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Ouabra Boponoscbka

AKTYAJIBHI ACHEKTHU ITPOBJIEMU 'EHE3UCY
3HAKIB MY3UYHOI MOBH

Y ecmammi suceimaeno cyyacni nayxosi mpaxkmysanHs noX00MCEHHsL MOBU 6 YIIOMY, 30KpeMd,
MY3UUHOT MOBU, SIK MAKOI, WO MAe 3HAK08Y npupooy. Jocnioxiceno eOuny npupoody 38yKoeoi inmouayii
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ma Mo8u A00cbKux pyxie. Oxapakmepu3o8aHo npoyec CMAHOBNEHHS 38YKOBOI IHMOHAYIT MY3UYHOIO
MOBOI0 nid wac ii popmysanns y yaci 32i0HO i3 3aKoHaMU 102iKU My3uuHo2o pyxy. Posenamymo
MOMOPHO-NNIACTUYHY CHIOPOHY MY3UKU AK OOHY 3 HAUGAMNCIUBIMUX 34Cad  IHMOHY8AHHA Yy
NCUXON0STUHO-ACOYIAMUBHIT hOPMI.

Kntouogei cnoea: mysuuna moea, 3HaK, My3uuHa IHMOHAYifA, Jlcecm, MY3UHHUU DYX,
IHmMOHayiliHO-pYX08a NPUPOOA MY3uKU.

Oabra BoponoBckas

AKTYAJIBHBIE ACHIEKTBI TIPOBJIEMbI TEHE3UCA
3HAKOB MY3bIKAJIBHOI'O A3BIKA

B cmamve oceewenvl cospemennvle Hayunbvle mMpaKmosKu NPOUCXOHCOCHUs A3bIKA 8 YeNlOoM, 8
YACTMHOCIU, MY3bIKANBHO20 A3bIKA, KAK UMeUue2o 3Hakosyo npupody. Hcciredosana obwas npupooa
38YK080U UHMOHAYUU U A3bIKA uenogedeckux 0sudcenuil. Oxapakmepuzoean npoyecc CmaHosieHus
38YK0B0I UHMOHAYUU 8 MY3bIKANbHDLI A36IK NPU POPMUPOBAHUU €€ 80 BPEMEHU NO 3aKOHAM N02UKU
MY3bIKANbHO20 O08uUdceHus. Paccmompena momopro-niacmuveckas cmopoHa My3viKu Kak OOHA U3
BACHEUUUX OCHOB UHMOHUPOBAHUS 8 NCUXONO2UYECKU-ACCOYUAMUBHOU hopMme.

Kntoueevie cnoea: my3vlkanoHblil A3bIK, 3HAK, MY3bIKATbHASL UHIMOHAYUS, HCECH, MY3bIKATTbHOE
osudcenue, UHMOHAYUOHHO-NAACTIUYECKAs. NPUPOOd MY3bIKU.

Olga Voronovskaya

ACTUAL ASPECTS OF THE PROBLEM
OF MUSICAL LANGUAGE SIGNS GENESIS

This article is dedicated to studying of a modern scientific interpretation of language origin in
general, and music language in particular, that has a sign nature. The interpretation of music as a
separate type of language was established in art studies only with the development of semiotics.
According to many researchers, the general theory of sign systems should be based on analytical
concepts derived by linguistics.

If the essence of a language is to be a means of communication for people thanks to its ability
to transmit certain spiritual information, then the structure of verbal speech will be only its
peculiarity, and the languages of art, the musical language in particular, should be considered as full
linguistic, sign-semiotic systems. The relevance of our research is to prove this issue.

The objectives of the article are the analysis of modern scientific interpretations of the human
communication language origin; the study of the essence of music, the laws of its functioning and
development in the system of languages; consideration of the single nature of sound intonation and the
language of human movements; the study of the motor-plastic side of music as one of the most
important base of intonation.

Thoughts are shown and transmitted not only through a sound form. Such non-verbal means
as gesture, facial expressions and pantomime do not give way to a sound intonation and are in a deep
relationship with it. The fact that a sound intonation and gesture are controlled by one center (right
hemisphere of the brain) is an important point of their commonality, of a single nature and serves as
an essential argument for their theoretical convergence.

In theoretical musicology there are a lot of scientific research dedicated to the problem of a
genesis of a music art language. The structure of the analysis proposed by many researchers
determines the presence of three arts which are based on gesture, word and sound, because these
means are necessary and sufficient to fully express the emotional processes, that is to express the
personal meaning of reality in musical matter that bears an aesthetic function. We believe that music
as an immanent art is built not only on the basis of verbal intonations, but also on plastic intonations
which reflect the movement of the whole surrounding world and, first of all, of a man.
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Basing on the works of psychologists and neuroscientists that the verbal language is preceded
by its non-verbal formation, that is the primacy of the process of creating thought in the right
hemisphere of the brain, which controls non-verbal intonational means of communication (audio —
voice, musical sound, visual — gesture and facial expressions) and on the study of musicologists who
dealt with the problem of a musical language genesis, we made the following conclusions:

— the human movement lies at the basis of a musical art, in other words “the energy of a living
movement” (M. Bernstein), and it is primary, because it is the movement that is the condition for the
emergence and development of perception and sensation,

— intonation becomes a musical language, that is a means of expressing and transmitting
figurative and semantic information when it is formalized in time according to the laws of the musical
movement logic;

— not only in the early stages, but also in the further development of music the motor-plastic
side either directly organized the musical movement (when combining music with dance, procession,
pantomime), or became one of the most important foundations of intonation in a psychologically
associative form,

— the category of musical movement is based on a kind of “hidden anagram” of human bodily
activity as an ontological formula for meaning formation;

— the type of musical mobility that organizes the musical movement is the condition for the
existence of the intonation system of music.

Keywords: music language, sign, musical intonation, gesture, musical movement,
intonational-plastic nature of music.

TpakTyBaHHS My3UKH SIK OKPEMOTO Pi3HOBHLY MOBH YTBEPIUIIOCS B MECTECIITBO3HABCTBI JIMIIIC
3 pPO3BHTKOM ceMioTHKH. Ha nymKy OaraThOX IOCHIJHHKIB, 3arajibHa TEOpis 3HAKOBHX CHCTEM
MIOBUHHA TPYHTYBAaTHCS Ha AHATNITHYHAX HOHSATTSIX, BHUPOOJICHUX JIHTBICTUKOIO, OCKUJIBKH BOHHU
“MaroTh JOCTaTHIN CTYMiHb CHUIBHOCTI, IO Ja€ MPUCTYIHUTH 3 IXHBOIO JOIOMOIOIO 10 CEMIOJIOTiYHOTO
nocmimkenHs” [3, c¢. 115]. Ane 3a Takoro migxoay >KOAHY MOBY, KpiM CJIOBECHOI, HE MOXE BBaXXaTh
MOBOIO, TOMY WIO IMCKPETHICTh 3HAKIB, iX KOpPCTKa OpraHizalliiHa CTpyKTypa (Tpamaruka) Ta
KOHKPETHE CIIOBECHE 3HAYCHHS KOYKHOTO 3HaKa (CEMaHTHKA) BIACTUBI TUIEKU CIOBECHIH MOBI.

