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ITHTEPIIPETAILIISI IKOHOT'PA®IT IOKPOBY BOTI'OPOIUIII
Y TBOPUYOCTI PUBOTUILIbKUX MAMCTPIB 1680-1740-X POKIB

Y emammi poszenauymo cyenu Ilokposy Boeopoouyi ma bBozopoouyi Mamepi Munocepos y
meopuocmi maticmpis 3 micmeuxka Pubomuui 6ins Ilepemuwina (Haocauns, menep — Honvwa), saxi
oynu akmusnumu y 1680—1740-x pp. I[Ipocmesiceno, wo obuosa eapianmu maiu 00HAKO8E NOUUPEHHS
Ha ikonax yux matcmpie. Obpaz bozopoouyi Mamepi Munocepos eidomuil makodc HA YepPKOGHUX
xopyzeax. bBinvwy yeazy 6i0gedeno nepconadicam HUNCHLO2O APYCY CyeHu, 6 uuix obpazax
npedcmasneno peanii mo2o4acHo2o cychnitbcmaa.

Kntouosi cnosa: ixonoepagis, ixona, cyenu Ilokposy Bozopoouyi, pubomuysbkuii ocepedok
yepxosnoco mucmeymaa 1680—1740-x pp.

Pokcosana Kocus

UHTEPIIPETAIIMA NKOHOT'PA®UU ITOKPOBA BOT'OPO/IMIIbI
B TBOPYECTBE PBIBOTULHKNX MACTEPOB 1680-1740-X T'O10B

B cmamve paccmompenvt cyenvl Ilokposa bocopoduyvl u Boeopoouysr Mamepu Munocepous
6 meopuecmee macmepog u3 2opoda Peibomuyu oxono Iepemviunsn (Haocsnve, menepv — Ionvuay),
xomopwie ovliu akmusnviMu 6 1680—1740-x 2. Ilpocnexceno, umo oba sapuanma umenu 0OUHAKOBOe
pacnpocmparenue Ha ukoHax smux macmepos. Obpasz bozopoouywr Mamepu Munocepoust uzeecmuulii
makaice Ha YepKoBHbIX Xopyeesx. bonvuee sHumanue omeedeHo NepcoHadcam HUICHe20 apyca CYensi,
8 UbUX 00paA3ax NPeOCMasieHbl peanuu Mmo20auiHe2o oouecmaa.

Kntouesnie cnosa: uxonozpagus, uxona, cyenwt Ilokposa Bozopoouywl, peitbomuykuii yenmp
yepkogHoeo uckyccmea 1680—1740-x ze.

Roksolana Kosiv

PROTECTION OF THE VIRGIN MARY ICONOGRAPHY INTERPRETATION
ON THE 1680-1740 WORKS OF RYBOTYCHI MASTERS

The article deals with the scenes of the Protection of the Virgin Mary and the Virgin Mary
Mother of Mercy painted by the masters from the town of Rybotychi near Przemysl. The Rybotychi
iconpainting center was active mostly in the 1680—1740’s. It was traced that both scenes were quite
popular among these masters. The image of the Virgin Mary Mother of Mercy is also known on church
banners. They introduced the Protection of the Virgin Mary scene to the feast tier of the iconostasis,
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where it replaced one of the 12 major holidays of the church year. More attention is paid to the
characters on the icons’ lower tier, whose images represent social realities of the time.

1t is important to note that at the time of the Rybotychi masters, a separate Akathist for the
Protection of the Mother of God developed, where the intercession of the Virgin Mary over the faithful
is sung in the context of the vision of St. Andrew the Blessed Fool-for-Christ. There is a manuscript of
the Akathists of the 17-th century from the monastery church of St. Onuphrii in the neighboring to
Rybotychi Posada Rybotytska (the collection of the Andriy Sheptytsky National Museum in Lviv),
which includes, besides the traditional Akathists of Christ and the Virgin, also the Akathist to the
Virgin’s Protection.

On some icons of the Rybotychi masters we can trace the combination of iconography of the
Protection of the Virgin and the Virgin Mary Mother of Mercy. Such a combination happens in the
works of the iconpainters who were active at that time in Lemko and Boyko region.

The Rybotychi masters painted the image of the Virgin Mary Mother of Mercy in the version of
All the Suffering Virgin. This iconography was especially popular among the Ukrainian masters who
worked in the Boyko and Lemko region and Transcarpathia in the second half of the 17-th — the first
half of the 18-th century. On the icons of the Virgin Mary Mother of Mercy by the Rybotychi masters
the composition emphasizes on people of various society levels and those in special needs: from
cripples, those who could not walk lying on their beds, elders, orphans and those in despair, prisoners
to persons in power: archbishops and a king, which emphasizes that before God all are equal “kings
and the poor”.

The Rybotychi masters used a compositional scheme, known from the older Ukrainian
iconpainters of this region, where people were depicted in two groups on both sides of the Virgin. In
this iconography, there were usually white ribbons with the inscriptions of prayers to the Virgin,
which were partly taken from the Prayer service to the Mother of God and Akathist to the Virgin’s
Protection, but the Rybotychi masters rarely used such ribbons. On the older icons from the 1680-
1700s, the figure of the archbishop in liturgical vestment dominate on the foreground, which
obviously represents the hierarch of the Przemysl diocese. His image, however, was not endowed with
individual portraiture, unlike the secular ruler.

On some icons, the secular ruler has the features of king Jan Il Sobieski (1674—1696), who
was a patron of art, a patron of some Basilian monasteries and active promoter of the Ukrainian
(Rus’) Orthodox Church union with the Roman Church. (Under his rule Innokentiy Vynnytsky bishop
of the Przemysl diocese signed the union in 1691). On some icons we see the king or a royal couple
depicted in the clothes of the time, which is also the source for the works dating.

