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CYYACHA KPAKIBCbKA MY3UKOJIOTTYHA IIIKOJIA TA if IPEJICTABHUKH

Y emammi posenanymo icmopito eunuxnenHs ceminapiymy My3uxonocii fleennoncvko2o
YVHigepcumenty ma 1020 nooanbuLy Haykosy OianvHicmv. OXapakmepuzo8ano HCUmmesuii i meopuuil
WLIAX 8IOOMUX NONLCOKUX MY3UKonoeie — npoghecopie boeycnasa Lllegghepa it Anvyii Hocembcokoi —
YyuHie ocnogononodcnhuxa Incmumymy my3suxonozii 30icnasa Aximeyvrozco. Bucgimneno, ax mpaouyil
Incmumymy my3ukonoeii possusaromv Cy4acHui Kpaki@CoKi MY3UKO3HABYI, MA OKPecleHO IXHili
HAyKos8uti 00POOOK.

Kniouogi cnosa: mysuuna xyasemypa Ilonvwi, Incmumym mysuxonozii Hzennoncokoeo
VHigepcumeny, HayKosa cnaowund, My3uyHa nyoniyucmuxa.

Oxcana I'mca

KaHJIU/aT UCKYCCTBOBEACHUS, PENIOJaBaTENhb
TepHONONBCKUN HAMOHAIBHBIN NIeAarornueCcKuil
yHUBepcUTET UMeHU Brnaaumupa ['HaTioka

COBPEMEHHAS KPAKOBCKAS MY3bIKOBEJJYECKAS IIKOJIA
N EE IPEJACTABUTEJIN

B cmamve paccmomperna ucmopus 603HUKHOBEHUSL CEMUHAPUYMY MY3bIKOI02UU H2ell0HCKO20
VHUGepcumema u e20 OdibHelwas Hayuynas oesmenbHocmb. OXapakmepuz08aHvl HCUHEHHbBIU U
MBOpYECKUll Nymb U36ECMHBIX NOAbCKUX MY3bIKON0208 — npogeccopos bBozycrasa Illegppepa u
Anvyuu Hoicembckoii — yuenukoe ocnoeamenss Mucmumyma mysvixonocuu 30uciasa Axumeybkozo.
Oceewenvt  pazeumue mpaduyuti  Hucmumyma — My3vlKON02ul  COBPEMEHHbIMU — KPAKOBCKUMU
My3bIKO8edamu U 0003HAYeH UX HAYYHbIL NOMEHYUA.

Knroueswie cnosa: mysvikanvuas kynemypa Honvuu, Hucmumym mysvikonozuu fAzennoncko2o
VHUBepcumema, HayyHoe Hacieoue, My3bIKanbHas NyOIUyUCmuKa.
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THE MODERN KRAKOW SCHOOL OF MUSICOLOGY
AND ITS REPRESENTATIVES

Seminary of Musicology of the Jagiellonian University was founded in 1911. It was headed by
outstanding musicologist, doctor of musicology, professor Zdislaw Yahymetsky. The well known
scientific works about V. A. Mozart, H. Wolf, J. Haydn, R. Wagner, S. Moniuszko, F. Chopin,
K. Szymanowski, T. Boy-Zhelenski, as well as a manual on the history of Polish music had became the
result of the activity of Zdislaw Yahymetsky as a scholar.

Zdislaw Yahymetsky, as a scholar and a teacher, left his students as a significant heritage in
the Polish musical culture. They had a wide range of the scientific interests in the field of musicology
as well as their scientific supervisor had.
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Krakow musicologists still practice the methodological principles of their “patron” —
professor Zdislaw Yahymetsky, develop them in new circumstances as well as the musicological
discourse founded by Z. Yahymetsky is building up actively by them now.

The “Strength” of Krakow’s School of Musicology is in the continuous tradition of ideas
which were laid down by its founder and extended by several generations of its scientific “children”
and “grandchildren”.

Zdzislaw Yahymetsky as a scientist and educator had left a significant legacy in the Polish
musical culture in the face his students. They (like their scientific supervisor) had a wide range of
scientific interests in the field of musicology.