Y BU3HAUYCHHI MY3HKH K MOBH MUCTEIITBA MU JIOTPUMY€eEMOcs TyMKku b. Acad’eBa nipo Te, mo
MYy3WYHE IHTOHYBaHHS — 116 00pa3HO-3BYKOBE BiI0OpaskeHHs AIMCHOCTI, aHATIOTIYHO SIKOMY TTOETUYHA,
MaJbOBHHMYA, apXiTeKTypHa, XopeorpadiuyHa Ta iHII MOBU — IIe JISUTBHICTB JIFOJICBKOTO 1HTENEKTY,
0co0JMBHH TpOIIEC BHUSBJIEHHS JIOACHKOI CBIAOMOCTI. SKImo cyTHicTh MOBH — OyTH 3acobom
CHIUTKYBaHHS JIFOJIEH, 3aBIsAKM i 3MaTHOCTI TepeaBaTtd iM MeBHY NyXOBHY iH(opMarlliro, To OymoBa
CJIOBECHOI MOBH Oyje yiumie i 0cOOMMBICTIO, @ MOBAa MUCTEIITBA, 30KpEMa My3HYHOTO, TIOBHHHA OyTH
BH3HAaHA MOBHOIIIHHOIO (32 BCi€l 11 CBOEPITHOCTI) MOBHOIO, 3HAKOBO-CEMIOTHYHOIO CHCTEMaMOI0. Y
JOBENICHHI IFOTO MUTAHHA 1 MOJATae aKTyaIbHICTh HAIIOTO JOCIIDKEHHS TeHe3UCY 3HAKiB My3HIHOL
MOBH.

CydyacHe HaykoBe OadyeHHsS MO0 IOXOMKEHHS MOBH B3arajli, TOOTO SK 3HAKOBOTO
MMOBO/DKEHHS, BIJIOOpakeHO B pPOOOTax 0araThoX JOCHINHUKIB, cepen skuxX b. SAxymma [28],
P. bapt [3], K. bronep [6]. 3Hauny po0OOTYy MHIONO MOCIHiIKEHHS OCOONMBOCTEH MY3WYHOI MOBH
3MIHCHUIH B. MenymieBcokwii [16], 10. Kon [13], C. Maisnes [14], M. Boudenbna [5],
B. Xononogsa [25], O. Camoiinenko [21], C.Iun[26], IO.3axapos[9], TI.Opnos [19],
C. Pammmomniopr [20], A. ®@apOureiin [24] Ta iH.

Mera cTarTi — IpoaHamizyBaTH Cy4acHI HAyKOBI TPAKTYBaHHS MOXOMXCHHS MOBHU B LIJIOMY.
3pO3yMITH CYTHICTH MY3WKH, 3aKOHH ii (DYHKIIIOBAaHHS Ta PO3BUTKY B CHCTEMi MOB JIFOJICHKOTO
CHIUTKYBaHHSA. 3 I[HOTO TOTJISITY PO3MITHYTH €IUHY TPUPOJY 3BYKOBOI IHTOHAIT Ta MOBH JIFOJCHKHX
PYXiB, IOCHIAWTH MOTOPHO-IUIACTUYHY CTOPOHY MY3HWKH SIK OIHY 3 HalBaXTHBINIMX 3acaj
IHTOHYBaHHS Y TICUXOJIOTIYHO-aCOIIaTHBHIN (popmi.

VY wijgomy, Bce pi3HOMAHITTS 3HAKIB, IO CIYTYIOTH 3aBAAaHHIM MHCTEITBA, MOXKHA 3BECTH IO
aKyCTUYHUX (MHCTEITBO CIIOBa, My3WKa), ONTHYHHUX (0Opa30TBOPYI BHIM, apXiTEKTypa, IJIACTHKA) i
CHHTCTHYHHX 3HAKIB (TaHII, TeaTp, KiHemaTorpad). My3ndHi 3HaKH1 3a CBOEIO IPUPOJIOI0 HAIEKATH JI0

Haykosi 3amucku. Cepisi: MucrenrBo3HasctBo. — 2018. — Ne2. (Bum. 39) 141



MVY3UYHE MUCTELITBO

KJIaCy aKyCTWYHHUX. [IpoTe yxBayieHHsI Ii€l TE3W HE MOBHHHO 3aBAXKATH YCBIJOMIICHHIO TTTHOWHHHX
CHOPITHEHUX B3a€EMHUH MY3UYHHUX 3HAKIB 13 )KECTOBUMH, BEpOATbHUMH, a TAKOXK I'padiuHUMU 3HAKAMH.

IMepm HiK po3moyatd po3msA NPOOIEMH T'CHE3WCy 3HAKiB MY3WYHOI MOBH, CTHCIIO
00roBOpHMO Cy4yacHEe HayKOBE OaudeHHsSI IIOJ0 IMOXO/PKEHHS MOBHM B3araji, TOOTO SIK 3HAKOBOT'O
MOBOJKCHHS. Y I[bOMY IUIaHI BEJIMKHIA IHTEPEC CTAHOBUTH KHUTA “TinoTe3u mpo MOXO/HKEHHS MOBH™
b. flxymmua [28]. Bin 3amponoHyBaB Taky ifero: 3HAKOBAa MISIBHICTH JIIOAMHM po3lodanacs 3
nartoMimu. [lo-mepime, 3a AyMKOIO aBTOpa, NaHi AHTPOIIOJIOTIB CBiAYAaTh NpO Te, MO IEepBicHA
JIONMHA HE BOJONUIA PYXJIUBOI HIDKHBOIO IIEJICTIO0, 1 BHXONUTH, HE MOTJIA IPOMOBIATH
YIICHOPO3IITBHUX 3BYKiB. ToMy, 3a IYMKOIO BYEHOTO, €IHMHE, 0 YOr0 MOXHA OyJIO NMPHHTH SIK IO
TEePBICHOTO 3aco0y CIUIKyBaHHS, — maHToMmima [28]. 3 ommcy maHTOMIMH, BacHE, TMOYMHAETHCS 1
BCSIKE OCIIKEHHS 3HAKOBOI'O MOBOKEHHS BCIX KOJIEKTHBHMX JKMBHX ICTOT: “MOBa TaHIO” OmIKIII,
“nurroOHi TaHmi” nTaxis i T. I.

CydacHa TCHXOJIOTIS, PO3IIIINAIOYM MPOOJIEMH BHHUKHEHHS BITUYTTS, CHOPUHHATTA Ta
TICUXIKY JIFOJIUHH, TTOETHYE iX 13 MPoOIEeMOI0 TOXO/KeHHS pyXy Ta 1ii B3araumi. L{e Tpeba cripuiimatu y
TOMY pPO3YMiHHI, IO >KUBHH pyX MOXHa DPO3IIAATH SK BUXIAHY T€HETHYHY OAMHHIIO aHAIIZY
MICUXIYHOT peajbHOCTI. MoOBa KeCTiB SIK MONEPENHUK CIOBECHOI MOBH PO3INISHYTA Y YHUCICHHHX
nocimimpkenusx M. SkoeneBa, M. bepuiureiina, 1. CeuenoBa, B. Bynara, M. Karana, . Mappa,
JI. Burotcekoro, K. Jlei-Ctpocca, C. Eizenmreitna, O. BecenoBcbkoro, X. Mikkina, T. HikonaeBoi
Ta 1HIIHX.

