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Muxaiiiio I'natiok

HAPOJHI XY JOKHI TIPOMUCJ/IA I PEMECJIA )
rynyJjblidHU TA HOKYTTH: TPAJALIL, MAUCTPH, HIKOJIN, IX BILJINB
HA PO3BUTOK ETHO/M3AUHY 'AVINYNHU

Y cmammi Oocnidsiceno mpaouyii nHapoonozo mucmeymea Iyyynowunu i Ilokymms,
BUCBIMIIEHO 0COONUBOCTNT HAPOOHUX NPOMUCTIB, YMOBU DOPMYBAHHA NPOpecilinux WKl ma ocepedKis
XYOO0dICHIX pemecell, polb NpocpecusHol inmenicenyii y ix cmeopenni U OisnvHocmi. 3oxpema,
OKpecieno nepiod npodykmusHoi disnbHocmi npoekmuo2o orwopo 1. Jleguncvkozo, nieHepHoi npakmuxu
wronu O. Hosaxkigcvkoeo 6 Kocmaui, 0epeeoobpobnux wikin y Buscnuyi, Kocosi, cninku “I yyynvcoke
mucmeymeo” M. Kypunenxa ma ix sHaueHus y nonynsapuzayii HapooOH020 CIuio.

Kniouosi cnoea: napoone mucmeymeso, Xxy0odcHi npomuciu i pemecid, Maiicmpu, WKOIU,
mpaouyii, eupobu.

Mmuxana I'naTiok

HAPOJHBIE XYJAOKECTBEHHBIE ITPOMBICJIBI U PEMECJIA
I'yunyJblIAHBI U IOKYTbhA: TPAAUIIMU, MACTEPA, IKOJIbI, UX BJUAHUE
HA PA3BUTHUE 3THOJU3ANHA B TAJIMUUHE

B cmamve uccneoosanvl mpaduyuu Hapoowozo uckyccmea Iyyynewunvl u Ilokymos,
oceeuyerbl 0COOEHHOCIU HaAPOOHBIX NPOMBICIO08, YCI08USL (POPMUPOSAHUSL NPODECCUOHATLHBIX KOl U
0Ya208 XYO0JICECMBEHHbIX peMecell, PONb NpPOSPEeCCUBHOU UHMELNUSEHYUU 8 UX CO30aHuu ma
OdessimenvHocmu. B wacmnocmu, ouepueno nepuod npooykmueHol 0esmenibHOCHU NPOEKmHO20 OI0po
U. Jlesunckoeo, NIIeH3PHO NPaKmuKu 8 Kocmaue WIKOJIbL A. Hosakoseckozo,
oepesoobpabamvisarowux wkon 6 Buolcnuye u  Kocose, cowsa “I'yyyrveckoe uckyccmeo”
M. Kypunenko, ux sHauenue 8 NONYisapusayuu HapoOHO20 CIMUISL.

Kntoueasnle cnosa: napooHoe UCKycCmeo, Xy00dceCmeeHHble NPOMbICIbL U peMecid, Macmepa,
WIKOIBL, MPaouyult, u30enus..
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Mykhailo Hnatyuk

FOLK ART AND CRAFTS OF HUTSULSHCHYNA AND POKUTTYA:
TRADITIONS, CRAFTSMEN, SCHOOLS, THEIR IMPACT
ON THE DEVELOPMENT OF ETHNODESIGN IN HALYCHYNA

Halychyna has long attracted artists from other territories of Rus and abroad. By Prince
Danylo Halytskiy all sorts of artists who fled from the Tatars got settled here. So in the vicinity of
Halych such settlements as Bodnariv, Sapogiv, Komariv, Gonchariv and others were founded which
were famous for their crafts. During the Renaissance period many young people began to conquer the
European universities, where they studied “the seven free arts”. The best sons of merchants and
artisans headed abroad who later became the secular scientific intelligentsia and contributed to the
study of historical monuments, works of art folk art and enriched Ukrainian science.

The article reveals the traditions of folk decorative and applied art of Hutsulshchyna and
Pokuttya, features the creative work of outstanding craftsmen, artists, architects — the representatives
of various professional schools and centers of manufacturing products made of clay, wood , metal,
fabrics, the conditions of establishment of folk art and artistic crafts. Significant attention is paid to
the period of Art Nouveau in architecture, design and the creative work of I. Levynsky and to the
employees of his designing company, who created a new style of the era. Of particular importance for
the development of artistic craft in the region were woodworking schools in Vyzhnytsia and Kosiv,
woodcarvers Vasyl Shkribliak, Marko Megedyniuk and Vasyl Devdiuk, the society “Hutsul Art”
headed by teacher Mykhailo Kurylenko assisted by scientist-ethnographer Volodymyr Hnatyuk. Its
members abode by the folk style of manufacture in weaving, woodcarving, used exclusively natural
dyes, involved to the design professional artists, so the products were distinguished by high quality
and enjoyed significant demand for a long time. During World War II, an industrial school operated
under the guidance of headmaster Mykola Guleichuk in Kosiv, thanks to which many of the local youth
managed to avoid removal to Germany.

Another center of artistic crafts became Kosmach, where also lived a lot of carpenters,
Sfurniture makers, wood carvers, including Mykyta Semchuk, Vasyl Yusypchiuk, Lukian Kifiak and
others. Significant impact on the youth there had an artistic school of O. Novakivsky from Lviv,
teachers and students from which, studied the Ethnography of the region, participated in the local
performances and other cultural events.

Folk art developed in another way during the Soviet period. Enterprises of folk crafts operated
in Kosiv: cooperative craft society ‘“Hutsulshchyna”, workshops of Art Foundation, where
professional artists and craftsmen, the representatives of different branches of the whole region
gathered: prominent woodcarvers, weavers, ceramists, mostly graduates from the local school.

Now in the conditions of market relations and without proper support on part of the State, we
can state a significant decline of traditional crafts, the usage of other ornaments, synthetic materials,
false execution techniques that leads to the famous kitsch. There are problems of training in art
institutions, in particular unwillingness and unpreparedness of youth to choose art professions.

Keywords: folk art, art and crafts, craftsmen, schools, traditions, products.

