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BIZOMOCTI ITPO ABTOPA
TI'annna Bacuienko — kanauzar QiIONOrivYHUX HAayK, JOLEHT Kadenpu iHO3eMHHUX MOB IPOQECiHHOro CIiIKyBaHHS
3aropi3bKOro HalliOHAIEHOTO TEXHIYHOTO YHIBEPCUTETY.
Haykosi inmepecu:KylbTypOlOri4HHI aCIeKT MepeKIIalo3HaBuMX CTYIIH, BIITBOPEHHs 00pa3y B HOSTHYHOMY
HepeKiali, nepeKajabKiuii METOz.
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LOCALIZATION AS A MEANS OF INTERCULTURAL
COMMUNICATION: TRANSLATION ASPECT

Yulia HOLOVATSKA (Ternopil, Ukraine)
Taras PROTSYSHYN (Ternopil, Ukraine)

Cmammsi npucesuena npobaemi JOKaM3ayii sk 3aco0y MINCKYIbMYPHOI KOMYHIKayil y KoHmekcmi
nepeknaody. Ilpoananizoeano eany3i nepexiady, 6 SKUX JOKAN3ayis € peieeanHmuolo npu i0meopeHHi
nOBIOOMICHHS YLIb0B0I0 MOG0I0. Poskpumo ocobiusocmi nokanizayii npospamno2o 3abesneuenhs ma
aokanizayii  ee6-caumis. Ilpoananizoeano emanu JaoKamizayii NpocpamMHO20 3a0e3nedeHHs, a came
JMUHBICMUYHUTL GHANI3 GUXIOHO20 MeKCmy, ananiz inmepgeiicy ma @ynkyionanvhuil ananis. Busnaueno
3HauenHs Kpayocopcuney y npoyeci aokanizayii. Ilpoananizoeano ponv nokanizayii y nepeknaoi pekiamHux
mexkcmie. B yvomy kommexcmi 6usHaueHo, wo NOKANI3AYIA PEKIAMHO20 NOBIOOMIEHHS YMONCIUBTIOE U020
aoanmayiio Ha yCix MOGHUX DIGHAX (TeKCUUHOMY, SPAMAMUYHOMY, CMUTICIMUYHOMY, CUHMAKCUYHOMY) i, K
HacaiooK, cnpuse RORYaspuUsayii mozo yu inuwoz2o mogapy abo nociyeu. Poskpumo cymuicms domecmukayii
ma openizayii sk 3acobie aokanizayii. Biomak, domecmukayis SUSHAYAEMbC K A0ANMAYis 6UXIOHO20
mekcmy 00 KyIbmypHUX 0cooausocmetl yinboeoi ayoumopii, popenizayis, 6 c80io uepay, noiseac y 30epesiceti
ocobaugocmeil  6UXIOHO20 meKkcmy 0e36I0HOCHO 00  Yinbogoi kyabmypu. Ilpoananizoeano cymuicmeo
mpanckpeayii, abo meopuo2o nepekiady, ska NoaseAe y Kyabmyphiti abo meopuili adanmayii 8uxioHo2o
NOBIOOMICHHSL MA CAPAMOBAHA HA Me, WoO GUKIUKAMU Mi Jic cami nouymmsi i acoyiayii, CRpusimu mum camum
HACHOKaM, wo i MOBOIO OPUSIHATY.

Knrouosi cnoea: nokanizayis, npocpamue 3a0esnedenis, Nepexkiad, KpayocopcuHe, 00Mecmukayisi,
openizayis, mpanckpeayis, BUXIOHUL MEKCM, YilbOBUTL MEKCM.

