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Baapnen TpyOouaninos

MEMOPIAJIIBAIIA TBOPYOI CITA/IIIIAHU BACUJIA IMUTPOBUYA €EPMIJIOBA
TA UOT'O TOCJIAOBHHUKIB Y XAPKIBCBbKOMY HAIIIOHAJIBHOMY
YHIBEPCUTETI IMEHI B. H. KAPA3IHA

Y emammi oocniosiceno npoyec memopianizayii meopuoi cnadwunu Xxyoodcnuka Bacuns
JImumposuua Epminosa ma tio2o nociioosHuxis y Xapkiecbkomy HayionantbHoMmy yHieepcumemi iMeHi
B. H. Kapaszina. 3a mpusani poku meopyocmi Xy00dCHUK 3yMI8 3anpoOnoHysamu 0e31iy HOBAmMOPCbKUX
piuwenv y cipepi mucmeymea icmag oOHuM 3 bamvkie cyuachol eizyanvnoi kynvmypu. Llupoky
nonynapuicme  B. [l €pminosy npunecio 6iOkpummsa npuHyuny MOOYIbHUX CIMOK Y OU3AUHI.
Oxapaxmepu306ano  XyOOJUCHill CNAOOK Mumys, 1020 piOHUX, YuHi6 ma NOCHI00BHUKIE,
wo 36epicacmuvca y cminax XapkiecbKo2o KnacuuHozo YHigepcumemsy.

Knwuosi cnosa: B. ][ €Epminos, asameapd, KOHcmpykmugism, XapKiecbKuil HAyioHaTbHULL
yunigepcumem imeni B. H. Kapasina.

Baannen Tpyouanunos

MEMOPHAJIMZALINA TBOPYECTBA BACWINA IMUTPHEBIYA EPMUJIOBA
N ETO IOCJIEJOBATEJIEN B XAPBKOBCKOM HAIIMOHAJIBHOM
YHUBEPCUTETE UMEHMU B. H. KAPAZUHA

B cmamve uccnedosan mpoyecc memopuanuzayuu meopyecko2o HAcaeous XyOOodCHUKA-
koncmpykmugucma Bacunus [[mumpuesuua Epmunosa ¢ XapbKo8CKOM KIACCUYECKOM YHUGepcumenme.
3a Ooneue 20061 meopuecmea XyOOHICHUK CyMeN NpedNodCUms MHOICECBO HOBAMOPCKUX peuleHuUll
8 obnacmu ucKyccmea u Cman OOHUM U3 OMYO08 COBPEMEHHOU BU3yanbHou Kyavmypol. LLlupokyo
uzeecmnocmo  B. J[. Epmunogy npunecno omxpwimue NPUHYUNA MOOYIbHLIX CemoK 6 Ousaiine.
Oxapaxmepu306aHo  Xy00dceCmEeHHOe Haciedue XYyOOJiCHUKA, €20 POOHbIX, YYEeHUKO8 U
nociedosameneti, 4mo cOXpaHaemcs @ Hauiu OHU 8 CIMEHAxX YHUSepCUumema.

Knrwoueevie cnosa:  B.J]. Epmunos,  Xapvkosckuil ~— HAyuoHANbHbILl — YHUBEpCUMEm
umenu B. H. Kapasuna, asaneapo, KOHCmpyKmugusm.

Vladlen Trubchaninov

MEMORIALIZATION OF THE CREATIVITY OF VASYL YERMILOV
AND HIS FOLLOWERS IN V. KARAZIN KHARKIV NATIONAL UNIVERSITY

The name of the great Ukrainian constructivist artist and designer Vasyl Yermilov is known
far beyond Ukraine. For the time of artistic activity the artist offered multiple innovative solutions in
art and became one of the fathers of a modern visual art. The discovery of the modular grid as a
design tool was the reason of widespread appreciation of Yermilov as an artist. Though life and art of
Vasyl Ermilov are of huge interest to the scholars, some episodes of his life remain poorly researched.
One of such episodes is Yermilov’s connection to V. Karazin Kharkiv National University.

