110 3 YacOM HaOpaio GOpMHU HalliOHATEHOTO MOKIHKAHHS.

3Buyaitno, y XIX cr. moOytyBana (¢opMma KIacoBOi 1IEHTUYHOCTI, apHCTOKPATis 1 MPOCTHH
mron Oynmu BimokpemyeHi ofgHe Big oxHoro. Kiacwm mopompkyBamu OOMEXKEHICTh, apke HapoaHa
KyJIbTypa JIMIIE YaCTKOBO IPOHHKAJA Y BUII KoJa BHACIIIOK CBOEI “mpocToHapoaHoCTi”. BogHouac,
ApUCTOKpaTis OOMEXYIOUYM CBOIO “BHCOKY KyIbTypy”’, 3axuilalia BJIACHI iHTepecH. Te, 1o
M. Jlucenko mNOXOAMB i3 “BMIIOrO” Kiacy, Aajo HOMY 3MOTYy MOJaTh HApOAHY TBOPUICTh Yy
npodeciiHOMy BUTIISAI, B IKOMY BOHA CTaJla “TIPUIIATHOK” ISl apUCTOKPATHYHOTO YXKUTKY. L{e Oyro
OJTHUM 13 KJIFOUOBHX acCIeKTiB y BIUMBI M. JIuceHKka Ha PO3BUTOK YKPaiHCBKOI MY3UKH, a)K€ CBOEFO
TBOPYICTIO BiH 1MOYaB 00’ €HYBATH Pi3HI KJIACOBI TPYITH, MOKA3yHOUYH M MPHHAICKHICTH IO OJHIET i
Ti€T K caMoi KyJIbTYpH.

Uepes Hu3ky npuyuH (y TOMY YUCIII 3HUIIEHHS KpiranTsa), Bcs cim’st M. Jlucenka nepeixana
1o Kuea. 3romom BiH, HaBYarOuHCh pa3oM i3 Muxaiinom CtapuibkuM y XapKiBCbKOMY YHIBEPCHUTETI,
3ITKHYBCsL 3 oOmrykamu # apemtamu cTyAeHTiB (1859 p.). Ve B HactymHomy 1860 pomi BiH
nepeBiBess 10 KuiBchkoro yHiBepcHTeTy, Je¢ 1 30JU3UBCS 3 IHIIUMH CTYACHTAMH, SKi aKTHBHO
IKaBWJIMCh YKPATHCHKOKO KyJIbTYporo. CaMe BOHU CTaH YKPAaTHCHBKMMU BUCHUMH, TMChbMCHHUKAMH Ta
rpomajackkumu  gistaamu. Cepen Hux: M. [Iparomanos, T. Punmbcekuii, B. AHTOHOBHMY Ta OaraTto
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inmux. Ixmiit BmB ma M. Jlucenka Bifirpas KiouoBY poib y (OpMyBaHHI HOro HaIliOHANBHOI Ta
KYJIbTYPHOI CB1JIOMOCT!I.

KuiBcpki crymentn kiHnsg XIX cT. mamu cBoi Tpaawiii, 30Kkpema, 30Mpaiucs IMOCHiBaTH
HapoJHUX miceHb Ha baiikosiii ropi, y Kagercbkomy raro un B boraniunomy cany. IIpote 1i cniBaku
He Oymu 3ryproBaHi. Came y 1860 poui Muxona Jlucenko 3i0paB ix y mepumii ykpaiHChKuit
CTYACHTCBbKMIA XOp. JIMPUTeHTChKOI TPAKTHKK Ha TOW 4ac BiH HE MaB, IPOTE, MO3HAHOMHUBIINCEH i3
JUPUTEHTOM YHIBEPCUTETChKOI LIEPKBHU Ta MEPEHHSBLIM TPaAULIil XOPOBOIO MAapTECHOTO CIiBY, I0YaB
VUUTH CBOIX Jpy3iB CIIBaTH pa3oM. YKe Ha MOYaTtKy HacTymHoro, 1861 poky BinOyBcs mepiuii
KOHIIEPT, y Iporpami sIkoro Oyiu TUTbKH yKpaiHChKi MicHi [3, ¢. 35].