Cepen 4YMCIIEHHHX OCEpEAKiB HApOJHHUX XYNOXKHIX MPOMHCTIB YKpaiHH CBOEPIAHICTIO
PI3HOBHIIB HAPOAHOTO MHCTEUTBAa BHIUIIOTECS ['yiynbmumHa ta [TokyrTs. Ha mux etHOrpadivHux
TEPUTOPISIX CIIOKOHBIKIB MPOKUBAIIN CaMOOYTHI MalCTpU-PEMICHUKH, IPEACTABHUKH MMEBHUX KT Ta
CIIJIOK, SIKi Majii 3HaYHUH BIUIMB HA PO3BUTOK XYIOXXHBOTO peMecia B perioHi. | HuHI, abu cTtath
BHCOKOKBaTi(DiKOBaHNM AW3aifHEpPOM, YUHTENEeM XYIOKHIX AWUCHUIUIIH, BAXIJIMBO 3HATH ICTOPIIO
BUHHMKHEHHS, CTAHOBJICHHS Ta MOIIMPEHHS HAPOMHHUX MPOMHCIIB i 3 PaHHIX POKIB MPONTH LIKOIY
XYIOKHBOTO pemecia. JlekopaTHBHO-TIpUKIaAHE MHUCTENTBO ['yrymemuman i [lokyTTs, 30Kpema
XYHOXHE JIEpeBO, METal, HIKipa, BHIIHMBKA, OJAT, TKAITBO, KepaMika, MHCAHKAPCTBO, € IMPOSBOM
BHCOKOi BUKOHABCHKOI KyJIBTYpPH Ta CBITOITISNY YKpaiHIIB, 3aMIUTyBaHHS KPacorio 1 Mparearo0HOCTI.
BukopucTaHHs 1X B yMOBaX HHHINIHIX peajliii OCBITHBOTO i HAYKOBOT'O IPOCTOPY Ma€ BaXIIMBE
3HAYCHHS 1 3aJIMIIAETHCS AKTYaJIbHUM.
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JocmipkeHHs 3 apXeoJiorii 1 JJeKOPaTUBHO-NPUKIIAHOTO MHCTENTBa B [ aluduHi, 30Kpema
I'ynynemman Ta IlokyTTs, 3amodarkyBanu noisiku: ['yro Komnonrait, Anam YapHoubkwii, JXKerora
[Maymi, saxi B XVIII — Ha mouatky XIX CTOMITTS 3BEpHYNIN yBary Ha 3pa3kyd PO3KONAHUX KepaMidHHX,
MeTalleBUX, KaM SIHUX BHPOOiB, BUIIMBKY, TalNTyBaHHs 1 TKanTBo. Cepen mepumIvx IOCTITHUKIB i
Kosekuionepis Oynu i ykpainui: Icugop Llapanesuu, Antin [letpymesuy, FOmian Llenesuy ta iHmi.

Baromnit BHecok y nmocmimkeHHs eTHorpadii i HapomnHoro mucrentBa IlokyTTs 3poOus
O. Komsbepr [22], a T'ymympmumam — B. Illyxeswu [20]: ixHi mpami 1me HeJaBHO BBa)kayln
papuTeTHUMH. YYaCHHKaMH W OpraHi3aTopaMy MHCTCIBKMX BHCTaBOK y KiHII XIX — Ha modaTky
XX cTOmTTA CTajdd Taki BH3HAYHI Jif4l yKpaiHcbkoi KymbTypu W ocBitu: L Tpym [17],
O. Kynpunnpka, [1. JIykissHOBHY, sIKi BifioMi ¥ TyOumiKaIisiMu po iX yCIiX, HaBYaHHS MaJIIOHKY TOIIO.
30upavyaMu 1 BOAHOYAC HATXHEHHUMH JOCIHITHUKAMHU CTapOXKHUTHOCTEH kparo Oymm A. [llenTuubkui,
B. KobpuHcekwui, 5. [TacTepHak, siki CIPHYUHHIIKCS IO CTBOPSHHS P MYy3€iB.

[Ticns [pyroi cBiTOBOi BiMHU JOCIHIPKEHHS HapojHe MucTentBo [yiynpmuan i TTokyTTs
JIOCT/DKyBaJIM  TpaliBHUKM  [HCTUTYTYy  MHCTEUTBO3HABCTBA, (Qonbkiopy Ta  eTHorpadii
iMm. M. T. Punscekoro B Kuesi, a ocobmuBo JIpBiBchkOro BimmineHHs (3 1991 poky — Inctutyr
Hapono3HasctBa HAH Vkpainu) npu JlepxaBHoMy My3ei eTHOrpadii Ta XyJ0KHBOTO MPOMHUCTY, 1€
mpamoBand Bu3HayHi BueHi: A. Byazan, 1O. Tomko [7], 1. ['ypryma, . 3amacko, 0. Jlamyx [10],
M. Mo3mup, O. Hukopak, M. CrankeBuy, P.Uyrait [8] — 3mebinbmoro aBTOpH  iCTOPUKO-
etHorpadiunoro nociimkenns “I'yiynsmmaa” [7].

o oxpemoi rpynu MmoxHa BimHecTH mpani M. ['Hatioka, M. CeniBauona [13], I'. Crenpmainyx,
P. lImarana [19], mpeacraBHukiB My3eiB 1 ocepenkiB 3 Komomui i Kocosa: M. I'penunska,
10. dxypantoka, K. Kapkagum, O. Conomuenka [14—15], JI. Cyxoi Ta iHIIHX.

Cepen cyvacHUX mpalb BUALIsIEThCsE MOHOTrpadis B. Kimanuyka [9], B sKiii moaHO BaxITUBI
BIZIOMOCTI TPO PO3BUTOK JOMAIHIX TPOMHUCIIB Ta pemecen TyIyiiB. OKpeMi acneKTH TeMH
BHCBITNIIOBaTM Takoxk I1. Apcenny, f1. JlekyH, B. Manbko, E. JIutBunens, 1. CBHOHTEK, sSKi MalOTh
3Ha4YHI HAYKOBi 3100y TKH.