The Yermilov family is nearly related to the history of Kharkiv Classical University, which
now is named after its founder Vasyl Karazin. Vasily Karazin took part in setting of the streets and
squares, where the buildings of the former University were situated. His younger brother, Ivan
Yermilov (1903—1973) was a member of the architects and designers’ group that rebuilt the House of
Projects after the liberation of Kharkiv. V. Yermilov’s “signature” is found in two reliefs: “Work.
Science. Space” and “Tree of Life”. Nowadays these works of art continue to ornament the entry to
the Great assembly hall of the University. Their authors are the sculptors V. Litvinov (1934) and
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Yu. Morozov (1933—1992), who are the master workman’s of the design of Kharkiv Arts Institute
students. There are possibly other ties that relate Vasil Dmytrovich to Karazin University. When these
works of art were created, it was the direction of the University who were one of the “ordering
parties” of the reliefs, and it was the first pro-rector V. Astakhov (1922—1972) who took one of the
main parts in it. Nowadays the chair of historiography, source study and archaeology (created in
1964) of the faculty of history of V. Karazin Kharkiv National University is decorated with its
founder’s, Victor Astakhov’s portrait painted by the laureate of creative prize in design named after
V. Yermilov of Kharkiv city administration (2001), artist O. Lazarenko (1961). The Yermilov Centre
(the first centre of modern arts in Kharkiv), which was open in 2011 as affiliated to V. Karazin
Kharkiv National University (4, Svobody square) played certain part in drawing our attention to this
subject.

The presence of a youth movement, a creative one in the first place, which set a goal of
propaganda of V. Yermilov’s art and preservation of his memory in modern Kharkiv, is symbolic for
us. There are students and teachers of V. Karazin Kharkiv National University among its participants.
The creative group “Yermilov-Kosarev’s mansard” that initiate different activities propagating Vasil
Dmitrovich’s heritage also functions actively in Kharkiv.

In 2014 (on the 21" of February) the society celebrated Vasyl Yermilov’s 120 years
anniversary. Critical political events in the country did not give an opportunity to fully give proper
respect to the artist of poster and pictorial art. And still, a thematic exhibition took place in Kharkiv
Art Museum, so did different events on the base of the exhibition complex “Yermilov Centre” and
Kharkiv State Academy of Design and Arts. The day before the memorable date many buildings of the
city were ornamented with paintings “a-la Yermilov”.

Keywords: V. Yermilov, V. Karazin Kharkiv National University, avant-garde, constructivism.

“ ne cymmigarocs, wo cnasa 0o mere npuiioe”
B. 1. €pminos

BupatHnit  ykpaiHCBKMH  XyHOXHUK 1 Jgu3aiiHep Bacwie JImmtpoBmu  €pwminoB
(09 (21). 03. 1894-06. 01. 1968) 11e 3a KUTTA 3100yB BU3HAHHS B YKpaiHi Ta €BPONEHCHKHAX KpaiHax.
AXTyasbHICTh TIPOONEMH TOCTIHHO 30iJBLIYETHCS Pa3oM 3 IIABHINEHHAM IHTEpecy 10 TBOPYOCTI
Ta icTopii )KUTTS. 3a TPUBAII POKH TBOPYOCTI XyNOKHHUK 3yMiB 3aIlPOIIOHYBATH 0€311i4 HOBaTOPCHKUX
pitiesHs y cdepi Au3aiiHy i MEUCTENTBA, CTaB OJHHM i3 3aKOHOAABIIB CYYacHOI Bi3yallbHOI KYJIbTYpPH.
upoky nomynsipHicTs B. 1. €pMinoBy npHHECIIO BIIKPUTTS NPUHIMITY MOAYJIBHHUX CITOK y JU3aiiHi.
AJle, He3BaKArOUYM HA BEIMKWN IHTEpeC IOCTITHHKIB, AesKi (parMeHTH Oiorpadii XymaoKHHKa-
KOHCTPYKTHUBICTa 3aJIMIIAFOTHCA ManomochikeHumMu. OJHHM 3 TaKHX TEpioJiB € B3aEMO3B’SI30K
B. 1. €pminosa 3 XapkiBChKUM HalioHAIEHUM yHiBepcuteToM iMeHi B. H. Kapasina.