W. Pozniak, M. Drobner, S. Golachowski, A. Frqgczkiewicz, T. Strumitlo, B. Schaeffer,
T. Kaczynski were among the immediate students of Zdzistaw Yahymetsky whom proved themselves
more then others. Such monographs of W. Pozniak (“Zdzislaw Jachimecki jako krytyk muzyczny i
teatralny”), M. Drobner (“Akustyka muzyczna”), S. Golachowski (“Karol Szymanowski”),
A. Frgczkiewicz (“Zasady modulacji: podrecznik pomocniczy do nauki harmonii”), T. Strumitlo
(“Zrédla i poczqtki romantyzmu w muzyce polskiej: studia i materialy”), B. Schaeffer (“Almanach
polskich kompozytoréw wspolczesnych: oraz rzut oka na ich tworczos¢”, “Nowa muzyka: problemy
wspoiczesnej techniki kompozytorskiej ) should be mentioned among their main research works.

Elzbieta Dziebowska, Sigmund Svejkowski, Malgorzata Perkowska-Waszek as well as other
personalities became the following generation of successors of Zdzislaw Yahymetsky.

Their publications are also marked by a wide thematic variety. They turned to the study of
polyphonic music of the Middle Ages, liturgical music, Eastern European church monody, drama of
the Middle Ages, the bandore (lute) music, the Old Polish song, operettas and the musical as well.
Such versatility shows the outstanding vitality and relevance of the Krakow School of Musicology,
which developed musicology science at the European level actively and led to the revival of the Polish
musicology in postwar years.

The adornment of the modern Krakow School of Musicology had become the works of such
authors: E. Dziebowska — “Chopin — romantyk, klasyk, modernista. Szkice o kulturze muzycznej XIX
wieku”, “Muzykologia krakowska 1911-1986"; M. Perkowska-Waszek — “Paderewski i jego
tworczosé: dzieje utworéw i rys osobowosci kompozytora”; A. Jarzebska — “Strawinski: mysli i
muzyka”; M. Wozna-Stankiewicz— “Recepcja muzyki francuskiej w Polsce w Il potowie XIX wieku w
kontekscie idei estetycznych epoki”, “Lwowskie geny osobowosci tworczej: rozmowy z Krystyng
Moszumanskg-Nazar” etc.

So, in the Polish musical culture, Zdzislaw Yahymetsky, as a scholar and teacher, left a
significant legacy — his disciples. Among them, the most active were Boguslav Schaeffer and Alcy
Jazhembska.

Bogustaw Schaefer and Alcy Jazhembska belong to the outstanding figures of Polish musical
culture in the first half of the 21st century. Their figures are distinguished among other cultural and
public figures by their tireless work, and constant artistic activity contributed to the development and
enhancement of Polish musical culture.

Keywords: Polish musical culture, Department of Musicology of the Jagiellonian University,
scientific heritage, musical journalism.

Ha mouatky XX cromiTras B SIre/uIOHCBKOMY YHIBEPCHUTETI OYJIO CTBOPEHO MOTYXHY
MY3UKOJIOTIYHY LIKOJNY, MPEACTABHUKH SIKOI, CIIHPAIOYHCh HAa HALIOHAIBHI TPAAUII Ta €BPONEHUCHKI
3100yTKH, TOTYBalll HAyKOBIIB y Tally3i My3MYHOTO MHCTENTBa. Pe3ynapTaToM IUTiAHOI MisSUTHOCTI
3raJlaHoro HayKOBOTO LEHTPY CTAIO0 BUXOBAHHS IUIECSIH My3HUKOJIOTIB €BPOIEHCHKOTO MacIITady.

Cepen  BIIOMHX CYYacHHUX KpPaKiBCBKAX MY3HKO3HABIIIB OCOOJIMBA pPOJb HAJCKHUThH
Borycnasosi Illeddepy i Anbuii Sxembcbkiil. IxHs HaykoBa HisTbHICTH HEJOCTATHBO BHUCBIiTIEHA B
YKpaTHCBKOMY 1 MOJIBCEKOMY MY3HKO3HABCTBI Ta MOTpedye IINOIIOro OCMUCIICHHS.

[Ipobnemu cTaHOBNEHHS Ta PO3BUTKY KadeIpu My3UKOJIOTi AreIoHCEKOTo YHIBEpCHTETY, il
TBOpUYOi 1 HaykoBoi mismibHOCTI mocmimkyBamn X. dymmk [1], 5. Koponesmu-Baiimora [5],
€. [Maxuncekuit [6], B. Tlo3prsk [9], T. [Tmmbunschkuit [12], M. Bozna-CrankeBuu [13] Ta iHmm
Bueni. Ixui JIyMKH JIOTIOBHEHI aHalli30M MyOMIIHUCTHYHUX poOiT 3. SIXiMembKoro, mojaHi y mparsx
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M. [3snek [2], €. d3emb0Bchkoi [3], B. [Tospnsika [8], JI. ITonownis [7]. HaykoBi po6otu borycnasa
[MTeddepa oxapakrepusysana Snsira Xomop [4].