HanionaneHy cBinomicTh cTyaeHTiB KuiBcbkoro yHiBepcuTeTy cB. Bonoaumupa >KuBUB TaKOXK
yaconnc “OcHoBa”, mo B Toil yac Ilanreneiimon Kynim BugaBas y [letepOypsi. Muxona Jlucenko
OyB OXOIUICHUH ITOTOKOM TPOYKPaiHCHKOI AiSUTBHOCTI Cepesl CTYACHTCTBA, BiH OpaB ydacTh y KiJIbKOX
TypTKax Ta BCTYIHUB y ToBapuctBo “I'pomama”. Toro x poky BinOymacs reHepaibHA CXOIKa, ITICIA
KOTpoi, sk 3ragyBaB M. Ctapuupkuid, M. JIuceHko “ctaB Haif3aB3sATimMM ykpainodimom™ [3, c. 37].
[Ticns miei moaii MonoaAMiA MUTEINh MOYaB MOPUHATH Y MPOCBITHUIIBKY JISUIBHICTE: “30UpaTh cKapOu
HApOJHOI TBOPYOCTi, OPraHi30BYBaTH XOpW 1 BHKIQJaTH B “HEAUIBHUX IIKOJAX’, CTYAIIOBATH
“cepiiozny My3uky”’ [3,c.57]. HamioHanbHa iJEHTHYHICTH KOMIIO3UTOpA MPOSIBIISIACH Y
3aIliKaBICHOCTI HAapOJHWUM (ONBKIOpPOM, siKWii BiH 3amucyBaB 3 [laBiom UyOWHCBHKHM, CBOIM
TOBapHILIEM B €THOrpaidHUX MOJOPOXKAX.

[le omaum xopoBuM cmagkoM M. JIuceHka OyB CTBOpEHMI 3 HOTro iHILIATUBU XOp TIPU
HeserajgbHOMY ToBapHcTBi “T'pomana”. BoHo Oyino 3acHoBane y 1859 poui Ta BBaxanocs igelHUM
cnaakoemiem Kupuno-MedogiiBecekoro Oparcrea. Big 1861 poky ams M. Jlucenka po3noynHaeThes
“nocnizioBHa JiHig y BijzHayeHHi mam’sti T. Hlepuenka” [3, ¢. 60]. Tpu poku moTomy, sk 3ramyBajia
Onmnena [Tuinka, y 1864 p., Ha BrranyBanHs maM’siTi Besimkoro Ko63apst y KuiBcbkomy mMicbkomy Teatpi
BiZIOyBCS KOHIIEPT, e M. JINCeHKO TUpUTYBaB XOpOM Ta opkectpoM [7, c. 82].

Muxkona JIMCEHKO NOLIMPIOBAB YKPaiHCBKY MY3WKY 1 B IIepioll CBOTO HaBYaHHS Y
Jletinuurcekii  koHcepBaTopii. Y 1867 pomi BiH sSK 3HaBelb YKpaiHCHKOro (oibKiIopy OyB
3alPOLICHU HABYMTH KUIBKOX YKPAlHCBKUX HApOJHHMX IICEHb YYACHUKIB BiJIOMOTO Ha TOH dac
qosoBidoro xopy “I'maronm mpasekuii”. Temep HOro BBaXalOTh OJHUM i3 HANCTAapillIMX XOPOBUX
kosektuBiB Yexii. Toro »x poky BiiOyrnacs me ojaHa BaxumBa monis: M. JIMCEHKO BHCTyIaB SIK
BHKOHABEIIb-COJICT, 1 Ha onuH i3 Takux KoHuepTiB y Ilpa3i SIu [Ipoxa3ka HamucaB peneH3io (28
rpyaas 1867 p., decbka razera “Die Politic”). Lls penensist Oyna mepeapykoBaHa y JbBIBCBKOMY
xypHam “IlpaBga” i B 3aXiIHOYKpaiHCBKOMY MY3WYHOMY MPOCTOpI Mana e(eKT JAOMiHO, OCKIJIbKH
M. JluceHko cTaB BiIOMHM cepell yKpaiHiliB ['animuuHu, a HOro CTOCYHKH 3 YKPaiHCBKMMHU TPOMaiaMu
MTOPOAVIIN LTy HI3KY HOBHX MY3WYHHX i7IeH, SKi 3T0JIOM aKTHBHO peati3yBas.