XKectr cTBOpIOBaNM TE TpeIMETHE KYIBTYpHE CEpelOBUINE, sKE Hamall CIPHSIIO
HApOKECHHIO a0CTPAaKTHOTO MUCIEHHS JIOAWHHU. CIHICTh PyXy 1 NCHXIKM BUSBISETHCA HACTIIBKH
BUPA3HO, IO MCHXOJIOTH OOIPYHTOBYIOTH Ii Tak: ‘“KMBUH pyX — L€ 1 € ICHXIKA..., PyXH CTAHOBJIATH
HiOM cyOcranIiro oOpa3y”. Kpim Toro, “y >kuBoMy pyci HasiBHI SK OyTT€BI XapaKTEPUCTHKH, TaK i
XapaKTepUCTUKH, M0 NPHAHATO HA3MBaTH BJIACHE IICUXOJOTIYHUMH, CyO’€KTHBHUMH. I[HIIMMH
CJIOBaMH, Y HbOMY MPHUCYTHI 3Ha4eHHs 1 3MicT” [8, ¢. 76—78].

SKmo cnovaTky KyJbTypa BHCTYIae $K II€BHA MOBa JKECTIB Yy CHHKPETHYHIM,
HEpO34YJICHOBaHI! €IHOCTI CBOET chepy, TO HA HACTYITHOMY €Talli PO3BUTKY KYJIBTYpH Ta IHUBLII3AI] —
xKecTH, HaOyBalouM 3HAKOBOCTI B TyXOBHO-TIEPETBOPIOIOUIH MiSUIBHOCTI JIFOAUHU SK MOBHOI CHCTEMH,
TOPSIT 13 3BYKO-CIIOBECHOIO, 3aiMalOTh CBOE BaXIIMBE 3HAYCHHS Y CEMi031 KYJIBTYPH, IO NEPEKOHIIIBO
noBiB M. Karau [10, ¢. 278].

B. MenynieBcbkuii BiJj3HAUYMB I[iKaBy BJIACTUBICTh “‘MPaBOIIBKYJIHOBOIO MHCICHHS  —
“IHTUMHHIA 3B’S30K yCiX HOTO0 3HAKOBHUX CHCTEM’’, 3aBIISIKH SIKOMY MYy3WUKa OTPHUMYE MOXKIUBICTH
y3araJlbHUTH He JHIIe CBili BIAacHWU NOCBiA, a W AOCBIA BCi€l KympTypu: “y 3BYKax MYy3HKH
BiTOOpaKeHI €KCTa3 PUTYaJIbHOTO TAHIO, YEMHI JKECTH TaJIAHTHOI MOXH, PO3MIPEHICTh BiHCHKOBOT
X0/, HEe030pe Pi3HOMaHITTI MOBHOI BupasHocTi” [16, c. 43].

Y TeopeTHYHOMY MY3WKO3HABCTBI MPOOIEMi TEHE3UCYy MOBH MY3WYHOTO MIECTELTBA
MIPUCBSTYEHO 0arato HAayKOBHX TIpalb, y SKUX MJOCTITHUKM BHIULIIOTH BIX JBOX IO IIECTH il
¢dhopmoTBopHHX TovaTKiB. I'. KHenniep 6aunTh IBi rpyu JKepesi My3W4HOI iHTOHAIIi: 3 OAHOTO OOKY
— “OloreHHi” Ta ‘“MIMOreHHI” IMITyJIbCcH (ITOB’s3aHi, BIAMOBINHO, 3 TCHXO(I3i0JIOTIEI0 TOIOCOBOTO
amapary, To0TO 3 “TiepBUHHMMH™ OIlOJOTIYHUMHU 3aco0aMH 3BYKOBWIIYYCHHS, 1 Jali — 3 MOBOIO i
pyxoMm), a 3 iHmoro O0OKy — “My3WKOTeHHI”, o HmyTh Bin “Joriku 3BykoBimHocun [30, c. 22].
[lepmmmii momoc — eKCTpaMy3WIHHUH, IO TPYIIYE JKepena, sKi B pealibHiil JIHCHOCTI He € TIOB’ I3aHIMHI
3 MY3UYHMMH 3BYKaMHu (iHTOHawii JIFOACHKOI MOBH, OXOIUIIOIOYH 1 PI3HOIO pOAY BHUTYKH, KPHUKH,
CTOTOHH, CMiX Ta IHIIE, a TAKOX “‘HIMI IHTOHAIIi" )KECTYy, MIMIKH, TaHIIO, TJIACTUKH JIFOJICHKOTO TiJa);
JIpYTUI — IHTpaMy3WYHHIA, HABKPYTH SIKOTO 3i10paHi Mmo3aMy3udHi iMITYJIbCH, 5IKi, IPOTE, CIIOKOHBIYHO
MOB’s3aHi 3 My3WYHHMH 3ByKaMH (CHTHAIW TPyO, N3BIHKH, yAap TOAWHHHKA 1 T. 1.). M. bordenbn
JOTIOBHIOE 3aIIPONIOHOBAHI KiIacH(iKalii “BaXJIMBIM BUMIPOM, y IKOMY (QYHKITIOHYIOTh IMITyJIbCH, ITI0
WIyTh BiJl 000X MONIOCIB: 1€ IMITYJIBCH, IO MPOOY/IKYIOTh BIACTUBY MY3HIli 3/IaTHICTh A0 CHHECTE3i],
TOOTO IO ITepeiadi 3a JOTIOMOTO0 3BYKIB YSIBIECHHS PO mpocTip-dac” [5].

VY pociiicbkoMy Ta yKpaiHCBKOMY MY3HMKO3HaBCTBI MpoOjieMaM TI'€HE3UCY 3HaKiB MY3HYHOT
moBu mpucBsueHi podorn C. CkpeOkosa, JI. Masens, O. Coxopa, B. Ilykkepmana, B. Xoiomnogoi,
B. Menymercbkoro, O. Cokona Ta IiHIIMX JOCHTIJHHKIB, OUIBIIICTh 13 SKHX OOWPAIOTh YKAHPOBHI
MiIXil y BU3HAYCHI Ta Kiacudikallii mepHiopkepen My3WYHOTO MHCTENTBa. [Ipudomy y Heskux
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poboTax meHTpoM KiacHdikarlil crae ormopa Ha IEPBUHHI MOOYTOBI KaHPH, a B IHIINX — >KAHPOBHH
MOYaTOK TPAKTOBAHO IIMPIIE, 1 BIH OXOIUTIOE Pi3HI aCMEKTH YKUTTEMISITBHOCTI JIIOUHU. SIK npukiaj,
3BepHeMocs 10 BucioBy O. Coxopa: “CTwiii aHpiB MTOBCIKICHHOI My3UKU CKJIA/Ial0ThCS HAa OCHOBI
HAWTICHINIOTO 3B’SI3KYy IMX JKAHPIB 3 TOBCAKACHHUM JKUTTSAM 1 MPAKTHUYHOIO MISTIBHICTIO JIIOZCH,
TOYHIIIE Ka)XKy4d — HAa OCHOBI iXx Oe3mocepefHboi ydacTi y KuUTTi. ToMy B NEpPBUHHHX KaHpax
HalJIernie MpoCTeXUTH IOYaTKOBI 3B S13KM MY3HKH 3 JilicHicTIO” [23, c. 297].