Mera cTaTTi — PO3MNIIHYTH ICTOPiF0 BUHUKHEHHS CEMiHapiyMy MY3HKOJIOTIi SIreJutoHChKOro
YHIBEPCHUTETY, OXapaKTepPU3yBaTH KUTTEBHU 1 TBOPUMH LUISAX MOJBCHKUX My3uKoioriB — borycnasa
Meddepa i Anbuii SxeMOCbKOI — Y4YHIB OCHOBOMOJIOKHMKA I[HCTHUTYTY My3uKojorii 3micriaBa
SIXiMeIpKOTro, BHCBITIMTH, SK Tpaauiii [HCTHTYTy My3WKOIOTii pO3BMBAIOTH CYydYacHi KPaKiBCBHKi
MY3WKO3HAaBII.

['oytoBHIM HamMPsIMOM ITOCIIKCHB MPENCTaBHHUKIB KPaKiBCEKOI My3HKOJIOTIYHOI IIKOIH Oyra,
mepenyciM, iCTopist MONBCHKOI MY3HKH, sIKa TsDKiIAa 1O CHHTETHYHHX Y3aralbHEHb, TPAKTYIOUU
MY3WYHY TBOPYICTh, pajlle SK KyJbTypoJoridyHui ¢akt. [[poMy HampsMKOBI JOCHIKEHb OaraTo
3yCWJIb TPHUCBATUB BHJIATHUH MYy3HMKO3HABElb, JOKTOp MYy3HUKoJorili 3micmaB SXiMeupkuil, skuit
ouonue CeMiHapiyM My3HKOJIOTIT SIre/sTIOHChKOr0 YHIBEpCUTETY, 110 OyB 3acHOBaHMU y 1911 porii.

Enpxbera [I3emOoBchka y mparti “HaykoBi JOCHIDKEHHS KpakKiBCHKOIO MY3MKO3HABCTBA”
(“Badania naukowe muzykologji krakowskiej”) (1987) sramysama: “3aiimaBcs [BiH] OaBHBOIO 1
CYYacCHOIO MY3UKOIO, ITOJBCHKOI0 T4 MY3HKOIO IHIIMX KpaiH: IiKaBWJIM HOr0 My3WYHA CIOBECHICTB, a
TaKOX JITEepaTypHi Jpkepena (IMOJSHHUKH 4H emicTonorpadis), 3AIHCHIOBAB 1HTEPAUCUUILTIHAPHI
JOCIIDKEHHS, 30KpeMa Ui Ginocodii, ECTETHUKH Ta JiTepaTypH, a ocoOIuBo Teopii apamu [3, c. 18].

Hapomuscs 3nicna SIximenskuit y JIsBoBi 7 mummus 1882 poxy. HaBuaBcst y koHCepBaTopii
lanunpKoro My3udHOro TOBapHCTBA i KepiBHUITBOM CraHiciaaBa HeB’smoMchKOTo, 3rooM BUiXaB
1o Binns, ne mponosxuB BuB4YaTH My3ukodorito. Y 1911 pomi 3xicnaB SxiMenpkuii 3100yB CTYITIHB
noktopa (inocodii (cmemianpHicTh “My3MKO3HABCTBO®) 1 NpPU3HAYEHWH HAa TMOCaay JOLECHTa
ceMmiHapiymy ictopii i Teopii my3ukum KpakiBchkoro yHiBepcutTeTy. HaykoBWii CTYIiHB JOKTOpa
¢inocodii BueHOMY OyII0O HMPHUCBOEHO 3a JucepTaniio “BrmmBm iTamiiicbkoi My3HKH Ha HONBCHKY .
Binroni npodecop SIxiMenbKuil 10 KiHIS KATTS MPOBAJAMB MY3UKO3HABYI CTYHii B SIreJUIOHCEKOMY
VHIBEPCHTETI. Y CTaHOBA, KOO BiH 3 €HTY31a3MOM KEpYBaB, MOCTIIHO PO3IIUPIOBAIACS, IIOKH HE CTaNa
kadeaporo My3HKO3HABCTBA. Y 3B’A3KY 3 UM 3aiciaB SIXiMelbKUil OTpMaB 3BaHHS HaJ3BHYAHHOTO
npodecopa (1917), a mizuime — 3puyaitHoro (1921) [10, c. 238].

Baxko oxpeciauTH Mexi AisUIBHOCTI 3xiciaBa SIXiMenpKoro: megaroriyaa po6orta, myOmivHi
3araJbHOJOCTYIHI JICKIii, MOMYISIpU3aTOpChKa MisUTbHICTD Ha TONBCHKOMY pajio i Ha IIIMaibTax raser,
KOMITO3UTOPCHKA TBOPUICTb.