In the scene of the Protection of the Virgin Mary on the works of Rybotychi masters, the
emphasis is placed on persons of the lower tier, which are larger than the Virgin in the upper one.
There are no people with special needs, and the key figures of the Earthly Church are the king and the
high priest. This tendency characterizes the Ukrainian iconography of the Protection of the Virgin
Mary of that time.

Keywords: iconography, icon, scenes of the Protection of the Virgin Mary, 1680-1740
Rybotychi center of church art.

[Tokpos boropoaumi Hanexuts 10 cieH, ski B XVII-XVIII cr. Manu BaxiuBe 3HAYCHHS B
PO3BUTKY YKpaiHChKOTO ikoHomucy. IlokpoBa Tomi crama Heo(iMiHHUM HAIlOHATBHUM CBSTOM,
CBATOM Ko3aimbkoro Biiicbka. Ha dectb [TokpoBy Boropomuri Oyiio mocBsSYeHO BCi CiYOBiI IEPKBH.
Cuena IToxpoBy Boropomuni yocoOnroe ifier0 XpUCTHSHCHKOTO po3yMiHHS LlepkBu. Y BepXHbOMY
spyci kommo3umii 300paxeno llepkBy HeOecHy, B HIDKHbOMY — LlepkBy 3eMHy, Ham SKOIO Mae
3aCTYIMHUITBO BOTOpOIUIIS 31 CBATHMHU.

B oxpecnenomy mepiojii po3BUBAIOThCS pi3Hi BapiaHTu cliieHH [TokpoBy boropoauiii, a Takox
TOSIBISIETECSL  HOBHU  JUIsT  YKpaiHChKOl ikoHorpadii o0pa3 boropoagumi Matepi Mumnocepas,
3aMmo3nMueHnid 3 TaTUHCHKOTO MUCTenTBa. [lommpenHs pi3Hux BapiantiB cueHu [lokpoBy Boropomuti
Ta 00pa3y boropomumi Marepi Muitocepas crioctepiraeMo Ha BCif TepuTOpil YKPaiHCBKHUX 3€MeEIb.
VYTiM, y il ikoHOTpagii 6a4nMo TaKoX AeTalli, M0 XapaKTePH3yIOTh MICTEITBO IICBHOT'O PETiOHY UM
MaJISIPCBKOTO OCepenKy. B IbOMy KOHTEKCTI po3miisiHeMO BinmoOpaskeHHs cueHu [lokpoBy Boropoauii
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y TBOPUYOCTI pHOOTHIBEKAX MaWCTPiB-IKOHONHMCIIB, SIKI MPAIFOBATIH [UIS 3aXiTHOYKPAiHCHKHUX IIEPKOB
perioniB JlemkiBmmHM Ta BOWKIBIIUHY, 1 3BEpHEMO yBary Ha TPaKTyBaHHS IMEPCOHAXKIB HIKHBOTO
apycy, f[Ki TpeAcTaBisiioTh 3eMHy LlepkBy. Jlo yBarm B3ATI TpagulliiHWA IS yKPaiHCBKOTO
muctenTBa croxkeT [lokpoBy boropoauiii it HoBuii 00pa3 Boropoauii Matepi Munocepas.

3a3HauMMO, 1O y MEpiofA, KOJM MPALIOBaK PHOOTUIBKI MAWCTPH, PO3BHBABCS OKPEMHUIl
Axadicr [TokpoBy Boropoanti, ne ocmiBano 3actymHuIITBO boropomumi Ham BipHUMH y KOHTEKCTI
BuninHsA AuApis FOpoauBoro. 3okpema, y 30ipui HamionameHoro mysero y JIbBoBi iMeHi AHpapes
[entuproro (mani — HMJI) € pykonucHuit nmpuMipank AxagictiB XVII cT. 3 MOHACTHPCHKOT LIEPKBH
cB. Onydpis B cycigniii o Pubormu Ilocani PuGoTHIbKIN, IO OXOIUTIOE KPiM TPaTUIIHHUX
AxadictiB Xpucty Ta boropoauii, it Axadict [TokpoBy boropoautii.

Hocnimkennro cuenu [lokpoBy Boropoauii B ykpalHCbKOMY MUCTELTBI MPUCBAYCHO YMMAIIO
palb, y SKUX PO3TILIHYTO ii TeHe3y, OKpeMi iKOHM UM TPy IIaM’ATOK IeBHOTO mepioxy. HaiiOinbie
yBard HaimaBHimmM TBopaM XIV—XVI cr. mpumineHo y crartsax B. Anexcanmpowua [1-3] i
B. Ilynka [8]. Oxpemi mpaui npucssiueHi oOpa3y boropomauui Marepi Musocepas aBTopa gaHol
crarti [4-5] ta M. IemGaposuu [10]. PosrnsnyTe Takox 3HaueHHs cBsta IlokpoBy Boropomumi B
CepeIOBHII 3amopi3bkoro Bilickka — y Monorpadii I. Jlumana [6] Ta B crarti M. Capma-
Coxonoscbkoro [9]. BriM, sik 1 OUIbIIICTs 00pa3iB Ta CLEH YKPaiHCHKOTO CaKpallbHOI'O MHUCTELTBA,
KOMIUIEKCHOTO BHBYCHHS yKpaiHCBKOi ikoHOTpadii IlokpoBy Boropomumi 3 ypaxyBaHHSAM pi3HHX il
BapiaHTiB, cIelU(]iKU PO3BUTKY, BiJIOOPAKEHHS JIOKATBHUX 1CTOPUYHUX OCOOIMBOCTEH 3/[IHCHEHO HE
Oyrno. Haragaemo, mo cBsito Ta cuena [lokpoBy boropomuni nossunucst B kKynbtypi KuiBcbkoi Pyci
opienToBHO HanpukiHii XII ct. V Bi3aHTIIICBKOMY CEpeIOBUIII BOHU HE BiJIOMI.