Toro wacy B 3aximnii VYkpaiHi 3apomKyBanacsi Tpagullisi BIIaHYBaHHS TBOPYOCTI
T. llleBuenka. OcKibKH My3WYHHAX TBODIB Ha CJIOBA IOETa Ha TOHM yac me He OyIno, TO IO MEepIIoro
[IIeBUeHKIBCHKOTO CBSITa OYIJBHUK JIbBIBCHKOI cTyneHTcbkoi “I'pomaan™ Onekcanap bapsinckkuit
nonpocue M. JTuceHka Hamicatn My3uKky 10 “3amosity’ T. IlleBuenka. Foro npem’epy’ aysxe Temio
3yCTpiNM JIBBIB’SHH y cepeauHi motoro 1868 poky. Takumit TBopumii eKCIiepUMEHT HE MIr HE MaTH
TIPOJIOBXKEHHS, 1 Bke 17 KBITHS TOTO X POKY cTajacs Ie OJHa 3HayHa MOJisl B YKPaiHChKIi My3HIIi —
M. Jlucenko HamucaB TepIli pOMaHCH i3 ceMHcepiHoro 1HKiIy “Mysuka no “KobG3aps” Ha cioBa
T. leBuenka — “Tyman, TymaH nonuHorw” Ta “Oi ofHa 4, 01HA™.

[Ticns 3aBepmennst HapuanHs y Jlelinury M. Jlucenko moBepHyBcst 10 KueBa 1 po3nouan
BUKOHABChKY, TIC[JarOTiuHy, HayKOBO-(DOJLKIOPUCTHYHY, JHPUTEHTCHKY Ta MPOCBITHUIBKY
IisuTbHICTE. JIMuTpo PeBynbkuii 3ragyyBas, mo Mukona JIMceHKo “MaB XHUCT pO3TIIYMAYUTH Pid <...>
3aXOIUTH BUKOHABIIA HEero <...> BiH yBech TOpiB MAIKOO JIFOOOB’ 10 10 TBOPUYOCTI Hapoxy” [6, c. 531].
Woro xonneprr y Kuesi 1870—1873-x pokiB Manu 3HauHMii po3Max. JIo HUX BiH yBOIHMB PsJ TiCEHb

1 Xop 3acHoBanuii y Ipasi B 1861 poui. Moro xepisrukoM Gye y 1865-1877 pokax Bepmwkux Cmerana, B 1867
poui — Kapen benuis.

2V Toii camuii yac My3uky 10 “3anoBity”’ Hanucas i Muxaiino BepOuupkuii.

3 “3anosit” M. JluceHKa HaMCaHUil U1 XOpY 1 GapuTOHa y CynpoBoi (opTemniaHo.
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NPECTABHUKIB PI3HUX HAIlIOHATBHOCTEN', siKi 30MpaB y BCill YkpaiHi i 3a ii Mexkamu. 3a 10MOMOTOk0
y 3i0panHi 30ipHuKiB 3 micHsMu M. Jlucenko 3BepTaBcs i 10 A. BaxHsHUHA 3 MpoXaHHAM: “...1100
CIIiB HAPOJHUWH HE MOTICOBaHUH Ta He MOKyHOBKeHuii OyB” [5, c. 85].