Merta cTaTrTi — BUCBITIIMTH TPAJUIil BUTOTOBJICHHS XYTOXKHIX BUPOOIB Ha [ymynmermmai #
ITokyTTi, PO3KPUTH YMOBH CTBOPEHHS NpOQeciiHUX IIKIT i IOKa3aTH BHECOK BHU3HAYHMX MifdiB
KyIbTypH W MHCTENTBa, OOIPYHTYBAaTH IOIIIBHICTG BHKOPHCTAHHS XYIOXXHBOTO peMeciia y
3arajlbHOOCBITHIX Ta CHEMiaTbHUX HABYAIBHUX 3aKiIajax.

e 3 yaciB ['anmpko-BonuHchkoro KHA3iBCTBA [ 'annmunHa nmpuBa0oBaia MaicTpiB 3 1HIIAX
TepeHiB Pyci i 3akopmoHy. 3a kus3toBaHHs [lanwna [Mamumproro Ha po30ymoBy Xomma (1237 p.)
MIPUKIUKAHI BCSKI MaicTpu, fAKi BTIKalM BiA TaTap: “CHUIENBbHUKH, 1 JYyYHUKH, 1 caraiilauHuky, i
KOBaJi 3aii3a, 1 Miji, 1 cpibna. | HacTaxo MoXKBaBIICHHS, 1 MOMIOBHHUIIM BOHHU JIBOPAMH HAaBKOJIO rOpojia
moist i cenma” [21, c. 98]. Tax Ha oxomuipix I'anmua BuaMKmM: bograpis, Canoris, Komapis, ['oHuapis
Ta IHIII B MUHYJIOMY peMmicHHYl TmoceneHHs. ['ycro 3acenmeHa Tteputopiss [lokyTTs Takox
puBalIIOBaNa PEeMiCHUKIB i TOPTOBINB 3 Pi3HUX KpaiB. A 3 4acy, KOJM B IIKOJIaX MOYaIHd BHBYATH
JATUHCBKY MOBY, ocobiuBo B mepion Penecancy, 3mi0Ha monons [anuyuHu OTpuMana 3MOry
HABYATUCh Y €BPOICHCHKUX YHIBEPCUTETaX, BHBYATH ‘‘CiIM BUIBHHX MHCTENTB” 3 pi3HUX cdep
IyXOBHOI MiSNTBHOCTI JIFOAWHM: MHUCTEIBKOI, icropudHoi, dinocoderkoi ta in. Jlo Kpakosa, [Iparm,
Binns, [Tanyi, bononsi puHymM Kpalii CHHU KYMIIB 1 pEMICHUKIB: KYIIHIpIB, KpaBIliB, TIeKapiB (TIOHA
80% Oymo ropsn) [21, c. 132], sxi Hagami CKJIAMH CBITCHKY HAYKOBY IHTEIITEHIIIO i MPIITYYIIIHCS O
BHUBYCHHS ICTOPUYHUX TaM’ATOK, TBOPIB JE€KOPATHBHO-BXXUTKOBOIO MHCTEITBA 1 3arajioM 30araTuiin
YKpaiHCBKY HayKy H OCBITY.

3HAYHOTO PO3TOJOCY JAOCHIKEHHS HApPOAHOTO MHUCTENTBa HAOyNIW micist eTHorpadivHoi
ructaBku 1880 poky B Komomwui, e 3HAYHWI TOMHUT 1 3aIliKaBIICHHS MaJld BUPOOH JOMAIIHBOTO
MIPOMUCITY: Pi3b0JICHI paxBH, Tapeli, MMCaHKHN, MOCSDKHI BUPOOH, KIIIMMH, apXeoJIOTiuHI 3HAXIAKH. 3a
ii marepianamu Mapkeniii TypkaBcbkuii onyOumikyBaB omuc “EtHorpadiuna ucraBka [lokyTTs B
Konomui” [18], 1e BUCBITIHMB iCTOPIiIO0 MOXOIKEHHSI, KYJIbTYpy Ta MUCTENTBO 37cOiIbIIOT0 TanyaH.
Tumu pokamu moGaumna cBiT 1 MoHorpadis Ockapa KomsOepra “Tloxyrtss” [22], B sKiii aBTOp
BHUCBITJIMB eTHOTrpadiro, moOyT, BecuTbHI 3BHYai Ta OOpsaW, Ka3KW i MPHBEPHYB JI0 HUX YBary
eTHOTpadiB, iICTOPUKIB, MTUCHEMEHHHUKIB, Tieaaroris. Lls BucTaBka He TUIBKH 3all0YaTKyBasla CHCTEMHI
JIOCITI/DKEHHS, @ 1 J1aia TOIITOBX JI0 BIAKPUTTS Y PETiOHI MPOMUCIIOBUX IIKLI 1 BEPCTATIB, TOBAPHCTB
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ta critok. Hactymai BucraBku 1894, 1905 pokiB y JIsBoBi, 1809 B Crputo, a oco6muso 1912 p. B
Konomui 3acBimumnu 0ararcTBO XyHOXHBOI 1 MarepiasbHOI KyJNBTypH YKpAiHIUB, CIPHSUIIA
(dopMyBaHHIO KOJEKILil AEp)KaBHUX Ta MPUBATHUX MY3€iB, NOCTY)KWIH CTUMYJIOM IUIS MOJAJBIIHX
JOCIIIIKEHbD.