A Ttemiep 3BepHeMocs 0 pobotn “XymoxkHi npuHIMNHN My3udHux cTriiB” C. CkpebkoBa, B
SIKilf aBTOp BKa3aB Ha TPH OCHOBHI JKaHPOBI THIIM MY3WYHOTO TeMaTH3My. “‘/lBa 3 HHX, — HATOJIOCUB
BiH, — € ICTOPUYHO MEPBUHHUMH: TAHIIOBAJbHICTh (TOYHIIIE MOTOPHICTH, OXOILTIOIOYHU YCi BUIU
TaHII0, Mapuly, NepelaHi MY3UKOI pPYyXH) 1 JeKIaMamiiHICTh (BUTYKH, 3aKJIMKH, TOJIOCIHHS,
peunTanis i T.7.). Tperiii TN — apio3HUIl pO3CMiB, KAHTHJICHA — BHHUKAE Y MY3HUIl... HA OCHOBI
MepmuX ABOX 1 (OPMYETBCS B Mipy MOCSTHEHHS MY3WYHHM MHCTEITBOM CBO€ XYIOXKHBOL
CaMOCTIHHOCTI, He3aJekKHO Bia cioBa i1 TaHmo” [22, ¢. 17]. 3a C. CkpeOKOBHUM, TPH THUIH JKaHPOBOT
XapaKTePHOCTI TEMaTU3My — JEKJIaMalliifHiCTh, MOTOPHICTh 1 PO3CIIB — € PI3HUMH CTOPOHAMH
MY3WYHOT'O iHTOHYBaHHS.

TakuMm YHMHOM, CTPYKTypa aHamidy, Ky 3allpoloHyBaiu 0araTto JOCIiIHUKIB, 0OYMOBIIOE
HasBHICTh TPHOX MYCIYHHMX MHCTENTB, OCHOBOIO SIKHX € ECT, CJIOBO Ta 3BYK, OCKUIBKU IIi 3aCO0H
MOTPiOHI Ta MOCTAaTHI IS TIOBHOTH BHUPAKCHHS EMOLIHHHMX TIIPOIECiB, TOOTO Ui BUPAKCHHS
0COOMCTICHOTO CMHUCITY JIIHCHOCTI B My3U4HIN MaTepii, sika MICTUTh €CTETUYHY (YHKIIIFO.

[ixaBuM y nboMy 3B’sI3Ky € TBep/pKeHHs B. MockaneHka, sSKuil 3BepHYB yBary Ha CITUTbHUI
3HAMEHHUK YyCIX BHJUICHHX MEpLIOpKepen My3udHoi MoBH: “HaiBaxknuimmM (pakTopoM €IHOCTI,
TeHEeTHYHOI CHHKPETUYHOCTI BCi€l TpiajM € cama JII0MHA, TOYHIIIe, — BIACTHBI il cuxodi3ionoriuxi
MOXJIMBOCTI MY3HYHO-TBOPYOTO CAMOBHUPaKCHHS. [PYHTYIOUMCh HA MICEHHOCTI, NEKIaMaliifHOCTi i
MOTOPHIIi, Y TpOLeCi XyZOKHBOTO CaMOBHPAaXCHHSI MOJKHA HE BIAaBaTHCS IO 3aco0iB, CTBOPEHHX
MTYY9HO, TOOTO JO My3W4HHX iHCTpyMeHTiB” [17, c.91]. Ha ocHoBi mporo, B. Komoneit 3po6us
BHUCHOBOK MpO creludiyHy TilecHy “IpHUpoAy”’ *KAHPOBHUX OCHOB MY3HKH, 3BaKAalOUM Ha Te, ILO
“TIJIECHICTh CAMOBHPAKCHHS HA T€HETHYHOMY pPIiBHI MOCTA€ MEpe] HAMU SIK JIAHKa, IO €THAE BCi
HIEpPBHUHHI XKaHPOBI 3aca gy B OJHE ITiJIe, SIK OCHOBA IX cHHKpeTn4HocTi” [12, ¢. 285].

BusBisitoun reHe3wc 3HAaKiB My3HYHOTO MUCTENTBA, JOCTITHAKH BHAUIIIOTH JBa OCHOBHI
Havgasma — pyx i cimoBo. Tak, b. Acad’eB mpuBepTaB yBary o TOTO, IO “TIPOIeC iHTOHYBaHHS, 1100
CTaTH MY3HKOIO, a00 3JHMBA€ThCSA 3 MOBHOIO IHTOHAIi€I0, a00, MHHAIOYHM CJOBO, alle BiTYyBarOUH
BIUTUB “HIMOI iHTOHAIi” TUTACTHUKU 1 PyXiB IIOJUHH, CTAa€ MY3WU4HOIO MoBow” [1, c.211-212].
B. Xosonosa, roBopsuM Mpo JBi OCHOBH MY3WKH, IO 3a0e3MeuyroTh ii iCHyBaHHS, BUAUTWIA JBi
“rno0anbHi KOHIICTIIT My3UKH — MEJIOIHHY 1 puTMidHy” [25, c. 26]. [IndepeHtriamnito moaiOHOTo THITY
3po0WiIM IIe JaBHBOTpEnbKi (imocodr, BUAIMMBINM SK IBAa CAMOCTIHI BHAM MYy3WYHHX MOOYIOB
puTMoriero (MOTOpHE IHTOHYBAaHHS) Ta MEJIONer0 (MOBIIEHHEBE iIHTOHYBAHHSI), IPUYOMY TIEPIIii BOHH
BiJUIaBaM OUTBINY TepeBary. Bsarani 3ByKO-iHTOHANIWHICTE 1 PUTMO-IHTOHAIIHHICTh BHSBIISFOTHCS
TaKUMH TIMOMHHUMH SIBUILAMH MY3WKH, PO3BHHEHICTh, XapakTep 1 CTaH SKUX MOXYTb OYyTH
HAOYHUMH ITOKa3HUKAMH TOTO UM IHIIOTO THIYy MY3WYHOI KYJIBTYpH, IIOB’S3aHHMH 3 HAIlOHAIHGHO-
OUBLTIBANIHHIMHE (aKTOpaMH.

barato My3HWKO3HABILIB CHOPSIMOBYBAIM CBOi 3yCHIUIAI Ha TIOTIMONCHHS aHAJoOTii MiX
MY3WYHOIO Ta CJIOBECHOIO MOBaMH, Ha ii KOHKpeTHm3amito. Taki 3ycwuis pobmmm, 30kpema, FO. Kom,
b. 'aciapos, B. [NomoBcekuid, 1. 3emMuoBchkuii Ta iHmI. B pesynbrati y Teopii My3UKH CKIIaBCs JOCBif
CTBOpEHHS CIelianbHOI Teopil My3udHoi MoBH. CnpoOy BH3HAUMTH 3acaju Iii€ei Teopili 3poOuB,
Hanpukiaa, O. Coxop [23], HO3HAYMBIIK HAMPSM, B IKOMY ITOBHUHHA PYXATHUCS TEOPisi My3HYHOI MOBH.
Ie#t HanpssM ToOJISITa€ B YTOYHEHHI CTPYKTYPHUX 1 (DYHKI[IOHAILHUX ACIEKTiB MOBHOI OpraHizarii, y
JIOCITIJPKEHHI BIIACTUBOCTEH 3HAKOBOTO Te3aypyca, 3aKOHIB rpaMaThkd, cepr 3HaYeHb (CEMaHTHKH)
[IUX €JIEMEHTIB Ta iX BiAHOCHH. AHAJOTIYHO, IUISl aHAJli3y CHUCTEMHOI Oprasizaimii My3W4HOi MOBHU
C.Illum 3BepTacTbcs 3a JOIMOMOTOI0 1O KATEropili TEOPETUYHO! JIHTBICTHKH, NPHAMAIOYH 5K
rinoTesy, o “y My3U4HOMY MOBJICHHI BHSABIISIOTBCA Ti K CaMi CTPYKTYpHI sIpycH, QYHKLIOHYIOTb Ti
K caMi MeXaHI3MH, IO ¥ y BepOanbHiii MOBHIM cuctemi” [26, c. 151].

