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Ounexciii ImopThKO
I'agquna I'anenko

ECTPA/IHAM BOKAJI Y KOHTEKCTI CUHTE3Y MUCTEILTB

Y cmammi eusnaveno, wo ecmpada sk seuwe Kynomypu 6iOPI3SHAEMbCA CUHMEMUYHICIIO.
Oxapaxmepu308ano ecmpaouuti 60Kal Y KOHMEKCMi NoO0iOH020 CcuHme3y MUcmeyms, AKUll
nepemeoploc  cyeHiunull Homep Ha nepgopmanc. Joeedeno, wo ecmpada — ye NOEOHAHHS
KOMNOHEHMI8 BOKATbHUX MEXHIK, MeampanbHuX ma XopeocpagiuHux eieMeHmis, a maxKoic 0XOnmoe
cyKynHicme 8i3yaneHux 06paszie. 3pobneno 6ucHO80K, wo 6ce ye oac ecmpadi 3moey hopmyeamu
XY00XCHIll npocmip CyyacHoi Kyabmypu ma O6ymu OOHUM (3 HAUGNIUBOSIUMUX eNeMEeHmie Macoeoi
Ky1omypu.

Kniouogi cnosa: ecmpaouuil gokan, cunmes Mucmeyms, iHougioyanbHa mMaHepa 6UKOHABYS,
cyeHiuHuil 00pas, NONYIAPHA MY3UKA.

Auexceii IlImoprbko
I'anuna I'anenko

3CTPAJIHBIN BOKAJ B KOHTEKCTE CUHTE3A UCKYCCTB

B cmamwe onpedeneno, umo Icmpaoa KAk — AGNeHUe  KYIbMypbl  OMAUYACHICS
cunmemuunocmoio. Oxapakmepuzosan ICMPAoHblil GOKAL 6 KOHmeKcme No00OH020 CcuHmesda
UcKyccme, KOmopbwlii npegpawjaem cyenudeckuii Homep 8 nepgopmanc. JJokazano, umo scmpaoa —
MO coYemaHue KOMNOHEHMO8 60KANbHBIX MEXHUK, MeampabHbIX U XOPeoepaghuiecKux 21eMeHmos,
a makoice GKIIOYAEm COBOKYNHOCMb GU3VANbHbIX 00pazog. Coenan 6vl800, umo 6ce 5mo daem
acmpaoe 803MOACHOCHb POPMUPOBAMb XYO0ICECMBEHHOE NPOCMPAHCINGO COBPEMEHHOU KYIbMypbl U
ObIMb OOHUM U3 CAMBIX GIUSMENLHBIX DIEMEHNO8 MACCOBOTU KYIbIYPbl.

Knrwoueevie cnoea: scmpaduvlii 60Kan, CcuHmes UCKYCCMS, UHOUBUOYAIbHASL MaHepa
UCRONIHUMEIS, CYEHUYeCKUll 00pas, NONYJIAPHAs MY3bIKd.

Oleksii Shportko
Halyna Hatsenko

POP VOCAL IN THE CONTEXT OF THE SYNTHESIS OF ARTS

The main task of this work is to demonstrate the synthetic nature of the variety as a cultural
phenomenon, as well as the characteristics of pop vocal in the context of such synthesis of the arts,
which turns the stage number into a performance. The methodology of research, because of the
specifics of this article’s topic, requires a combination of methods of musicology, theater studies and
cultural studies. Scientific novelty of the article is that in this paper, the pop music and, accordingly,
pop vocal are presented not in isolation from other components of the stage number. The variety is a
combination of components of vocal techniques, theatrical and choreographic elements, and also
includes a set of visual images. Thus, all this allows the stage to form the artistic space of modern
culture and be one of the most influential elements of mass culture.

Modern artistic culture, which develops in the conditions of a new information society, is
characterized by plurality, multi-vectority, contradictions, conflict and coexistence of various artistic
tendencies that require study and comprehension. Accordingly, there are a significant number of
research papers devoted to various aspects of the formation and development of classical genres of
musical art, the activities of outstanding performers and educators in the field of academic music and
education. However, throughout the history of artistic culture, along with classical samples, there are
significant layers of musical culture, also require serious analysis. This is the so-called “entertaining
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music” that existed, meanwhile, at all times. To “entertaining music” it is customary to attribute the
art of pop, although it does not always perform such a function. Moreover, the very concept of “pop
music” (or “popular music”) already carries some kind of negative meaning, hence the birth of the
term “pop”, which is just as neglected as musicians of the classical direction, jazz or rock-musicians.
But in reality, the pop music is a complex phenomenon, it can be equated with an open system that
develops under its own autonomous laws. Thus, the pop and pop vocal are of relevance in the context
of studying them as phenomena that are synthetic in nature and give rise to a separate field of culture.