PesynbpraromM misTbHOCTI HAyKOBIS cTaimd BigoMi mpami mpo B. A. Momapta, X. Bonbda,
. Taiigna, P. Barnepa, C. Montomka, @. [llonena, K. [llmmanoscekoro, T. boii-)Kenencrkoro, a
TaKOX MOCIOHUK 3 icTOpii MoabChKOT My3ukH [3, c. 10].

Baromuwm 1 qyxe miHHUM € BHECOK 3. SIXiMEIbKOTO B TIOJIbChKE ICTOPUYHE MY3UKO3HABCTBO: Y
CBOEMY JIOpOOKY MY3HKOJIOT, PO3TIAIA0YN W aHa3yloud My3WYHYy KyubTypy llombmii MuHysoro,
Pa30M 3 THM IPOSBILIE 3HAYHHUH 1HTEpeC 0 CyIacHOi HOMY HAIliOHATBHOI My3HYHOI KYJIBTYPH.

VY misutbHOCTI 3. SIXIMEIBKOTO SIK MyOJIIIUCTa i 1CTOPHKA TOJIBCHKOT MY3HKH TPOCTEXKYIOTHCS
BHpa3Hi JBi TeHAeHILIl: 1) BigoOpakaloTbcs MOTIAAM Ha MY3UYHY KPUTHKY SK HEBil €MHY CKJIaJOBY
icTopii My3ukH, 1m0 chopmyBaiucs mepeBaxHo y XVIII ct.; 2) HaBeJeHI CTHIICTUYHO-aHATITHYHI
apryMeHTH W OOTpyHTYBaHHS, IO MPUTAMaHHI HOBITHIH icTOpii My3HKH, YUIBHUMH HpPEICTABHIKAMHI
sxux € [. Amiep Ta HOro NpUXUIbHEKH.

3nicnaB SIxiMenpkuit OyB MepeKOHAHU, IO OCHOBHUM CTIJILOBHM HaIOaHHSM y CydacHii
HOMYy TONBCBHKIM MY3HWII € MOAEPHI3M, TOX AaKIIEHTyBaB Ha JIOCTOTHCTBaX MY3WYHOI TBOPYOCTI
P. Barnepa, TOTpUMYIOUUCH IIPU I[bOMY CBO€I HAIIOHANBHOI MO3UIIIi, pearyvn Ha “BHKIHK 4acy’,
IO ITOB’SI3aHO 3 TBOPYMM HanOaHHsAM KpakiBChkoi My3WYHOI IIKOJIH, BUPA3HUM PEajbHUM TPOSBOM
SIKOTO CTaJIU TisUTBHICTH 1 JopoOok “Moromoi [Tombii”;

Cepen yuniB 3micnaBa SIxiMenpkoro HaibinbmIe mpossin cede borycnas lleddep # Anbris
ShxemOcbKa.

borycnas Illedbdep Hapommsest 6 yepBHa 1929 poky y JIpBoBi. VY SremmoHcbkoMy
VHIBEPCHUTET] BUBYaB MY3UKOJIOTiIO B ipodecopa 3aicnaBa fAximenpkoro. Tam ke HamucaB AUIUIOMHY
po6oty mpo Bitompma Jlrorociascekoro. 3romom b. lleddep BuBuaB xommosumito y JlepskaBHii
BHIIIH Ko My3uKH B Kpakosi, e BUKIanadeM y Horo OyB mpodecop A. MaisaBchKuid. 3aBepIinB
HaBuaHHs B SreimmoncekoMy yHiBepcuTeTi y 1953 porri.
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I3 1954 no 1958 poky muTens npamroBaB Ha Kadeapi icTopii Ta Teopii My3uKH SAreJuIOHCHKOTO
yHIBEpCHTETY, a TaKOX B YHiBepcHTeTax 3anbiOypra, Mineas0ypra tTa 8 Hero-Hopky. ¥V 1970 powi
OTpUMaB 3BaHHS TOKTOpa HayK.