B ocranHi pokn mobaumia CBIT BelnKa KiTbKICTh HAYKOBHX Ta MUCTEITBO3HABUMX CTaTeH Ta
nyOmikauii 'y 3MI, npucBsiueHux XKUTTIO i1 TBOpyocTi Bacuns [mutpoBuua €pwminosa. Cepen
KITIOYOBUX POOIT BapTO 3raJlaTH Mpaili MECTETBO3HABIIB: cTarTio T. B. [1aBnoBoi “Bacwis €pmisnos.
Horatkn mo moprtpera” [3] ta ii MoHorpadito “Bacummit EpmmioB oxwumaer BecHy” [2], KHHTY
O. 10O. ITapnica “Bacunmii EpMunoB: maTepuanbsl kK TBOpUYeckol Onorpaduu XygoxHuKa [5], cTaTTio
JI. 1. Cokomrok  “CraHoBiieHHS TpadiuHoro am3ailHy B XapkoBi B 1920-1i pp. (MaiicTepHs
B. 1. €pminosa)” [7] Tomo. OnHak cepex BedUKOi KibKocTi myOmikauiid y 3MI, HaykoBHX cTaTteH,
MoHOorpadii MM HE BHSBIIM 3raJiok IPO B33aEMO3B’SI30K KOHCTPYKTHBICTa 3 XapKiBCHKUM
VHIBEPCHTETOM. Y NIaHiii CTaTTi poOrMo cripoly 3alOBHUTH 1eH Mpobin y Giorpadii Xyq0KHHKA.

Mera cTaTTi — BUSBHTH MPEIMETH 00pa30TBOPYOrO MHCTELTBA, iCTOPHYHI (PaKTH Ta CydacHi
3aX0MH, IO ITOB’S3yIOTh TEHIANFHOTO YKPaiHCHKOTO XyNOXKHHWKAa 3 XapKiBCHKMM HaIliOHAJHHUM
yHiBepcuteToM iMmeHi. B. H. Kapasina. [IpogemMoHcTpyBaTi cydacHi iHIIiaTHBH 3 YBIYHEHHsI TaM sITi
Ta My3eedikarlii TBopuoi ciaamuau B. [I. €pMinoBa Ta HOTO Y4HIB 1 TOCIiJOBHHKIB.

Ponuna €pminoBux mae Oe3nocepenHiii CTOCYHOK 110 ictopii Kapa3iHChKOro yHiBEpCUTETY.
Bacwip JImutpoBuY OpaB ydacTh B OOPMIICHHI BYJIHIIb 1 IUIONI, HA SKUX PO3TAIIOBYBAIHCS KOPITyCH
KOJIMIIHBOTO yHiBepcuTeTy. Moro momommmii 6par — Isan Jmutposud €pminos (1903—-1973) 6yB y
rpyni apxiTeKTopiB 1 au3aiiHepiB, sKa BiJHOBIIOBaia J[iM MPOEKTIB MiCis BHU3BOJEHHS XapKoBa
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(ceoromui — [ooBHMIA Kopryc yHiBepcuteTy Ha MaiinaHi CBoOoau, 6. [ToBHICTIO BBeICHHI Y JiI0 B
1963 p. — B. T']. “ITouepx” B. 1. €pmisnoBa BHi3HaeTbca y ABOX penbedax: “Tpyn. Hayka. Kocmoc” Ta
“JlpeBo kuTTA”. 1li TBOpM MHCTEITBa W CHOTOMHI MPHKpAIIAIOTh BXil y Benukuil akToBHMi 3ai1
yHiBepcuteTy. Ixmi aBropu — yuni B. JI. €pMinoBa 3 Kypcy am3aiiny XapKiBChKOTO XyHO0KHBOTO
1HCTUTYTY.