Today, before the system of musical education, which finally turned to the art of pop art, there
is the problem of creating such pedagogical conditions in which future professional artists and
educators will find a clear understanding of the significance not only of commercial success but also
of its role in expanding the artistic cultural space. When their success will contribute to the formation
of taste in a large number of listeners and spectators who love and willingly attend pop concerts,
increase their artistic needs, and then the entertainer will cease to feel a representative of the art of
“second grade” and become equal with the representatives of academic art. This is a very important
aspect that contributes to enhancing motivation for learning and opens the way to a new spiritual
environment. In this paper, the pop music and, accordingly, pop vocal are presented not in isolation
from other components of the stage number. The variety serves as a combination of components of
vocal techniques, theatrical and choreographic elements, and also includes a set of visual images.
Thus, all this allows the stage to form the artistic space of modern culture and be one of the most
influential elements of mass culture. Thus, pop art is a complex open system that is characterized by
autonomy but also a synthetic integrity of not only elements and techniques of folk, academic vocal,
manner, which are characteristic exclusively for the stage, but also the individual image of the
vocalist, who needs to be simultaneously not only a singer, but also to have choreographic, plastic,
acting and dramatic art. It is important to note the synthesis of the development of pop vocal art and,
accordingly, acting art. Scenic skill is acquired in the process of theoretically mastered the basic laws
of acting techniques and practical classes. The acquisition of stage skills must go hand in hand with
improving voice performance. To achieve stage mastery you can study, supervise the play of
outstanding artists, as well as practical realization on the stage of the acquired knowledge in the
educational situation.

Keywords: pop vocal, synthesis of arts, individual manner of performer, stage style/image,
popular music.

CyuyacHa XyHOXHS KyJdbTypa, IO PO3BHUBAETbCA B YMOBAax HOBOrO iH(pOpPMaLifHOTO
CYCHUIBCTBA, BIAPI3HAETHCS MHOKHUHHICTIO, 0araTOBEKTOPHICTIO, IPOTUPIYYSAMH, KOHQIIKTHICTIO Ta
CIIBICHYBaHHSM pi3HUX XYyIOXXHIX TEHICHIIH, $Ki MOTpeOyIOTh BHBYCHHS Ta OCMHCIICHHS.
BiamoigHo, € 3HaYHA KIIBKICTh AOCHTITHUIBKUAX POOIT, MPUCBIYEHUX PI3HUM aclieKTaM CTaHOBJICHHS 1
PO3BUTKY KJIACHYHHX JKaHPiB My3UYIHOTO MHCTELTBA, MisSUTFHOCTI BUAATHAX BHKOHABIIIB Ta IIEAaroriB
y cdepi akaeMiqYHOro My3U4YHOTO MHCTenTBa i ocBiTH. OJHAK yNpOJOBXK yciel icTOpii Xyd0KHBOI
KYJIBTYPH TOPS] 13 KIACHYHUMH 3pa3kaMH iICHYIOTh 3HAUYHI TUIACTH MY3WYHOI KYJIBTYPH, SIKI TaKOX
moTpedyroTh cepiio3Horo anamizy. Lle Tak 3BaHa “po3BaxkanbHa My3nKa’, IO iCHYBaJa, MiX THM, B yci
gacu. Jlo “po3Baxka’dbHOI MY3WKH~ TPHAHATO BIZHOCHUTH TaKOXX MHCTEITBO €CTPaIH, X04a BOHO
JIANIEKO HE 3aBXJM BHUKOHYE MOMIOHY (YHKIIIO. Bijbmie Toro, caMme MOHATTS “mon-My3uka” (abo xk
“nomy’ssipHa My3HKa’) Bke Hece B coOi SKMiiCh HEraTMBHHUI CEHC, 3BIICH W HapOIKEHHSA TepMiHa
“rorica”, M0 3HEBAXKAIOTh MYy3UKAHTH SIK KJIIACHYHOTO HAIPSIMY, TaK i [DKa30Bi a00 K POK-MY3HUKAHTH.
AJie HacmpaBAi ecTpaja — I CKJIaaHe SBHIE, il MOXKHA MPHUPIBHATH JO BIIKPUTOI CHUCTEMH, SIKa
PO3BUBAETHCS 32 CBOIMH aBTOHOMHMMHM 3aKOHaMH. Binrak, ecTpama Ta ecTpaJHHH BOKAN BUSIBISIIOTH
CBOIO aKTYyaJbHICTh Y KOHTEKCTI JOCHIDKEHHS iX SK SBHI, O[O0 € CHHTCTUYHUMH Ta TIOPOJIKYIOThH
OKpeMe I0JIe KyJIbTYPH.