I3 MeTor0 BIOCKOHANIEHHS KOMIO3UTOPChKUX HaBUKiB M. JIlucenko Bocenu 1874 poky moixas
HaBuatucs 10 IlerepOypra. I TyT Takox MposBUBCS HOro TaJaHT 0 OpraHizauii yKpaiHCBKHX XOpiB.
Vsxe HacTymHOTO, 1875 poky pazom 3 B. [lacxanoBuM BiH opraHizyBaB O€3KOIITOBHI XOPOBi KypcH, a
3T0JIOM 1 BUCTYITH 3 UM XOpOM Y Tak 3BaHomy “‘ConstHomy micteuky”. Ille 3 1862 poky B [letepOyp3i
Oyna Tpanuiis BmanyBanHs mam’sti T. [lleBuenka, a 3 1875 poky M. JluceHko OpaB aKTHBHY Y4acTh
y 1uxX 3axojax. Toro ) poKy KoMHo3utop opranizyBaB ‘“Tleprmii cioB’sSHCHKO-eTHOTpadidHMIA
KOHILIEPT 2, HAa AKOMY BHMCTYIMB i K IIaHICT-COIICT, i Sk mupurent. Ha 1eif KOHLEPT BiH 3apOCHB
yKpaiHcbkoro ko03apsi Ocrama Bepecas. OcHOBOIO AilicTBa cTajia ykpaiHChKa Tporpama, MpoTe
3Bydasa i moJbchKa Ta cepOchka My3muka. Mukoiy JlrceHKka HaBiTh MOYaIH HA3UBATH ‘‘yKpaiHCHKUM
I'niakor0” [2, ¢. 87] 1 3anponoHyBajy mocajay KarneiabMencTepa y MPUBaTHii omepi, mpoTe Horo “raria
JIOJIOMY TyTa 3a 0aThKiBIIMHOIO 1 Oa)KaHHsI CITYKUTH it iui ofHiin” [6, c. 55].

V uyac nosepHenns M. JIucenka 3 Ilerepbypra no Kuesa Bumano Emcbkuii ykas®, mo Ha
HACTYIHI 36 POKiB 3MiHHB HOTO >KUTTS, MEPETBOPHUBIIN HA IMOCTiHHY Hampyry Ta O0poThHOYy MpOTH
napusMy. Came TOro poky KOMIO3UTOp HamucaB Ha moesito M. Crapuubkoro xop “Ha mpro!”, sxuit
oJpa3y X 3a00poHMIIA IIEH3Ypa.

CrioBHa 30arHyTH icTopuuHy moctatb M. JIuceHka y KOHTEKCTI MTpoOJIeM 1IeHTHYHOCTI
HEMOXJIMBO 0€3 BiAUYTTS MOJITHYHOI HANIPYTHU TOTO Yacy, B sIKiil BiH »uB 1 TBopuB. 1100 mocunutn
CBill moMiTHYHMIA BIUIKB, Pocilichka fepkaBa Buaia ABa BaXIIUBI JJOKyMeHTH: y 1863 p. BanyeBcbke
posnopsmkeHHs, a 'y 1876 poui 3akpinuia oro Emcekum ykazom. Lli aBa gokymeHTH He HaOynu
YUHHOCTI 3aKOHY, Ta IONPH II€ Mald CBOI ICTOPHYHY 3HAYYHIiCTh 1 OynM OmyONiKOBaHI ISt
IIUPOKOr0 3arajly ¥ MOIIUPIOBAIMCH SIK BiAoMYi akTh MiHicTepcTBa BHYTPIMIHIX cripaB. Bonu
JETITUMI3YBaIH i MPOTU3aKOHHOTO PUMYCY B Pociiichkiii immepii.

HesBaxkatoun Ha iCHyBaHHS YKpaiHCBKOTO Hapoay, 3 moriiny ogiuiinoi momituku XIX cr.
YkpaiHu K Takoi He icHyBaj0. IcHyBanu MoBa, HalliOHaJIbHA KYJIBTYpa, Ta BroJIOC PO HUX HE MOXKHA
Oyno ToBopuTH. 3aB34Ta 1 JOBroTpHBana podora M. Jlucenka Hax (ONBKIOPOM MPEACTABISE HOTO Yy
CBITJII HAliOHANBHOI imeHTH4HOCTI, sKy M. [i6epHay oOXapakTepu3yBaB JBOMAa KPUTEPIAMHU:
“HemepepBHICTh y dYaci W amdepeHmiamis Bin iHmmx” [4,c. 19]. Mukoma Jlucenko mo0Gpe
YCBIIOMITIOBAB MIPAKTHYHE 3HAUYEHHS (OJIBKIOPY — 00’ €JHAHHS YKPAiHIiB HABKOJIO HAI[IOHANBHOI i71ei,
HOTO X AUPUTEHTCHKO-XOPOBA JiSUThHICTh CTalla IHCTPYMEHTOM I[bOT0 00’ €THAHHSI.