TakuM 9HMHOM, TEOPETHYHA JiTepaTypa y BHBUCHHI I'€HE3HCY IHTOHAIIMHOI MIPUPOIH MY3UKH
BiJI CJIOBECHOI MOBH JIOCHUTH BEJHMKA. AJIE € i 1HIII TOTIISAN Ha 1[0 po0iIeMy.
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3BepHEMOCs, BHUKOPHCTOBYFOUM  METOJ|  JUCKYPCHBHOTO  aHANi3y, JO0 CHAJANIMHU
C. Eitzenmreiina: “IaToHamiss — me cramis pyXy TuUla B IJIOMy, BUTOHUYCHHH CTYMiHb TOTO X
BHpPA3HOTO PYyXy, IO MOJEIIOE 3BYYaHHS TOJIOCY, SIKHH, CBOEI0 YEProro, TEXK € PYyXOM JIIOACBKUX
OpraHiB — TOJIOCOBHX 3B’5I30K Ta HIINX. AJie pyX TaKoi YaCTOTH 1 TOHKOCTI, IO CIIPUHMAETHCS BiKE HE
30POBHMH TMEPEMIIIEHHIMH, a 3By4aHHSIMH. PUTM y My3HIll — [Ie CJIiJ{ BUXIIHUX TUICCHUX PYXIB mpalti
Y1 TaHIIH, SKi IepelyBald TOMY, IO TIOTIM, CTaJlo BiIacHe My3HuKoio” [27, ¢. 365].

Ile moONOXKEHHS TEPEKIMKAEThCA 3 YYCHHSAM b. Acad’eBa mpo iHTOHALIIO, SKE TSOKIE 0
3arallbHOECTETUYHOTO i TpaKTyBaHHs. BueHWil cTBep/KyBaB, IO € JBi 3arajibHi (GopMHU iHTOHAIIT —
30poBa (>KecT, MiMika, maHToMmima) i 3BykoBa [1]. OTke, eBpUCTUUHMIA MOTEHLial Teopii iHTOHAL]
b. Acad’eBa nepeBepllye paMKi BlaCHE My3WYHOTO MHUCTELTBA 1, 0a3yl04YNCh HA MaTepiaini My3UKH,
3BEpHEHUH 10 TTMOWHHHUX BUTOKIB COLIaJIbHOrO OYTTS Ta CHIJIKYBaHHS, A0 T€HE3HCY BIACHE KYJIBTYpH
B Tiit 200 1HIIH ii iICTOPUYHO-KOHKPETHIN (POpMI.

3arampHOBiOMUM € BUCHIB b. Acad’epa: “/lymka, mioduW craTh 3BYKOBHPAXKEHOIO,
IHTOHY€ThCS. [HTOHYBaHHS K a00 3IHBAETHCSA 3 MOBHOIO IHTOHAIIEIO, MIEPETBOPIOIOYUCH HA €THICTbH
cllioBa-TOHY, a00... 3  HIMOIO  IHTOHANI€I0  IUIACTUKH, CTAlOYM  YUCTO  MY3UYHOIO
iHToHamie” [1, c. 211]. I'pannyno mmpoke Bu3HaueHHs b. Acad’eBa iHToHamii HiIOM BOMpae y cebe
BECh MPOIEC PYXY, AKUHA MPOHM3YE MY3WUHHUI Marepian i NPUBOJUTH JO CTBOPEHHS XYIOXKHBOTO
o0pazy y My3uuHOMYy MHcTenTBi. OT)Ke, My3W4YHa IHTOHAIliS CTAE MY3HMYHHM MOBJICHHSM, TOOTO
3aco00M BUpaXEHHs 1 mepenadi oOpa3Ho-3HA4ymIoi iH(popMarlii, Toai, Kol o(opMITIOEThCS Yy Haci
3TiTHO 13 3aKOHAMH JIOTIKM My3W4YHOro pyxy. Opranizaiis My3WYHOTO pPyXy CTa€ YMOBOIO IS
peadizauii 3MiCTOBHOTO CEHCY, 3aKJIaJJeHOT0 y My3M4YHIi MOBI1 K cucTeMi iHTOHaIliil. TakuM YuHOM,
THII MY3UYHOI MOTOPHOCTI, SIKHH OpraHi30Bye My3HMYHHH pyX, € YMOBOK iCHYBAaHHS iHTOHALiITHOL
CUCTEMH.

3rimno 3 B. MeaymnieBcbkM, My3W4YHa IHTOHAII — 1€ €THICTh NpaiHTOHAIIAHOL 1
CTPYKTYypHO-aHaMITHYHOT cTopiH [15]. IIpaiHTOHAIlfHA OpraHi3aiis MOEAHYE MY3HKY 13 XKHUTTAM — 3
MOBJICHHAM, MHCJICHHSM, IUIACTHKOIO, 3 JOCBIIOM JKMBOIMHUCY. B. MockaneHKo 3 IIbOTO NPHBOLY
3pOoOWB BHCHOBOK, IO SIBHILE MY3WYHOI IHTOHAIlI Mae OXOILTIOBATH, KPIM 1JI€albHOT 1 MaTepiaibHO-
IUIaCTUYHY, M’s130By mpupoxy [17]. o miel mpupoau iHTOHAIil MOCITiAHHK BiJHOCHUTH MpAII0
TOJIOCOBHX 3B’SI30K, MIMIKY, KECTHKYJIAIIIO 1 MAHTOMIMIKY Y BUKOHABCHKOMY alapati JUPHUTEHTa, a
TaKOX YCIO MOTOPHO-PYXOBY c(pepy BUKOHAHHS Ha My3HMYHHX IHCTPYMEHTAX.

b. Acad’eB mmcaB, 1m0 IHTOHAIlSl — IIe HEPO3PHBHA €IHICTh YCIX CTOpIH 3BYYaHHS, IO
CIIMPAETHCS HA IHTOHALIIHO-MOBHUH 1 PyXOBO-TUIACTHYHHI TOCBIX Ta HOCBII TyXOBHOT'O JKUTTS, IO
CTOITh 32 HUMHU [1]. OKpecIIorYN HACTIIBKH To0ansHy mpobiemy, b. Acad’eB Ta iHII TOCTI THUKH
30CepeKYBAINCS TUTbKU Ha 11 Meplrid 4acTHHI, a caMe — Ha CIUIBHOCTI JUKEepell MOBJICHHEBOT Ta
My3n4HOi iHTOHaNif. OQHAK, PO3YMIIOUHM TaKOX BAKIIMBICTH ““KHBOTO” pyxXy B Mys3uli, b. Acad’eB
3ayBaXXUB, IO “MOBIICHHEBA IHTOHAIIISI 3aBXK/IH 1 OCTIHHO BXOAUTH Y CYTIEPEUKY 3 1HINOIO, IO He Bil
00yMOBIICHOCTI PUTMY “HIMHMH” IHTOHAIIISIMH YECTy, KPOKY, TaHIIOBAILHOIO pyxy”~, TOOTO 3
MOTOpPHOIO iHTOHamiero [1, ¢.47].