Mera cTaTTi — pO3MIISIHYTH 0COOIMBOCTI TpakTyBaHHs cienu [lokpoBy boroponui, 30kpema,
0ci0 y HIXKHBOMY SPYCi, Y TBOPYOCTI pUOOTHIIEKHUX MaiicTpiB-ikoHomuciB 1680—1740-x pokiB.

Croxer IlokpoBy boropomumi puOOTHIBKI MaWCTpU TPEACTABISUIM Yy ABOX B3IPISX:
TpaguniiaoMy, 3 Pomanom CosozakocniieM 1 Aunpiem KOpoausuM, 1o, SK BiA3HAYCHO, BIIOMHUI 13
KHKOTO dYacy, Ta HOBOMY B yKpaiHcbkoMmy ikoHomuci XVII cr. o6pa3i Bboropomuui Matepi
Munocep/s 3 TIIalIeM OIIKH, i SKUM 300pakeHi JIFOIM Pi3HOTO CYCIIBHOTO cTaHy Ta moTpeb. Ha
HpHUKIaal 30epexeHNX TBOPIB MOXKHA CKa3aTH, [0 oOMABa 00pa3sd Manu OHAKOBE IOIIMPEHHHS Ha
ikoHax 1mx MaiictpiB 1680—1740-x pp. Ha nepkoBHHX XOpyrBax Ta JBOOIYHUX iKOHAX PHOOTHIIBKI
Maiictpu TnpejactaBisuin  0o6pa3 boropomuii Marepi  Mwitocepns. Hatomicts crneny I[lokpoy
Boropoautii BBOIMIH 0 MPa3HUKOBOTO SIPYCY IKOHOCTAcA, I¢ BOHA 3aMilaia oJHe 3 12 BEMUKHUX CBAT
LepKOBHOTO poKy. Ha mpukiazni BHOpaHHUX iKOH Ma#CTPIiB IILOTO OCEPENKY IIPOCTEKUMO BapiaHTH Ta
ocobymBocTi ikoHorpadii [TokpoBy Boropomuni i Boropomauiii Marepi Munocep/s, 110 JOTIOBHUTh
VSIBIICHHS TIPO IXHIM PO3BUTOK B YKPaiHCBKOMY MUCTEITBI Ta BHUSIBHUTH JIOKAJIBHI OCOOIUBOCTI
TPaKTyBaHHS 000X CIOXKETIB.

Opna 3 gaBHimux 30epexeHnx ikoH [TokpoBy boropoawmi 3 Pomanom ComomkocmiBiem, o
Ma€ PUCH MOYEPKy pUOOTHILKUX MaiicTpiB 1680-X pp., moxomuts i3 mepkeu B Cymmii Benwnkiii Ha
Crapocam6ipmimHi  (My3eii Hapomnoi apxitektypu Ta moOyty y JIeBoBi im. KimmenTis
[entumproro). Ha ikoHi, mo XapakTepHO IS yKpaiHChkoi ikoHorpadii IlokpoBy Toro wacy,
MepCOHaX1 HIKHBOTO sIpycy MacmrabHO Oinbmm, HiX boropomums 3i cBATHMH y ApyroMmy sIpyci.
[IpumiTHO Te, 0 Ha HiK iKOHI boropomuis TpuMae O MOKPOB Y pyKax, aje aHrelld TaKui caMui
MTOKPOB TPUMAIOTh TAaKOK HaJa Heto. TyT B onHIN iKOHI MOoeqHAHO ABa B3ipii ikoHorpadii [TokpoBy
Boroponuiii: aaBHiKH, KOJM TKAaHWHY-TIOKPOB TPUMAIOTh aHIeNH, Ta Mi3HIMMHA, koiau boropoauis
TpUMae OKpoB cama [4, c. 41-49]. YV HmkHbOMY sipyci 6a4nMo B JIiBili TPYIIi 0ci0 MOHAXiB, cepel HUX
HA MepeIHbOMY IUIAHI CHBOGOPOIMII UepHellh y apXuepelchKiii MaHTii 3 uoTkamu B pymi. Moro
MocTaTh Ha 1KOHI, OYEBHIHO, He BUMaaKoBa, 060 y Cymmii Bemnukiil, 3BiIKH MOXOIUTH 1KOHA, OYB
MoHactip Bosnecinns I'ocnopnsoro (3acHoBanmit 1650 p., ckacoBammit 1753 p.). Takum umHOM,
MPUITYCKAEMO, IO IKOHA Halle)alla MOHACTUPCHKii mepksi. bimxde no Pomana ComomkocmiBiyst
300pakeHu maTtpiapX, KU TyT 3 HiMOOM. HaBnpoTw, Takox i3 HiMOOM, — cB. AHApiii FOponusui,
sIKW BKasye 1oHakoBi Emidanito Ha boropoamito. Kopons Ha wiit ikoHi Hemae. Tum yacoMm Ha iKOHi
[TokpoBy kimms XVII cr., mo y 36ipui HamionamsHOro mysero B KpakoBi (IOXOIDKEHHS TBOPY
HEBioMe; OUTBIIICTH iKOH KOJEKINI IFOTO My3€l0 HaIiWInIM 3 yKpaiHCBKHX IiepkoB I[lepemmcpkol
enapxii) BHU3Y B JiBill 4YaCTHHI KOMIIO3HWIIi 3a apXxwepeeM 300pakeHi TOro4acHUH Kopoib SIH
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Cobecrkuii (1674-1696) ta Horo npyxuHa MapuceHbka, 060€ 3 kopoHaMu. Kopons i3 6epiiom, J1iBoto
(!) pykoro TpuMaeThCs 3a pyKiB’sS MIa0mi, y TpaAWIiiHOMY NIISXEIBKOMY BOpaHHI: KyHTyIIi Ta
mianepe3anoMy xynani. KoponeBa BUALIAETECS IpUKpacaMi: KOpasIMH, KyJIbUHKaMH, Opacieramu i
eJleMeHTaMHi BOpaHHs, 0COOJIMBO OlMMMH 4epeBHuYKamu Ha migbopax. [lepcoHaxi HIKHBOTO SPYCY
oL, HiXK boropoauis 3i CBATUMU, KOTP1 MIANKCAHI SIK “JIUK allOCTOJIBCHKUI Ta “JIMK MPOpoUuii” y
BEPXHBOMY sipyci. boropouiis 3 aHrenaMu Ta CBATHMHU 300pa)KeHa Ha 30JI0TOMY TJIi Ha XMapHHi, K y
creHi YcmigHs B emizoal i1 BO3HeCIHHS Ha HeOO.