Kepyroun KuiBCHKUM CTYAEHTCHKUM X0poM, M. JIuceHko nepeOyBaB ImiJl MOCTHHUM Ta€EMHUM
HarjsaoM modimii. B oJHOMY 3 iCTOpUYHUX JOKYMEHTIB € JOKYMEHTalIbHE CBIMYEHHS IBOMY: Y
MOBIIOMJICHH] Bill 4-r0 4YepBHsA 1887 poKy 3a3HaueHO HACTYMHE: “...yKpaWHOQUIbCKas TpyIa
COCTOUT OONBLICI0 YAcTbIO M3 MAaJIOpOCOB — TIIOYMTarened KasauecTtBa, LlleBueHKO M Mpou.
[IpencraButenem storo HampasieHus B KueBe coctouT Manopoccuiickuii xommnosutop Hukosait
BukenteeBuy JIbiceHKO, K KOTOPOMY 4YacTo coOuparoTcs Ui cneBok (JIBICEHKO comepikuT
MaJIOPYCCKHU XOp) CTyIEHTH W KypcHCTKH...” [8, c.227]. Takuil Harmsm HEOJHOPAa30BO 3MYIIyBaB
HaJICWJIATH 10 YMHOBHUKIB IPOXAHHS PO JO3BLT HA TPOBEICHHS HE TINBKM KOHIIEPTIB a il pereTHIiii
[8, c. 221], i HaBiTH PO pO3yUyBaHHS CIIeH 3 ioro BiacHoi onepu “Tapac bynn6a” [8, c. 212].

Muxkona Jlucenko 0yB wieHOM KHiBCHKOTO JiTEpaTypHO-apTHCTHYHOTO TOBAPHCTBRA, IO JisI0
ynpozosk 1895-1905 poxie i mamiuysamo 1609 oci6. HMoro ouomosas B. Hikomaes. ToBapucTBO
“3afimManocs  OpraHi3alli€el0  TBOPYOTO  CHUIKYBAaHHs, BIIAHYBaHHSA  HaM ATHUX  JaT Ta
B3aemozionoMorow” [8, c. 638]. IIpu npomy ToBapuctBi M. JIMCEHKO CTBOpPHB YKpaiHCBKHI XOp i
KOHIIepTYBaB 3 HUM y 1892-1893, 1897-1899, 1902 pokax, moOyBaBmu B [lonrasi, YKutomwupi,

I Cepen nux: pociiichbki, cepOChbKi, MOPaBCbKi, 4€ChKi, XOPBATChKi IIiCHi, IPUYOMY BCi TBOPU 3Bydald MOBOIO
OpHriHaTy.

2 Konuepr BinOyscs 11 Gepesus 1875 poky i OyB LmocTpoBaHHii CBITJIOBUMH KapTHHAMH 3 HAPOJHOTO JKUTTS
yKpaiHuiB xynoxuuka [lopoupis MaprunoBuya. ['pouri, 3i6pani 3 GrarogiifHUX KOHIEPTIB BigaBaid Mayio3a0e3neueHuM
CTyJEHTaM.

3 Jlexper, sixuii nap Onexcannp Il mianucas 18 tpasus 1876 poky, i 3a00pOHSB APYKYBATH KHUXKKH i TEKCTH Yy
HOTax YKpalHChKOIO MOBOIO, CTABUTH YKPaiHCHKI I’€CH, BBO3UTH 3-32 KOPAOHY YKPaiHCBKY JIITEpPaTypy, POOUTH MEPEKIaau.
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Yepkacax, Ymani, bimiit Llepksi, Jlyonax, bepandaesi, Kpemenuyky, Kopeyni Ta iHmmx mictax. Yke B
HACTYIHIA mofopoxi ioro momiunnkamu Oymu . SlumueBnmu Ta K. CreneHko, ski 3rojioM craiv
BiJIOMUM KOMIIO3UTOPAMH 1 TUPUT€HTaMHU.