BusnaunuMm 3100yTKOM TOTrO yacy cTaja I’sSTUTOMHa MoHorpadis etHorpada Bomogumupa
Myxesuua “I'ynynsiiuHa”, g€ aBTOp 3ayBaXkMB, WO “IpacTapuil AoMallHii NpOMUCH, 3B’A3aHUH
TiCHO 3 JXKHTeM, OoOWYasMu 1 3BWYasiMu [yIynmiB, BHpOOWB, TiJ BIUIMBOM MICIIEBHUX OOCTaBHH,
CTICIISITICTIB, 3 IOCEepe]] SIKUX OJIHI, HE MOTYYH BIDKUTH 3 KJIAIITHKA TOPOLY, III0 CTAHOBHB IX OJJMHOKE
J00po, MYCilM IIyKaTW IHIIOrO 3apiOKy, — JAPYTi CWIIOK CBO€EI BJavi i 3aMHUIIYBaHs MOCHBSIYYBaJIN
XBWII BUIBHI BiJl OYJCHHOTO 3aHATS Ha BUPIO ab0 MpUKpacy MPEeAMETiB, IO CIIYXaTh A0 iXHBOTO
BXKHTKY; IIiJl BIUINBOM OJHUX abo0 Apyrux mpoOyBaB KOXAWK ['yiynm cBOi MOJIOJeUi CHIIM B Taiy3six
MIPOMUCITY, HAHJOCTYIHIIINX JUIsT KOXKAOTO, a TO: B Pi3bOSPCTBI i B MOCSDKHUIITBI, BHJIMBAIOUH y HHUX
Te, 0 OA4MB y BIIACHIH Xati, y IIEPKBI Ta Ha MpeJMeTax JIOBKoma cebe; ik HeOyab BOHO 1 0YI10, a BCex
Taku 0auyuMO Ha YCiX TYIYJIbChbKUX BHPOOaX, YA BOHW NPUMITHUBHI UM apTUCTUYHI, 3aXOBaHi CTapi
3BUYAi 1 MiClIeBI TpaJuLIi, SKi BJIaCHE BUTBOPHIU B [ yIybIIUHI CIIEHUSUIBHAN TOMAIITHIN TPOMUCIT,
yepes Mo WOro BUPOOU, 3B’sA3aHI TiCHO 3 HONICIO Ta 3BMYasMHU ['yiymiB, HE TUIBKO BiJIIIOBINAIOTh
BINOBHi MicLeBUM oOOcTaBMHaM 1 moTpedaM, aje HaAATO HOCITh Ha Cco0l HalMOHANbHI
npukmeta’” [20, c¢. 268]. [Jlanmi BiH miakpecnuB, mo B “9KOTHOMY 3aKyTKy Hamoi Pyci” momammHiit
TIPOMHCEN HE BiAIrpae Takoi BKJIMBOI POJi SK y TYIYJNIB 1 HiJle HE Bi3HAYAETHCS TAKUM BHCOKUM
piBHEM XyA0xKHBOTO 03100neHHs [20, c. 268].

[Ipupoani, reorpacdivni, EKOHOMIYHI YUHHHUKH 1 TYPU3M CIPHUSIIN TOMY, IO B OKPEMHUX cenax i
MiCTaxX pO3BUBAIKCS MEBHI BUIU HAPOIHHUX XYAOXKHIX MpoMuUCHiB. Tak, pi3HOMaHiTHI BUPOOU 3 TIIMHU
BUTOTOBIIIIM Maiictpu [lictuas: JImmtpo 3inTioK, Kpacoserki, Komaku, Bomomykn, TabaxapHuxw,
Tumuyku. Y Kocosi rondapctBom 3aiimanmucsi M. KoBambscekuii, O. baxmariok, bapantoku; y
Konomui — Crnoginpki, Hukoposuui, Kaxaukeuui. KonoMuiicbka roHYapHa IIKojia TPUBAIUN 4Yac
(1876-1914 pp.) BiIMBaJa Ha EKOHOMIYHMHA Ta XYHOXKHIH DPO3BUTOK Kpaw. Bupobu HapogHux
MalCTpiB MpHUBEpPTANIN yBary i mpodeciiinoro mutist, npodecopa Komomuiicekoi rimHazii Banep’sna
Kpumincekoro, skuit BuBuaB TBOpuicTh O. baxmaTioka, po3poOMB METOAWKY BHTOTOBICHHS I
03100J1eHHs BUPOOiB 3 MIMHY 1 3anpoBaauB ii y KomoMuiichkiil ronvapHii mkodi [6, c. 97-106].

BaxnmBy ponp Bimirpamu BuaTHi ykpaiHcbki XymoxkxHukd O. Kynmpummeka, S1. Myswka,
apxitextopu l. Jleuncekuii Ta €. HaripHwii, sSiki TBOPWJIM HOBITHIH CTHIIb B apXiT€KTypi, OJs3i,
MeOJaX, IOBENIpHUX BUpoOax. HaponHi opHaMEeHTH CTamy JKEpesoM Ul HOBUX JEKOPATUBHHUX
pimeHp 1 ¢opM BHPOOIB, OKpacolw iHTep’e€piB H apXiTekTypu. Y TNpoekTHOMY Oropo IBaHa
JleBunchkoro y JIbBoBI mparmroBanm apxitekropu T. O0mincekuit, O. Jlymmunacekuii, E. KoBau Ta
JI. JIeBMHCBKHH, SIKI TPOESKTYBAJIM KHUTIIOBI i TPOMajChKi OYAWHKY (BULTH, HAPOIHI JOMH, [IEPKBH) 3
JIepeBa, KaMEHI0, 3aliManucs AW3aifHOM MeONiB, paM, MalluX apXiTeKTYpHHX QopMm (KaIrumdipb,
MPUAOPOXHIX XpecTiB) Tomo. Ha moyatky XX CTONITTS BOHM CTBOPHJIM PSI MOICPHHX TBOPIB 3
BUKOPUCTAHHAM TYIYJIbCbKHX, OONKIBCBKMX HapogHuX Tpamuuiid [3,c. 116-117]. I'pyma IBana
JlepuHcwkoro (kepiBHHK T. OOMiHCHKMIT) ¥y 1900 pormi nmpoektyBana iHtep’ep ["amumbkoro 3aiy (3-ro
knacy) JIbBIBCHKOTO 3alli3HMYHOTO BOK3ally, KYJW BXOAMJIM JepeB’siHI MeOJi: CTONH, Kpicia, JiaBH,
ceitmbHUKH  (Poro, 1903) [2, c. 37]. VY mnpoekTyBaHHi BHpPOOIB 3 JepeBa IPOSIBUB
cebe O. JlymmuHCHKMIA,  aBTOp  OpHTIHAIBHMX  mad 3  BHKOPHCTAHHAM  Pi3bOieHOl
opHameHTHKH [11, c. 30-34].