Ecrpama sx mpeaMeT MOTEHIIHHUX PO3BIIOK IONMyJspHA Cepel MOCHiTHUKIB. MHUCTEITBO
ecTpanu O6epe aKTHUBHY y4acTh Y (JOPMYBaHHI XyA0KHBOT'O IPOCTOPY CydacHoi KynbTypu. Lleii acnekr
JOCIiJpKeHo, 30KkpeMa, y npansx H. Kupsxuo [2] ta S. Kypranosoi [4]. JIx. Bopu [6] mpuninse
0co0JIMBY yBary HOMYJBSIpHiN My3uli Ta edekTy IIOKy, SKWi BOHA CHpaBiisie. [HIIa cTOpoHa, sKa
npuBa0IIOe HAYKOBIIB, — MPOIEC CTAHOBJICHHS ECTPAIHOTO BUKOHABCTBA, IIO JOIOMArae pO3KPHTH
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ftoro crenndiky. Lliif Temi nmpucsITHB oxHY 31 cBoix cratet 0. [pabuyxk [1]. EBomromii ectpamHoro
BHKOHABCTBA SIK PI3HOBHLY MOMYJISIPHOI MY3UKH CTOCY€EThCsl poboTa M. Mayua, P. M. MakKannawma,
M. JleBi Ta A. M. Jlepya [7]. OcobamBocTi Ta BIAMIHHI XapaKTEPUCTUKH €CTPAIHOTO BOKAIY
BUCBITJIeH] y po3Biakax H. Kosznosa [3], sxuii muine npo 3B’30K ecTpaau, xopeorpadii Ta xecTis.
Haperuri, CHHTETHYHICTH €CTpaZHOIO BOKAy — OCHOBHa TeMa mnpaub B. [InaxorHiok [5], Ha OyMKy
AKO1, Yy TAHOMY BHITaJIKy MU MAa€EMO CIIPaBy came i3 CHHTE30M MUCTEIITB.

Merta cTaTTi — BHCBITVIMTM CHHTETHYHICTh €cTpaid $K SBUINA KYJIbTypH, a TaKOX
OXapaKTepU3yBaTU €CTPAIHUI BOKAJI y KOHTEKCTi MOIIOHOTO CHHTE3y MHUCTENTB, SIKHH MEPETBOPIOE
CIEHIYHNI HOMep Ha nepdopMaHc.

VY cydacHy enoxy 3axiiHa My3WuYHa KyJbTypa BiApi3HAeTbcs (parMeHToBaHicTiO. [IpoTsirom
ycboro XX CT. MOXHa MM00ayuTH Oe3mpelelleHTHe Ceplho3He BiAYYKEHHS KOMIIO3HTOPIB
aKaJIeMIYHOTO IOJIS Bij MYONIKH 1, pa30M 3 THM, 3pOCTaHHS MOMYJISPHOCTI KOMEPUIHHUX MY3HYHHX
($hopM 13 HAI3BUYAMHNM YCITIXOM PIiBHS MPOJaXxiB Ha puHKY. OHaK e rpyde 300pakeHHs CKIIaaHOT
icTOpii MYy3MKM TOKa3ye IMOJIAPU3alil0 Cy4yacHOI KyJIbTYpH, HOPIBHAHO 3 KIACHYHUMH 3pa3KaMH
MUCTELTBa. ApXITeKTypa MoOxe OYyTH 3pa3KOBUM CEPEJOBHIIEM BiJUY>KEHOTO Ta JOMIHYIYOro
MOJICpHI3MY; i/ieoJiorisi aBaHrapay Oyia moOymoBaHa B KiHi XIX CT. Ha Bi3yanbHIH PEBOJIOLIT;
My3HKa TaKOX Mepexuna Aedki TpaHcdopmalii. Aje Hi Bi3yalbHE MHUCTELTBO, Hi apXiTeKTypa He
MMOKa3yIOTh PO3IIUPEHHS BIUIMBY Ta HECTaOLIBHUI MacOBUH PUHOK MOMYJSPHUX (OPM CHHXPOHHO 3
PO3BUTKOM MOJEpHI3My ¥ aBaHrapmy. 3 iHIIOro OOKy, B paMKaxX KOMEpLiiiHOT HONyJsipHOI MY3UKU
Bi10yBa€ThCSl PO3IIMPEHHAS PUHKIB 1 HAPOCTAHHS BUPOOHUYUX IMPOIECIB, IO € TTOKa30BUM MOPIBHSIHO
3 IHIIKUMU QopMaMH KyJIbTYPHHUX SBUIL, SIKi MIATPUMYIOTbCA 3aco0aMu MacoBoi iH(popMarii.