VY HaykoBOMY IOpOOKY TaJlaHOBUTOTO KOMIIO3MTOpA, PEXHcepa Ta MY3HKOJIOra € Oarato
OIIIOBHX IIpalb 3 MpoOJIeM Cy4acHOi My3HKH: “AJbMaHaxX IMOJbCHKUX CYYacHHX KOMITO3HUTOpIB”
(“Almanach polskich kompozytoréw wspodtczesnych: oraz rzut oka na ich tworczos¢”), “Hosa
My3HKa: MpoOJeMH Cy4acHOi KOMIO3uTopchkol TexHiku” (“Nowa muzyka: problemy wspolczesnej
techniki  kompozytorskiej”) (1958), “JlekcukoH kommosutopiB XX cromitta” (“Leksykon
kompozytorow XX wieku”), II tom — (1965). Llle omHa mpans — “Beryn go kommnosumii”
(“Introduction to Composition”) (1976) — oaun i3 HebaraTboX y CBITOBIH JiTepaTypi MiAPYYHUKIB 3
kommnosuii. [lepy HaykoBLs HanexaTh CTATTi, MPUCBAYCHI, aHai3y ()EHOMEHY Cy4yacHOI MY3HKH,
mpani 3 ¢inocodii. Koxxkna HaykoBa myoOmikamis b. [lleddepa Bukimkae xBaBuid iHTEpec, 1, SK
MpaBUJIO, rapsyi Juckycii. BiH 3aiiMaBcst Takok peskuccyporo: 3 1980 poky HamucaB moHaza 40 m’ec
Uid Teatpy, ski Oynu mepeknazeHi 17 moBamu cBity. B 1990 poui 3acHyBaB cBiii BiacHUit
BujaBHuunii OynuHok y 3anbu0yp3i — Collsch Edition. Teatpo3nHaB4i MOCHiPKEHHS MUTIS
30CEepe/PKCHI JJOBKOJIA TIPHPOAM AKTOPCHKOTO MEPEBTINCHHS, aBTOP OCMHCIIOE B32a€EMO3B 30K
CLICHIYHO1 IpaBaH, 1U1t03ii 1 OpexHi, 1031l 1 po3uapyBaHHs. Pexucepa 3axomunoe peHoMeH akKTopChKoi
MaiCTepHOCTI, BiH PO3IIIANAE BIIHOCHHH MK CIOBOM JpamaTypra i KpEaTHBHICTIO aKTopa, SKHi
3aBXIu TepeOyBae y JBO3HAYHOMY CTAaHOBHWIII: BiH 1 BUKOHaBellb, 1 crmiBTBopens. b. [eddepa
LIKaBJISATh TaKOX AKTOPCHKI MPUHOMH, SIKI BiH BHKOPHCTOBYBAaB Y CBOEMY ‘‘IHCTPYMCHTAJIHLHOMY
teatpi” [4, c. 67]. Jo Haiibinpm 3HaHMX HOro TBOPIB HayexkaTh: “KBapTeT AL YOTUPHOX aKTOPiB”
(“Kwartet dla czterech aktorow™) (1966), “Konu” (“Kiedy”) (1993) [4, c. 67].

Huni Borycnas Illeddep € oqniero i3 HallopUTiHATBHIMNX TOCTATEl MOIBCHKOTO My3UYHOTO
KUTTS. J[71s1 HBOTO XapaKTepHH HaJ3BHYANHO IMUPOKWN TBOPYMHA Mdiana3zoH. SIk koMrio3uTopa Horo
IIKaBJSITh CKCIICPUMEHTH 3 HOBUMH (OpMaMU, >KaHpaMH 1 CTHIAMH. BiH OyB OIHUM 13 mepmiux
MOJIBCHKUX KOMITO3UTOPIB, IKUH 3aiiMaBCsl eEKTPOHHOIO MY3HKOIO.

Mysuky XX CTOMITTA AOCHIKYE B [HCTHTYTI My3ukonorii SIreiioHCEKOTO YHIBEPCHTETY
HeJaBHI KepiBHMK Kadenpu Teopii Ta My3WIHOI aHTPOMONOrii, JOKTOP MHCTCLHTBO3HABCTBA,
npodecop Anbirist ShxemOcbka (25. 04. 1941). ¥V 1959-1964 pokax BoHa HaByaiacs MY3HKOJIOTIi B
SrennoHceKOMY yHiIBepcHTETi, BIIPonoBxk 1960—1965 pokiB — y Jlep:kaBHil BUIIIHA KO My3WKH B
Kpaxosi. 3 1971 poky mparoBajia acUCTeHTOM Ha Kadenpi icTopii Ta Teopii My3uKHd SreoHCHKOro
yHiBepcUTeTY. JJOKTOPCHKY AHCEepTaIiio 3 My3UKO3HABCTBA 3axucTuia y 1979 pori. Yuenwuii cTyminb
MPUCBOEHO Ha TincTasi mpani “COHOPUCTUYHUI KOHCTPYKTHBI3M B Oanerax Irops CtpaBiHCBKOTO”
(“Konstruktywizm sonorystyczny w baletach rosyjskich Igora Strawinskiego™). ¥ 2000-2002 pokax —
3aCTYIHUK aupekTopa, a 3 2002 mo 2008 poky — mupextop IHCTHTYTY My3HKOOTii SremmoHchKoro
VHIBEPCHUTETY.