C. CkpeOkoB 3a3HaumB: “Y Jjanekiii CTapoBWHI, Ha 30pi JFOJCHKOI KYJIBTYpH, 3apOJIKU
MY3WYHOI 1HTOHAIIIT HAPOWITHCS B KOJICKTHUBHIN JIii TaHIIIO, CyMPOBOKYBAHOTO BUTYKamH...” | mai:
“My3nKa, TIMPOKO KaKydW, BUMIUIA 3 TAHIIO, TOMY METPO-PUTMIYHHAN, MOTOPHO-TAHIFOBAILHUN
MOYaToOK, 00’ €HYIOUUI PyXH KOJEKTHUBY JIFOJICH, HABIKKM 3AJUINUBCS Y MY3HYHOMY MHUCTEUTBI” [22,
c. 399].

Binbmie Toro, b. Acad’eB Bu3Hae 1o “Beska apXiTEKTOHIKa My3WYHHX (QOpM... 00yMOBIeHA
“HIMUMH” CTHMYJaMH, 3 iX BHECEHHSM B iHTOHAIiHHO-OC3yNMHWHHE CTAHOBJICHHS “MY3UKH MOJUXY’
yIapHOI, 9iTKOi BUPA3HOCTI MipHOTO KPOKY UM MEXaHIYHO 3aKOHOMIpPHOT'O YepTyBaHHS TaHIFOBAJIBHUX
ma” [1, c. 212], a “cTiKICTh — He NI KOHCOHAHC, 00 BOHA € TMOHATTSM 3 Taly3i My3UYHOI KIHETHKH i
JUHAMIKW, a HE aKyCTHKH W He BueHHs mpo intepamu’” [1, c.201]. Kpim Toro, b. Acad’es
CTBEPJIKYBaB, 10 “My3UKa — MepeBaXHO MOTOpHE MUCTeNTBO” [1, c. 204], y sikomy “My3ukamizarii
IHTEepBaJIiB MepeayBalio iX MOCTYNOBE BUIUICHHS 3 TIOBTOPIB OJHUX 1 THX CaMHX MOCTIHHHX PUTMO-
inTonamin” [1, ¢. 213].

VYciM 3po3ymisio, O MOHATTS ‘“‘cwuia”, “TSDKIHHS”, “po3B’sM3aHHA”, “XBHIS”, “IMITYIbC”,
“konuBaHHA’, “piBHOBara”’ — MalTh HE MEHIIUKA CTOCYHOK JI0 HPUPOAM MY3HMKH, HDK “4HCIO0”,
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LEINT3 LR I3 LEINT3

“cTpyktypa”, “cumerpis’, “meTp”, “pyHkuis” i T. m. b. Acad’e me y 1923 pori mucas, mo “B My3umi
CHJa TSOKIHHA HIOM TIEPETBOPIOETBCS 3 BEPTHKAIBGHOI y TOPU3OHTAJBHY: MY3HYHHHA pyX
CIPSIMOBYEThCSL Briepes y OopoTh0i BiAIIGHTPOBOI 1 JONEHTPOBOI cwi, HIOM meperikaroud 3
MEPBUHHOTO IIEHTPY TSOKIHHS JIO HACTYITHOTO, BiJ| OHi€T Touku omopu a0 apyroi” [1, c. 147].

HaBeneHum aymKaM CIiB3BYYHI MOV IHIIMX BYCHHX, SKI MUCATA MPO LEH acmekT
MYy3HUYHOTO MucTenTBa. Tak, P.bapT BenbMH KaTeropuyHO BHCIIOBHB MapaJOKCalIbHY OYMKY, IO
My3uKka 0azoBaHa OiNbIe Ha “BHYTPIIIHIX pyXax Tina”, HX Ha JyXOBHHX Ipolecax. B oaHiit 3 poOiT
BiH 3a3HAYMB, 10 “B MY3HIIl TUIO MOYMHAE TOBOPUTH 1 III0 MY3UKY MOKHA aHAJII3yBaTH Yepe3 HAasBHY
B Hill myJbcalliro 1 akienTu (“‘coma Temu’’) — IIO 17IC10 BiH 1 MOKJIaB B OCHOBY aHani3y “Kpeiicnepianu”
P. llymana. Ti x igei mu 3Haxomumo B iHmMX crtartsax P. bapra: “Timo — sk “TBopens” My3UKH,
My3HKa — K MIPOAYKT Tijla, My3UYHE BUKOHABCTBO — SIK COMaTHYHA i CeHCyaJbHa AisIbHICTE [29].

AHayoridyHa IyMKa € TPOBIHOIO ¥ CTaTTi MOJBCHKOTO eTHOMY3MKo3HaBIA JI. benmseBcpkoro:
“IHCTpyMEHTaIbHA MYy3HKa — IIe TpaHc(opMallist psLy JFOJACEKUX KECTIB 1 pyXiB B My3HUHI J)KECTH, 1110
BHUPOOJISIOTECS 3a JIOTMIOMOIOK0 TOJIOCY YM MY3MYHUX iHCTpyMmeHTiB” [4, ¢.109]. ToOGto, moaunHa
BHKOHYE ‘““KECTU-PYXU’~’ 1 cIpuiMae “My3uuHi jkecTH’’. 3a0irarouu Tpoxu Hamepe, MiAKPeCInMo, 0
MU PO3YyMIEMO “MY3WYHHUH )KeCT” K OAMHUII0 MY3UYHOTO PYXY, HOTO (parMeHT, IKUil BTUTIOE Y cO0i
Oyab-sKy AKicTb. Lle MOHATTS 0COOMMBO BaXJIUBE TUM, L0 CIIPOMOKHE O3HAYUTH SK caM PyX y HOro
MIPOLIECYANIbHOCTI, Tak i ‘“3ropHyTHH” pyX. OCKUTBKH B JKeCTi-pyci H y ‘3ropHyTOMY” XECTi
BTLTIOETHCS TOW CaMUid ef0c, TO TopedHuM Oyze i Ty, ¥ iHmry ¢GopMy Ha3HMBaTH THM CAMHM CIIOBOM —
“My3UYHUH KecT .