ToMy ecTpanHe BHMKOHABCTBO € HEOJHO3HAYHUM IMPEAMETOM MJIs JOCHIDKEHHsS, 3 HOoro
3MATHICTIO BimoOpakaTH HASBHHUN CTaH KyJIbTypH. Y COIIaJIbHO-CKOHOMIUYHOMY IUIAHI ecTpajaHa
My3WKa TMOIINPIOETHCA Yepe3 KOMEPIiiHI PUHKOBI MeXaHi3MH, TOJI SIK MPOIEeC HABYAHHS BOKAIIICTIB
MO>KHa 3a0e3MedyBaTy il uepes Jep>kaBHI CTPYKTYpH [6, ¢. 51-52]. BokaiicT, K 1 mpecTaBHUK Oy Ib-
SIKOTO 1HIIOTO BHIY CLEHIYHOTO BHUIOBHUIIHOTO MHUCTELTBA, MParHe y CBOiii TBOPYOCTI 10 CTBOPEHHS
XYZA0KHBOro 00pazy. EneMeHTH Takoro CTBOPEHHS MOXYTh OXOIUTIOBAaTH TOJIOC, 1HTOHALIIO, PHUTM,
TeMOp, IHII TEXHIUHI XapaKTepUCTHKH, IUIACTHKY, MIMiKy, BHYTpIIIHIO ‘‘@HEpPTreTHKy’ apTHCTa,
ocoOmuBy atMocdepy, aypy, sika BUHHKA€E IPH BUKOHAHHI HOMEPY TOIIIO.

TakuM 4YHHOM, eCTpagHe BHKOHABCTBO HE € “TIpOCcTOI0” c(eporo 3 IOM SKIICHHIMH
MpaBUJIaMH, a 4yepe3 I HIOMTO NOCTYMHOIO IJIsi ONaHyBaHHSA y NpHIIBHAIIeHoMYy Temmi. Ectpana
notrpedye BiJ apTUCTA HE JIMILE OBOJIOMIHHS BJIACHHUM TOJIOCOM, IO ITOYACTHU HE € JIETKOIO CIPaBOIO
(BOKaJicTOBI HEOOXiIHO PO3YMITHCA Ha JETalsX SK aKaJeMiYHOTro, TaK i HapOAHOTO CIHiBY), a H
3HAHHS AaKTOPCHKOTO MICTENTBA, BMIHHS TIPaBMIIBHO 3acTOCOBYBAaTH HeBepOambHI  (OpPMH
KOMYHIKaIlii.

MoxHa cka3aTtu, 10 poOOoTa HaJd YIOCKOHAJIEHHSAM OIHOTO 3 1HCTPYMEHTIB TBOPYOl
IOISUTBHOCTI  €CTPaJHOTO BOKAJCTa MiNHOPSAKOBYETHCS BCIM 3aKOHAM KON JAPaMaTHYHOTO I
aKkTOpcbKoro wmucrenrBa. OAHaK TNPOOIEMHHMM 3alUIIAETHCS MUTaHHS AKTOPCHKOI MiATOTOBKH
BOKAJICTIB, OCOOJHMBO TEOPSTUYHHUX Ta METOAWYHUX AaCMEKTiB X NpodecifHOro CTaHOBICHHSL
VY nmpakTHYHIN AisUTBHOCTI BOKaJbHA MEarorika, KpiM HaBUaHHS CIICIialbHIM HaBUYKaM, HE IPUILIIE
HaJIOKHOI yBaru mnpouecy o0 ’€IHaHHA TEXHIYHUX 3aBAaHb MY3UYHOIO BHUKOHABCTBA 1 CTBOPEHHS
XYZ0XXHBOr0 00pasy.

Y XymoxHii cTpykTypi “HOMepa” BaXKIMBOIO OCHOBOK MOTO CTBOPEHHS € HEIOBTOpPHA
IHAMBIAyabHICTh apTHcTa. [lJi1 TOpIBHAHHA MOXKHA 3a3HAYMTH, IO Yy TeaTpi MEepIIOOCHOBOIO
CHEKTaKIII0 € TBIip Apamaryprii. [HIUBiAyambHICTE apTHUCTAa CIIy>KUTHh BIATIPABHUM IIOIITOBXOM [0
BUHUKHEHHS “00pa3y”. AJie Ha BiJIMiHY, HAPUKJIAM, BiJ ONEPH, ¢ BUKOHABEIh MOBHHEH MOCTIHHO
“mpuMipaTH’ Ha cebe MEeBHI POJIi, 3aJeXHO BiJ TBOPY, C€CTpaJHUH BOKATICT 3aBXAM € HIOW “‘caMuM
c00010”, 3aBXK/U TIOCTAE Ha CIICHI Nepe]] MyOJIiKO0 B OJJUH pa3 BUHAIeHOMY 1Jis1 cebe oOpasi.