CBoro TBOpYICTH, sIKa JEMOHCTpyBajla MOTO HaIiOHAIBHY iAeHTHYHICTH, M. JIuceHko
nommpioBas yciero Yipainor. Horo cyuacuuus C. Pycosa 3 mporo npusoxy Hamucana: “Koxen
KoHIEpT Jlucenka OyB HALiOHANBEHO-My3HdHEM cBsitoM” [7, ¢. 167]. Moro 3acmyra sk QupHreHTta B
TOMYy, 110 BiH, OyIy4d BUMOIJIUBUM Ta CyBOPHUM, HaBYaB 1 IIOKAa3yBaB K BUKOHYBAaTH YKPaiHCHKY
ITICHIO, 3aBX/IN CEPI03HO CTABILIYHCE 10 ONPWITIOACHHS My3HYHHX TBOPIB IEpe]] CIIyXadaMHu.

VY 1902 poui BimOymack OCTaHHS, TpPeTsd MHOAOPOXK YkKpaiHowo Xxopy M. Jlucenka, skuii
HajiayBaB 36 oci0, a penepryap CKJIaJaBCsl Maike CyTO 3 YKpPaiHCHKMX HApOJHUX MiCEeHb B 00poOIIi
KOMIIO3UTOPA, OCKIJIBKY 1HIIKUX 00po0OoK Toi 11e He Oyno. Busnaunumu cranu 1905-1906 poku, konn
i opyoro M. JIuceHka opraHizyBaBces MilllaHHA XOp TOBapuCTBa “bostH”.

bes mocrati M. JluceHka — My3uKaHTa 1 CIIOJBHKHHKA, BAKKO YABUTH YKPaiHCHKY MY3HYHY
KynbTypy apyroi monounu XIX — mouarky XX cr. Moro aupureHTchKa MisNbHICTH Manma psj
MOCTIIOBHUKIB, SIKi 3pOOMJIM BaroMMid BHECOK y PO3BUTOK YKPaiHCBKOI'O XOPOBOIO MHCTELTBA, a
BJIACHUI NPUKIIA]] MOKa3aB, sK TpeOa JIIOOUTH 1 IPE3EeHTYBATH CBOIO HAIIOHAJIBHY KYJIBTYPY, BCEIILIO
BiIaBIIMCh Tii. 3amo4aTKkyBaBIIM MUCTEIbKY JAMPUTEHTCHKY MIKody, 3 sikoi Buinum O. Kommip,
K. Cremenko Ta iHmN, BiH, KOMIIO3UTOp 1 IUPHICHT, HaBYaB CBOIX YYHIB SK IOTPiOHO pOOHTH
NepeKsIa i HapoJAHUX IiCeHb Ha XOp, He 31ICYBaBILU OPUTiHA.

Baxko ycBiloMHTH TOW BENMYE3HHWU BIUIMB, SIKUM Malla MUCTeUbKa MisuibHICTE M. JInceHka.
Moro 36ipHuKM HAPOAHMX HiCEHb IJHSIM KyIbTYPHO-My3UUYHHIl iBeLb i HALIOHANBHY CBIiZOMICTH
YKpalHIliB HAa HOBUH — CBITOBHH piBeHb. Sk BIJOMO, 1O pi3HUX KOMIIOHEHTIB HAI[iOHATHHOI
IZICHTUYHOCTI HaJeXaTh: “ICTOPUYHUI JTOCBiJ, BIUIMBH, IIIHHOCTI Ta MPUHIIMIIMU, 0 B KOXKHOMY pasi
BH3HauaoTh Hamiro” [4,c.9]. ¥V M. Jlucenka 0s iI€HTHUYHICTH TPOSIBHIIACH Y TOBHINA CHII, ajKe
MPAKTUYHO B KOXKHIN 1HTENIreHTHIH poamHi KiHmg XIX cT., Ie TidpkH Manu ¢opremniaHo, Oynu Ti
“301pHUKHU”, @ aMaTOPChKi XOPH BUKOHYBAJIU ITiCHI 3 HOTO “COpOKiBOK™ 1 “mecsaTkiB” [1, c. 31].