Ha ikoni 1710-x pp. (moxomkeHHs HeBimome) 31 30ipku IcTtopuyHoro mysero y CSHOKY
MPEACTAaBICHO KOPOJIS, OASTHEHOro 3a TOr0YacHOIo (PpaHIy3pKOI MOjOK0. BiH y mepyii 3 qoBrumu
Ky4YepsIMH, 3 KOPOTKUMH BYCHKaMH 3 HiTHATUMH KyTHKaMH, y ka00, KOPOTKOMY Kad)TaHi i IITaHAX J0
KOJIiH, OUTHX MaH4oXax i YepeBHKax i3 MPHUKPAcOlo, Ha Mimdopax. Y nuisxenpkoMmy BOpaHHI Ha mil
iKOHI 300pakeHO roHaka Emidanis, 1m0 korporo 3BepTaeThcs cB. AHapiii IOpoauBuii, mo €
VHIKaJIbHOIO JIeTaiuTio. IkoHorpadis MpaBUTENIB, OKPIM BiOOpaKEHHS iICTOPHYHHMX pealid, CIyrye
MiZICTaBOIO UIs JaTyBaHHs TBopiB. DpaHIly3pka MoIa cTaia MOMYJISPHOI Cepell MPaBITYOl eIiTH
tonimHboi Peui [Tocnonuroi y XVIII cr. Ilpubmmsno Taky >k ikoHorpadito mae ikona 1707 p. 3
[epemumunn (Hanionaneuuit myseit [lepemuchbkoi 3emii B [lepemunuti). Kopons TyT 6e3 ByciB, aje 3
JOBIMMU TEMHUMH Ky4epsMHU Ta y MUTPOIOAIOHIH KOPOHi, 3 O1IMMHU pyKaBUUKaMH B Py (Ha TO# yac
koposieM Peui [ocnonuroi 6y CranicnaB Jlemmuchkuid (1704—1711)). 3a xoposneM Ha midd iKOHI
300paxkeHi BoiHu. He3BuuHOIO aeramtto anst ciienu [TokpoBy € aBa IMUSKOHU 31 cBiukamu 00a0id CB.
Pomana ComoaxocriBis. Ixmi ¢irypu HaGarato MeHIni, Hi iHIIi mepcoHaxi Hporo spycy. Take
PO3MILICHHS AUAKOHIB OlIbII XapakTepHe Ui ikoHorpadii BosmBmxenHs YecHoro Xpecta, ae ix
300paxkanu 00abiu narpiapxa. CBITHX y BEpXHbOMY Spyci Ha 000X ikoHaX Hemae. THUM 4acoM Ha iKOHi
IMokpoBy Boropoanmi 1720-1730-x pp., mo y 36ipmi My3seto HapoaHoi apxiTekTypu B CSIHOKY, Bropi
300pa)K€HO [1Ba SAPYCH: OAMH 31 CBATUMH (QIIOCTOJAMH Y JIiBI YacTHWHI Ta MPOPOKaMH — Y TIpaBiii),
IpYTHi — 3 aHTeIaMU Ha XMapax.

Ha neskux iKOHaX CTWIICTUKHA PUOOTHIIBKUX MAHCTpiB OayMMO IOEIHAHHS EJICMEHTIB
ikonorpadii ITokpoBy boropoauii ta boropoauii Matepi Munocepas. Tak, Ha iKOHI 3 IIEPKBH B
Pynasui (My3eit-3amoxk y JlanmyTi) y HIDKHBOMY sIpyci HamaiaboBaHO cB. Pomana ComonkocmiBis it
Annpis IOpoxmBoro, koTpmii Bkasye Ha Mapio, y BepxHbOMY — boropomuiro, sika CTOiTH Ha
MOJIOJIOMY CEPIIOBHHOMY MicsIli, 3 000X OOKIB JiBa HEBEIUKI aHT eI BiJIrOPTAFOTh TIOJIH ii TTaIla Haj
BipHuMu. Take moeqHaHHS TPAJAMIIKHOTO BapiaHTa 13 3aXiJIHOEBpONEHCLKUM 0Opa3oMm boropomuti 3
MJameM OMIKK 1HKOJNM TPAIUIIEThCS y TBOPYOCTI MAMCTpiB, sKI TpaIoBaId y TOMY daci Ha
JlemkiBmuHi Ta boiikiBmuni. [TonioHuit npukinan 6aunmo Ha ikoHi [TokpoBy 1681-1691 pp. 3 epkBu
y Jlonmymianti JIexHOBIi, KOTpY OB’ A3yeMo 3 MaiicTpoM SkoBom 3 MicTeuka Jlickko (HMJI).