Binrak, omHa 3 ocoOmMBOCTEH XyN0KHBOI CTPYKTYpH HOMEpa — 1€ TIOCTIHHMIA, 3BUYHUH IS
IIIAAaviB ecTpagHuil 00pa3 (CBOEpiHAa Macka) BUKOHABLA. Y MOHSATTS 1HAWBIAYaTbHOCTI €CTPaIHOTO
apTHCTa BXOAUTH PSJ CIICHU(IYHUX OCOOIMBOCTEH: JKaHp, 3aCO0M BUPA3HOCTI I[LOTO KaHPY, PiBEHbB
BHKOHABCHKOT MalCTEpPHOCTI, TOOTO ““TeXHOJIOTIT” OlaHyBaHHS BUPa3HUX 3aCO0IB ILOTO JKaHPY, Mipa
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BOJIONIIHHS HAaBUYKAMHM aKTOPCBKOI MaicTepHOCTI (TOOTO 34aTHICTH abo HE3NaTHICTh JIO
“nepeBTiNICHHS’, KOTPE, SIK MU BXKE 3a3HAYMIIU, B €CTPaJHOMY BUKOHABCTBI Ma€ CBOIO CHEIUPIKY).

BaxnuBoro CKIamOBOIO XYHOKHBOI CTPYKTYpH HOMeEpa € TakoX IpaMarypris, ToOTo
CIOXETHO-JIi€Ba 100y I0Ba HOMEPA, CYKYITHICTh KAHPOBUX OCOOJIUBOCTEH, 1110 00OB’SI3KOBO 3HAXO/ISITh
BUPa)XEHHS Yy CrHenu]iyHuX BHUpa3HUX 3ac00ax, sSKi apTUCT BUKOPHCTOBYE [UIL CTBOPCHHS
XyZIOXHBOro 00pasy. [lms Toro, mo0® y BOK&IFHOMY BHKOHABCTBI BJAJIOCS BMIJIO BHKOPHCTATH
aKTOPCBHKY TPy, HalBaXXIHBIIIOID OOCTABHHOIO € TOYHA, SICKPAaBO BUpPAKCHA ApaMaTypris HOMepa.
Homep mpexctaBisie y peanbHHX 0oOCTaBHHaX 1 Oe3NOCEpPEeHEO BHKOHYE caM apTHCT — TUTBKH y
TaKOMY BHIIAJIKy BUHUKAIOTh “TIepcoHax”’, “Tema” Ta “moxis”’. B ecTpamHOMy BOKaIbHOMY MHCTEITBI
TeXHiKa BUKOHAHHS JIGKUTH 11032 IUIOMIMHOI0 TEXHIKH aKTOPChKOi MaiictepHocTi. OTxke, € mpodiaeMa
METOJIOJIOTIi CTBOPEHHS 1 3’€HaHHS CIELiaIbHOI BOKAIbHOI TEXHIKH 3 BUOY/IOBYBAaHHAM JIpaMaTyprii
€CTpaHOr0 HOMepa.

VY cy4acHHX CyCIUIBCTBaX 3MIHH KYJBTYPH 3HAIOThCS MOCTiHHAMH. “DoKyc MOau 0coOIHMBO
OYEBUIHUM AJIS MOMYyJSApHOT My3UKK™ [7]. APTHUCT HEOIMIHHO BPaxoBY€E 3alUTH MyONiKH, HA SIKY BiH
OpIEHTYETHCSI Y HamaranHi BuOyyBatu kap’epy. OcTaHHIM 4acoMm, SIK TIOKa3ye MPaKTHKA, BEIUKOTO
3HAYCHHS B €CTPaJHOMY BHKOHABCTBI HaOyBarOTh IJIACTHKA CITiBaKa Ta OBOJIOJIHHS Xxopeorpadiero.
[Tnactuka, ik CKJIagoBa YacTUHA CLEHIYHOTO 00pa3y, pO3BHUBAETHCA Ta CaMo, K M IHIIMH My3UYHUMA
Marepian. Takox mmacTika 6epe yJacTs y CTBOPEHHI YMOB JUISI BUPAKCHHS TEMH, i7iei BHKOHYBaHOTO
TBOPY, PO3KPHUTTS HOrO E€MOLIIHO-3MICTOBHOI CTPYKTYpHU. 3aBIAHHS €CTPAJHOTO CIiBaka, TaKUM
YUHOM, TIOJISITAE Y TOMY, 1100, BUKOPHUCTOBYIOUYH Ti YH iHIII 3acO0U “IUTACTUYHOI JIEKCUKH, CTBOPUTH
€IMHy OOpa3Hy CHUCTEMY y CHHTE3l 3 BOKaJlbHOIO BHpasHicTio. [1[00 mocsartu 3a3HaueHoi MeTw,
BOKAJIICT Ma€ OBOJOAITH HIOAHCAMH IUIACTUYHOI MOBH, ONAHYBATH CHCHIYHUI MpocTip Ta OyTH
OJTHOYACHO 1 Xopeorpadom, 1 pexxucepoM i “IOCTAHOBKK BUKOHYBaHO] micHi [3, c. 132].