Cmamvsa nocesujena npobreme IOKAIU3AYUU KAK CPEOCMBA MEIUCKYIbMYPHOU KOMMYHUKAYUU 6
Konmekcme nepegooa. Ilpoananusuposanvi obracmu nepegooda, 8 KOMOPLIX JOKATU3AYUSI AGIAEMCS
PenesanmHoll npu 60CHPOU3BEOCHUU COOOUjeHUsI YeleabiM A3bIKOM. Packpeimul ocobennocmu nokanuzayuu
npoepamMmno2o obecnevenus u JoKamusayuu ed-caumos. Ilpoananuzuposanvi dmanvl IOKAIU3AYUU
nPOSPAMMHO20 0Oecneyenus, a UMEHHO TUHSBUCTNUYECKUL AHAU3 UCXOOHO20 MeKCma, anaiu3 unmepgeiica u
@ynkyuonaneuvl  anaus.  Onpedeneno — 3nauenusi — Kpayocopcumea 6 — npoyecce  JOKATUIAYUU.
IIpoananuzuposana ponb 10KaMU3AYUU 6 Nepesooe PeKIamMHbIX MeKcmos. B smom konmekcme onpedeneno,
Umo NOKAMUZAYUS PEKNAMHO20 COOOWeHUst cnocobcmeyem e2o0 a0anmayuu HA 6CeX S3bIKOGHIX YPOGHSX
(nexcuueckom, pammamuyeckom, CMUIUCMUYECKOM, CUHMAKCUYEeCKOM) U, Kak ciedcmeue, cnocobocmeyem
RONYIAPUIAYUY MO20 UL UHO20 Mogapa unu ycayeu. Packpeima cywnocms domecmuxayuu u gopenusayuu
Kak cpeocms noxkanuzayuu. JJomecmukayus onpeoeisemcs Kak aoanmayus UCX0OH020 MeKcma K KyaibmypHbIM
ocobennocmam yeneeou ayoumopuu, Gopenuzayus, 6 colo ouepeds, COCMOUm 8 COXPAHeHuu 0cobenHocme
UCXOOHO20 meKcma 6e30MHOCUMENbHO K yenegoll Kyavmype. [Ipoananuzuposanst cywynocms mpanckpeayuu,
U MBOPUECKO20 Nepesood, KOMopas 3aKuoudaemcs 6 KyJIbMmypHOU Ui meopyueckoll aoanmayui UcxoOHo20
coobujenusi u HANPagiena Ha mo, YmooOwvl bI36AMb Me Jice YY6CMEA U ACCOYUayuu, cnocobcmeosams mem
CAMBIM NOCTEOCMBUAM, YIMO U HA A3bIKE OPUSUHATA.

Knwuesvie cnosa: noxaruzayus, npoepammnoe obecneuenue, nepesoo, Kpayocopcune, 0oMecmukayus,
@openuzayus, mpanckpeayus, UCX0OHbI MEKCM, YEAe6ou meKcn.

The article is devoted to the problem of localization as a means of intercultural communication in the
context of translation. The branches of translation in which the localization is relevant while rendering the text
into the target language are analyzed. The features of localization of software and localization of websites are
revealed. The stages of software localization are analyzed. They are: linguistic analysis of source text,
interface analysis and functional analysis. The value of crowdsourcing in the process of localization is
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determined. Crowdsourcing is the practice of obtaining information or input into a task or project by enlisting
the services of a large number of people, either paid or unpaid, typically via the Internet. It gives an
opportunity to translate while maintaining quality and efficiency with deadlines, while creating a community
where volunteers interact with each other and develop a feeling of ownership over their works. The role of
localization in the translation of advertising texts is analyzed. In this context, it has been determined that the
localization of an advertising message enables its adaptation at all language levels (lexical, grammatical,
stylistic, syntactic) and, as a result, promotes the promotion of a particular product or service. The essence of
domestication and foreignisation as means of localization is revealed. It is defined that domestication focuses
on minimizing the strangeness if the foreign text for the target readers by introducing the common words used
in the target language instead of providing readers with foreign terms. Foreignisation is based on retaining the
culture-specific items of the original, like: personal names, national cuisine, historical figures, streets or local
institutions. The meaning of transcreation or creative translation is analyzed. Its aim is in the cultural or
creative adaptation of the original text. It is defined that transcreation is mostly used as a part of localization
while translating advertisement and video games.

Key words: localization, software, translation, crowdsourcing, domestication, foreignisation,
transcreation, original text, target text.

Intensification of the processes of globalization and integration in all spheres of activity has a
significant impact on translation and translation studies. Consequently, there is a need to find new
approaches and ways of rendering the source text into the target language. In this context
localization appears to be one of the most important way in overcoming a lot of intercultural
misunderstandings which occur while translating and interpreting.

The aim of the article is to define localization in terms of intercultural communication and
analyze its types and approaches.

Localization is a new field of activity for language experts. It is closely connected to digital
media and computer products. There are lots of definitions of this term. It can be defined as
“linguistic and cultural adaptation of digital content to the requirements and the locate of foreign
market” [2, p. 170]. According to the Localization Industry Standards Association (LISA) glossary,
localization is “the process of modifying products or services to account for differences in distinct
markets; the process of adapting software for a particular geographical region (locale)” [1].
Localization is often abbreviated as L10N. This abbreviation is formed using the first and last letters
of the word (L, N) and the number 10, which specifies the number of letters between the L and the N.

Nowadays the term localization is mostly applied to IT translation. Consequently, software
localization and website localization are supposed to be the most widespread. Software is basically
programming code assembled in an executable file which tells the hardware processor what to do.
The main problem of software localization is separating the elements which should be localized
from the programing code which should not be altered in any way, or otherwise the software will
not function properly.