Yu 1o 36ir, 4m, MOXKeE, ICTOPUYHHMI mapafokc, npoTe MoHnceppar [16epHay cTBepIKye, 1O
IpEeCTIDK 1HAMBiAyampHOro S “mocsr HaWBHIIOTO pPIBHS 3a BCIO icTopito” [4,c. 19] came y XIX
CTOMTTI. MOXIMBO, MM TOSCHIOETBCA TigHeceHHs o0Opa3sy “Ko03aps IlleBuenka” y #oro
MTOCTITOBHHKIB, a 3TOJIOM 1JIeaTiCTHYHIX puc HaOyBana i moctath M. JIuceHka.

Inentnunicte M. JIuceHnka mposBIsIIach i B COLIATbHOMY, 1 B MCHUXOJIOTIYHOMY acleKTax, a
BOHA, SK BIJIOMO BHWHHKAaE ‘B paMKaxX CHCTEMH COIIaJbHUX BIIHOCHH Ta ysBieHn [4,c. 19].
[ligTpuMyroun comianbHO-HEOOXigHI MPOEKTH TOrO 4Yacy, Taki, SK BHIAaBHMYA COpaBa YU
MPOCBITSIHCTBO, Oyny4n He Timbkn mnankuM angentoMm 1. llleBuenka, a ¥ mepeOyBaroun y
HEPO3PUBHOMY 3B’SI3Ky 3 CJIITHUM MHCTEITBOM TOTro 4acy, M. Jlucenko HiOM craBUB co0i #
CYCIIIJILCTBY TOJIOBHI MUTAHHS 1IEHTHYHOCTI: “XTO0 177 Ta “XTO MH?”, BIAMOBIAb HA SIKi BiH YK€ MaB.
CBO€I0 CIIONBIDKHHIIBKOIO POOOTOI0 TOCTIHHO HaramayBaB IHIIAM IPO Te, IO BOHM YKpaiHII, 3
TIIMOOKOI0 MUCTEIBKOIO AYIIEI0 Ta HEWMOBIPHO CIIBOYMUM KOPIHHSM.

[lizcymoByrOUYM BHKIIAICHE, XOTIIOCSA O 3a3HAYNTH: BXKJIUBICTh TAHOTO JTOCIIKEHHS MOJISATAE
TAaKOX y TOMY, IIO BOHO BIJIKPHBA€ HOBHW €Tall MY3WYHOTO HAYKOBOTO JOCIHIDKEHHS, KOTpPHUi
HEPO3pUBHO TIOB’s3aHMM 13 (OpPMYyBaHHSIM 3aralbHOYKpaiHChKOi ineHTwuyHocTi. lLlel, cywacHuit
YUHHUK € BU3HAYaJbHAM Y CTAHOBJICHHI BJIACHOI COI[IOKYJIBTYPHOI Ta MUBLII3AIIHHOI OKPEMIITHOCTI
KpaiHu. BuBueHHA HaLiOHANBHOI, KYJIBTYpHOi 1 CAaMOINEHTHYHOCTI YKpaiHCBKUX JAWPHUICHTIB —
MiATPYHTS Ui GOpMyBaHHS MY3UUHOI NOJITUKK YKpaiHchkoi Hauii. [Tomanbiie po3poOiaeHHsT Takoro
JOCII/DKEHHS. Ma€ Ha METi KOHCOJIyBaTH MY3WYHE CYCIHIJIbCTBO JIOBKOJIA aKTyaJbHHX iJeH 1 3acaj
HaIliOHATFHOTO CaMOCTBEP/UKEHHS Ha TPYHTI CHUTPHAX HAaliOHANBHAX iHTepeciB. TuM camum
3aKIIQIAlOThCSl  HAJIHI MiJBAIMHH JUIS YTBOPEHHS YCBIOMIJIGHHS CIIUIBHOT  HalliOHAJIBHOT
1IEHTHYHOCTI.
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