CBoro HayKOBY IisUTBHICTH Tipodecop Anbiis SxeMOchka 30cepeamiach Ha JOCHIIKEHHIX
icTopii MY3MKHM [BaJUATOrO CTONITTA i TeOpii MY3WYHOro KOTHiTHBi3MYy. Ii poGoTa “CTpaBiHCHKHIL:
IyMKH 1 mysuka” (“Strawinski: mysli 1 muzyka™) (2002) HomiHOBaHa Ha Haropoay fna [lmyromma i
Haropoxy MiHicTepcTBa OCBITH Ta CHOPTY 3a HOBY IHTEPIPETAIi0 KOMIO3UTOPCHKOI TBOPYOCTI
I. CrpaBincekoro. Came BoHa moenHana Qinocodito “HOBOi My3ukn” Ta XyHoxHi igei XX CTOMTTS.
HaykoBenp 3amporoHyBana HOBY INEpioJH3aIlil0 TBOPYOCTI KOMITO3UTOpA Ta HOBHH METON aHAII3y
MY3HYHOTO TBOPY (KOTHITHBI3M). BBena y HaykoBHii 00ir TepMiH “TIaTpOH” Ha O3HAYEHHS OCHOBHOTO
KOHCTPYKLIHOTO eJIeMEHTa; IMOCWIAIOYNCh HAa IMOHATTS iHBAapiaHTHOTO CHPUIHATTS, BHAUIMIA TPU
TUNH TATPOHIB: 130iacTeMaTHYHUIA (31 CTaOUILHOIO CXEMOI0 BHCOTH 3BYKiB), 130pUTMIuHUHA (i3
MTOBTOPIOBAHOIO CXEMOIO PUTMIYHMX BapTOCTEH), a TaKoX 130TeMOpOBHil (3 MOBTOPIOBAILHUM
CITIBBITHOIICHHIM MK BHKOHABCHKHMH 3aCO0aMH Ta iX apTHKYIAILi€0, cPeporo 3BYKOBHCOTHOCTI,
THIIAMH PyXY ¥ iHTEpBAIBHOI CTPYKTYPH 9aCTO BUKOPUCTOBYBAHUX CITiB3BYY).

VY cunTeTHYHOMY JOCTiKEHH] PeHoMeHy My3HuKH A. ShxeMOChKa BULTHIIA OCHOBHI HAIIPSIMHU
B ii TpakTyBaHHi: My3WKa SK MO€JIHAHHA 3BYKiB Pi3HOi BUCOTH 3 aKIEHTAMU Ha BIMUYTTS LTICHOCTI
MYy3WU4YHOTO BHCIIOBY, IO BUHHKA€ 3 TapMOHIl MOMIOHWX Ta PI3HHUX EJIEMEHTIB, SKi MPOIYKYIOTh
CMICJIOBI SIBUIIIA, JIOCATArOUd abCTpakIiitHoOl eqHOCTI. Y mpami “3 icTopii JOCHiKeHb PO MY3UKY”
(“Z dziejéw mysli o muzyce”) (2002) mocmimHuI™ po3risigae mpoOieMu Teopii, €CTETUKU Ta
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MYy3WU4YHOTO aHami3y, mouynHatoun Bin rapmoHii JKana-®iminma Pamo, 10 TEOpEeTWYHWX KOHICIIIii
XX CTOMNITTSI, HATXHEHUX JIIHTBICTUKOIO, CEMIOTHKOI0, ()€HOMEHOJIOTIEI0 1 TepMEeHEeBTHKOO [11].

Cepen Gesnocepennix yuHiB 3. SIximenpkoro, kpim b. llleddepa it A. SxemOchkoi, Takox
MoTyx)HO mposiBiin cede Bromsimex [lospHsik, MeuncnaB [IpoOuep, CraniciaB [ '0NXOBCHKHIA,
Onexkcannp @ponukesud, Taaeym Crpymimio, borycnas lleddep, Taneym KaunHcbkuid.

Hactymaum mokomiaHsaM yuHiB 3. SIximenskoro cramu: EnmxOera [13eMOOBChKa, 3UTrMyH]
[IBetikoBchkmii, Manroxara [lepkoBcbka-Baimek Ta iHmi.