N

B. A. HI/ITBI/IHOB,‘ 0. B.. Mopozos “/IpeBo KUTTS”

Ko cTBOproBaiu 11i poOOTH, OJHUM 3 TOJOBHHX “3aMOBHHUKIB” penbediB OyII0 KEpiBHUIITBO
VYHiBepcuTeTy, a B HbOMY OJHY 3 NPOBIAHUX poJieil BinirpaBas nepumid npopextop B. I Acraxos
(29. 05. 1922-22. 06. 1972). Croromni kadenpy icropiorpadii, JKepeIo3HaBCTBA ¥ apXxeoJoril
(ctBopeHa y 1964 p.) ictopuunoro ¢axyierery XHY imeni B. H. Kapasina npukpamaioTs nopTper ii
3acHOBHHUKa — BikTopa IBaHOBMYa AcTaxoBa, TOPOOKH JlaypeaTa MUCTEIBKOT MpeMii B raimy3i Iu3aiHy
imeni B. JI. €pminoBa XapkiBcbkoro MicbkBukoHKOMY (2001), xymoxkauka O. A. JlazapeHka.

YBary 1o uporo croxery npuseptae Bigkputuid y 2011 pori €pminosllentp (mepmmii LenTp
cydacHOro  MuctenTBa y XapkoBi) Tpu  XapKiBCbKOMY  HAI[ilOHAILHOMY  YHIBEPCHTETI
imeni B. H. Kapazina (maiinan CsoGoau, 4). Y 2014 p. 3 Harogu 120-piuus BiX AHA HApOKEHHSI
xynoxuuka pexucep Oxcana KoioHcbka 3HSJIa TOBHOMETPXKHHH JOKyMEHTAIBHHH  (inbM
“Konctpykrop Bacmis €pminos”, skuit oTpuMaB CXBaIBHI BIATYKN Y BITIM3HSIHUX MECTELITBO3HABIIIB
ta B mucrenpkux konax CIIA. CHMBONIYHOIO AJIsI HAC € HASBHICTh y CY4acHOMY XapKoBi pyxy
MOJIOJIi, HacaMmIiepel TBOpUOi, sika CTaBUTh cO0i 3a MeTy mpomaranmay mucrenrsa B. JI. €pminosa i
30epexkeHHs maM’sATi mpo Hboro. Cepel HOro ydyacHHMKIB — CTymeHTH U Bukiagadi XHY
imeni B. H. Kapasina. ¥ XapkoBi Takoxx akTHBHO Jii€ TBop4Ya rpyma “Mancapma €pminoBa—Kocapesa”
(bopuc BacmiwboBnu Kocapes (23. 07 (04. 08). 1897-23. 03.1994) — BumaTHUH XyIOKHUK-
aBaHrapJmcT, cueHorpad, omHoaymenp B. JI. €Epminoa — B. T.), sika iHIIIIOE Pi3HI aKIii, MPOMaryJn
cnaamuHy Bacunst Imutposuua [8, c. 65].

Tokasosuii mrpux — 06pa3 B. JI. €pminosa BinoGpakenuii i B miteparypi. Momy npucssueHo
SIK TIPO30Bi TBOPH, Tak i moeTw4Hi paaku. Hampukman, Bimomuii moer bopuc A6pamosnu Caynbkuit
(07. 05. 1919-23. 02. 1986) npucsstus B. JI. €Epminoy Bipir “Xapkiscekuit loB” [6, ¢. 118]:

“...Epmunos ooneo nucan anogppecko.
Hcnonnennuiii macmepcmesa u 6necka,
Jyuuile XapbKOBCKUe CHieHbl

OH pacnucan 8 0sadyamsie 200bl,

HO NOCMEeneHHO COuEN CO Cyetbl
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yyms no3oHee, 8 mpuoyamoie 200ul... "