XapaKTEpHOIO PUCOI0 MOoYaTKy XX CTONITTS CTaB CUHTE3 BUIB HAPOAHOTO MUCTELTBA: Pi3bOU
Ha JICpEBi, BUIIMBKH, PO3IHUCY, 10 BHUKOPHCTOBYBAJIHM Y PI3HHX cdepax isuibHOCTI mpodeciitai
XYIOKHUKA ¥ apxiTekTopu. [lo IIbOTO HampsIMKy 3BEpPTANUCS W KOJEKTHBU TPOMHCIIOBHX IIKiJ
(JIeBiBCBKOT, CranicnaBcbkoi, Komomwuiicekoi, SBopiBchkoi. Bmkuuipkoi Ta iHmUMX). HapiTh
BUKJIaavi Ta y4Hi BineHCHKOI XyIOXKHBO-TIPOMHUCIIOBOI HIKOJIM BHUKOHYBaJIHM NMPOEKTH 1 poOOTH B
Marepiali, BIATBOPIOOYH “‘cTviib HapogHuii”. [IpomucnoBuii My3eit y JIbBOBI oroiocuB KOHKypC Ha
BUTOTOBJICHHSI MeONiB y cTuimi “poauHHOMY”. 1904 poky BimOyBcs TOKa30BHM OTJISI HApOJHHX
OpHAMEHTIB, TPOBECTH SKHH 3alpoIlOHYBaB JIeKaH apXiTeKTypHO-OYyJIiBeNbHOTO (akyIbTeTy
JIpBiBchKOi momitexHiku E. KoBau. Mimanu Hamaraancsi IpUKPAaCHTH iKOHH BHIIUTHMH PYITHUKaMH,
npuadaTH pi3pOJieHi, poO3MMCcaHi pedi YM BUKOHAHI 3a TPOEKTOM NPOQECIiiHOrO XyI0KHUKA
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“kpenmeHc”, “madky” abo “Oropko”. ApXITEKTOPH NpParHyiIH BiTOOpasHTH y CBOIX CHOpydax Kpari
JOCSITHEHHsI HAPOIHUX 30[19MX, MOEAHATH AAaBHIO TPAIMIIO 3 MOKIUBOCTAMHU OYyHiBEIbHOI TEXHIKH,
TBOPYO 3aCTOCYBAaTH JIEKOp IIpH 03700JIeHH] iHTEep €piB Ta ekcrep epiB [4, c. 63—69].

Tum yacom KociBChbkUi MUCTEIILKUE OCEPENIOK MPOJOBKYBAB TPAIUIIIT HAPOJHUX XYJIOKHIX
npomuciiB. [loyatku mnpodeciiHOro MuUCTEINTBA TaM TMOB’S3ylOTh 3 opradizamiero 1882 poky
ToBapucTBa TKauiB, a MpH HEOMY IIKOJIHM i MaiicTepHi. Y 20-x pokax Bxke XX cr. Bacmis [leBmiok,
KU 0 Toro pasoM 3 Bacwmiem IIkpibasikam i Mapkom MereanHIOKOM BUKJIaaB y BIDKHUIBKIN
IIKOJI TYIYJIbChKOT pi3bOM 1 MeTalleBOi OpHAMEHTHKH, y BiacHiii MaiicrepHi B Crapomy Kocosi
OpraHi3yBaB MpHUBaTHY LIKONY, 3 sikoi BuinLio noHaa 40 maiictpi. Hanpuxkinui XIX ct., y 1910-x,
1930-x 1 1940-x pp. KociB, six 3a3naunB npodecop P. [lImarano, maB yci nepeyMOBH CTaTH OJHUM 3
TOJIOBHUX OCEPENIKiB PO3BUTKY MHCTEIKOI OCBITH, aje B yMOBax YKpaiHCBKOi Oe31ep:KaBHOCTI
JIepKaBHY MIATPUMKY JUIS PO3BUTKY IKUTLHHUIITBA OTPUMYBAIIH 1HIII perioHaNbHI ocepenku [19, c. 6].

Y 1920-x pokax J0 PO3BUTKY MHUCTEUTBA TYIYJiB JOJYYHBCS BYCHHUH-eTHOrpad i
¢donbxnopuct Bomogumup ['natiok (1871-1926). IlepeOyBatoun Ha ['yiynbiiuHi, BiH 3BEpHYB yBary
Ha TpaJiaBHI €JIeMEHTH, OPUTIHAJBHICTh Ta PI3HOMAHITTS BHJIB 1 JKaHPIB HApOJHOTO MHCTENTBA 1
3aliHABCS 300pOM, BUBYCHHSM Ta MOIYJIIPU3ALIEI0 HAPOJHHUX ITICEHB, MepeKasiB, JereH I, YAM CIPHUSIB
(hopMyBaHHIO My3eiHUX 301pOK, 30KpeMa He TiIbKH poAauHu Jigymunskux Ta HaykoBoro ToBapucTBa
imeHi Tapaca IlleByenka y JIpBoBi, a i y Kocosi. 3 BepecHst 1921 poky TaMm IpoKHBaB yYHTENb 3
UYepnirismman Muxaiino Kypunenko. Moro cTapaHHAMHM, a TakoX 3aBISKM INATPUMIN CBSAIICHHKA
IOmiana I'epacumoBuua, anBokata Ilerpa Pormsxa Ta erHorpada Bomogumupa I'Hatioka 13 BepecHs
1922 p. 3acHoBaHO cminky “Tyiysnbcbke muctenTBo” (1922-1939), Aka 3rypTyBaja MUTLIB, CIpHsIa
3a0e3MeueHHI0 iX CHUPOBHHOIO, JolOMaraja y IHOIIyKy poOoTH. UNeHH CHITKH BIAIITOBYBAIH
BUCTaBKH, 3aiiMayics 30yTOM 1 IIMPOKO IOMyJISpU3YBaIM TYIyJIbCbKI BHPOOM B perioHI #H 3a
KopioHOM. Bomomumup ['HaTiok iHimiroBaB 30ip KOmITIB Ha OyJIIBHUIITBO HOBHX MalCTEPEHb,
HaBYAJBHUAX KJIACIB JJIS IIIKOJIM, My3€l0 1 BUCTABKOBOI 3aJli Ta BHCBITIIIOBAB JisUTbHICTH CIiiKH [1].
Tum wacom y KocoBi ¥ Ha HOro OKOJNMIIIX HapaxOBYBaJOCS UYMMAJO, TEPEBAXKHO TOJBCHKUX,
KIWIMMApPCHKAX MalCTepeHb, IPOAYKIIis SKUX HE BiAMOBiaNa BHCOKMM BUMOraM. ToX CIIiIKa cTaBHIa
OaropoJHy MeTY: BIIPOMKEHHS 1 PO3BUTOK YKPaiHCBKOTO HApOIHOTO KWiMMapcTBa. JlupexTop
M. KypuiieHKo caMOCTIifHO BiIIIyKyBaB Kpallli 3pa3kd KHIIMMIB y MAaiCTpiB Ta My3esX, BHBUAB
TEXHOJIOTIIO BHTOTOBJICHHS I 03700JEHHS, 3aMOBISB MPOEKTH Yy NpodeciiHNX MHUTIIB:
O. Kynpunnpkoi, C. lopauncekoro, II. Kosxyna, II. Xomoguoro (momommoro), . My3ukw,
M. byroBuua, P.JlicoBcekoro, B.IT'y3a, mo cropusio mMokpameHHIO iX SKOCcTi. Y BHpPOOHUWIITBI
KHJIMMIB BUKOPUCTOBYBAJIM TiJIbKM MPUPOAHI OApBHUKH, SKI Majd M’Ki, JNarigHi BiATiHkW. Cijka
yrpumyBana kpamuuii y Ilomemi (BaprraBa, Katosine), mana 3amoBinenHs 3 Himewuwnn, CIIA,
Kanamu, Asctpanii, IlIBerii Tomo. CtrmmicTuka BHpo6iB TpuBanuii gac Oyina eTalOHOM TYIYJIBCHKIX
CYBEHIpIB Ha BUCTaBKaX He JIMIIIE B PETiOHI, a i1 HA CBITOBHUX IMIIpe3ax.