Coepiry BapTo 3BEpHYTH yBary Ha IUTACTUYHY BHPAa3HICTh y cTaTHLi (103y). BoHa € cepuem
IUTACTHYHOI JIGKCHKH €CTPaJHOTro Bokamicta. [lo3a — e HaWITaKOHIYHIMIUN eJIeMEHT CIEeHIYHOT
IUTACTUKY, BOHA 3JaTHa BUpaxaTh oOpa3, CEHC, XapakTep TBOPY Ta EMOLIWHHI CTaH CIHiBaka.
MOKIHBOCTI 103K € HEOOMEKEHIMH, SIKIIIO BOHA — HEBIll'€MHA YacTKa BHYTPIIIHBOI IPABIH apTHCTA.

IIpo ectpanguuit HOMep He MOXKHA TOBOPHUTH y BIJPHBI BiJf MPaKTHKH aKTOPCBHKOI rpu. Sk
3azHauae 1O. [Ipabuyk, “mparHeHHs A0 TeaTpaii3amil MiCHI BHUSBISUIOCS HA IOYATKY CTaHOBICHHS
[LOTO JXaHPY B JIOCUTh HEBUTAUINBUX, JCKOJIH HAaBITh NMPUMITHBHUX (hopMax, IO HE MOXKYTh OyTH
MOPIBHSIHI 3 apceHaloM 3aco0iB CcydacHOi TeaTpajbHOI NpPaKTUKH... Halivacrinne BHKOHaBII
BUKOPHUCTOBYBAIIM Taki ()OpMU BUPA3HOCTI, SIK XOMIHHS MO CII€Hi, OJJHOMaHITHE BiJIOWBaHHS TaKTy
HOrow Ta iH. BomHowac cnenu@idHiCTh IIHOTO THIy BHUKOHABCTBA MPOCTEKYBanacs BiJ CaMmoro
MMOYaTKy B CHEHMIATFHUX MPHAOMAax IHTOHYBaHHS Yy BEICHHI 3BYKY, B METPOPHUTMIIli, XapakTepi
MEJIOJIUKH ¥ c11oco0i e3ypyBaHHsI, a TAKOX y CYTO TeaTpaIbHUX MpHifoMax BUKOHAaHHS [1, c. 71].

Bapro migkpecnuTH, IO 3aBIAHHS ONAHYBAaHHS MPOCTOPOM CIEHH HE € TPHBIaIbHHM, 00
ecTpama BiJpi3HAETbCA MOOiTbHICTIO. CriBak, OCOOJMBO B IEPiON TracTPONBHOI MisIBHOCTI, Ma€e
LIBUJIKO MPUCTOCOBYBATUCS O HOBUX YMOB. CLIEHIYHUI MpOCTip BIUIMBAE HE TUIBKHM HA JAUCTIO3UIIIO
BHUKOHABIIS, TaHIFOBAJIHHOI TPYIH, JOTOMDKHOI TEXHIKH, a W 3yMOBIIO€ 3MIiHU y 3ByYaHHI ITiCHI.
Taknm umHOM, IIe TOTpeOye BiJ BUKOHABII PO3BUTKY TAKOI SIKOCTI, SIK THYYKIiCTh. Y TOMY YHCI —
CTPECOCTIMKICTh Ta THYYKiCTh TICIXOJIOTIYHA.

Otxe, A1t TOTO, 0O MUCTENTBO €CTPaAN PO3BUBAIOCS HE TUTEKU B PYCIIi CYTO KOMEPIITHIX
MpoeKTIB (Xoya W yCHiIIHI KOMEpUidHI MpOeKTH MOXyTb OyTH HaA3BUYAiHO SCKpPaBHMH,
OpHTiHAIFHUMHY i TaTaHOBUTUMH, TOCHTH 3rajlaTh Xo4a O BHCTYN YKpaiHCBKOI criBauku Pycnanu Ha
€BpobauenHi y 2004 p.), HeoOXiTHO BHCOKO MiMHATH TUIAHKY TpodeciiiHol miAroToBKH MaiOyTHIX
apTUCTIB eCTpalv, a TaKOXK MaiOyTHIX memaroriB y cdepi My3WYHOIO MHCTENTBA ¥ OCBITH, SKi
TOTYIOTh TAJaHOBHUTY MOJIONb JIO peaii3amii CBOIX TBOPYMX MOXJIMBOCTEH Ha BITYM3HAHUX 1
3apyODKHUX CIICHIYHUX MalIaHIMKaX.