Y 2014 p. (21 mororo) rpomajceKicTe Bim3Haumia 120 pokiB 3 aHA HapomKeHHs Bacums
Jmutposuua €pminosa. ['ocTpi momiTHYHI MOIT y KpaiHi HE Jaji 3MOTH CIIOBHA BIIIAHYBATH MalcTpa
IU1aKkara i xuBonucy. | Bce x i3 1iei Haroau BinOymacs TeMaTH4HA BUCTAaBKa Y CTiHaX XapKiBChKOTO
XYZO)KHBOTO My3el0, Oyll0 MpoBeAEGHO Pi3HI 3axoau Ha 0a3i BUCTABKOBOIO KOMILIEKCY
“E€pminoBlienTp” i XapkiBcekoi AepkaBHOi akagemii qu3aiiHy i muctenTs. Hamepemonni mam’siTHOL
Jatu 6arato OyJIMHKIB MicTa PUKPACUIIN IEKOPATHBHI po3mnucH “mia €pminosa” [8, c. 65].

Y 2012 p. B crinax XHY imeni B. Kapasina BigKpUBCS IICHTp CYy4YaCHOTO MHCTCIITBA
“CpminoBllentp”. OxpiM MeMopiamizalii mam’aTi Npo BHIATHOTO XyAOXKHHUKA, LIeHTp Mae Ha MeTi
MOMYJISAPH3AIII0 CY4aCHOTO MUCTENTBA i KYJIBTYPHU, CTBOPEHHS MHONi(YHKI[IOHATEHOTO MaliZaHuuKa
JUI IEMOHCTpallii BUCTaBKOBHX IMPOEKTIB Ta 1HHOBAllii B MPOCBITHUIBKIM 1 OCBITHIH IisSUTBHOCTI.
“Cepen 3aBmanb €pMinoBlleHTpY: aKTHBi3allis COLIAIBLHOI PO Cy4aCHOTO MHUCTEITBA, CTBOPCHHS
YMOB JUIs JiaJloTy MHUCTENTBA 1 CYCHUILCTBA, MIATPUMKA KYJNbTYpHHX iHimiaTvB. lleHTp crnpuse
PO3BHUTKY CYy4YacHOro YKpaiHCBKOTO MHCTENTBa, HOr0 IHTErpyBaHHA Y CBITOBUH MHCTELBKUN
KOHTEKCT, MIATPHUMYE MOJIOJMX aBTOPIB, € KOMYHIKATHBHOIO IUIAT(GOPMOIO Ui YKpaiHCHKHX 1
3apyOixHUX (axiBIiB y chepi cyuacHoro mucrentsa” [10].

InTep’ep ueHtpy cyuacHoro mucteursa €pminoslieHTpy
(XapkiB, 'onoBHuit kopnyc Kapasincekoro yHiBepcurety, Maiinan CBoGou, 6)

VY ciuni-motomy 1920 p. B. . €pminoB kepyBaB Biamuiom mnpomnaranma YkPOCTA.
KoHcTpykTHBiCT CTBOpPHMB JEKOpaTHBHI I aritamiiiHi momotHa s Oiopo Aritnpomy ‘“UepBoHa
Vkpaina” 1 qis xapkicbkoro KiyOy Uepronoi apmii. KpiM Toro, ohopmisB Bynuii Ta IJIONI
XapkoBa 110 3yctpiui aeinerariB pyroro xonrpecy Komintepny. Cepen OyniBenb, siki CBOTO Hacy
MpUKpalllaB y CMUIMBIM KOHCTPYKTUBICTCBbKi MaHepi Bacwip JmutpoBuu, Oyaum 1 Kopmycu
XapkiBcbkoro iHCTHTYTY HapoaHoi ocBith iMeHi O. O. [Tore6ni (XIHO) Ha Bynumi BinbHol akagemii
(XIHO 6yz0 ctBopeHo y 1921 p. Ha 6a3i XapkiBChbKOro yHiBepcuTeTy. B xomi pedopMyBaHHA 3aknany
BIAJIOCS 30€perTH 3HAYHY KUTBKICTh Mpo(decopCchKo-BHKIAAabKoro ckiamny. Ay 1932-1933 pp. Ha
ioro 0a3i Oyno BimHOBIEHO XapKiBCHKHH JepkaBHUIl yHiBepcuteT — B. 7.]. Y Hami aHi 1g
HaiicTapilia y MiCTi ByJULS Ma€ Ha3By YHiIBEPCUTETCHKA.