[TyGumikamii KpakiBChbKHX cHaakoemiiB 3. fAximenpkoro B 50-60-x pokax XX cT. Maiu
ICTOPUKO-KYJIBTYPOJIOTIYHUI XapakTep. 3roJ0M HACTYIAB €Tal JPKEPENbHUX JOCHIIKEeHb 1 BHIAHHS
HOT CTapoOIOJIBCHKOI MYy3UKH B cepisix “BUIaBHUNTBO CTapOJaBHBOI IOJBCBKOI MY3HKH™
(“Wydawnictwa Dawnej Muzyki Polskiej”) Ta in. Lls HaykoBO-BHIAaBHMYA TPAAHULIis, KOTPY
3amovaTkyBad 3. SIXiMeIpKUi Ta HOTO y4HIi, NPONOBXKYETHCS CHOTOIHI B cepii “Craporonbchka
micHs”.

KpakiBcbki My3UKOJIOTH MiATPUMAaNIH MacIITaOHUI HAYKOBO-IOCIHITHHIA MPOEKT — BHIAHHS
“Mysuuna enmuknonenis” (“Encyklopedia muzyczna”) mig penakuieto EnmxOern J[3eMO0Bchkoi. Y
80-x pokax XX cT. 3pic iHTepec KpaKiBCHKHX MY3HMKOJIOTIB IO HAIIOHAJBHHUX IIKLT Y €BPOINEHCHKIH
MY3HYHIH KyIbTypi (30KpeMa — iTamiiiceKii, ppaHIry3bKii 1 pociichKiil). YIPOJOBK OCTaHHIX POKIB Y
IOSUTBHOCTI  KPAaKIBCBKMX HAYKOBI[IB MOXHA 3ayBaXHTH TEHJCHIIIO IIPOJOBXKEHHS HAIPSAMIB
JOCITiIKEHB, SKi OKpeciHB e 3. SIXiMEeUBKUiA, a TAKOK OCMHUCIICHHS HOBHX SIBUIL CYYaCHOI My3HYHOT
KyabTypu. JlocmipkeHHsT 3OIHCHIOIOTH y Takux Hampsimax: momidonis CepenHboBiuYs, icTopis
JiTyprii, CXigHUA UEpKOBHUU CIIiB, JIOTHEBAa TBOPYICTh, CTApONOJIbChKA IICHS, LEPKOBHHUH 1
MOHACTUPCHKHMI  permepTyap, MpOoOJeMH  IHCTPYMEHTAIbHOTO  BHKOHABCTBA, OIEpeTra  Ta
Mro3uki [13, c. 20].

VY cdepi Teopii My3ukH OImyOJiKOBaHI mparli, METOI0 SKHX CTaB aHall3 JaBHIX ITaiHCHBKAX
TPAKTATIB PO MY3HUKY, PO MOJAILHOCTI Mi3HHOTO BIAPODKEHHSI, & TAKOXK ICTOPUKO-TCHETHYHI TpaIli
3 pO3BHUTKY Teopil My3uku. Takok HaapyKoBaHi MOCHIIKEHHS MY3UYHOI KPUTHKH 1 MY3UYHOI
ectetuky, ocobmuBo XIX—XX cToniTh, (paHIy3pKOi Ta iTaNIHCHhKOI BHUKOHABCHKUX TPAIHIIIMH,
HAapOAHOI 1 MOMyJISIPHOT My3UKHU. PO3BUBAETHCSI My3UdHA aHTPOIIOJIOTIS 1 KOTHITHBHE MY3UKO3HABCTBO.
Cepen HAayKOBHX TIpaib, IO BHJAIM MpPAIiBHAKK [HCTHTYTY MYy3HKOIOTIi SremmoHChKOro
YHIBEPCHUTETY TPOTITOM OCTAHHBOTO TEpioNy, Ha OCOOIMBY yBary 3aciIyroBYIOTH CEpiifHI BHIaHHS,
cepex skux: cepia “Ictopias my3uku XVII cromitra” (“Historia muzyki XVII wieku”) (4 Tomu).
CunamMu BYEHHX TOOQYMIIM CBIT TaKOX MEPIOAWYHI BUIAHHS 1HO3EMHHMH MOBamH: ‘‘SIrelioHChKa
my3uka” (“Musica Jagellonica™) (4 3ommtH) i “Hocnimkenns Bitonsaa Jlrorocnasebkoro” (“Witold
Lutostawski Studies”) (3 3ommtH). Baxkiupe Miciie cepel HAyKOBOTO JOPOOKY ITOCIIIOBHHKIB
3. SIxiMenpKoro 3aliMarOTh CIIBaBTOPCHKI HAYKOBI BHIAHHS, 30Kpema “My3uKo3HaBYa JyMKa”
(“Affetti musicologici”’) — mam’siTHa KHHTa, TPUCBsYeHA Tpodecopy 3urMmyHTOBI [IIBEiKOBCEKOMY,
Ky Tiarorysaia ao 70 piuHUWIN Bl JHA HOTO HAPODKEHHS pelakiliiiHa rpymna il KepiBHUITBOM
[Titorpa INo3bHska (1999); “My3uko3HaBelb cepel HAyKOBHUX JKepes Ta NJokyMeHTiB” (“Muzykolog
wobec $wiadectw zrodlowych 1 dokumentéw”) — mam’siTHa KHUTa, ipUCBsiYeHa podecopy [TioTposi
[To3bHsiky B 70-pivus Bix aHs HapomkeHHs (2009) [13, c. 25].