BusHauHnME Jisidamu HapoaHux npomuciiB Ha KociBmuHi ctanm ®@enip Koryr i Mukosna
lyneituyk. @enip Koryt — imxeHep-XyI0KHUK, poAoM i3 3axigHoro [loaisns, 3aKiHYMB BUILY IIKOIY
B UexocnoBauunHi ¥ i3 1938 poky yrpumyBaB BiacHy poOiTHIO “Tyiyibchbka pi3p0a”, sika micist
YTBOPEHHSI YYWJIHMIIA MPHUITMHIWIA AisTbHICTh. Mukomna ['ymeiiuyk 3 Kyt Takox MaB 3HauHMIA JTOCBiJ
pobotn — HaB4aBcs y KoMOMHICBHKIH KON IEpEeBHOTO IPOMHUCIY, J€ OIaHYBaB CTOJSIPCTBO,
pize0sipcTBo. Ha BuctaBmi y Ctputo 1909 p. 3a pi3pOiieHi BUpOOW 1 TIONITOBI JINCTIBKH, 03100JICHI
OpHaMEHTaMH, HaropomxkeHuil cpioHoro memammo. Y 20-30-ux pp. XX cT. mpamooBaB y CILUILI
“I'yiynbchbke MHUCTEITBO”, a 3roJoM Yy KoomepatuBi Muxaitna [op6oBoro “Tyiynbrimaa”.
Y Bwxnuni M. 'yneituyk  opranizyBaB “TIpomucnoBuit cor3” — o00’€JHaHHS yKpaiHCBKHX
pemicHuKkiB, a y Kocosi (Ha MockadiBii) 3acHyBaB “CelsiHCbKY CIUIKY” 1 HaJali, Y 9acH HIMEIbKOI
okymnarrii 00iiMaB Mmocaay AUPEKTOpa MPOMHUCIOBOT IKOJIH 3 BIJUTIIAMU: CTOJIIPCHKUHN, Pi3bOSPCHKUA,
TKaIlbKWH, BUIIUBKH. [[pHHANECKHICTh A0 IKONU PATYBaia AECATKA XJIOMIB i JiBYAT BiJ] BUBE3CHHS
no Himewuwnu. Miteir HaBuamm Bonogumup ['y3, Mukona TumkiB, Muxaiino denuncekuii, [1aBno
H3i06eii, T'amna IepacumoBuy Ta iHII. 3aBISKM YKpaiHCBKOMY JOTIOMOTOBOMY KOMITETOBI
M. IN'yneffayk gomircs Ut yYHIB CTHICHIIH, OpTraHi3yBaB TyPTOKUTOK 1 XapuyBaHHS He MeHII sK 50
YUHAM i3 cin SIBopoBa, bpycryp, Piuku, Poxnera, Kyt [12, c. 112].
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Ceno KocMau 3/1aBHa CIABUTHCS TAJAHOBUTHMH JIIOJbMH 1 MHUCTCIBKAMH TPaIUIliSIMU.
Oco0nuBo 6araTo B HROMY IMHCaHKapiB Ta BUINWBAJIbHUKIB, HE OpaKyBajio W MailCTpiB XyH0XKHBOI
00poOKu epeBa, TKauiB. 3HaHUMHU pi3b0sipamu i OyaiBenbsHUKamMu Oyiu: Bacunp KOcumayk ta #ioro
yuHi — Kupuno Uymipuyk, JIyx’sa Kid’sk, Bacuns Jlynsx i Koctsatun Cemuyk, sKi HampUKIHII
30-x pokiB XX CT. BUTOTOBJISLTU pi3b0ieHi BupoOu amst criiku M. KypuieHka, a 3roJiom npairoBaiy B
aptini “I'ymynsomnHa”.

OxpeMo Bim3HaunmMo pi3bOsApa i rpadika Mukuty Cemuyka (1916—1986), skuii mepeiHsB
TBOpYI HaBUKHU Bix Opara Kypuna. 3a chnpusHHS KOJHWIIHBOTO BiiickkoBoro i manspa HopOepra
OxonoBuya, skuil npoxkuBaB y Kocmaui i miarpumyBaB 3B’s3ku 3 My3eeM inymuubkux y JIbBOBI,
KOCMaIpKi pi3p0sipi Hanmaroamnu 30yt BupoOiB. 1934 poky H. OxonoBuu opranizyBaB MHOi3/Ky Ha
OYIIBHUIITBO TypOa3u i My3eto “CxpoHicko nmoyibcbke” y M. CsiHik. Tam nmpaitoBaiu Techi 3 Jlensatuna,
pi3e0sipi 3 Piuku i SIBopoBa, cepen Hux OyB i Mukuta Cemuyk 3 Kocmaua.