LikaBo, 110, MpH JOCTIHKEHHI HEWPONCHUXONOTIYHUX “MEXaHI3MIB” CIPUHHATTS KaHPOBUX
3Ha4YeHb Yepe3 My3uuHy iHToHauio B. MenymeBcbkuil Takox sk i Kak-Janekpos [7], miiiimoB
BHUCHOBKY, IO KOJAaMH CHPUHHATTS CIIy>KaTh IEBHI MY3MYHO-TUIACTHYHI, CIyXO-MOTOPHI 3HAaKH, B
AKX 3adikcoBaHO Oyab-SKWH, BINMOBIAHWUN >KaHpy pyX. B. MenymeBcbkuii Hajae BEJIUKOTO
3HAYCHHS TIJICCHO-PYXOBIi CTOPOHI My3WKd. Bin mume: “My3uvHa iHTOHAIS TiIECHA BXKE 32 CBOEIO
(hopMor0: BOHa OOMIpPKOBYETBCS MOAMXOM, 3B’SI3KAMH, MIMIKOIO, )E€CTaMU — TOOTO IUTICHUM PyXOM
tima” [15, c. 168]. SIkmo y mii muTarti ’KecT BUCTYINAE OJHUM i3 JDKEpeNl My3WYHOI 1HTOHAIlil, TO B
JpyTiit — 6e3nmocepeTHbO MiIKPECTIETHCS €IMHA CYTHICTh 1HTOHALIHOTO 1 TNIACTUYHOTO JKecTiB. LIs
IOyMKa HACTUTBKH Ba)KJIMBA, III0 MU TO3BOJIMMO co0i HaBecTH Ii opMyITioBaHHS MOBHICTIO: “My3uti
He MOTpiOHE MepeBe/IeHHs] Ha MOBY IHTOHAIIIH 1 %KeCTIiB, TOMY II[0 BOHA caMa € IUTICHOK THTOHAIIIE0
Tina: Oynp-sika IHTOHAIS MOXXE OyTH OCMHCIEHAa y peambHHX JKecTaX... Haiikpammuii crmocid —
PO3TOpPHYTH CXOBaHy IHTOHAI[I0 Yy TOBHY JX€CTO-MiMIYHO-3BYKOBY IHTOHAIIiIO, SIK II€ MHMOBOJI
poOnATh BUKOHABLI. TOJI XYHOXHIH CBIT TBOPY SICHIIIE BiAKPHUETHCS i CBIAOMOCTI JiBOi MiBKYIi
MO3Ky, ¥oro nermre Oyme omucatu cioBamu’” [15, c. 170]. B My3uIli y cXeMaTHYHOMY BHTIISAL 1€
BiJIOOpaKa€ThCs y TAKUX TOHATTSAX, K MO, XOpel, aHarecT, JaKTWIb Ta iH., 3alI03UYSHHX 3 TOe3il,
sIKa, CBOEIO YEProlo, 3aI03MYIJIa IX i3 METPUKH 1 PUTMIKH TaHIIO, OI0 CKJIAJAETHCS 31 CTOI: apcuca —
MIJHATTS CTOIH 1 Te3UCY — “TIOJIOKEHHS .

OTxe, y IEBHOMY CEHCI MOXKHA TOBOPUTH HPO €IUHONPUPOIHICTD BCAKOTO “AKICHOTO” PyXY,
B TOMY YHCJIi TUIECHOTO i My3WYHOTO YKECTiB.

Hamararounch BU3HAYUTH TEPHIOPKEpENTa MY3WKH 3 THOCEOJIOTIYHOTO TOTJISIYy, MU 3HOBY
3HAXOIVMO IiATBEPPKSHHS HAIIOI TyMKH IPO BENUKY ONM3BKICTh MY3WYHOI Ta PyXOBOi MOB. A came
— BepOanpHi 3aco0W, i3 BIACTHBOIO HUM MOHSATTEBOIO HAaBAaHTAKCHICTIO, HE NAOTh 3MOTH CIOBECHIN
MOB1 BUHTH 32 MeXi “‘CJIOBECHO-IIOHATIHHOI TUCKYPCUBHOI CTPYKTYpH ClloOBecHOro Matepiany” [11,
c. 68]. CTOCOBHO X MYy3WYHOI MOBH, TO BOHA HE € 300paKalbHOIO 32 CBOEID MPHUPOIOI0, TOMY IO
MY3HYHO-IHTOHAIIIHI CTPYKTYpH 3Ha4yaTh, aje He MO3HAYAIOTh — NEPESKUBAHHS K AYXOBHHI MPOIEC
HE MOXHa “300pa3uTH’’, HOro MOKHA TUTBKH “BUpa3UTH” (300pa3suTH MOXKHA JIWIIEC BUPAKCHHS eMOITIT
— ECTOBe, CIIOBECHE Ta iH.). PO3pI3HIOIOYM JIBa NUIAXU XYJAOKHBOTO OCMHUCIICHHS NIHCHOCTI —
mitepatypHuii Ta My3wuHui, C.Panmomopt 0aduTh CBOEpiTHICTH Tepmioro y “dakrorpadiunomy”
3aco0i BioOpakeHHsI OYTTs, a APYyroro — Yy eKCIPECHUBHO-BUPAa3HOMY 3aco0i BimoOpakeHHs
OCOOMCTICHOTO CTaBJICHHS JIFOJAMHU 0 jaiicHOCTi [20].

Cruparovynch Ha TpPaaWIlii MOPIBHSIHHA CaMOCTIHHHUX BHIIB MHCTEUTBA, MH CIPOOYEMO
CXEMAaTHYHO IOKA3aTH Pi3Hi SBHINA, IO JEKATh y MiJBAJMHAX MYy3WMYHOI MOBH, a caMe Ti O3HAaKH,
KOTpi My3HKa OTpHMaJia sIK IPEBAITIOI0Y BiJl pyXOBOi Ta CIIOBECHOI MOB JIFOIUHH.
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MoBJIeHHEBI IBHIIIA PyxoBo-nyiacTH4Hi SIBUINA

1. yacoBe CIPUHHATTS 1. mpocTOpOBO-4acCOBE CIPUUHATTA

2. 3ByKOBa OCHOBa 2. pyxoBa OCHOBa

3. HOHATTEBO-paIlioHATBbHA Mi3HABATHHICT 3. IHTYITUBHO-EMOIIilfHa Mi3HABAIBHICTh
4. TeMmoBi po3MaiTTs 4. TeMIoBa PEryJSPHICTh

5. pi3HOMETpHYHA HEMOBTOPHICTH 5. oJHOMETpHYHA TOBTOPHICTH

6. HENepioTUYHICTb 6. TepioANYHICTh

7. po3crmiB 7. ymapHicTh

8. HEeMOJUILHICTh YaCTOK 8. IpoOieHHs YacToK

9. 3BYKOIHTOHEMH 9. PUTMOIHTOHEMH

Posrisinaroun pi3HOMaHITHI €IEMEHTH, XapakTepHi ISl My3HYHOTO IHTOHYBaHHSI, 3ayBaXKUMO
HACTyIIHE. MU BBaXXaeEMo, IO My3HKa, SK IMAHCHTHE MHUCTEITBO, OyIYEThCS HE TIIBKH Ha OCHOBI
CJIOBECHUX IHTOHAIIIH, a i, HABITh Y OUIBIIII Mipi, HA MOTOPHUX IHTOHAIISX, SIKi BiOOPaXKaIOTh pPyX
YChOTO HAaBKOJMIIHBOTO CBITY 1 Hacammepen JdroanHu. Uymoso npo ue ckazas ['. Heiirays: “IIpoctum
KECTOM — 3MaXOM PYKH — MOXHa iHOAI Ha0araTto Oifblle MOSACHUTH 1 OKa3aTH, HiX cioBamu. Lle He
CYHEepeunTs 1 caMmiifi NpUpOAl MY3HKH, B SKiH 3aBXIN MiACIOYZHO IOYYBA€TbCA pyX, XKECT,
xopeorpadidnauii mogarox” [18, c. 47].