O6pa3 boropommiii Marepi Mmocepst, o akTHBHO PO3BHBAB B YKPaiHCHKOMY iKOHOMHCI
npyroi momoBuHN XVII cr. puboTumbki Malictpu MamioBanu y BapiaHTi Beix Crpaxmaymux. Lei
BapiaHT OyB OCOOJIMBO TOMYJSIPHUA y CEpENOBHIN YKPaiHCBKMX MaHCTpiB, SAKi MpaIfoBald Ha
BoiikiBmuni, JlemkiBmumHi # 3akapnatti y apyrid momoBuHi XVII — mepuriit monosuni XVIII cr.
O4eBUIHO, 11e 3yMOBIICHO TaKOX CHMIIATIEI0 JIO ILOTO B3IpIlsA MiCIIeBHX BipHUX. OCOOIHUBICTIO IIBOTO
BapiaHTa € Te, IO JBOMa TpylaMu 3JiBa 1 cmpasa mij rmiameM Mapii 300paxkeHo JIoJei pi3HOTo
CYCITIIIFHOTO CTaHy Ta MOTpeO, Y TOMY YHCIi 0Ci0 3 0COOTMBUME MOTpeOaMU: KalliK, JIE)KaunuX XBOPHUX,
CTapIIiB, a TAKOXK CHPIT 1 THX, XTO Y Bi14ai, B yB’sI3HCHHI. 3a3BU4ail y miid ikoHorpadii yminrysamu Oii
CTPIUKH 3 HamMcaMH MOJIIHHA BipHHMX 10 boropomwuui, mo Oynu B34Ti B OCHOBHOMY i3 MoseOHI0 110
Boromarepi, ane puOOTHIIBKI MaliCTpH Il CTPIYKK 3 HamMcaMu MajiroBaiu pinko. [Tocrate boropoawmii
y Takiil ikoHorpadii HabaraTo Oinbina, Hixk (irypu npucrosaux. CB. Pomana ConmoaxocmiBigs, AHApest
IOpoauBoro ta Emidanist y 1iit crieHi Hemae.

Ha ykpaincpknx ikoHax I1i€i ikoHOrpadii BiZHAXOAWMO pi3HI Ha3BW, IO €, IEPEBAXKHO,
emiteramu boropoaumi: “Beim  CkopbotHuMm Panmicts”, “Boropomumus 3actymauns”, “TlokpoB
Boropomumi”. Tlepmwmii eniter 6e3mocepeHHO 3aMO3MUEHUI 3 BiIOMOI OOTOPOIWYHOI CTHXHUPH, IO
BxoauTh 10 OkToixa, Minei Ta MoneOuto 1o boropoautti. O3Hauenns “Martu Munocepas”™ (3 nat. —
Misericordia), sike Mi BUKOPHCTOBYEMO, Ha JOCIHIPKYBaHMX IKOHAX HE TPAIUIIETHCS, BOHO € PaJIie
HayKOBHM OKpECIIEHHAM Ii€i ikoHorpadii, mo BigpizHse ii Big Tpamumitinoro [TokpoBy boropommii 3
Pomanom CostonkomiBiiem.
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Ocob6muBo emolriitHo BupimeHo oOpa3 boropoaumi Marepi Munocepas Ha ogHOMY OoIIi
nB06iuHOI ikoHU KiHI X VII — mouarky XVIII cr., mo wagiiuma no HMJI 1954 p. 3 pozdpopmoBanoro
my3eto “boiikiBmuaa” y Cam6Oopi. [lam’saTka, iMoBipHO, ToxoauTh i3 CaMOipmnHn a00 HABKOJUIIHIX
TepuTopiii. Ha 3BopoTi ikoHM 1inodirypHe 300pakeHHa cB. Mukonas. Take moenHaHHs 300pakeHb
OyJI0 MOMIMPEHUM Ha IIEPKOBHUX XOPYrBax Ta JBOOIYHMX 1KOHAX CTHIIICTUKU MalCTpiB 3 Pubormu.
€nmuckon Mukonaii OyB, SK BiZOMO, HAIIIAHOBAHINIMM CBSITUM Cepell YKpaiHCBKMX BIPHUX 1
3aCTYIIHUKOM Y Pi3HHX HOTpebax Ta HeIacTsX.

Ha ixkoHi mpuBepTae yBary ykiaja HPUCTOSYMX, OCOOJNMBO Y JIiBid YacTWHI Kommosuiii. Ha
MepeHbOMY IJIaHi 6a4MMO HAIIBOTOJICHOT'O YOJIOBiKa, KOTPHUHA OJarajlbHO CKJIaB PyKH y MOJUTBL. Y
HBOTO TIAHSTE BOJOCCS, 10 Nepelae ocoONMBHIA Bigualh Ta Oe3HAli0, sKa CIITKala IO JIIOJUHY
(Takuii oOpa3 3 mianmucoM 6a4MMO Ha HIIMX iKOHAX OO B3ipIst). 3a HUM JIIBOPYY — KaJlika 6€3 HOr'H
Ha MWJIMI 3 KPUBABOKO PAHOIO Ha IUIeyi. B KyTi JIOKUTh CTapuil HEMIYHHIA CHBHI YOJIOBIK, BHUIIE 32
HHUM CTOITH 3ropOieHa 6alycs 3 BUpa30oM CMYTKY Ha OONHYYi, SKa pyKaMH ONUPAETHCS Ha MAJIHIIIO.
CnpaBa Bix Hei yOOruii 4oONOBIK y TOB’SI3I[i HA CTETHAX 3 PSACHUMH CJIbO3aMHU Ha JIWIi, BHIIE —
3aCMy4YCHHH CTapelb y Kamlemroci, Ol HhOro IUIavye 3aKOBaHWW y KalJaHH IOHAK 3 JIAHIIOTOM i
3aMKOM Ha i, onmxkue Oinst Boropoauili 300paxkeHi JBa BOiHM y JlaTaxX Ta Imosiomax. Ham mumu
BIpHMMH MpEICTaBJICH] AiBUaTa y BIHOYKAaX 3 KOpalsiMH Ha IIHi, cTapelb, YOJOBIKH, JKiHKa y OLTii
HaMITIII, SKa XyCTHHOIO BUTHpAE cbo3u. [lepen boropouiieto HaManpOBaHMIA OrOJICHUH YOJIOBIK 03
HIl, 3 TpUMadeM /sl BiAIITOBXYBaHHA Ha BI30YKy B JiBId pymi. Y mpaBiii rpymi BIpHUX Ha
MepeHbOMY IUIaHI CHBHM apXueped y TOBHOMY JITypriiHOMy BOpaHHi, OUIsS HBOrO MIE OIWH
CBATHTENb Yy YOPHIM apXueperchbKiidi MaHTIl 31 CKPIKAIISIMHE, MTOBEPX SAKOI OASATHYTHH OMOGOp, y MUTPI
3 KE3JOM B pyli. 3a apXuepesMHd HAMaJbOBAHUI CEPEIHBOrO BiKY YOJOBIK 3 TEMHUMH BYCaMu y
KyHTYIIi Ta HeBEIWKiii Tpu3y6iii KopoHi Ha ronosi. Moro o6pa3 Haramye noprperu kopois Sna I
Cobecbkoro. Apxuepei Ha 1KOHI TIOTPAKTOBaHI JIOBOJII YMOBHO 0€3 IHIMBIAyaIbHUX TOPTPETHUX PUC.
CrpaBa, Ha Kpar KOMIIO3HIIii, MOpYyY 13 KOpOoJeM HaMaJbOBaHa YCPHUIIS, BUIIE — YOJOBIKU Pi3HOTO
Biky. Takuil ykiag npuctosunx OyB TUIIOBUM JAJIS IKOH IIbOTO B3ipis Apyroi nomoBuau XVII ct., y
XVIII cT. Bce wacrimie Ha epeHbOMY IIJIaHI MaJTIOBAIA KOPOIiBChKY Mapy.