3HaYHM{ BIUIMB Ha KOCMallbKy Moioab y KiHi 30-x pokiB XX cT. Maind JITHI CTymii
BUKJIQa4yiB Ta Y4YHIB XylnokHboi mkoian Omnexcu HopakiBcbkoro 3i JIpBoBa, ski (iHaHCyBaB
mutpornonut Annpeit Illentunpkuii. Tak Kocmau craB coepimaum “bap6izoHoM™, jpe mpaifoBayiv
I'. Cmonbcekuii, M. Mopos, O. Jlpyuenko ta C. I'ebyc-bapaHelpka, 1110 Mago 3HAYHMI BUXOBHMII
BIUIMB Ha MicueBy Mouoab. M. Cemuyk min Brumuom rpadiku C. T'eGyc-Bapanenpkoi 3axomuscs
TPaBIOPOIO Ha JepeBi, 3Ae01IbIIoro ekciiopucamu. PorunHI Tpamumii 3roxoM mpoJoBXKyBaB HOro cHH
IOpiii Cemuyk, sikuii cTaB wieHOM HaiioHanbHOI CIiJIKM MalCTpiB HAPOJHOrO MHUCTENTBA [6, . 61—
70].

Y 70-x pokax XX cromitts Ha [yUyJpIIMHI HpalfoBald BH3HAHI MaHCTpH XyIOXKHBOI
00pobku nepesa: y SIBoposi — HOpiit i Cemen Kopnantoku 3 ponunu Lkpionskis; y Piuni — Kinryku,
Tonroxu, 6omHapi I'pumamokn; y Kocosi — Bacuns 1 Mukona [leBmroxn, Mukona Tumkis, Bacuib
Kabun Ta inmi. Cemo bpycTypu — ofwH 3 HaWBIAOMININX y MHUHYJIOMY OCEPEIKIB MOCSIKHHIITBA,
CIaJIKOBOTO peMecia rymyiiB. TyT Hapoawucs Bu3Ha4Hi MaiicTpu: [pyukisu, Jyruaku, [lImamokuy,
SIKI BUTOTOBJISUTH HOXI1, TOMIPIIi, JIYCKOPIXH, TPSIXKKH, JTIOJIBKH, TEPCTEHI, XPECTHKH, 10 HAJIEKATH JI0
3oo0toro (ouay Oaratbox myseiB. bpycTypu B MUHYINIOMY — TpaaulliiHui HEeHTp 1 pi3sOsipcTBa. TyT
npoxuBanu Maiictpu I. IManmremok, I1. Tkauyk, pogunn Muknamykis, ['abopakiB, Banmxypakis,
I'penunsikiB, ["acrokiB, Xim’gkiB. TpuBaiauii yac BUPOOH 31 cupy: OapaHUUKH, KYpOUKH, KOHi, OJICHI
BurotoBsutH lOctrHa SIki6’rok Ta Mapis Matiifuyk, a HHHI IIMM TIPOMHCIOM 3aiiMaeThcst Mapist
ITerpis.

VY 90-x pokax XX cromitTs B MaiictepHsix KociBChKOTO XyI0XHBO-BUPOOHHYOTO KOMOIHATY
mpamoBanu kepamiku: Banentuna Jlxypantok, Bacune Ctpunko, SIpocnaB ta €Brenis 3apuilbKi,
Bacunp IBacrok, Okcana beiictok, Bacwie ['puBinchkuii, Muxaiino Tpymiuk, TBOPYICTh SKHAX 00pe
Bioma B YkpaiHi. KociB HuHI — oxHe 3 HaHpO3BHHYTIIINX MHCTENBKHMX MICT. TyT NmpoXuBaroTh
YUMaJIo 3HAHHUX XYI0KHHUKIB 1 MalCTPIB, SIK1 BIAIITOBYIOTh BUCTABKH-TIPOIaXKi CBOIX BUPOOIB.

Y HapomHOMY JEKOpPaTHBHO-TIPHKIIQJHOMY MECTENTBI OCOOJMBAa MOBA: MOBa CHMBOJIIB,
oOpasiB, Oaps, ¢opm, Marepiady. BoHO € BakIMBEUM 3acO00OM €CTETHMYHOTO, TPYIOBOTO W
MaTPiOTHYHOTO BUXOBaHHA. Ha miboMy HarosornryBaB MuctenTBo3HaBens Boaoanmup CidauHCHKHN e
Ha [lepmomy ykpaiHCeKOMY IenarorigHoMy KoHrpeci y JIsBoBi 1935 poxy B momoBimi “YKnuTkoBe
MUCTENTBO B CHCTEMi MUCTEIIEKOTO BHXOBaHHS . BiH 3ampomnoHyBaB mporpaMmy po3BUTKY XYHOKHBOT
OCBITH, B SIKifi Ba)KJIMBOTO 3HAUE€HHS HaJaB Y)KUTKOBOMY MHCTEHTBY Ta HOTO pOJi y HaliOHAIHLHOMY
BHUXOBaHHI yKpaiHCbKoi Momnofi. JlomoBinau paguB HaBYaTH MANIOHKY 1 pydHiil mpami Ha Kpamux
3pa3Kax HApOTHHX XYIOXKHIX IPOMHUCIIB Ta pemecen (BUIIMBKH, IHCAHKApCTBA, OOHIAPCTBA,
TOKAapCTBa, Pi3bOM TO JAEpeBy), Ha SKUX HAOYHO IMOKA3yBaTH IPOLEC, TEXHIKYy W IMOCIiIOBHICTH
BUKOHAHHS 1 THM CaMUM 3aJIy4aTd BUXOBAHIIIB 10 CYCIIJIbHO-KOPHUCHOI TIpalli, BUXOBYBATH XapakTep i
J1000B JI0 HAI[lOHAJIBHOTO MKcTelTBA [16, c. 134-142].