CKJIaIHICT OKPECIICHOTO 3aBAaHHS O0YMOBIICHA CaMe THM, [II0 MUCTEITBO €CTPaan IPHHHSTO
BiTHOCHUTH, SIK MH BXK€ 3a3HA4YMJIM, A0 “Terkoi’, “po3BakayibHOI” cepu, KpuTepii B SAKid IMITY4HO
3aHWKEHI. AJie )X BeCh JIOCBIJ JOCSITHEHb Y Iil ramy3i CBIIYHTH IPO Te, MO CIPABKHBOIO YCIIXY
JIOCATAIOTH JIUIIIE Jy)Ke TAIAHOBUTI, HeaOusKi SICKPaBi 0COOMUCTOCTI, SKi BOJIOJIIFOTh BIIACHHMM TBOPYUM
0o0JMYYsIM, BIACHUM “TIOYEPKOM’ 1 BUCOKOIO MPOGECIHOI0 KYJIBTYPOIO.
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ChorojHi mepeji CHCTEMOK MY3HYHOI OCBITH, KOTpa HApemTi 3BEpHYJAcs JI0 MHCTEITBA
€CTpajy, CTOITh MpoOJieMa CTBOPEHHS TaKWX IEJaroriyHUX yMOB, Y SKHX MaiOyTHI mpodeciiiHi
apTHUCTU Ta TEJAarord 3HAWAYTh YiTKE PO3YMIHHS 3HAYYIIOCTI HE TUIBKH KOMEpIIHOro ycmixy, a i
CBOE€1 POITi B PO3LIMPEHHI XYA0KHBOTO MPOCcTOpy KynbTypu. Konu ix ycmix cnpusitume ¢GopMyBaHHIO
CMaKy B 3HAQYHOI KIJIbKOCTI CIIyXadyiB i1 TJIsAaviB, sSKi JHOOJATh 1 0X04e BiABIAYIOTh €CTPa/IHI KOHIEPTH,
HiIBUIICHHIO X XYHOXHIX MOTped, TOAI eCTpagHMil apTHCT TepecTaHe BimxdyBaTH cebe
MPEACTABHUKOM MHCTEHTBAa “‘APyroro copry” 1 cTaHe pIBHOIPaBHUM i3 MpeACTaBHUKAMHU
aKaleMiqHOro MucTenTBa. lle myke BaKIMBUH aclieKT, IO CIpHsA€ MiABHUIICHHIO MOTHBAII 10
HaBYaHHS Ta BiJKPUBAE UIIX Y HOBE AyXOBHE MPOCTIp.

3a Takoro MiXOoJy MO OpraHizailii OCBITHBOI'O MPOIECY Ha €CTPaJHOMY BiIJIIJICHHI y BHUIUX
HaBYAJbHUX 3aKJIaJaX KOXKEH HOro BHUITYCKHUK MOTOJUTHCS 3 TyMKOIO, IO MY3HKa 3/1aTHA BIIIHOBUTH
LUTICHICTh BHYTPINIHBOTO CBITY JIOAMHUA — Y TOETHAHHI 3 IUTICHICTIO 30BHIIIHBOTO CBITY, KW
CIpUIIMAEThCA HEI0, THM CaMUM BIJHOBIIOIOYM y CaMiil JFOAWHI MOXJIMBICTH 37A00YTTS TCHXIYHOL
PIBHOBAru Ta OCSITHEHHsI CMUCIIIB XHUTTH [2, . 210].

Ha nymxy B.IlnaxoTHIOK, ecTpaja IMOEIHYEThCS 3 TMOMYJSPHOIO MY3WKOK Yy CeHci 11
3aXiTHOTO PO3YMiHHS. AJie JOCTIIHUI MHUIIE, [0 MOXKHA TAKOXK 1HAKINIE TIYMAaYUTH CUHTCTUYHUN
XapakTep ecTpaau: “...CHHTe3, MepeayciM, He BUIIB MUCTEUTB, a CUHTE3 YXaHPOBUX, Oilblie TOro,
KyJIbTYPHHX METaKyJIbTypHHX cHenudikaniii My3WdHol KyJIbTYpH, 1€ MOETHYIOThCS IHTYILIl poKy,
Jokaszy...” [5,c.265]. Bigrak, npocrtip riobamizamii ga€ 3MOry 3MIITyBaTUCS KYJIbTypaM pI3HHX
perioHiB CBITY, €JIEMEHTH SIKUX KOMOIHYIOTHCSI B T€, IO y BITYM3HSHOMY KOHTEKCTI PO3BUTKY
MY3HYHOI KyJIbTYPH Ha3UBAETHCS €CTPAIOIO.

Ha ykpaiHcbky ecTpaiy BIUIMHYJIH HE JHIIE OJF03, CHIpidyelnc Ta perraiMm, a il MOBHI
ocobnuBocti Yropumay, [Tonemni tomo. HamioHansHa ecTpaia mocrae MOoe€AHaHHIM Pi3HOMAaHITHUX
JliaeKTHUX KOH(pIrypariii Ta JUCKypCiB, pUTMIYHUX OCOOIMBOCTEH, XapaKTepHHUX ISl KyJIbTYp KpaiH-
cyciniB Ykpainu.