Ha paBHImMX iKOHaX MaWCTpH aKUEHTYBallM Ha 0co0aX apXHepEiB, MO0 MiJKPECITIOE BAXKINBE
3HaueHHs L[epKBH y )KUTTI TOTOYACHOTO YKPaiHCHKOTO HacedeHHs. Omnrcany iKOHOTpagiro Mae TaKoxX
ikoHa kiansg XVII ct. 3 My3eto-3amky B JlaHIyTi (TI0X0)KeHHS HeBimome). BruainseTses s mam’siTka
THM, [0 apXHEPE, 300paKEHUN y MOBHOMY JIITYpriHHOMY BOpaHHI Ha MEpeAHbOMY IUIaHI Y MpaBii
rpyni BipHux, Mae HiMO. [lopyd 3 HUM Ie OMH apXuepel y MaHTii 3 MUTpoIo, O0e3 HiMOa. 3a HUMHU
BUJIHIETBCSI MOCTaTh KOpOJsi B KopoHi. HiMO B apxuepes Ha iKOHaX HbOTO B3ipUsd € PiAKICHOIO
netaumo. Takuwid MPUKITa] TaKoX BiTHAXOAMMO Ha ikoHI 3 nepkBu B Katmni Ha CrapocamOipinuHi
(mpuBaTHa KOJIEKIIif), /e 3 HIMOaMU maTpiapX Ta KOPOJIb.

“IToBry” Bepcito boropomuiii Marepi Mwunocepast 31 cTpiukamMu 3 HamucamM MOIIIHb Mae
nBo6OivHa ikoHa KiHIE X VII — moyatky XVIII ct. 3 nepksu y beperax (Ha 3BopoTi — CTpanisuii cyn;
Mys3eit HaponHOi apxiTekTypu B CsHoky). OKpeMi HalHCH Ha CTpiuKax MeperykyrTbes 31 CIOBaMH
Axagicty ITokpoBy Boropomuii, 30kpeMa, 3 MOJHUTBH KOHCTAHTHHOIOJIBCHKOTO MaTpiapxa dinmores,
o yMillleHa HampuKiHIi. B ikoHM BTpadeHa OinbIa 4acTWHA aBTOPCHKOTO MAJLSIPCTBA, ajie OKpeMi
HallMC MOJKHA TPOYMTATH. Y JIBId YacTWHI IKOHM YUTAEMO: “IMyTHUKOM HacTaBHHIE’, “‘IiBam
qpcrora”, “ONYJHHKOM TIOKasHie”, “BOMHOM T001m0”, “BCIM HaM craceHi€”, “IOHUM MYAPOE

HakazaHie”, “ClimUM pYKOBOXIeHi€”’, “oOmmumum i30aBneHie”, “xpomum [...]”, “‘cuporam
nuTaTenbHuIE”, “[...] xoxaeHie”. Y mpaBiid rpymi, e apxuepei Ta KOpoJib, HAITUCAHO: “CBATUTEIIEM
ynoOpeHie”,  “apxuepeem  Omaroiimie”, “Ha  Bpard mobiga”’, “TIOCTHUKOM  KpimocTu”,

“mmaBaromuM [...]7. YV KOMIO3uIli i€l iKOHW MMiJi pykaMu boropomuii 300paxeHi MOTOpOXKYYi 3
ITOCOXaMH Ta MOpernIaBIli Ha kopabmi. Lli meraii 300pakeHHS BioMi Ha iKOHaxX iHIMMX MaHCTpiB, AKi
npairfoBai Ha bBoOHKIBIIMHI, OJHAK y CHAAIIWHI PUOOTHIIBKMX MAaMCTPIB TPAIIISIOTHCS PIAKO.
HaBeneni Hamwicn Tako)X THIOBI ISl iKOH IIbOTO B3IpI, OJHAK MU He 3adikCcyBald Ha IHIIMX
raMm’sITKaX HaIMuCy, 1Mo CTOCYEThCS MOKasSHHsI OMyTHUKIB. MOXIMBO, BIH MaB SIKUXOCh KOHKPETHHX
ajipecaTiB, a MOXe, OyB OB’ s13aHU 31 crieHOr CTpamrHoTo Cyy Ha 3BOPOTI IKOHH, Ha Kl BUIIJICHUIA
emi30]] 3 TPIITHUKAMHU, KOTPUX YOPT TATHE JI0 BOTHAHOI TMekenbHOI mami. Skmo obpa3 boropomwii
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Martepi Mutocepasi OyB TUTIOBAM JIJIsl TBOOIYHUX IKOH Ta XOPYroB, TO ciieHa CTpairHoro Cyay Juist
TaKMX TOTOYACHUX TBOPIB € pajillie YHIKaIbHOIO.