VY 1968 p. Xyn0KHUK-aBaHTapAUCT MIMOB i3 XUTTA. [IpoTe Horo TBOpHUMIA CIIAIOK IPOTOBKYE
KWUTH Ta BIUTUBATH Ha CHOTOJCHHS, IEPII 3a BCE, Y TBOPUYOCTI HOTO YUHIB 1 MOCHIITOBHUKIB. 3pUMUM
HarajJyBaHHSM IIPO HHOT'O CIIyKaTh oopMileHi 3a MoTHBaMu pooiT B. JI. €pMinoBa KBITKOBI KiIyMOH,
110 MPUKpAIlaloTh IOBeCHH Hamie Mmicto. Y 2015 p. mominoByBaui TBopyocTi Bacuns ImurpoBuua
€pmisoBa npuKpacuian 6e3miu KiIyMO Bi3epyHKaMH 3 KBIiTiB 3a MOTHBaMHU TBOpiB Maiictpa. OnHy 3
KIyMO i3 IIiCTBMa KOMIIO3UMISMH MAaJTbOBHHYO PO3MICTHIM Ha IICHTPAIbHIA IUIONI MicTa MiX
lonoBaum 1 [IliBHiuHUM Kopmycamu XapKiBCBKOIO HAI[IOHAJILHOTO  YHIBEPCHTETY  iMeHi
B. H. Kapazina [8, c. 66].

IMporsrom yxe Oinplne HiX IBOX CTONiTh Kapas3iHCHKHMH YHIBEPCHUTET € Ti€I0 HE3PHUMOIO
CHJIOK0, M0 3HAYHOI MipOI0 BIIMBA€ HAa PO3BUTOK MICTa Ta pPErioHy. XapKiB — YHIBEpCHTETCHKE
MiCTO, 1 XapKiBCbKHI YHIBEpCHTET MoJapyBaB YKpaiHi 0araThboxX TaJaHOBHTUX JIOCIIIHHUKIB icTOpil
MucteuTBa. 3acHOBHMK yHiBepcutery B. H. Kapazin (30. 01 (10. 02). 1773-04 (16). 11. 1842),
HAayKOBIIi Ta BHITyCKHHKH YHIBEPCHTETY BiJ CaMOTO HOTO BHHHKHEHHS OIIKYBAJIHCS MHCTEIIBKHM
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KHUTTSIM MICTa, BIIKPHBAIN XYHOXKHI My3el, 30Mpaiy YHCIICHHI KOJICKINi JKHBOIHCY, CTBOPIOBAIIH
HAyKOBI IIKONW TOmO. Y 3B’S3Ky 3 IMM MH BBa)XKa€MO INUTAHHS B3a€MO3B 3Ky XapKiBCHKOTO
KJIACHYHOTO YHIBEPCHTETY Ta PO3BUTKY JIIBOTO MHUCTEITBA XapkoBa y XX CT. OZHUM 3 HaraibHHX
HamnpsAMKIB Y AOCHi/DKEHHI icTOpii yKpalHCBKOTO  aBaHTapAHOTO MHUCTEUTBA 1 TBOPYOCTI
B. JI. €pMinoBa sk o1HOTO 3 HOTO JiAepiB 30Kpema.