3i BCBOTO BHKJIAQCHOTO CTa€ 3pO3YMUIMM, IO B OCHOBI My3MYHOI MOBH JIeKaTh JBa
MOYaTKOBO JIaHi JIIOAMHI 3ac00U CINKYyBaHHA 1 mepeaadi meBHOI MyXoBHOI iH(opMarlii — crnoBecHa
MOBa 1 MoBa pyxiB. Cnuparouuch Ha Mpali BYEHUX-TICUXOJIOTIB 1 HeipodisiosnoriB mpo Te, 110
CIIOBECHIN MOBI mepexye ii HeciioBecHe popMyBaHHS, TOOTO PO MEPBUHHICTH (POPMYBAHHS TYMKH Y
MpaBiii MBKyJNi MO3Ky, s5Ka Kepye HeBepOalbHUMH I1HTOHALIWHUMHU 3aco0aMHM CIIUTKYBaHHS
(3BYKOBUMH — TOJIOC, My3UYHHI 3BYK, 1 30pOBUMH — XKECT Ta MiMiKa), MU 3BEPHYJIUCS JIO AOCIIIKEHb
MY3HKO3HABIIB, fKi 3aiiManica mpoOIeMor0 TeHEe3UCy 3HaKiB My3MYHOI MOBH, i 3poOWIM HAacTYIHI
BHCHOBKH.

Toli ¢akT, mo 3ByKOBa IHTOHAILISA, KECT 1 MiMika “KepylTbcs 3 OJHOTO IEHTpPY (TpaBa
MiBKYJI1) € BaXKJIMBAM MOMEHTOM IXHBOI CHUIBHOCTI, €IMHOI TPUPOIH, 1 CIYXKHTb CYTTEBUM
apryMEHTOM JIJISl iX TEOPETHYHOTo 30ymkeHHs. CHUparovnch Ha BUCIIOBJICHHS 1 JYMKH HaBeJIeHi
BUILIE, MU MOXKEMO CTBEpPIKYBATH, IO Y MiBaJHHAX MY3UYHOTO MUCTEITBA JIC)KHUTH JIOACEKUH PYX,
1HaKIIe KaXydu “eHepris kuBoro pyxy” (M. bepHiiTelin), i BOHa € IEPBUHHOIO, 00 came pyX, K Oyne
JIOBEJICHO J1ali, BUCTYIIA€ YMOBOIO BUHUKHEHHsI i PO3BUTKY CHPUHHSTTS Ta BiquyTTs. [HTOHAIS cTae
MY3HYHOIO MOBOIO, TOOTO 3aC000M BHpakeHHsI 1 epenavi oOpa3zHo-3HauyII01 iHpopMaLii, TOAl, KOJIK
o(opMITIOETBCS Y Yaci 3TiAHO i3 3aKOHAMH JIOTIKH MYy3WYHOTO pyxy. He TiIBbKM Ha paHHIX eTamax, a if
y MOJANILIIOMY PO3BUTKY MY3MKH MOTOPHO-TUIACTHYHA CTOpPOHA ab0 Oe3mocepeHh0 OpraHi3oByBajia
MY3WYHHUHA pyxX (IIpH HO€JHAHHI MY3UKH 3 TaHIIEM, MPOIECi€l0, TAaHTOMIMOI0), a00 cTaBaja OJHI€IO 3
HalBaXIMBIIIMX MiABaJMH IHTOHYBAaHHS y TICHXOJOTiYHO-acowiaTUBHIM ¢opmi. OTxe, KaTeropis
MY3HYHOTO PyXy 0a3yeTbcs Ha CBOEPIIHIN “TipuxoBaHiil aHarpami” JMIOJCHKOI TIIECHOI TiSIBHOCTI K
OHTOJIOTIUHIM (opMyIli CMHCIOTBOPECHHS, a caMe THII MY3WYHOI MOTOPHOCTI, SIKHH OpTraHizye
MY3UYHHU PyX, BUCTYIIA€ YMOBOIO HAasIBHOCTI iIHTOHALIITHOT CUCTEMH MY3UKHU.
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Hinean CizoBa

POJIb MY3UYHOI'O TOBAPUCTBA IMEHI MUKOJIX IEOHTOBHUYA
Y PO3BUTKY XOPOBOI'O PYXY HA BIHHUYYHMHI ¥ 1920-X POKAX

Y cmammi posensnymo cneyuixy OisnbHOCMI XOpPOSUX KONEKMUBI8, 5KI ICHyganu npu
My3uuHOMy moegapucmsi im. Jleonmosuua na Binnuuuuni. Jlocniosceno meopyy OisibHicmb Xopis,
sucmynu Kojiexkmusis, ix penepmyap. Ilpoananizogano pobomy KepigHuKie Xxopie ynpoooeic icHy8aHHs
xonexkmugie 00 1937 poxy. Buseiena ocobausicme pobomu, ymMosu il HACHIOKU 6NIUSY PAOSIHCLKOT
i0eono2ii Ha meopuicms Xoposux Koaekmugie, axi oisau npu @inisx y Tynvuuni, Binnuyi, Iaiicuni,
HlInukosi, 3amxisysax, /lawesi, Cymuckax.

Knitouogi cnosa: xoposa xynemypa Binnuuuunu, mosapucmeo imeni Jleonmosuua, xopoguil
cnie, oupuzeHm.

Hunear CusoBa

POJIb MY3BbIKAJIBHOI'O OBIIECTBA UMEHHU HUKOJIASA IEOHTOBHUYA
B PABBUTHUU XOPOBOI'O ABUKEHWS HA BUHHUYYHUHE B 1920-X 'OJAX

B cmamve  paccmompena  cneyuguxa  OesmenvHOoCmU  XOPOBbIX  KOLIEKMUBOS,
Cyuecmeosasuiux npu  My3vikaneHom obwecmee um. H. Jleoumosuua 6 Bunnuykoti obracmu.
Hccnedosana meopueckas O0esimeibHOCMb XOp08, GbICHYNIeHUs KOIEKIMUE0s8, UX penepmyap.
Ocywecmenen ananusz pabomuvl pyKogooumenel Xopog HA NPOMANCCHUU  CYUeCMBOBAHUS
Koanexmueog 0o 1937 2o0a. Obuapysicena ocobeHHocms pabomul, YCI08UsL U NOCIEOCMBUSL IUSIHUS
COBEMCKOU UOONO2UU HA MEOPYECHBO XOPOBLIX KOIEKMUBOS, CYUeCmE08asuwiux npu Guiuanax 6
Tynvuune, Bunnuye, I aiicune, llInuxose, 3amxosyax, /lawese, Cymuckax.

Knwouegvie cnosa: xoposas «kyrnemypa Bunnuykou obaracmu, obwecmeo  umeHu
H. Jleonmoguua, xopogoe neniue, oupudicep.
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