There are three steps in the process of software localization: preparing the programming code;
translating elements; testing the code.

One of the crucial step in the software localization is checking on the localized application
focusing on the following three aspects:

1.linguistic test: this involves questions such as: Have all the text strings be translated? Are
special characters displayed correctly? Is the text in dialog boxes and error messages truncated? Is
text wrap and hyphenation ok? Are all menu items and titles used consistently? Is assignment of hot
keys correct? Some localization tools offer routines for this kind of testing such as finding duplicate
hot keys automatically.

2.user interface test: this kind of testing refers to the aesthetic questions of the user interface
in the localized version of the application.

3.functional test. the functionality of the localized version will be tested against the
functionality of the source language product to assure that there were no bugs introduced during the
localization process. Also, the localized application must work properly in the target language
context, which means that full interoperability with the corresponding localized operating system
and with other localized products should be tested. And finally, all deliverables and installing
procedures should be tested also [5, p. 420].

Project evaluation plays an important role, since it allows analyzing the project organization
by a project manager, the quality of the company services, as well as the possibility of further
optimization of these services. In order to do quality translation and localization IT translators need
to learn to understand the programming language and translate it into the usual one. They are to
know what is placeholders, keys and tags.
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The first task in the software localization project is to analyze the product in order to
understand how and with what tools the software was produced. The code environment and the
source file should be made accessible to the localization professional by the customer in the so-
called localization kit. A localization kit contains all necessary files as well as the documentation
for the localization project: source files, code environment, guidelines, available glossaries and
translation memory [3, p. 214].

As localization is gaining more and more popularity there is a great number of localization
platforms assisting the process. They are, for example, Passolo, Catalyst, SDL/Trados, and Crowdin
etc. One of the recent is Crowdin. It is web oriented platform for translation and localization
management created by Ukrainian programmer. The platform consists of the following functional
blocks: user profile page, project page, project files page, project settings and space for translation
similar to the traditional CAT tools.

One of the most popular way in localization is crowdsourcing. As defined by the English
Oxford Dictionary, crowdsourcing is the “practice of obtaining information or input into a task or
project by enlisting the services of a large number of people, either paid or unpaid, typically via the
Internet”. This strategy gives everyone the opportunity to translate while maintaining quality and
efficiency even with tight deadlines, while creating a community where volunteers interact with
each other and develop a feeling of ownership over their works. In fact, the volunteer’s motivation
leads to more motivation when it comes to watching and sharing subtitled videos since the
translation of a video in as many languages as possible removes linguistic and cultural barriers
reaching fans all over the world. Crowdsourcing translation helps spread contents in different
languages and build a community without barriers [1].

Website localization is defined as “packaging of translation services with technical services
that ensure the proper functioning of the translated sites” [3, p. 211]. Translation and technical
services constitute the two main aspects of website localization which can be defined as a process of
modifying an existing website to make it accessible, usable and culturally suitable to a target
audience.

Localization is very important in advertisement translation. The key to successful reception of
advertising is good knowledge and understanding of the cultural and socio-political features of the
target audience. Thus, the translation of an advertisement cannot be literal, but must take into
account cultural connotation. Hence, localization is considered to be one of the best ways of
advertisement pragmatic adaptation. The purpose of the localization is that the final text is read as if
it was specially created for the target audience. That is, the message must stylistically resonate and
attract attention.

Localized text takes into account expectations of the target market and technical standards.
Therefore, such linguistic elements as metaphors, idioms, realia, colors, grammar, and currency are
adapted to ensure that the target audience fully understands them.

Localization is also important in realia translation. It is known that in translation, realia are
words and expressions for culture-specific material elements. Realia localization is a challenging
task as it is rather difficult to render the meaning of cultural notion which do not exist in the culture
of a target audience. According to this localization can be cultural and functional. Cultural content
includes: colors, shapes, sizes, styles; images, icons, graphics; societal codes; i.e. humor, etiquette,
rituals, myths, symbols; societal values, power, relationships, beliefs. The functional content
includes: date and time formats, telephone numbers, contact information; weights, measurements,
geographical references; language and linguistic content; product descriptions, reviews. In this
context an attention should be paid to such translation approaches as domestication and
foreignisation.