HaykoBuit mopo0OK mpeicTaBHUKIB [HCTHTYTY My3HKONOTIT SITEIUTOHCHKOTO YHIBEPCHTETY
pisHoacnekTHHHA. IX IikaBuIa B OCHOBHOMY Taka MpoGIeMAaTHKa: iCTOPis MOJbChKOI My3ukH XIX—
XX CTOMITh, JOCHIPKEHHSI MOIBCHKOI HAPOJHOT MY3UKH, MY3UYHOI aKyCTHKH, My3U4YHOI eTHOrpadii,
npo0yieMyu My3U9HOi (POpPMH, My3UYHA €CTETUKA, My3UYHA TICUXOJIOTIS Ta COILIOJIOTIsI, TEOPis MY3UKH,
€BpOMCHChKA KYJIBTypoJoris, a Takox mocrari @. lllomena, C.Momnromka, K. [llumanoBCchKOTO,
I1. Eyreniyma, C. OTiHCBKOTO Ta iHIINX MOJBCHKIX KOMIO3HTOPIB. OKpiM Toro, 3. SIXiMEIbKHUI 3yMiB
CTIPSIMYBaTH CBOiX YYHIB Ha IPYHTOBHE BHBYEHHS €BPONECHCHKOI MY3WYHOI KyIbTypH (iTamiHcbKoi,
(hpaHITy3bKOi 1 pOCIHCHKOT).

Ixui my6Gnikanmii Tako TO3HAYeHi IIMPOKOI TEMATHYHOIO pi3HOMAaHITHiCTIO. Bonu
3BepTaliicd 10 BHUBYEHHA MOJI(OHIYHOI MY3HKH CEpeAHbOBIUYs, OOrocmyx)00BOi My3HKH,
CXiJTHOEBPOIIEHCHKOI TIEPKOBHOT MOHOJIIT, paMy CepeTHBOBIUYSI, JTFOTHEBOI MY3HKH, CTapOIOIbCHKOT
micHi, omepeTd 1 Mio3ukiry. Taka yHIBepcambHICTH 3acBiguye HEaOMAKy JKHUTTE3JATHICTh W
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AKTYaIBHICTh KPaKIBCHKOI MYy3HKOJIOTIYHOI MIKOJH, IO aKTHBHO PO3BHBaja MY3MKO3HABYY HAYKy Ha
€BPOIEHCHKOMY PIBHI Ta CTUMYJIIOBAIA BiAPOHKEHH MOJIBCHKOI MY3UKOJIOTI] Ha CydacHOMY eTaili.

OToX, y MONBCHKIM My3W4HiIH KynbTypi 3miciaB SIXiMelbkwid SK HAyKOBElb 1 TeJaror

3aJMIIUB BaroMUi CIaJiok — cBOiX yuHiB. Cepen Hux HailaktuBHimmMHu Oynu Borycnas Lleddep it
Aubiis ShxeMmOchKa.

Borycnag Ileddep 1 Ampiis SxkemOchbka HamexaTh 0 HEMEPECIYHUX MiA4iB MY3HYHOT

KynsTypu Ilombmii mepmoi monosuru XXI cromitrs. IXHi mocTaTi BUpPI3HAIOTBCS cepes iHIIMX
KYJIbTYPHO-TPOMAJICBKHMX JIisi9iB CBOEKD HEBTOMHOIO MpAICIO, a MOCTifHA MHUCTENbKa isIbHICTb
CHPHSUTA PO3BUTKY Ta IMiTHECEHHIO My3U4HOI Ky IbTypH [1osbIri.
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