OTxe, MOXKEMO CTBEp/DKYBAaTH, IO 30epeKeHHsT TBOpYOi craammHu Bacuns JIMutpoBuua
€pminoBa, HOro y4HIiB i TMOCHIIOBHUKIB Ha Cy4yacHOMY eTami HaOylio xapakTepy MeMopiami3mii y
CTiHax XapKiBCHKOTO KIACHYHOTO YHiBepcuTeTy. OpHUriHaNbHI TBOpYI pIlICHHS Ta HOBAaTOPCHKI
METOJIM y AM3aifHl JI0 TEeNepillHhOr0 Yacy MaloTh BEJIMKUU BILTUB Ha Ipaili MUTIIB 1 AU3aiiHEpiB y
BcboMy cBiTi. IIpoTe gesiki cropiHku Oiorpadii KOHCTPYKTHBICTA ¥ JOCI  3alIUIIAIOTHCS
MAaJOBUBUCHHMHU 1 TIOTPEOYIOTH MOAAIBIINX JOCHIPKEHb MHCTEITBO3HABISIMA Ta ICTOPHKAMHU
MHCTEIITBA.
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YIK: 766
SIna BuckBapka

CYTHICTH TA CTAHOBJIEHHS BI3YAJIBHOI MOBU
TPA®IYHOI'O JJU3AMHY B YKPATHI

Y cmammi 3’sacoseano cymmuicmv i cmaHo8nieHHs Gi3yanbHOI MOu epagdiunoeo Ouzatiny 6
Yipaini. Buokpemneno n’simb OCHOBHUX munie m00CbKoi OisiIbHOCMI, ceped SAKUX NiZHABANbHA,
NepemeoploaNbHa, KOMYHIKAMUBHA, YiHHICHO-Opienmayiiina, xyooxcus. Hasedeno ocnosHi Oeqhiniyil
nousime “ouzain” ma ‘“epagiunuil ouszain”’. Bcmanoeieno, wo HuHi 6uoiisiome maki OCHOGHI uUOU
Ou3aiinepcobkoi meopuocmi: iHOycmpianrbHuil (MpomMuciosuti) ousaiik, epagiunutl OusaiiH, Ou3aiiH
apximexmypHoeo cepedoguwya, AaHowagmuuil ouzaiin ma Gimodusaiin. 3o06padcena emanizayis
CMAHO0GNeHH s 2paghiuno2o Ou3aiiny.

Knwwuoegi cnosa: sizyanvha mosa, epaghiunuil Ousaiin, 06pazomeopye MucCmeymeo, pekiamd.

Slna BeickBapka

CYIIHOCTb U CTAHOBJIEHUE BU3YAJIBHOT'O SI3bIKA
I'PAOUYECKOI'O IN3ANHA B YKPAUHE

B cmamwve svisicnenf cywpnocms u cmarnogienue usyanbHO20 A3blKA epaguiecko2o Ou3aiina 6
Yxpaune. BuviOenenvi namev OCHOBHLIX MUNOE HENOBEHECKOU OesamenbHOCIY, cpeou KOmMOpbiX
NO3HABAMENbHAS, — Npeodpazoeamenvbhas,  KOMMYHUKAMUGHAS, — YEeHHOCTNHO-OPUEHMAYUOHHAS,
xyooacecmeennas. [lpusedenvl ocHogHble dehuruyuu nowamuil “ousaiin” u “‘epaghuveckuil ouzaiin”.
Yemanoeneno, umo menepo gvidensirom cnedyroujue OCHOBHbIE UObL OU3AUHEPCKO2O0 MBOPHECmEa:
UHOYCMPUATbHBLI (MPOMBLULIEHHBIT) OU3AliH, 2papuyueckuil OU3all, OU3aiH apXumeKkmypHol cpeobi,
aanowagmuulll ouzatn u Gumoodusaiin. Hzobpadsicena smanuzayusi CMAaHoieHUust 2paguyueckoco
ousaiina.

Knrwuesvie cnosa: usyanvuviil s3viK, epapuyeckuil Ousaiii, u300pazumenbHoe UCKyCCcmeo,
pexiama.
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