O6pa3 boroponuiii Matepi Musocepiss MarOTh TpU LIEPKOBHI XOPYTI'BU (MicIle TTOXOKEHHS
ycix HeBizome). JIBi 3 HHMX HaMaibOBaHI y CHUIbHIM MaHepi, MPHUIIyCKaeMO, M0 Le POOOTH
pubotuikoro maiictpa IBana Cepenucbkoro, opientoBHo 1720-1730-x pp. (HMJI), iHma BukoHaHna
HanpukiHmi XVII — Ha mouatky XVIII ct. (JIpBiBcbKa HallioHanbHa rajepest mucrents). OxaHa 3
xopyroB 1720-1730-x pp. BuaiiseTbes ikoHorpadier. Ha omHomMy i 6omi 300paxkeno boropoauitio 3
MIJHATAMHA Y MOJIIHHI pyKamH, sk B 00pa3i OpaHTtu, BHH3Y 3JiBa — clieHy [Ipudacts cB. OHydpis,
cmpaBa — cB. IBaHa XpecTuTens, a MOCepeNUHi MDK HUMHU JABI LIEPKBH, OropomkeHi mypamu. Lle
He3BMYHA iKOHOrpadis, mo He BizoMma 3a iHmUMH TBopamu. Ha Ttepuropii Ilepemuchbkoi emapxii,
3BiIKH, OYEBUIHO, MOXOIUTHh XOPYIrBa, 3HAHWHN JIMINE OJUH MOHACTHD, ¢ OyJIM LEPKBH, MOCBIUYCHI
M cesituM. [le monactup cB. Onydpis B JlaBpoBi Ha CrapocamOGipmuHi. [ToxomkeHHs 3 IHOTO
MOHACTHPCHKOTO XpaMy MOrJio 0 MosSCHUTH ikoHOrpadito xopyrsu. Ha apyriit xopyrsi 1720-1730-x
pPp. cepel MPUCTOSYMX BUAUIAETHCS KOPOJIBChKA TMapa y OaraToMy BOpaHHI;, YOJIOBIK 13 YEPBOHUM
mameM y Ot mepyii 3 KOpOHOI MUTPONOAiOHOT (opMH, KiHKAa 3 BHCOKOI OiJOK0 3a4iCKORO,
HaMITKOIO Ta B CYKHI, 1110 BiJIoOpa)kae 0COOIMBOCTI TOrOYaCHOI MOM. 300pakeHHs Ha IpyroMy OoIIi
miei xopyreu cB. IBaHa XpecTuTens Moke CBITYUTH Mpo Te€, IO BOHA TAaKOX Hajexajia LEpKBi
JaBpiBCEKOro MoHAacTHps (006maBi mam’stkn Hamidnom xo HMJI y 1940-x pp. 3 Myseto HaykoBoro
toBapuctsa llleBuenka y JIbBoBi). OOpa3 cB. IBana Xpectutess Ha 30epeKCHUX XOPYTBaX TOTO Yacy €
PLAKICHHM, BiH BOYCBHIb IIOB’S3aHHUI i3 IIOCBATOIO IIEPKBH IEOMY CBATOMY. Kopoms 3 KopoieBoro,
siIKka B TEMHIM HaKULI Ha TOJIOBI, 300pakeHO Takox Ha ikoHi boropomuri Marepi Munocepns
1740-x pp., W0 BXOAWUTH O NAPOXPAHWIBHHMIN, sika MepeOyBae Ha MPECTONi LEPKBH apXaHreia
Muxaina B JlJamomupogiii (miBaenHa JlemkiBniiaa, CioBayduHa).