Y naHoMy JOCHiPKEHHI ecTpaja Ta, BIAMOBIOHO, €CTpaJHUIl BOKal MpeACTaBlIeHI He
i30IbOBAaHO Bi IHIIMX KOMIIOHEHTIB CIEHIYHOTO HOMepy. EcTpama BHCTymae mO€THAHHIM
KOMITOHEHTIB BOKAIBHHUX TEXHIK, TEaTPAIbHUX Ta XOpPEorpaiuHUX EJIIEMEHTIB, a TAKOX OXOILTIOE
CYKYITHICTh Bi3yalnbHHX 00pa3iB. TakuMm 4mHOM, yce Ie I03BOJSIE ecTpaii (OpMYyBaTH XYHOXKHIH
MPOCTIp CyYacHOT KyJIbTypH Ta OyTH OJHWM 13 HAWBIUTMBOBIIINX €JIEMEHTIB MacOBOT KYJIBTYPH.

TakuM 4YHHOM, €CTpPaJHE MHCTEUTBO IIOCTAE CKIAJHOI0 BIIKPUTOI CHCTEMOIO, sIKa
BiJIPI3HSETHCS aBTOHOMHICTIO, alleé TAaKOXX € CHUHTETHYHOIO HUTICHICTIO HE JIWIIE EJIEMEHTIB 1 TeXHIK
HApOJHOTO, aKaJEeMiYHOTO BOKAIy, MaHEpP, XapaKTePHUX TUIbKU AJS €CTpagu, a i 1HIUBiILyaIbHOTO
o0Opazy BoOKaiicTa, SKOMY HEOOXiJHO OyTH OJHOYAaCHO HE IUINE CIIIBAKOM, a TaKOX BOJIOIITH
xopeorpadidHoro, INTACTHYHOIO, aKTOPCHKOI0, ApaMaTypridHO0 MaiicTepHicTio. BaxanBo Bim3HAUNTH
CHHTE3 PO3BUTKY €CTPaJHOTO BOKAJHHOI'O MHCTENTBA T4, BINIOBIAHO, aKTOPCHKOTO MECTELTBA.
CreniuHa MaiicTepHiCTF HaOyBaeThCI y TIPOIECi TEOPETHYHO 3aCBOEHHX OCHOBHHX 3aKOHIB
AKTOPCHKOT TEXHIKH 1 MpakTHYHUX 3aHATh. CLeHIuHI HaBUYKU Tpeba HaOyBaTu 0JHOYACHO 3 poOOTOI0
HaJ YIOCKOHAJCHHAM Tolocy. JIOMOTTHCS CHEHIYHOI MaicTepHOCTI MOXKHA HABYaHHSM,
CIIOCTEPEKCHHSM 3a TPO0 BUIATHUX apTUCTIB, a TAKOXK NMPAKTHYHOIO Peai3alli€io Ha CIieHI HabyTHX y
HaBUYAIBHIHA CHTYAIlii TEOPETUYHHUX 3HAHb.
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YK 78.07
Ouaena bypcbka

JAAHAMIYHI OCOBJIMBOCTI ®AKTYPHOI'O MUCJIEHHSI IIIAHICTA
Y HOYKY IHTOHALINMHOI BUPAZHOCTI 3BYKOBOI'O OBPA3Y

Y ecmammi poskpumi numanns 3micmy 8UKOHABCHKO20 MUCIEHHS V NAOWUHI hopmeniaHHoi
daxkmypu, cnpAMOBAHO2O HA NOWLYK Odcepen IHMOHAYiliHOT upasHocmi ma OUHaMiyHoi yinichocmi
38YK08020 00pA3y MY3uuHO20 mMEOpY. 3poONeHO CHpoOY BUSHAYEHHS ITHMPAMY3UYHUX YUHHUKIE
IHMOHaYIlIHOI 8UpasHOCMi mMa 6HYMPIUWHLOI OUHAMIKU MY3UYHOI MKAHUHU HA OCHOBI CIYX08020
aunanizy gopmeniannoi pakmypu. Qaxmypa po3enanyma y UKOHABCLKOMY pAKVpCi AK Npocmoposa
MOOenb 36YK08020 00pa3zy 6 KiasiamypHili npoekyii ma mobinvhe Goriune cepedosuuye.

Kntouosi cnosa: inmonayiiine my3uune MUCIEHHS, SUKOHABCHKUL AHANI3, (Qopmenianna
@akmypa, yinicnicms 36yk06020 06pasy, IHMOHAYITIHA SUPAZHICHD.
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