Foreignisation is based on retaining the culture-specific items of the original, like: personal
names, national cuisine, historical figures, streets or local institutions whereas domestication
focuses on minimizing the strangeness if the foreign text for the target readers by introducing the
common words used in the target language instead of providing readers with foreign terms. The
next discussion, which arose about the translation, is the problem of invisibility of the translator in
the text in domestication. The common domesticating procedures are: limited or absolute
universalisation, naturalisation, synonymy and deletions whereas foreignisation includes:
orthographic adaptation, through-translation, intra— and extra—textual goals, transference and pre-
established translation [4].
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One more important approach in terms of localization is transcreation which refers to the
process of adapting a message from one language to another, while maintaining its intent, style,
tone and context. A successfully transcreated message evokes the same emotions and carries the
same implications in the target language as it does in the source language. The process of
transcreation typically applies to product names, advertisement copy, slogans and taglines, that is,
highly branded marketing material. Transcreation can also be used to translate brand and style
guidelines as well as creative briefs.

In localization of games the term transcreation is suggested to describe the greater freedom of
the games localizer compared with any other translator. With games localization, the translator is
expected to convey a game-playing experience that is as close as possible to the original, which
implies an adaptive approach with strong domestication tendencies when it comes to the treatment
of jokes, plays on words, linguistic varieties and lyrics of theme songs.

Conclusions. Localization is a complex process which requires, besides language knowledge,
knowledge of a particular culture, traditions and customs, political system of other countries.
Therefore, before taking on any translation, it is necessary to collect as much social and cultural
information as possible and, preferably, from authentic sources.
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BIZOMOCTI ITPO ABTOPIB
IOniss TosoBanbka — KaHAMJAT IENAroriyHUX HAyK, acUCTeHT Kadenpu Teopii i NpPakTHUKH HepeKIaxy
TepHOMiNBCHKOro HalliOHAJIBHOIO IeIarorigyHoro yHiBepcurery iMeHi Boinogumupa I'Hatioxa.
Haykosi inmepecu: rainy3eBuil nepexial, inpopmaiiiui rexsomnorii B nepexnani, CAT iHCTpyMEHTH B IepeKiIai.
Tapac IIpoummmH — crygeHT (akyabTeTy iHO3€MHHMX MOB TepHONUIBCHKOIrO HalliOHAJIBHOIO I1€1aroridyHoro
yHiBepcurery iMeHi Bonoaumupa I'Harioka.

YK 811.112.2°25:796.332

OCOB/IMBOCTI NEPEKNALY META®OPUYHUX KOHCTPYKLIN Y
TEKCTAX HIMELUbKUX ®YTBO0/IbHUX KOMEHTATOPIB

Mukona BEPE3YBEHKO (KponueHuybKuli, YkpaiHa)

YV cmammi posenanyma o0na 3 HAUSANCTUGIMUX YACMUN HAWO2O0 JCUMMSL, d came ymoboi, Ky OCMAHHIM
uacom 6yn0 HAOMO KOMEpYIani308aHO, MOMY KOMEHMAMopu, SK M0o0epamopu ybo2o Oilicmea, Maroms
3ayikaenosamu 2110a4a He auuie KOMNemeHMHUMU NOACHEHHAMU, d U GIYYHUMU YIKAGUMU SUPA3AMU, W00
npusabumu nyonixy. ¥ po3eioyi naéedeno ananiz pizHux munie KOMeHmMamopie 3 iXnimu XapakmepucmuKamil,
3aNPONOHOBANO NOPIGHANLHUL AHANI3 0COOIUBOCMEl HIMEYbKUX MA YKPAIHCLKUX KOMEHMAmOopie; Nnooano
Q0CHiBHULL NepeKIad MemaopulHux KOHCMPYKYIU, 8ICUSAHUX N0 4aC CYNPo8ooy (DYMOOIbHUX MAMUis;
30ilicneno cnpoby 3’sacyeamu, sK Yi eupasu QYHKYIOHYIOMb y NOBCAKOEHHOMY JCUMIMI, a MAKOJNC HA
dymbonbHoMy noui.

Knrouogi cnosa: ¢yyméon, komenmamop, memapopuuna KOHCMPYKYis, OOCHIBHUL NepeKriad, a0eKeamHul
nepexnao, Cmani 8upasu, nepeHoCcHe 3HA4eHHs.

The article deals with one of the most important parts of our life, namely football, which has been too
commercialized recently, that is the reason why commentators, as moderators of this action, should be
interested in usage of not only competent explanations but also interesting expressions in order to attract the
public attention. The author analyzes various types of commentators with their characteristics; gives literal
translation of metaphorical constructions used during commenting of football matches; proposes a
comparative analysis of the features of German and Ukrainian commentators;, makes an attempt to find out
how these expressions function in everyday life, as well as on the football field.

Key words: football, commentator, metaphorical construction, literal translation, adequate translation,
stable expressions, figurative meaning.
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