Otox, Ha Bcix ikoHax boropomuiii Marepi Mumnocepist akiieHTOM KOMIIO3HIII € JIFOIA Pi3HOTO
CTaHy Ta NOTpeO — BiJ HAWHMKYMX JIO THX, XTO NIPHU BiIafi. PUOOTHIIbKI MaiicTpu MaJIOBaIH BiloMY 3i
CHAIIMHU CTAPIIUX YKPAaiHCBKUX MaJsIpiB KOMIO3UIIMHY cXeMy, KOJH IIi JIIoJu 300pakeHi ABOMa
rpynamu 06a6i4 boropouii. Ha gaBHimmx ikoHaxX Ha epeAHbOMY IUIaHi JOMiHYe (irypa apxuepes y
JiTypriiiHoMy BOpaHHI, SKWH, OYEBHIHO, NpEACTaBisie oOpa3 MicieBoro BiIagukH llepeMuchkoi
emapxii. Sk cBim4aTh mam’ATKH, Horo oOpa3 He OyB HaIUICHWH IHAMBINYAIbHUMH MOPTPETHUMHU
pHcamu, Ha TIPOTHBAry CBITCBKOMY IpaBHTeNeBi. Ha meskux ikoHaX CBITCHKHI NMPaBUTENb MA€ PHCH
kopoist SlHa III CoGecpkoro, sikuii OyB MELEHATOM MHUCTEITBA, MATPOHOM IESIKHX BACHIIISTHCBKHX
MOHACTHPIB 1 aKTHBHIM BITPOBaKyBaueM IIEpPKOBHOI YHii 3 PUMCBKOIO LIepKBOIO (32 HOT0 MpaBITiHHS
[epemucekuii enuckon [HokeHTi# BuHHUIBKMIA 110 yHiIO mignmucaB y 1691 p.). Ha okpemux ikonax
LOTO B3ipIsg 0a4rMo KopoJist a00 i KOPOJIBCHKY Tapy, 300pakeHNX B OJSIraX TOrOYacHO! MOJIH, IO
CTAalOTh TAKOX JDKEPEJIOM II0 JaTyBaHHS TBOpPiB. Ha mpoTuBary oOpa3y NMpaBHUTEINIB MPEACTABICHO
JOJIel 0COOIMBO MOKPUBHKEHUX Ta 30110BaHUX, a IIe IMiIKPECIIIOE, 10 niepe borom yci piBHI “Hapi 1
HUI”. SIK 3acBiAuyroTh 30epexeHi TBOPH, TakWil B3ipelb oOpa3y boropoaumi Matepi Mumocepst
MaB TIONIMPEHHS JIUIIE Y cepeloBuIll MaicTpiB boiikiBmmau, JlemkiBiuman 1 3akapnarts. Y cleHi
[TokpoBy boroposmumi Ha TBopax pHOOTHIBEKMX MaHCTpiB aKIEHTOBAHO Ha 0co0ax HIDKHBOTO SIPYyCy,
KOTpi € MacmrabHO Oinpmmmu, HiX boropommms y BepxHboMy. TyT Hema miomelt 3 OCOOTMBHMHE
notpedamu, a KIFOYOBHMH (irypaMu 3eMHOI LIEPKBH € KOPOJIb Ta apxuepeit. Ll TeHneHmis 3aramom
XapaKkTepu3ye YKpaiHChKy ikoHoTpadiro [TokpoBy Boropomurii Toro vacy.
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Bacuas KociB

OBPA3H JITEW Y TPAGIYHOMY JU3AMHI YKPATHCBKOI JIACITOPHA
(1945-1989 POKH)

Y cmammi oocnionceno ocobnusocmi 300padicenv Odimeil Ha 0OKIAOUHKAX NePiOOUYHUX
BUOGHb NOBOEHHOT X8UNI YKpAIHCLKOI diacnopu. 3’51c08aHO, W0 B0HU NOKA3YIOMb He MAaK PeanibHUX
diguam i x10nyis, K obpazu “nacmynno2o noxouainus”. Buseneno, wo oimu 0owkinbhoeo (ma inkoau
MONIOOUL020 WIKITLHO20) BIKY 300padiceti Y UWUMUX COPOUKAX, WO 0d€ 3M02Y 1ecK0 i0enmuikysamu
ixHi0 HayionaneHicmy i c8i0uums npo 30epedicents “ykpaincokoi cyocmanyii’” na yyorcuni. Iloxazano,
wo cmapwi Oimu, 00seHeHl 8 MILIMAPU308aHi OOHOCMPOT CKAYMCOKUX Opeanizayill, 3aneeHsI0mMsb Npo
20mMosHicmb 00 6bOpomMbOU 3a 8U3B0NEHHS YKpaiHU.

Knwwuosi cnosa: epagiunuii ouzailn, ykpainceka oiacnopa, obpaszu Oimetl, HAYIOHATbHA
ioenmuuHicmo.

Bacuamii Kocus

OBPA3bI JETEN B TPA®UYECKOM JU3AMHE YKPAMHCKOM JJUACITOPHI
(1945-1989 I'OJ1bI)

B cmamve uccnedosanvt ocobennocmu uzobpasicenutl demeil Ha 0ON0NHCKAX NEPUOOUUECKUX
U30aHUTI NOCIE80EHHOU BOIHbI YKPAUHCKOU OUACNOpbL. BblsicHeHo, Ymo oHU NOKA3bI8AIOM He CHOIbKO
PEAnbHbIX 0e8OYEK U MANbYUKO8, Kak obpasvl ‘‘ciedyioujeco nokorenus’”. OOHapysiceno, umo demu
OOUIKONILHO20 (A UHO020A MAAOULE20 UWIKOTbHO2O0) 803PACHA U300PAICEHDL 8 GLIULUMbBIX PYOAUKAX, YO
oaem  B803MOJICHOCHb — NO36ONAem  J1e2KO — UOeHmuuyuposamov — ux  HAYUOHANLHOCHb U
ceudemenbecmeyem o coxpaneruu “‘ykpaunckotl cyocmanyuu”’ Ha uyscoune. [loxazano, umo cmapuiue
Oemu, o0emvle 8 MUTUMAPUZ0BAHHbIE YHUDOPMBL CKAYIMCKUX OP2AHU3AYUT, YBEPSION O 20MOBHOCIMU K
bopvoe 3a 0ceobodNCOeHUe YKpauHbl.

Kniouesvle cnosa: cpaguueckuil OuzaiiM, YKpauHckas —ouacnopa, oopazvl  Oemell,
HAayuUOHANbHAS UOSHMUYHOCb.

Vasyl Kosiv

IMAGES OF CHILDREN IN GRAPHIC DESIGN OF THE UKRAINIAN DIASPORA
(1945-1989 YEARS)

For the mass visual communication in the Ukrainian diaspora communities, images of
children were extremely important as almost all the motivations for social work were associated with
children. The main task of Ukrainian emigrants — to preserve their national identity abroad — could
only be realized through appropriate education of a new generation. Not the real children images, but
certain “educational ideals” that mobilized parents, church and community organizations were
created. Patriotic education involved well-known artists in the creation of iconic graphic images and
their distribution through periodicals. Based on the diaspora periodicals’ covers from 1945—1989
years, this article traces the iconography of Ukrainian children images, focusing on the visualization
of national identity.
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