OTxe, HapOJHE MUCTENTBO 1 Xyq0KHI mpomuciau ['yiynpmuau i [TokyTTs MarOTh TIHOOKI
KOpeHi Ta 30epiratloTb MUCTEIbKI TPauIlii, IKi B Cy4aCHHX yMOBaX 3a3HAIOTh 3HAYHUX 3MiH. MycuMo
KOHCTaTyBaTH, IO TMpolecd ypOaHi3alii, BUKOPHCTAaHHA HOBITHIX TEXHOJOTIH, 37e01IbIIOTO0
HETaTHBHO BIUIMHYJIM Ha TPAJUIIHHY XyI0XKHbO-MaTepiallbHy KyJIbTYpy. B 0Oaratbox perioHax
BINIHIIIM B MHHYJE pi3bOJICHI JNepeB’sHi, BUIINTI W TKaHI HATypajdbHI BHPOOH, 037M00JCHI SHILT
(mrcaHKW), BUTHHAHKY, BUPOOU 3 TNIMHHU, BOJHOYAC apXIiTEKTypa )KHUTEJ i HACEICHUX IyHKTIB Halymna
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HOBHX cy4yacHUX (opm. JlroauHa nenani OLTbIIe BTPYYA€ThCS Y HABKOIUIIHE TIPUPOHE CEPEIOBHUIIIE,
HE 3aBXAW OOIPYHTOBAHO BHAO3MIHIOIOYM iforo. HaToMiCTh IMIMPOKOrO BHKOPUCTaHHS HAaOyIIH
TIPUBi3HI, 31€0UTBIIOT0 CHHTETHYHI, 3 HE3PO3yMIJIMM OPHAMEHTOM BHUPOOU CIIAaBHO3BICHOTO KiTUYy, SIK1
€ O3HAKOI0 IOIIMPEHHS MacoBOi KyJdbTypd. OIHUM i3 HampsiMiB PO3B’SI3aHHA JaHOI MPOOJIEMH €
HaBYaHHJ 1 BUXOBaHHS (DaxiBI[IB: YYUTENiB 00pPa30TBOPYOrO MHUCTEITBA 1 XYAOXKHBOI IMpaili,
BUXOBATENIB, AN3AIHEPIB, APXITCKTOPIB HA KPAIUX 3pa3Kax HApOIHOTO MHUCTEIITBA.
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Ouer Yyiiko

MI®OJIOTTYHA TPAJULIA Y INIACTUYHOMY JEKOPI
XPAMIB JABHBOI PYCI

Y cmammi  posenamymo  ixouwoepagito Oesxux momusie 6 apximekmypHili  pizb0i
0aBHbLOPYCLKUX Xpamie. Bcmanoeneno noxoddicenns oxpemux ciodcemie ma nepcoHaxicia, wo
eminoIOMy  KyIbmypHi mpaouyii sK aHmuyHoCcmi, max [ cxionux OJepacas. Inmepnpemogano
cmunicmudHi 0cobIUB0Cmi penbepHO20 0eKOpy KilbKOX OA8HbOPYCLKUX XPAMOBUX CHOPYO, 3YMOGIEHI
CKAAOHUMU  npoyecamu  (Donvkaopusayii, enaugosocmi U cakpanizayii nepuioszipyss 6 ymogax
CUHKpemu3My 8ipysanb y cepedHbogiunili Pyci ma xapaxmepom Oepoicagomeopyux npoyecié 3 ix
i0eon02iyHUM NiOTPYHMAM.

Kntouoei cnosa: mepamonocisn, mighonozis, apximexkmypua pizvba, cmuiicmuka, 0exop,
mparcgopmayis, ikoHoepagis, gponvrkropuzayis.

Ouner Yyiiko

MHUPOJOTI'NYECKASA TPAIULUA B ITTACTUYECKOM JEKOPE
XPAMOB JIPEBHEN PYCH

B cmamve paccmampusaemcs UKOHo2pagus HeKOMOpbIX MOMUBOE 8 APXUMEKNMYPHOTU pe3bbe
OpPEeBHEPYCCKUX XPamMo8. YCMAHOBNIEHO NPOUCXONHCOEHUEe OMOETbHbIX CIOXHCemo8 U NepcoHaxicell,
BONNOWAIOWUX  KYTbMYPHblEe Mpaouyuu KAk aHMUYHOCMU, MAK U BOCHOYHBIX 20CYOapCme.
Humepnpemuposano cmunucmuieckue 0cobeHHOCMU pelbedHo20 0eKOpa HECKONIbKUX OPeSHEPYCCKUX
XPamosbuIX coopydicerutl, 00YCI08IeHHbIe CLONCHBIMU NPOYeccamy QOoNbKIOpU3aYUlY, GAUAMETbHOCHIU
U cakpanusayuu npaodpaza 6 YCIoBUAX CUHKPEmu3Ma 6eposanuii 8 cpeonesekogoli Pycu u
Xapaxkmepom 20cy0apCmeeHHOCOIUOAMENbHBIX NPOYECCO8 C UX UOCON0SUYECKOU OCHOBOI.

Kntoueevie cnosa: mepamonozus, mugonozus, apxumexmypHas pe3voa, Cmuriucmuxd, 0ekop,
mpancpopmayus, ukonozpadus, Porvkiopusayusl.

Oleh Chuyko

MYTHOLOGICAL TRADITION IN SCULPTURAL DECORATIONS
OF ANCIENT RUS TEMPLES

In this paper we examine iconography of some motifs in architectural carvings of Ruthenian
temples. The research reveals the origin of certain themes and characters that incarnate cultural
traditions of both antiquity and eastern states. We also interpret style peculiarities of relief decoration
of several Ruthenian temples, stipulated by complex processes of folklorization, inspiration and
sanctification of the primordial model in the conditions of syncretized beliefs in Medieval Rus and by
the nature of state-building processes with their ideological background.

We trace back the complex phenomenon of mythological tradition functioning in Ruthenian
culture on samples of architectural decor of princely era temples. The art of two-dimensional relief
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